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NATIONAL VAUDEVILLE 
ARTISTS, INC. 


The new clubhouse is open, and acclaimed by the members, the press and 
invited guests, in point of elegance, in its thorough completeness, its home com- 
forts, its beautiful clubroom and promenade, its exquisite ladies’ accommoda- 
tions, its many diversions for the enjoyment of its members, to be second to none 
in the world. 

One hundred and six wonderfully furnished rooms at the most reasonable 


prices. 
Dining-room service, where meals can be served at all hours at reasonable 
prices. 


A completely outfitted stage in the grand ballroom. 

The billiard-room, barbershop, grill and kitchen are most modern and up to 
the minute in all their appointments. 

Entertainments and dancing will take place on Tuesdays and Thursdays in 
the grand ballroom. 

You cannot help being proud of yvour new home. Come and enjoy it. 

If you are not a member, fill in the blank below and mail to the clubhouse. 

Initiation, $10. 

Yearly dues, $10. 

First period dues, $5, and initiation of $10 must accompany application. 


HENRY CHESTERFIELD, 


Secretary. 





It is absolutely necessary that every question on this blank be answered and the 
applicant’s name signed below before the application can be properly recorded. 


APPLICATION FOR MEMBERSHIP 
NATIONAL VAUDEVILLE ARTISTS, Ine. 
229 West 46th Street, New York City 
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Have you been at any time, or are you a member of any other theatrical organizations, if so state 
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P. S.—This application must be accompanied by $5 dues and $10 initiation fee. 











MEMBERS, NOTICE ! 
Green Cards for the coming period are now being issued. 
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CANADIANS FORCE AMERICAN 
ACTORS IN UNIFORM OFF STAGE 





Serg. Bowman and Corpl. Shea Obliged to Leave Loew’s, 


Toronto, Through Disturbance in Audience. Apparent 
Strong Feeling in Canada Against U. S. 
Soldiers. Incident Happened Mon- 
day, With Act Immediately 
Leaving City. 





Toronto, March 31. 

This afternoon at Loew’s Yonge 
Street theatre Bowman and Shea, ap- 
pearing in the uniform of the U. S. 
Tank Corps, were obliged to termi- 
nate their act without concluding it 
owing to a disturbance in the theatre. 

Accounts vary as to the cause. It 
was attributed to the American uni- 
form worn by the men. They have 
been playing in vaudeville in the States 
for some time. The act has no patri- 
otic song in which the Americans are 
lauded. 


It was said that, following their 
appearance, they had not been on the 


stage three minutes before 200 people 
walked out of the theatre. The act 
left the city tonight for New York. 

Recently there was some feeling 
made apparent in official regulations 
concerning films ‘coming to Canada 
that presented the U. S. soldiers to the 
exclusion of the Canadian soldiers. 
The regulations provided against that 
in the future. They also decreed that 
no film weekly could show over one- 
third of its run with American troops 
and then only if another third of the 
film presented the Canadians. 

Upon receipt of the above wire from 
an outside source VARIETY wired its 
regular correspondent at Toronto, and 
received the following answer: 

Toronto, April 1. 
Sergeant Bowman and Corporal 
Shea, Tank Corps, U. S., appear- 
ing at Loew’s Monday, were not 
hooted off stage. Sergeant Bow- 
man had come out of the hospital 
only just before this engagement, 
being ill for seven weeks at Union- 
ville, O. He was ill when reach- 
ing here, and asked that the act 
be cancelled. They were induced 
to appear in the afternoon, when 

Sergeant Bowman fainted off 

stage, due to a blood vessel burst- 

ing in his throat. The turn, as far 
as it went, was very good. No 


patriotic songs were sung. Bow- 

man returned to New York to go 

into a hospital. 

Sergeant Bowman and Corporal Shea 
returned to New York Tuesday. 
Sergeant Bowman was asked to call 
at VArRtety’s office the same day to see 
the Toronto wire, which he did. The 
sergeant looked the picture of health; 
said he had not been ill; has never 
been in Unionville, O., and that he, 
with Corporal~Shea, were booked to 
open at Chester, Pa., for the last half 
of this week, appearing at the Ameri- 
can, New York, next Monday. 

Sergeant Bowman had no explana- 
tion of the Toronto affair. He stated 
that as their turn progressed he felt 
an air of displeasure settling over the 
house, but could not locate it. In the 
turn Sergeant Bowman delivers a talk 
upon the war. Corporal Shea sings. 
Mr. Bowman said none of his remarks 
referred to Americans. The only 
soldiers he alluded to by nativity were 
the British. He had carefully edited 
his remarks before reaching Toronto, 
said the sergeant, through having. been 
warned that animosity appeared to 
exist in Toronto against American 
soldiers, particularly those appearing 
upon the stages there in uniform. 

Mr. Bowman gave as his opinion that 
the wire received by Variety from its 
correspondent at Toronto was the 
story of the matter given out there. 

Bowman and Shea have been in 
vaudeville for some time. Before the 
armistice they appeared as a recruit- 
ing act for the Tank Corps. Sergeant 
30wman was gassed in France and 
was in a hospital for two months. He 
has a wound on his right arm where 
a Hun struck him with a trench knife 
just before Bowman bayonetted him. 

Phyllis Neilson Terry wired the 
dramatic editor of the Toronto Eve 
nine Telegram regarding Bowman and 
Shea. Miss Terry, who is English, 
asked the consideration of the paper 
for this act, which had done so much 
toward promoting good feeling be 
tween England and America in Ser- 
geant Bowman's talks upon the vaude 
ville stage. 


ENGAGING PRIZE CHORUS GIRLS. 


Four of the six “American beauty” 
chorus girls have been selected for the 
Andre Charlot revue opening in Lon- 
don at the Prince of Wales in August 
Before he sailed Mr. Charlot placed 
under contract Katherine Brady and 
Marie Lasker of the “Midnight Frolic” 
(Amsterdam roof), Charlotte Wake 
field of “The Canary” and Virginia Lee, 
now in “Sometime.” Albertine (Babe) 
Marlowe of “Tumble In,” was also 
chosen, but was out of town when 
Charlot departed. Philip F. Howley, 
the manager’s secretary, will return 
here in May to complete his chorus 
sextet and attend to other matters not 
settled before the English manager 
sailed. 

The choristers will receive $50 per 
week and may remain abroad 18 
months. Their contracts call for a 
succession of six weeks periods. 

» The girls will sail in July rehearsing 
in London but ten days. They are to 
be paid $5 daily during the rehearsals. 


SCALE GOES UP FOR TAX. 


The popular priced vaudeville houses 
around New York appear to have 
agreed upon an increase of the ad- 
mission scale, to cover the new income 
tax charge. 


To avoid making change in pennies, 
the theatres are announcing a scale 
that rounds off all amounts. The 35- 
cent previous charge will be 40 cents. 
Otherwise it would be 39 cents. The 
lower charges like 17 cents for the 
former 15-cent seats under the 10 per 
cent. tax will be 20 cents under the 
rew tax. 


“CHAPERONED” CHORUS. 


What is termed as a novelty in ad- 
vertising, is being used with “The 
Mimic World,” signed by the Loew 
offices for a 14 weeks’ tour of the 
South, Middlewest and Canada. It’s 
“a chaperoned chorus.” 

Three women are “reported” carried 
to look after the girls, who, according 
to the managerial arrangement may 
accept engagements for dinner, etc., 
but must take along one of the chap 
erones. 





BIGTOWN CARNIVAL SHOW. 


The Liberty Loan Committee has 
commissioned W. F. Hamilton, designer 
of fair and carnival novelties, to trans 
forni several blocks of New York into 
a carnival show as a stimulus to the 
next Liberty Loan. 

\ new trick in. striking effects in 
the shape of ¢ giant steam curtain, 
has just been perfected by the fair 
builder as part of his outdoor pro 
gram. 


MOSS TAKES BROADWAY. 
Bi 


Broadway 


over the 
period of 
when the 
present lease held by Carl Laemmle 
expires. Universal’s head wanted to 
renew, not only through having made 
a profit, but because of the publicity 
value attaching to the showing of his 
features there. Moss has been trying 
for some years to get a house on lower 
Broadway. 

The exterior is to be repainted and a 
most extensive and elaborate sign dis- 
play will be installed, together with a 
unique lobby display. A new staff of 
employes will operate the theatre and 
an orchestra of 50 pieces will be in- 
stalled. An extensive advertising cam- 
paign will be inaugurated and it is 
the purpose to establish the highest 


type of picture policy throughout the 
summer. 
While no intimation would be given 
at the Moss office that vaudeville 
would be played at the Broadway, there 
is no certainty that such a policy will 
not be put into effect in the fall. 


Moss has taken 
Theatre for a 


years commencing May 2, 


SONG HIT VIA RECORDS. 


The first known instance of a song 
having become a popular selling hit 
only after it had appeared upon the 
phonograph record is the “Mary” num- 
ber, written by George E. Stoddard, 
and published by Ricordi & Co. 

The song has not been sung upon 
the stage, was written for no produc- 
tion and Mr. Stoddard (one of the 
writers of “Listen, Lester”) is said to 
have offered to sell for $100 all his 
interest in the song’s royalty. 

The number was put on the Victor 
record. Hardly heard of before, a 
demand was immediately created. 
Orchestras all over the country sent 
in for orchestrations. Within three 
months the “Mary” song has sold 
(sheet music) over 300,000 copies. Music 
people say Mr. Stoddard’s statement 
on July 1 will probably show that $15,- 
000 will be due him as royalty through 
the sale. 


RING AND WINNIGER AT GARDEN. 


Contracts were signed late last week 
for Blanche Ring, and her husband, 
Charles Winniger, to be jointly starred 
in the forthcoming summer attraction 
at the Winter Garden. 

The Shuberts, as usual, will produce 


it 
FIGHT ANNIVERSARY. 
\pril 12 will be the first anniversary 
of the estrangement between Klaw & 
Erlanger, and the two partners have 


not spoken since 
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LONDON MANAGER DECLARES 


AGAINST ACTORS’ SOCIETY 





R. H. Cochrane Vows He Will Retire From Theatricals Before 
Engaging Members of Actors’ Association. Trouble 
Looked For. Manager Successfully Revives 
“Cyrano de Bergerac.” 





London, April 2. 

R. H. Cochrane, who recently ad- 
monished the critics for not fully 
recognizing Madge Titheradge’s talents 
and later quarreled with the ticket 
agencies, has now public ly declared he 
will never engage any member of the 
Actors’ Association for the casts of 
his attractions, saying he would prefer 
to retire from the show business. 

This action was taken by Cochrane 
in consequence of the Association’s 
remonstrance against the manager's 
nine weeks’ rehearsals of his produc- 
tion of “Cyrano de Bergerac” without 
payment to the artists —numbering 
nearly 100. 

The association has called a meet- 
ing to take action on the matter. It 
will probably lead to trouble, as the 
executive committee of the thespian 
organization, with which the vaude- 
ville artists, musicians and stage hands 
are affiliated, will recommend that no 
member of the association shall appear 
in a cast not entirely composed of 
members of the organization. 

The Actors’ Association recently 
passed a resolution demanding a mini- 
mum wage of $15 a week and full pay 
during rehearsals, which was submitted 
to the Managers’ Association and con- 
ceded by it. 

It is generally believed here that 
Cochrane may find it expedient to 
recede f the stand he has taken 


1 


trom 
in the matter. 
Cochrane’s revival of 
Bergerac” is a great 
splendid production. 
Robert Loraine’s 
the irresistible 
astically received. 
Gerald Lawrence 
scored. 


BATTLE BULLDOG IN SKETCH. 


London, April 2. 

At the Lewisham Hippodrome Den- 
ton Spencer’s sketch, “The Coffee Pot,” 
was successfully presented for the first 
time in London, with Lieutenant Burrie 
and Bess Desborough 

A leading feature is a bulldog that 
went through the battle of Jutland 
with Burrie. 


ROCK AND WHITE AT $1,500. 


London, April 2. 


William Rock and Frances White are 
now on the water nearing these shores 
to open March 26 for Sir Alfred Butt 
in a new revue over here. 

They receive $1,500 a week 
their 10-week contract, and 
transportation to this side. 


“Cyrano de 
success and a 


reappearance as 
Gascon was enthusi- 

Stella Campbell, 
and Ben Field also 


during 
received 


MOLIERE IN A NEW FRAME. 
Paris, April 2. 
F. Gemier is devoted tothe classics, 
and, following Shakespeare, he is now 
giving Moliere at the Theatre Antoine. 


The run of “Bourgeois Gentilhomme” 
is attracting, the Comedie Francaise 
and Odeon apparently having reverted 
to modern comedy as their specialty. 
Tommy Gray Coming Home. 
London, April 
Tommy Gray sailed today for New 
York 
Before leaving London he asked 
that Johnny O’Connor, of VARiery in 
New York, be requested to warn all 
Times square bartenders. 
Mr. Gray, who took part in the writ- 


> 


show, 
the best revue 


ing of the new Hippodrome 
“Joy Bells,” says it’s 
ever seen here. 


MISTINGUETT COMING. 
Paris, April 2. 
It is reported that Mlle. Mistinguett, 
after her present engagement at the 
Casino de Paris, will visit the United 
states 
The dancer Maurice will be seen in 
the new production at the Casino. 


$175,000 ADVANCE SALE. 


London, April 2. 
The Hippodrome has arranged for a 
$175,000 deal with the Libraries (ticket 
agencies) for seats for their new pro- 
Bells.” 


“BLUE BIRD” IN BELGIUM. 


Brussels, April 2. 
Maurice Maeterlinck’s “Oiseau Bleu” 
is being presented at the Theatre de 
la Monnaie here. 


duction, “Joy 


HOLBORN FEATURES. 
London, April 2. 
The Holborn Empire features this 
week are Harry Weldon, Whit Cun- 
liffe, Van Hoven and Marie Kendall. 
\t Finsbury. Park Empire Fred 
Kitchen, just returned from Paris, is 
featuring his successful revue “Hotch 
Potch.” 


“OH, JOY” MOVES. 
London, April 2. 
“Oh, Joy,” moved from the Kingsway 
to the Apollo, has caught on at its new 
home. Extra matinees are announced 
for Fridays. 


GEORGE LEONAS DIES. 
London, April 2. 
George Leonas, of the Musical 
Leonas, and for 20 vears in variety, has 
died, leaving a widow, two sons and 
one daughter. 


Woods Has “As You Were.” 
London, April 2. 

A. H. Woods has secured the rights 
to “As You Were,” a hit in London at 
present. He is planning an early pre- 
sentation in this country. 

Jack Hughes, who went abroad with 
the manager, has made arrangements 
to return to this country on the Mau- 
retania. 

“Bourgeois Gentilhomme” Running. 

Paris, April 2. 

F. Gemier has produced at the Thea- 
tre Antoine the famous comedy of 
Moliere, “Bourgeois Gentilhomme,” 
hitherto in the repertoire of the Co- 
medie Francaise and Odeon. It is well 
plaved by MM. Gemier, Ardquilliere, 
Leriche. Rollan, St.-Mars Vanel, Mmes. 
Celiat, Jeannine Henry, Valet. 

Charles Carson’s Widow Dies. 
London, April 2. 

Mrs. Carson, widow of Charles Car- 
son, founder of The Stage, a local the- 
atrical weekly, died March 21 at 
Brighton. She was formerly @ popular 
actress, and after her retirement from 
professional life devoted her energies 
toward the betterment of distressed 
rrofessionals 
Woods Sailing April 12. 

London, April 2. 
A. H. Woods sails for home April 12 


17 CURTAIN CALLS AT FINISH. 
London, April 2. 

The Russian Ballet concluded its sea- 
son at the Coliseum amid scenes of 
great enthusiasm, receiving 17 curtain 
calls. 

After a brief tour the. organization 
returns to the Alhambra for three 
months, opening April 28. 

The variety turns at the Coliseum 
include Harry Tate in “Selling a 
Motor,” Clarice Mayne, Florence Smith- 
son, Beattie and Babs, Great Rameses, 
Gresham Singers. 


“VICTORY” WELL STAGED. 
London, April 2. 

At the Globe March 26 was pre- 
sented MacDonald Hasting’s adapta- 
tion of Conrad’s “Victory.” 

It is a prettily staged, melodramatic 
play, presenting Marie Lohr in a new 
style of character, well supported by 
Gayer Mackey, Sam Livesey, George 
Elton and Murray Carrington. 


DID A GREAT “SINGLE.” 
London, April 2. 
Conrad, who reappears at the Coli- 
seum, Portsmouth, was awarded the 
military medal for capturing four 
Germans and a machine gun single- 
handed. 


Y. M. C. A. House for Troops. 
Paris, April 2. 

The Y. M. C. A. is taking the Opera 
Champs Elysées for three months to 
entertain the troops, with Captain 
Hunter as director 

Albert de Courville is reported as 
negotiating to take the same theatre. 


Tom Cable Reappearing. 
London, April 2. 
Tom Cable, Scottish comedian, 
demobilized, reappeared at Leeds. 
During service he played as principal 
comedian with the Cavalier Concert 
Party in France. 


Volterra After Russian Ballets. 
Paris, April 2. 
Volterra is reported to be engaging 
Russian ballets for the Apollo, com- 
mencing in September. He proposes 
to build a cabaret adjoining the The- 
atre Rejane to produce Rip’s revues. 


Clement May in Dickens’ Act. 
London, April 2. 
Clement May, protean actor, made 
a successful London debut at Totten- 
ham in Dickens’ characters. 


Shubert Expected in Paris. 
Paris, April 2. 
J. J. Shubert is due in Paris at this 
cabling. He has been in London. 


Gulliver Reinstating Service Men. 
London, April 2. 
Charles Gulliver has reinstated over 
100 of his former employes, recently 
demobilized, in his circuit of variety 
theatres, and is negotiating with an 
additional 50, whose places were kept 
open for them. 
“Sleeping Partners” Revival. 
London, April 2. 
Charles Cochran has revived “Sleep- 
ing Partners” at St. Martin’s, with 
Seymour Hicks in his original part, 
supported by Fred Kerr and Lydia Bil- 
brook. All are excellent. 


“Liberty Bells” on Tour. 
Paris, April 2. 
The 33rd Division “Liberty Bells” 
players who proved such a success in 
Paris have left for a month’s tour in 
the South of France, under the 
auspices of the Knights of Columbus. 


Edmund See’s New Comedy. 

Paris, April 2 
comedy by Edmund See, 
“Maitier d’Amant” (“Profession of 
Love”), will be presented at the little 
Theatre Michel next season, with Sig- 
noret in the leading role. 


The new 


V. A. F. WARNS AMERICANS. 


A warning to American artists is 
published this week in this issue of 
Variety, It was issued by the Variety 
Artists’ Federation of England. The 
chairman of the V. A. F., Fred Russell, 
authorized its publication. 

The warning in brief is advice to 


ments on speculation in England. It 
informs artists over here not to travel 
to the other side without a contract 
from some English management for 
the full time the American may expect 
to remain on the other side. 

The advertisement states that there 
are now 5,000 acts in England with 
places for but 2,000. 

According to advices from London 
the warning against the threatened in- 
vasion of American acts is the out- 
come of the presence there of Willie 
Edelsten with a list of some 50 Ameri- 
can turns anxious to go to England, 
which list has been submitted to the 
leading proprietors of English circuits. 

Early this month the V. A. F. 
addressed a letter to the Director of 
Employment Exchanges of the Board 
of Trade of England, asking the board 
of trade to revert to a letter sent by 
the V. A. F. on October 2, 1916, request- 
ing the Board of Trade not to grant 
general permission to music hall artists 
belonging to other countries to enter 
the United Kingdom. The Board’s 
reply, dated October 14, 1916, stated 
that “before permission is granted 
that they shall be satisfied that the 
services demanded cannot be rendered 
by persons who are already in this 
country.” The executive committee of 
the V. A. F. called attention to the 
above reply in its official organ, “The 
Performer,” and asked that “before 
allowing the importation of alien per- 
formers you will take steps to satisfy 
yourself that the services demanded 
cannot be rendered by persons already 
in the country.” 


“CAESAR’S WIFE” IS GOOD DRAMA. 
London, April 2. 

Somerset Maugham’s “Caesar’s Wife,” 
presented at the Royalty March 27, is 
a capital domestic drama dealing with 
the eternal triangle, and skilfully 
treated. 

It proved a triumph for Fay Comp- 
ton and Aubrey Smith, who are well 
supported by Helen Haye, Eva Moore 
and George Ralph. 


FRENCH MUSICIANS DUE. 
Paris, April 2. 
René Maupré and Duvarnay, of the 
Odeon Theatre here, will accompany 
a French troupe, for the most part 
demobilized soldiers, which will leave 
for New York the end of April. 
Dumont, of the Concert Colonne, is 
at the head, with Pierre Juvenet as 
director of the tour. 
“Uncle Ned” Shown in Provinces. 
; London, April 2. 
“Uncle Ned,” with Henry Ainley in 
the name part, was reported success- 
fully produced at the Lyceum, Sheffield, 
March 25. 


“Swank” Produced at Belfast. 
London, April 2. 
“Swank,” by Arthur Shirley, was 
presented at the Cromley-Challenger, 
3elfast, March 24, and registered a 
marked success, it is said. 
“King’s Jesters” Are an Act. 
London, April 2. 
“The King’s Jesters,” just arrived 
from France, all former variety artists, 
are making their first appearance at 
the Victoria Palace this week. 


English Agent Returns Home. 
Horace Reeves, of F. & H. Reeves & 
Lamport, agents of London, who has 
been in New York for several weeks 
in search of attractions, sailed for 
home last Saturday on the Baltic. 
He stated his trip was a most sat- 
isfactory one. 
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VAUDEVILLE 








INDEFINITE ADJOURNMENT 


OF COMMISSION’S HEARINGS 





Last Session March 29. Date of Resumption to be Announced. 
Session Featured by Former Big Chief Fogarty’s 
Denunciation of Harry Mountford. Fogarty 
Termed Mountford, Dishonest. Interesting 
Testimony by Dan Hennessy 
and Harry Weber. 





A denunciation of Harry Mountford 
by Frank Fogarty, former Big Chief 
of the White Rats’ Actors’ Union, fea- 
tured the last session in the vaudeville 
investigation before representatives of 
the Federal Trades Commission, last 
week in New York. Mr. Fogarty, now 
retired from the profession and hold- 
ing the position of secretary to the 
Borough President ef Brooklyn, threw 
a bomb-shell into the proceeding when 


he pronounced Mountford, in his opin- 
ion, as dishonest, an extreme egotist 
and a fire-brand without question. Un- 
der cross-examination he cited three 
instances in the past activities of 
Mountford wherein he based his opin- 
ion of dishonesty and advised counsel 
for the respondents that were he given 
sufficient time he could unearth many 
other similar instances. 

The surprise came shortly after the 
chief counsel for the Commission had 
completed his direct examination of 
Fogarty last Friday afternoon. Mr. 
Fogarty, always cherishes as one of 
the most honorable members of the 
vaudeville profession, had given a clear 
and concise review of vaudeville con- 
ditions, dating back as far as 20 years. 
he outlined some of the evils existing 
in the profession at the time of the 
White Rat trouble and clearly con- 
vinced everyone present of his sincer- 
ity. He testified it was his opinion 
that the majority of managers had no 
word, that a man with a first class 
vehicle had but one place to market his 
wares, to wit, the big time, United 
Booking Offices (Keith Vaudeville Ex- 
change) and failing there he was at 
the mercy of the small time managers. 
He outlined his ideas of commission 
abuses, declared an organization ruled 
by managers would be of no benefit to 
the actor and cited an instance where 
he was solicited to accept the presi- 
dency of the National Vaudeville Ar- 
tists, but refused because they would 
not issue what in his estimation and 
the opinion of his attorney (Dennis 
O’Brien) was an equitable contract. 

When Maurice Goodman, of counsel 
for the respondents (except VARIETY) 
took the witness over, one of his first 
leading questions was: “Is it not a fact 
that you believed Mr. Mountford dis- 
honest?” 

Fogarty, without hesitancy answered 
“Yes, sir.” 

The reply, totally unexpected by 
Mountford’s small gathering in the 
bleachers and by the accused himself, 
served to throw a pale of uncomfort- 
able silence over the court room and 
a whitish hue stole across the spec- 
tacled face of the hitherto confident, 
and to an extent, arrogant Mountford. 
Heretofore he had been buzzing sug- 
gestions in Attorney Walsh’s ear, but 
with this disclosure, Mr. Walsh, who 
apparently took much stock in the 
straightforward testimony of Fogarty, 
ceased to pay attention to his promp- 
ter. When Mountford again, after the 
incident had passed, endeavored to in- 
terject himself into the proceeding, 
Walsh waved him to a back seat and 
in an angry tone, audible throughout 
the room, ordered him to “sit down.” 
Later Mr. Walsh found it necessary to 
admonish Mountford several times, 


much to his embarrassment and dur- 
ing the balance of Friday’s hearing he 
ceased to be of more importance than 
the ordinary spectator. 

Under cross-examination Mr. Fogar- 
ty drew a contrast between big and 
small time that seemed to be of value 
to the defense for it came practically 
unsolicited and brought into the rec- 
ords for the Commission’s perusal, de- 
tailed facts of a condition that Mr. 
Goodman had been vainly endeavoring 
to draw from preceding witnesses since 
the beginning of the investigation. 

Mr. Fogarty explained that were he 
to play in a small.time house at a 
15-cent admission scale, following his 
appearance on the big time, the polish 
would have disappeared from his act 
and the man running a theatre charg- 
ing $1 admission would be justified in 
retusing to book him, for the public 
would be empowered to say they had 
seen him for 15 cents and did not feel 
obliged to pay $1 for the same brand 
of entertainment. Mr. Fogarty, when 
questioned admitted the intelligent 
artist should respect that status. 

This issue is conceded to have been 
the principal factor in the case of 
Clifford Fisher vs the United Booking 
Offices in the U. S. District Court and 
resulted in the indefinite adjourna- 
ment of that case. 


Mr. Fogarty also testified that dur- 
ing his regime in the organization the 
membership ran between three and 
four thousand, but could remember but 
two specific instances of members who 
could not obtain employment, Edward 
Keough and James Marco. Keough is 
said to have produced three sketches 
in a period of 15 years, but Fogarty 
claimed this was sufficient to keep 
abreast of the times, although admit- 
ting he (Fogarty) changed his material 
yearly. 

Minutes of two meetings of the Rats 
were introduced in evidence, in one of 
which Big Chief Fogarty was quoted 
as saying he was against the idea of 
bringing Mountford back in the organ- 
ization, but if the directors wished it, 
he would only remain in office under 
the understanding that Mountford 
would not be allowed to sign any 
checks or have the handling of any 
money or publish any article unless 
that article was endorsed by the direc- 
tors’ and all checks signed by the sec- 
retary or treasurer. 

The introduction of the minutes 
threw the room into an uproar. It re- 
sulted in undertoned scowls and veiled 
threats when Attorney Goodman, 
pressed by Mr. Walsh for the name of 
the man who delivered them, answered 
it was either Will J. Cooke or Harry 
Deveaux. Cooke was not present at 
this time, but arrived during the after- 
noon session just in time to hear Mr. 
Walsh, after determining the Rats was 
an oath-bound organization, deliver a 
poisonous oration against any man 
who would break his sacred obligation 
for personal or commercial gain. He 
prefaced his remarks with the informa- 
tion that he would not object to the 
admittance of the papers. 

Mr. Goodman, in defense of Cooke 
or Deveaux (it was not definitely de- 
termined who procured the minutes) 

(Continued on page 22) 


AGENTS IN WOOD’S BUILDING. 
Chicago, April 2. 

Some six stories of the Woods The- 
atre Building will be taken by the 
orphan agents who are dispossessed in 
the Majestic Theatre Building and 
crowded out of the new State-Lake 
Theatre Building. 

They are joining off in trios, three 
offices to a floor with a joint recep- 
tion room leading from the elevator 
on each story. Several vaudeville 
producers are among them. 

The Woods building, though perfect- 
ly located, has been unable to rent 
most of its office space hitherto, and 
the agents barred out of two other 
theatre structures, are a life-saver to 
the third. 


NELLA WALKER HAS DIVORCE.. 

Nella Walker secured a divorce from 
Wilbur Mack Monday, when the de- 
cree was handed down by the Penn- 
sylvania courts at York, Pa., where 
the Macks had their home. 

Mack and Walker were considered 
a standard vaudeville turn. They sep- 
arated on the eve of an Orpheum Cir- 
cuit tour early last fall. Mack start- 
ing over the circuit with another 
partner. 

Later divorce proceedings were in- 
stituted by Miss Walker, based on sta- 
tuatory grounds. There was no de- 
fence. 


MARCUS LOEW’S SON MARRIES. 


Dave Loew, son of his father, Mar- 
cus, was married Monday, to Meta 
Edman (non-professional). They have 
been friends since childhod and were 
playmates in their youth. 

The wedding was private, which ac- 
counted for no announcement of it 
having been sent to the Loews’ theat- 
rical friends. The parents of the 
young couple gave the newlyweds a 
bridal supper at the Hotel Claridge 
Monday evening. 

Mrs. Dave Loew, the bride, is a niece 
of Louis Bernstein, the music pub- 
lisher. 


ALBEE A DANCER. 


Friday night at the National Vaude- 
ville Artists’ clubhouse, E. F. Albee 
qualified as a dance critic by dancing 
on the floor with several of the ladies 
in the large assemblage. 

He first requested a dance with Sadie 
Burt (Whiting and Burt). Later when 
Blee Palmer arrived, Mr. Albee found 
another partner. Shortly after that 
Bee did her “shimmy” dance as a solo 
to show Mr. Albee what he had missed. 


Paul Swan Matinee. 

Paul Swan will give a dance and 
musical matinee at the Selwyn, April 
10. Mr. Swan has just been discharged 
from the Army and will give his dance 
poem, “To Heroes Slain,” with music 
by Grieg. 

The supporting company includes six 
dancing girls and other artists. 


Anderson Owns “In Bed” Act. 

The “In Bed and Out” sketch men- 
tioned in Variety last week is owned 
and was produced by George M. Ander- 
son. 

From billing matter Variety an- 
nounced it as a Lewis & Gordon pro- 
duction. Lewis & Gordon are the 
booking agents, only, for it. 


WHEN THE COUNTRY GOES “DRY” 
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JUDGMENT AGAINST AUTHORS. 


In the Municipal Court of Harlem, 


Judge Crane issued a judgment this 
week against Frank Fay and Jim 
loney, in favor of Brown and Taylor, 


who alleged in their complaint the au- 
thors had accepted $215 in advance for 
material never delivered 

Fay and Toney returned $160 of the 
amount. The judgment is for $55. 

This decision establishes a precedent 
wherein the artist is protected against 
playrights who demand an advance fee 
and fail to furnish material agreed 
upon. 


FREEMAN BERNSTEIN SUED. 


The Kleinman Amusement Co. has 
started action against Freeman Bern- 
stein, asking recovery of damages to 
the extent of $5,000 for alleged con- 
version. The suit is an echo of Free- 
man’s last summer’s excursion to San 
Juan, Porta Rica, with a_ carnival 
troupe and the plaintiff alleges that a 
“number four three abreast carouselle” 
was their property. 

Bernstein answers that the carou- 
selle was a complete flop; that he 
spent $900 to freight the thing down 
to San Juan besides regular wages to 
machinists. When the opening night 
arrived and the “merry-go-round” was 
ballyhooed throughout the island, the 
Kleinman machine failed to work. Ac- 
cording to Bernstein the carouselle 
had been playing in all the fairs around 
the country and had been laying over 
in Brooklyn neglected for months. He 
also says that the bearings “were all 
burned out” and that the thing wasn’t 
worth a dime here. 





N. V. A. TABLET. 


A tablet of bronze, carrying the 
names of over 1,000 members of the 
National Vaudeville Artists will be 
eretced on the outside of the new club 
house on West 46th street when the 


names of all members who did service - 


in the war have been checked up by 
the officials. 

The management of the organization 
are endeavoring now to line up the 
men who were in service since it: is 
hoped to have the tablet in place by 
June 1. 


NAN HALPERIN CANCELS. 


_ The remainder of her engagements 
in big-time vaudeville for this season 
have been cancelled by Nan Halperin. 

Miss Halperin is now at her home 
on Long Island recovering from the 
recent and severe attack of influenza 
which she suffered while playing at 
Youngstown, O. Miss Halperin was 
able to come to New York Monday to 
see the Palace matinee, but returned 
home before the performance ended. 

It is said Miss Halperin’s long-term 
contract given her by the Keith office 
shortly expires. Any future plans 
have not been announced. 


BESSIE McCOY IN ACT 

The return to vaudeville of Bessie 
McCoy, announced some weeks ago 
has been but delayed. At the time o 
the announcement Flo Ziegfeld per- 
suaded Miss McCoy to remain for the 
remainder of the season with his 
“Frolics” on the Amsterdam roof. 

With the close of the present shows 
there, Miss McCoy will return to an 
act, and likely be booked by Harry 
Weber, who previously submitted her. 
Miss McCoy will not appear in the 
new edition of Ziegfeld’s “Follies.” 


Lillian Russell Takes Cold. 

\ cold prevented Lillian Russell from 
opening at the Bushwick, Brooklyn, 
Monday. Up to Wednesday Miss 
Kussell remained in her rooms in New 
York, by order of her physician. 

Louise Dresser and Jack Gardner 
are substituting. 





DRS. A. M. & M. WEISS, Theatricai DENTISTS, 
Fitzgerald Building, 1482 Broadway, New York City. 
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ALBEE’S FRIENDLY ADVICE 


AT N. V. A. CLUB OPENING 





Speaks to Assembled Artists on Formal Dedicatory Cere- 
monies of New Clubhouse. 


Advises Artist to Work 


Anywhere. Can Then Return to Keith Time. 
Change Agents and Make Complaints, More 


Of Albee’s Advice. 


See Him If 


Anything Is Wrong. 





The new National Vaudeville Artists’ 
clubhouse was formally opened to its 
members last Friday evening. After 


a series of speeches, the keys of the 
former White Rats’ home were official- 
ly turned over to the organization by 
E. F. Albee, who for the previous 19 
months had been personally supervis 
ing the reconstruction of the building. 

Friday evening, despite the incle- 
ment weather, the society’s members 
and guests began to gather as early 
as 6 p. m. and at 11.30 when Mr. Albee 
made his now famous. dedication 
speech, more than 1,500 were present 
in the grand ball room to witness the 
festivities. 

Those of the organization’s officials 
who were in town were on hand for 
the occasion and when _ Secretary 
Henry Chesterfield, after a short pre 
liminary address introduced E. F. Al- 
bee, the building rattled with cheers 
and applause for more then three min- 
utes. 

Mr. Albee, plainly affected by his re 
ception, recalled to his hearers some 
of his early theatrical experiences, re 
viewing the history of vaudeville trom 
the year of 1870 up to the present pe- 
riod. But his resume of the situation 
and even the splendor of the opening 
slunk into deep significance ingcontrast 
with his closing remarks wherein he 
told his audience to work wherever 
they could, that should they find it im- 
possible to procure work on one 
circuit to try another and another and 
that should they work for Loew, Moss, 
Fox or others, it>would positively not 
interfere with future bookings on the 
B. F. Keith and affiliated circuits. 
This provoked applause that ran sec- 
ond only to that of his reception. Mr. 
Albee also instructed the artists to 
file all complaints with the N. V. A. 
officials or the V. M. P. A. complaint 
bureau and failing to secure satisiac- 
tion from either, they should come per- 
sonally to him, assuring them he would 
give preference to their case over any 
personal business which might have 
his immediate attention. Mr. Albee 
also instructed the membership to 
change agents when they found their 
representative was not giving satisiac- 
tion and continue changing until re- 
turns were procured, but if after sev- 
eral changes work was not forthcom- 
ing, he advised them to see him (Albee) 
personally. aie 

The assurance of his personal atten- 
tion to details of importance to the 
artists came as a distinct surprise to 
the gathering. Mr. Albee’s seriousness 
in this respect seemed to satisfy and 
please them, many of whom had never 
before seen the president of the Keith 
ircuit. 
ars. Albee was followed by Sam K. 
Hodgdon, booking manager of the 
Keith Exchange and Mr. Hodgdon’s 
witty address was received equally as 
well as that of his predecessor. Mr. 
Hodgdon gave the artists some prac 
tical advice and closed with the mes 
sage that “far above in the heavens, 
in what we call Paradise, are two 
spirits, standing with hands clasped, 
happy over the fact that the dream of 
their lives has materialized in the pres- 
ent friendly relations between manager 


nd artist—B. |] Keith and George 
lhe previous night the club officials 
entertained out-of-town managers, ar- 
tists’ representatives and newspaper- 
men trom all over the country. Ed- 
wards Davis, prompter of the Green 
Room Club, was introduced by B. S. 
Moss, secretary of the Vaudeville 
Protective Association and 
Mr. Davis made an eloquent address 
suitable to the occasion. Among those 
present were the members of the Fed- 
eral [Trades Commission, then in New 
York, accompanied by Maurice Good- 
man and John Kelley, counsel for sev 
eral of the respondents in the investi- 
gation now pending. 
Motion pictures were taken by Joe 
Daly and will be exhibited later in the 


; ay 
\ianagers 


Keith houses Refreshments were 
served Thursday and Friday night. Af- 
ter the Thursday affair the visiting 
guests were taken to the “Midnight 
frolic” as guests of the club. 


The building was closed Saturday 
and Sunday to allow time for a general 
housecleaning and reopened Monday 
for the usual business 


ACTS LOSE CLOTHES. 


Thieves are operating in Brooklyn 
and Long Island theatres, whereby a 
note from the tailor to the theatre 
stage manager or door-keeper to turn 
over suits of different male artists on 
the respective bills result in stage 
clothes being lost, with no trace of 
the supposed tailor or note sender 
when a search is made for the missing 
clothes. 

Murphy and White, at the Greeley 
Square, lost two full dress suits this 
week through the supposed tailor’s re- 
quest for them while they were absent 
from the theatre. 


TONEY AND NORMAN AT PALACE. 


On the bill this week at Keith’s 
Palace, New York, are Toney and Nor- 
man. Two weeks ago at Keith’s River- 
le Toney and Norman “walked out” 
of the program through being dissatis- 
fied with their billing. Last week the 
same act was at Keith’s Orpheum, 
Brooklyn. It had held a contract for 
that engagement The contract for 
the Palace was entered into late last 
week. 

Following the act’s Riverside walk- 
out the Keith office filed a complaint 
with the Vaudeville Managers’ Pro- 
tective Association. It alleged the the- 
atre management had violated no con- 
tract provision and that Toney and 
Norman had no just cause to leave the 
house. The V. M. P. A. investigated, 
then wrote the act, stating the facts, 
and saying that after an examination 

the Riverside contract it could find 
no valid reason why Toney and Nor- 
man should have walked out of the 
bill. The V. M. P. A. letter requested 
that if Toney and Norman had a 
defense it should be presented, and in- 
timated that in the event the act had 
none it should follow that the theatre 
be reimbursed as liquidated damages 
to the extent of Toney and Norman’s 
salary for the Riverside week. In other 
words, Toney and Norman should pay 
the Riverside the amount of salary 


Sit 


they would have received if playing 
out the engagement. 
Jim Toney is reported to have 


observed to friends he had no such 
defense as contemplated in the re- 
marks of the V. M. P. A., and it is said 
he did not answer the letter. 

The engagement at the Palace this 
week, following that incident, again 
brought the matter to general 
attention. 


Singer’s Going to Pantages Tir.e. 

\fter Singer’s Midgets have finished 
its Keith office trip around New York 
and vicinity the act will take up its 
return engagement over the Pantages 
Circuit. The Pan tour will commence 
the latter part of May. 

Pat Casey booked t 
The Pantages booking was 
direct. 


io P a3 Aatac 
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Sam Bernstein Advertises “No Limit.” 

An advertisement in VaAripty last 
week, by Sam Bernstein, caught the 
attention of the Putnam Building 
crowd. 

The ad said Mr. Bernstein could use 
several acts every Sunday, adding 
“Salary no limit.” 
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STATE-LAKE’S OPENING WEEK 
View of the front of the new State-Lake theatre, Chicago, during its first days. 


RATS SEEK V. A. F. AID. 


According to reports this week the 
White Rats in New York cabled last 
Sunday to the Variety Artists’ Federa- 
tion of England, asking that the V. A. 
i. agree to consent to no American 
act appearing in English variety the- 
atres unless the American was or 
became a member of the White Rats. 

This cable is said to have*been sent 
by Harry Mountford. An answer was 
being anxiously awaited in the early 
part of the week by the Rats. 

Outsiders appeared to secure the 
impression the Rats was really seek- 
ing official recognition at this time 
from the V.-A. F. In other days there 
was a working affiliation between the 
two orders, with an exchange of recog- 
nition of membership cards on either 
side of the ocean. To what extent this 
affiliation dissolved or was neglected 
with the lapse of the White Rats as 
an active organization over here never 
has been considered of enough impor- 
tance for those who should have been 
interested in the outcome to comment 
on it 


DOGS AN EXCESS. 


An important legislative move, made 
for the benefit of the artist by the 
officials of the Vaudeville Managers’ 
Protective Association, was ratified 
this week when the United States Rail- 
road Administration, following a series 
of communications and several trips 
to Washington, notified Pat Casey, of 
the V. M. P. A,, that hereafter all 
performing dogs would be classed as 
regular baggage and not held subject 
to the former act, wherein animals 
valued over $25 would be charged as 
350 pounds of excess baggage. 

The campaign to repeal the law was 
begun some months ago. Mr. Casey 
interested aqiumber of animal owners 
in his efforts to interest the railroad 
officials. A mass of correspondence 
trom artists was forwarded to the 
Congressmen of their districts, and 
finally action was promised. 

This week the new rule was issued. 
Henceforth dogs, properly crated, will 
be accepted the same as other baggage, 
each individual being allowed 150 
pounds of baggage with each ticket. 


NO THREE -A-DAY ON ORPHEUM. 


The rumor that the Orpheum Circuit 
might install three shows daily on that 


circuit is scouted at the Orpheum 
New York offices. It was mentioned 
without any qualification that the 


Orpheum Circuit will never play three 
performances daily in its straight line 
circuit houses. 

The story appears to have found its 
circulation through the recent open- 
ing of the State-Lake, Chicago, of 
which Martin Beck is the president of 
the operating company controlling that 
theatre. The State-Lake plays four 
or more shows daily, with acts called 
upon to do three performances only. 
The instantaneous success of the new 
house in Chicago seemed to be a 
matter of reasonable doubt among 
artists that the Orpheum Circuit, with 
the State-Lake practically using a big- 
time program under its playing policy, 
might inaugurate it in the big Orpheum 
houses, with the example of the State- 
Lake. 

With this version of the rumor 
before them the Orpheum people, in 
the circuit’s booking office in New 
York, returned the positive denial 
mentioned in the first paragraph. 


Clinton, New York, in Pictures. 

The Clinton, on Clinton street, New 
York, a 900-seat house,, opening about 
two months ago with vaudeville book- 
ed from the Keith office, changed policy 
this week to straight pictures. 

The theatre was built with the pic- 
ture policy in view. It was not adapt- 
able for vaudeville, principally through 
faulty acoustics. 








ae, 88 - «- =) @8 == e+-2b = & @ oe lu Ck. Ee 


= 


a) 









nt 


ice 
he 


ree 
‘ine 


its 
en- 


: of 
hat 
our 
lled 
nly. 
1ew 


ong 
vith 
big- 
icy, 
sum 
ate- 


mor 
, in 
New 
nial 


Le 

New 
yout 
0k- 
plicy 
pic- 


apt- 
ugh 








VARIETY 


ined 





‘SHIFTING DATES” TABOOED | 
IN BIG TIME BOOKING OFFICE 





$900-Act Reported Receiving Check From Keith Office, After 
Filing Complaint Against New York Week Being 


“Put Back.” 


Act Refused To 


Have 


Check Payment Remailed To It. 





The “shifting of dates” was tabooed 
last week in the big time booking of- 
fice of vaudeville, when an act receiv- 
ing $900 a week as salary in vaude- 
ville, was mailed a check for that 
amount for a “lost week.” Up to the 
last account of the transaction the act 
refused to accept the check, returning 
it to the booking office, which in turn 
re-mailed the check to the act with 
the act again sending it back. 

The turn was booked into one of the 


Keith New York houses. For the con- 
venience of the booking manager of the 
theatre, another turn was substituted 
for the headline spot. The act pushed 
out of the assignment was informed it 
would have the same engagement the 
following wee. The displaced act’s 
agent agreed to the shift. 

One of the partners in the turn (two 
act) wrote to the Keith agency, recit- 
ing the details, and stating an injustice 
had been done to it. The booing of- 
fice appeared to agree with the act’s 
salary, $900, in the form of a check 
enclosed it in its reply. The act re- 
turned the check, stating it had but 
wished to bring the matter to the at- 
tention of the booking office and did 
not care to accept payment for serv- 
ices not performed. The booing of- 
fice replied, in sending through the 
check once again, that it considered the 
act had lost a wee and the equivalent 
thereof, and insisted that the act re- 
tain the payment. The turn in send- 
ing back the check the second time 
answered it could not take what it be- 
lieved it had not earned, and only 
asked that a preventative against a fu- 
ture contingency be provided for. 
There the matter rested Wednesday, 
with the prospects that the boking of- 
fice would insist upon the act accept- 
ing the reimbursement for its lost time. 

Around the boo:<ing office accounts 
of the story said that, the agency felt 
impelled toward fining the booting 
manager and the act’s representative 
equal portions of the $900, on the 
ground that both had violated a rule 
of the office, inasmuch as the booking 
manager had “put back” or canceled 
the wee, with the act’s agent assent- 
ing. The matter of the double fine if 
pressed, it was said, would bring forth 
a considerable protest from the two 
men involved, who claim, it was said, 
the agency had not up to the time of 
the occurrence, issued any ruling 
against postponing an engagement for 
a week, if the same week or theatre 
was thereafter allotted to the act dur- 
ing the season. ity 

Men in the booking office said it 
had been understood there from rul- 
ings in similar matters that an act can 
not be “shifted” for a wee out of one 


‘house, unless given another house to 


play in for the wee‘. 

The incident caused much conversa- 
tion among the agents and booking 
men. 


COOK TELLS HIS SIDE. 


Will J. Cooke is very anxious to 
appear before the Federal Trade Com- 
mission. Mr. Cooke said he expressed 
this desire by mail to the commission 
before its first hearing in New York, 
but heard nothing further regarding 
it until last Saturday, during the testi- 
mony given by Frank Fogarty at the 
hearing in New York. 

During Fogarty’s examination counsel 


for the managers produced the minutes 
of a White Rats’ meeting before Harry 
Mountford was returned to his former 
position in the order. Mr. Fogarty 
identified the minutes. They appear 
upon the record of the proceeding, and 
in effect mainly were to the point that 
Fogarty had stated at that Rats’ meet- 
ing that he would not consent to the 
return of Mountford to the Rats if 
Mountford was permitted to sign 
checks or handle any funds of the 
organization. 

John Walsh, counsel for the com- 
mission, asked the counsel for the 
managers where they had obtained 
the minutes, whereupon the managers’ 
counsel replied either from Will J. 
Coo’e or Harry De Veaux. Later Mr. 
Walsh passed some remarks concern- 
ing any member of an oath - bound 
Organization who would betray its 
secrets. These remarks were later 
expunged from the record. 


This is the point and remarks that 
raised Mr. Coo‘e’s ire and keeps him 
a-fretting until he can go on the 
witness stand before the commission. 
Mr. Cooe says the minutes were no 
secret; that they were placed upon 
the police court record of the Rats’ 
complaint against him before Judge 
Ten Eyck in the West 54th street 
court some time in the fall of 1915. 
That complaint against Coo’e was in- 
stigated by Mountford, and charged 
Cooke -with appropriating funds of 
the Rats’ organization. Cooke proved 
at the examination he had taken, on 
the advice of his attorneys, only the 
back salary due. Judge Ten Eyck dis- 
missed the proceedings, thus exonerat- 
ing Cooke. 

Cooke also claims that this testi- 
mony (minutes) was necessary in that 
proceeding to protect himself, and that 
there has been no secrecy about his 
possession of them. During Fogarty’s 
examination it was stated that Mount- 
ford had abstracted the minutes from 
the minute boo’ of the White Rats. It 
was not explained how they afterward 
came into the possession of Cooke. 


Mr. Cooke states he is waiting “for 
his day in court,” when he will be 
able to make this explanation, among 
other things he is desirous of record- 
ing, regarding his knowledge of certain 
officers of the White Rats. 

Charges were preferred at one time 
against Cooke in the Rats. He was 
suspended for six months, with a fine 
attached; but Cooke says he is a life 
member of the Rats. 


MME. BERZAC IN TROUBLE. 
Buffalo, N. Y., April 2. 


Mme. Jeane Berzac, who appeared 
several weeks ago here with an animal 
act, was in the city court Monday, 
charged with petty larceny. It was 
claimed she collected contract money 
belonging to her manager and the 
owner of her act, G. B. “Odlum, 385 
Washington street, Buffalo. He claim- 
ed the amount involved was $257. The 
court ordered her to make restitution 
in full. 

As Mme. Berzac was leaving the 
courtroom Detective -Sergeant Henry 
W. Kuhn rearrested her on a charge 
of grand larceny, first degree; it being 
alleged she sold two ponies and two 
dogs for between $650 and $700. She 
pleaded not guilty, and was held for 
the grand jury. 


JACK CURTIS UNREHEARSED. 


It became evident to every one in 
the courtroom during the examination 
last Friday of Jack Curtis (Rose and 
Curtis) that that agent had not re- 
1earsed for the proceeding. 

When the counsel for the Federal 
Trade Commission asked Curtis who 
had told him to wire Queenie Dunde- 
dun that she had been cancelled 
because she was a White Rat Mr. 
Curtis took the aeroplane route. A 
question following asked why Curtis 
had written Adams and Guhl to the 
effect that if they did not belong to 
the National Vaudeville Artists they 
could not be booked brought the 
reply from Curtis that it was his first 
appearance on the witness stand and 
that he didn’t understand the routine. 

The commission's attorney told him 
to take the night off and freshen up 
his memory. 

That same evening, at the formal 
opening of the N. V. A. clubhouse, Mr. 
Curtis was loquacious in explaining 
how he had flopped in the Post-Office 
sjuilding that same afternoon He 
said they “should have spoken Yiddish 
to me” and made several other humor- 
ous remarks to cover up his perplexed 
condition. 

Saturday morning Mr. Curtis had re- 
covered his memory, and his examina- 
tion passed away without incident or 
accident. Monday he left for Hot 
Springs, Ark., to recover, seek rest and 
forget his experiences with the law. 








RATS WANT WALSH. 


With the report that John Walsh, 
chief counsel of the Federal Trade 
Commission, intended resigning on 
April 15 and engage in private prac- 
tice came an emergency call from 
among the active members of the 
White Rats in New York. The object 
of the meeting was to consider extend- 
ing an offer to retain Mr. Walsh (with 
his consent) as special counsel for the 
Rats during the continuance of the 
federal vaudeville investigation. 

The story says that, while the matter 
was discussed among the Rats at 
the meeting, Mr. Walsh was not con- 
sulted, and the meeting had no inkling 
of his inclination in the matter. 

The main purport of the Rats in 
gathering, according to the report, was 
to ascertain in what way and from 
what source sufficient funds could be 
obtained to carry through the project. 
A hope was held out by the Rats 
present that possibly some artists who 
had the money could be induced to 
guarantee all the expenses involved in 
the retention of Mr. Walsh (if agree- 
able to him). 

Up to Wednesday morning nothing 
further had developed in the matter. 


JAZZ BAND WALKS OUT. 


Eva Shirley and the Ross Gorman 
Jazz Band of five pieces were to have 
opened at Proctor’s 58th Street Mon- 
day. Miss Shirley opened with a jazz 
dancer, but the musicians were not 
present. 

The jazz band, however, had been at 
the theatre earlier. Sunday they ap- 
peared with Miss Shirley in Staten 
Island, when the band gave the prin- 
cipal two weeks’ notice. 

Just what happened at the theatre 
to cause’ the jazzing boys to leave 
without appearing after they were in 
the house has not become known. 
Sam Kessler, who is Miss Shirley's 
husband, also manages the act. One 
account says Kessler advanced the 
boys $120 before the turn first opened 
then deducted the full amount from 
their first wee’s salary. The band 
boys’ leader inquired why one-half of 
it could not have been taken out the 
first week and the remainder the 
second week. Mr. Kessler is reported 
by his brother, Aaron Kessler (who 
books the act) to have replied that he 
(Sam Kessler) was ta‘ ing no chances. 

The jazz band is said to have found 
an immediate engagement with an 
Atlantic City cabaret. 


JACK CRISP KILLED. 

The sad and tragic death of Jack 
Crisp Sunday morning, when he fell 
off the fire-escape in the rear of his 
home, shocked vaudeville circles. His 
mother found him dead in the rear of 
their house, at 345 West 70th street, 
New York City. The boy—aged 25— 
had been ill of late and subject to 
delirium. He was obliged to leave the 
“Come Along” show at Baltimore last 
week owing to his condition. Sunday 
morning Crisp took a position on the 
fire-escape to read the papers. It ig 
supposed one of the sudden delirium 
spells attacked him and he lost his 
balance. 

The Crisps, as the brother and two 
sisters (Dora and Winnie) were known 
in vaudeville, traveled with their 
mother. The father died in England 
in 1915. The folks were Engtish, and 
the children did a singing and dancing 
turn Although the three worked in 
the act, not over two appeared at any 
one time upon the. stage. Dora did 
the talking and = singing; Winnie 
danced, as did Jack, who was con- 
sidered one of the best dancers at his 
style. The girls changed costumes for 
each number, and gained attention 
through the opinion the audience 
secured of the speed of the changes. 

The Crisps came to this countr 
from London in 1905, appearing wit 
Olga Nethersole in “Labarth.” They 
returned to England after that engages 
ment, coming back in 1909 and appear- 
ing in “The King and Vagabond. Re- 
turning home they came back in 1914, 
playing with McIntyre and Heath in 
“The Ham Tree.” Then they branched 
into vaudeville. 


DUMONT LEFT $30,000. 
Philadelphia, April 2, 

The will of the late Frank Dumon 
the veteran minstrel, who dropp 
dead in the box office of the theatre 
at Ninth and Arch streets, March 17, 
was offered for probate here last week, 
and considerable of a surprise wag 
created when it became known that the 
fortune left to his widow, Mrs. Nellie” 
Dumont, amounted to only $30,000, 

It was estimated that the minstrel 
was a very rich man and that he owned 
a fortune of several hundred thousand 
dollars. Nothing definite was known, 
however, as Dumont had peculiar ideas 
about caring for his money, and ig 
said to have kept it all in safety 
epeen vaults, believing banks une 
safe. 

Several years ago Dumont was 
forced to move his minstrel troupe 
from the old landmark known as Carne 
cross’ Minstrels, and later as the 
Eleventh Street opera house, the home 
of Dumont’s Minstrels; and it i 
believed the move cost him a lot 0 
money. The last two years at Ninth 
and Arch streets, however, were 
declared to be very profitable. It is 
believed other deposits will be found. 


FRIEDLANDER ORGANIZES STAFF. 


William B. Friedlander has arranged 
to open a producing office in New 
York around May 1. Associated with 
him will be Hugh Herbert, Will M, 
Hough (of Chicago) and Harlan 
Thompson, formerly dramatic editor 
of the Kansas City Star. Mr. Herbert 
is the vaudeville comedian (Hebrew), 
author and producer. 

Mr. Friedlander will go into general 
production, placing the ideas of his 
own and his staff upon the stage 
besides accepting approved material 
submitted to him for the same purpose 
by professionals who may wish to have 
the Friedlander office stage the acts 
for them. All acts put out by the office 
will be under Mr. Friedlander’s man- 
agement. He has six or seven turns 
in prospect, each employing from one 
to four principals. 





Oakland Four Weeks Longer. 
Oakland, Cal., April 2. 
The Orpheum Circuit theatre here, 
due to close April 26, has had its sea- 
son extended for four weeks. 
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IN AND OUT OF THE SERVICE 





Leo Donnelly makes his New York 
début as a “single” next week at the 
Riverside. 

John A. Butler, who returned re- 
cently with the 27th Division, will re- 
join the Weber & Anderson forces. 

Q. M. Sergt. Francis T. Schulze, dis- 
charged from the Army and will join 
“Leave it to Jane” Co. 

Charles Gray, formerly in the ser- 
vice of Uncle Sam, is back as treasurer 
of the Playhouse. 

Sergt. Lee R. Chapin, A. E. F., has 
arrived from overseas and is in the 
General Hospitai, Piattsburg Barracks, 
Plattsburg, N. Y. 

George Pearl (Pearl Bros. and 
Burns), A. E. F., has returned from 
France, and expects shortly to be dis- 
charged. 

George Anderson, who served with 
one of Uncle Sam’s casual outfits, is 
out of service and has joined his wife, 
Fritzi Scheff, now on tour with “Glo- 
rianna.” 

Lieut. Howard Harmon, at a training 
camp as instructor, is returning to vau- 
deville with his former act, the Bound- 
ing Gormans. Lieut. Harmon owns and 
appears in the turn. 

A. Curtis, dramatic director at 
Camp Grant, IIl., will receive his dis- 
charge June 30, when he will return 
to theatricals. Mr. Curtis was formerly 
connected with A. H. Woods. 

Will O. Wheeler, who recently re- 
signed as manager of the Liberty, 
Camp Dix, N. J., is back along Broad- 
way. Wheeler was one of few of the 
camp managers who did not report 
for daily duty in a uniform. 

Corp. Theodore A. Wilde, recently 
returned from France, is in Ward No. 
8, U. S. Hospital, Fox Hill, S. L, re- 
covering from wounded foot. Corp. 
Wilde was formerly with George 
Choos’ “Oh, That Melody.” 

Lewis Williams, former manager of 
the Star, New York, is at present with 
the three United States troopers who 
have been assigned to special duty 
with the President of the United 
States during his stay in Paris. 

M. P. Ryan, superintendent of the 
Palace Theatre building, has both of 
his sons, Allan and Kenneth E. (the 
younger) Ryan, who went overseas 
with Co. E, 102d Engineers, back home. 
They returned with the 27th Division. 
Prior to the service in France, Ken- 
neth was on the Mexican border with 
the Pershing troops. 

The Soldiers’ Welfare Department of 
the Stage Women’s War Relief is to 
be continued until further notice. The 
department is no longer devoting its 
time to the families of the soldiers, but 
is now engaged in reconstruction work, 
aiding soldiers connected with the 
stage in getting started at their old 
profession. 

Manton Ward Chambers, with Casual 
Co. No. 1431, wounded and gassed while 
overseas with the Third Co. C, 10lst 
Ammunition Train Motor Section 26th 
Division, is slowly recovering at one 
of the base hospitals. It will be a long 
time before Chambers will round back 
to normal condition. 

Capt. Paul Gordon, stock leading 
man, the first actor to win a commis- 
sion at the Plattsburgh Training Camp, 
who has been in France with the 305th 
Infantry, returned to New York last 
week. Captain Gordon has engaged 
for a summer season of dramatic stock 
as leading man with the Jessie Bon- 
stelle company that will play Buffalo 
and Detroit engagements. 

Lieutenant Pierre Le May, who re- 
turned from France last week, after 
having served with the U. S. A. Am- 
bulance Service with the 32nd Div. for 
three months and then with the French 
Army on the Verdun front for a year, 
was discharged from service Sunday. 
While with the French forces his unit, 
which he had charge of, holds a record 


of having carried 30,035 wounded from 
the front with the use of 60 cars in 
30 days’ time. He was formerly lead- 
ing man with Minnie Dupree in vaude- 
ville and also with Mme. Petrova in 
pictures. 

Charles E. Hodges, drafted April 26, 
1917, and admitted to Camp Lewis, 
(Wash.) but who never got overseas, 
owing to months of confinement to the 
base hospital there, is now out of ser- 
vice. He is returning to his stage 
work. Hodges, prior to his army life, 
was known as Young Achilles Philion, 
spiral specialist. Through his long sick- 
ness with pneumonia and a subsequent 
operation, he will not be himself again 
physically for another year, yet will 
be able to do a part of his old act, 
but assisted by two young women. 
Hodges is now putting his turn in 
shape in the west, expecting to get 
some summer dates until the fall sea- 
son starts. 


NEW YORK WRITERS IN FRONT. 


Arrangements are being made by 
those in charge of the theatrical activi- 
ties of the various divisions on the 
other side which have promoted shows 
from their own men while in France 
to have a competition, with honors go- 
ing to the division making the best 
presentation. 

The three divisions so far selected 
are the 29th, 8lst and 82d. The show 
of the 8lst was written, staged and 
produced by Joe Goodwin, while 
Jimmy Hanley (both of Shapiro, Bern- 
stein & Co.) wrote the musical revue 
produced by the 82d Division. 


GEORGE SAMMIS IN STORM. 
Camp Dix, N. J., April 2. 

The hundred-mile gale of Thursday 
last played havoc with structures 
nearby. In the camp the roof of a 
temporary barracks was ripped off, 
leaving a number of persons, including 
George Sammis, who was here with a 
vaudeville show, with no place to sleep. 
Sammis went to Trenton, 20 miles 
away, starting the trip in an auto about 
2 a.m. The wind got underneath the 
machine’s cover and turned it on its 
side. Aided by a passing driver the 
motor was righted and the trip con- 
tinued, Sammis getting aboard the 
Colonial express and going to New 
York. 

Because of the inconvenience in 
reaching Trenton all male profes- 
sionals are now housed in an officers’ 
barracks, which has been set aside for 
them at 50 cents per night. Feminine 
artists are given excellent accommoda- 
tions at the hostess house. 


Soldier Monologist With One Leg. 


The Loew Circuit has engaged Paul 
L. Bolin, of the Rainbow Division, to 
do his monolog in its theatres. Mr. 
Bolin returned from France with six 
or more decorations and one leg. 

The Loew Circuit people think high- 
ly of him. Mr. Bolin was booked on 
the express direction of Joe -Schenck. 
He sings and talks. 





INVESTIGATION 
REPORT 


The continued verbatim report 
of the daily hearings before the 
Federal Trade Commission in New 
York City in the matter of the 
Vaudeville Managers’ Protective 
Association and others appears on 
pages 34-37 to 40-41 of this issue. 


The report will be published 
weekly in part until the full 
record will have been printed. 











300 MORE SAILING. 

Thomas E. McLane, head of the Y. 
M. C. A. overseas bureau, announced 
this week that fully 300 volunteer 
artists will sail for the “Y” and the 
Overseas League, which is a “Y” 
branch, for France to entertain the 
American Army of Occupation within 
the next 45 days. 

This verifies the prediction § in 
VARIETY some weeks ago that profes- 
sionals in increasing numbers would 
take advantage of the oppnrtunity of 
going overseas as spring advanced. 
Volunteers not alone go as a patriotic 
service, but expenses are paid, and 


they are given a chance to see the 
famous battlegrounds and Europe’s 
noted watering places, including a por 
tion of the Riveria, since those points 
are “leave” centers for the American 
doughboys. 

The league sailings this week num- 
bered 31 volunteers, who sailed Wed- 
nesday aboard the “Venezia.” The list 
is: 

Orico, Ora Clyde, Billy Dacy and 
Frank Chase, Hettie Deunn, Jack Lee, 
Knute Erickson, Lawrence Fein and 
Ver De Varney, Harry Haley, John 
McIntosh, Floyd Harris, Clara Howard, 
Hazel Moran, Mary Kellogg, Adele 
Sturtevant, Zenita, John J. Kennedy, 
John and Richard Lombard, Emory 
Maley and Mabel Golden, Professor 
Neuman, Eddie Paull and Hazel 
Arnold, Ida M. Selby, L. J. Selby, Pearl 
B. Selby, Vera Vardon, Will-E-Ride, 
Doc Armstrong. 

Johnson Brisco, in charge of the 
league’s sailings, is working overtime 
readying acts and singles for imme- 
diate sailings, and figures 150 more 
artists will leave during April. Return- 
ing this week was Henry Souvaine. 

Eight additional artists sailed this 
week also under the “Y” auspices. The 
list is: Martha Allen, Winnifred Barr, 
Lucy Buchbinder, Mildred Godfrey, 
Mary Jackson, Ethel McGehee, Marian 
Struble, Mrs. Edna Thomas. 

The Orchestration Service, Inc., at 
1545 Broadway, is now giving to volun- 
teers in the Overseas Theatre League 
the service of its professional arrang- 
ing department for orchestrations en- 
tirely gratis. L. L. Vosburgh, man- 
ager of the Service stated that his 
organization had been assisting indi- 
viduals going across for the league, 
but that the Service was now open to 
all entertainers preparing to go over- 
seas. 


HARD FOR “LET’S BEAT IT.” 


“Let’s Beat It,” the latest soldier 
offering is having tough sledding at 
the Century where it is now in its 
second week. 

The show is being financed by an 
officer of the old Seventh Regiment 
and the house was rented for four 
weeks. As the proceeds were to have 
been devoted to the 27th Division, the 
officer-backer has everything to lose 
but nothing to win. The same officer 
was in charge of “You Know Me Al,” 
a very successful affair played in by 
the same soldier-players. “Let’s Beat 
It” is reputed to be good entertain- 
ment, but there has been a decreas- 
ing for service attractions since the 
armistice. The organization has faced 
a number of difficulties due to the 
rapid mustering out of the Division’s 
men. There was no matinee Wednes- 
day as a number of the cast, members 
of the old Seventh, were being dis- 
charged. 


ARTILLERY BAND. 


Lieut. W. Earl Glossner of the Field 
Artillery, U. S. A., has an overseas 
band which he is going to place on 
tour. There is a performance sched- 
uled for Sunday night at the Man- 
hattan, New York. 

Lieut. Glossner’s outfit is composed 
entirely of white musicians. 


“COME OVER AND HELP.” 


“Come Over and Help!” is the appeal 
Frank Barrett Carman sends back te 
his fellow players in this country. 
Carman has been abroad entertaining 
the doughboys at the front. His most 
recent letter is from Coblenz, Ger- 
many, where he was appearing at the 
Little Playhouse. 

In part he says: “It is the greatest 
work that you can possibly do, and 
all those who can should come over 
at once as the boys are terribly in 
need of entertainment. They are the 
greatest audiences in the world, and 
the best treatment is accorded to all 
the entertainers by the officers and 
men at all times. All the professionals 
now here are staying over their 
alloted time. The men are simply 
craving real vaudeville entertainment, 
and it is an experience that the player 
will never forget. Come over and help 
them to forget!” 


BERNSTEIN’S ROAD SHOW. 


Freeman Bernstein is taking a vaude- 
ville road show on a tour of all the 
Liberty theatres, the trip taking in all 
cantonments east of the Mississippi 
valley. There are a number of heavy 
jumps to be made and the tour is con- 
sidered risky from a financial angle. 
However, it is figured losses sustained 
in the South will be made up in the 
camps in the Northern, Central and 
West, with Sherman and Custer sure 
winners. 

The show was suggested by the book- 
ing department of the Camp Entertain- 
ment Committee, with the acts picked 
from shows presented by Bernstein in 
nearby cantonments. 

The bill is Sylvester Schaeffer, Ned 
Norton and “Pullman Palace Girls,” 
Parsleys, Arthur and Dolly Le Roy, 
Three Virginias, France and De Mar, 
aia Padula, and Jim the “Hula” 
ear. 


FUND SUSCRIPTION’S END. 

At the Knickerbocker Theatre Build- 
ing, office of the Fund For Our Wound- 
ed Actors, Grace Griswold, secretary, 
is putting her books in shape relative 
to closing up the quarters. At a meet- 
ing March 21, it was determined the 
Fund would not solicit any more con- 
tributions and that all weekly sub- 
scriptions would cease March 28. 

The Fund reports there are sufficient 
funds on hand to care for all cases 
that will likely be appealed to the Fund 
withingthe next six months. 

Thef@after all work for the Fund 
will be in charge of a committee con- 
sisting of Charles Coburn, Frank Gill- 
more, Madam Cottrelly and Thomas 
A. Wise. The vice chairman (Mr. 
Wise) has also arranged to handle all 
correspondence. 

Miss Griswold reports that appeals 
are coming in from wounded boys to 
visit them in the hospitals. Miss Gris- 
wold, Harry Davenport and Theo. 
Carew Marcone have volunteered for 
this service. 

Miss Griswold has devoted all of her 
me to the work, neglecting everything 
else. 


VOLUNTEER SHOWS. 

Under the auspices of the Stage 
Women’s War Relief last Monday, a 
free vaudeville show was held for the 
benefit of the uniformed men, at Camp 
Upton. Rosamond Whiteside, a daugh- 
ter of Walker Whiteside, rendered sev- 
eral songs as did Florence Meredith 
and Margaret Wheeler. Dan Yanko- 
witz offered a jazz specialty. 





Jimmy Rego (“The Jolly Minstrel”) 
an American with the C. E. F., was a 
member of the “Red Hackles,” the 
troupe belonging to the 13th Can. 
Batin. Royal Highlanders of Canada, 
which has been entertaining the sol- 
diers in France since the armistice 
was signed. Mr. Rego is now sta- 
tioned at a port of embarkation in 
France waiting to return to Canada. 
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VARIETY 





— LOEW-PANTAGES FIGHTING 


LEADS TO MANY NEW ANGLES 





Latest Report Connects B. S. Moss’ Bookings With Keith 
Office. Dopesters Line Up Pantages With That Combina- 
tion, to Offset Loew Circuit Advancement. Keith 
and Moss Rumored Pooling Newly Proposed 
Theatres in Greater New York. 

Orpheum Circuit Concerned. 





The open breach between the Marcus 
Loew and Alexander Pantages circuits 
appears to have forced a wider wedge 
in the smaller vaudeville time than it 
generally has been credited with. The 
Loew-Pantages fight, while not openly 
expressed, has been actively pursued 
of late by both sides. The fight 
commenced at Kansas City where the 
Loew people are said to have ousted 
Pantages from that town. It extended 
into the south, where it is now waging, 
and also entered Canada. 

The latest story has it that the next 
move may be in New York City. This re- 
port involves B. S. Moss and the Keith 
agency as factors. Both were looked 
upon as non-combatants. Pantages 
gets into the Moss-Keith rumor. It 
also links up whatever time Pantages 
or his middle-western ally, C. H. Miles, 
can land in Canada. Pantages and 
Miles are trying to persuade A. 
Small to become interested with them 
in building new Canadian theatres in 
opposition to Loew. The latter has 
theatres at Toronto, Montreal and 
Hamilton, with London (Ont.) and 
other Canadian towns Loew prospects. 
Miles figures in the Canadian deal as 
an experienced promoter, through his 
accomplishments in that line at Cleve- 
land and Detroit. This, together with 
the willingness of the Canadian people 
to invest in theatrical propositions, fol- 
lowing the success of the Loew theatre 
at Toronto, are being presented to 
Small, it is said, as arguments why he 
should lend his strength to the move- 
ment. 


The New York deal, the story relates, 
brings the B.S. Moss bookings into the 
Keith agency. The rumor says this 
will include all of the Moss bookings. 
B. S. Moss books other houses than 
his own. His principal theatre ad- 
herents are Sablotsky & McGurk, the 
fast growing Philadelphia picture and 
vaudeville managers, who have become 
prominent figures in both fields within 
an incredibly brief time. A connec- 
tion is also traced through Sablotsky 
& McGurk operating Keith’s Garden 
Pier Theatre at Atlantic City, which is 
shortly to reopen, playing big time 
vaudeville. The firm has been booking 
with the Keith office for some time a 
Philadelphia vaudeville house they ac- 
quired there. Other of their Pennsyl- 
vania holdings are booked through the 
Moss office. 

The deal, if it goes through, it is said, 
will see a pooling of prospective build- 
ing movements (theatres) between 
Moss and Keith. These will include 
the 18lst street site of Moss’ on upper 
Broadway, the upper east side house 
of Keith’s, and another location both 
are after in the northern part of Man- 
hattan, while Moss, according to the 
story, will reclaim the Flushing, L. L, 
site from Wilmer & Vincent, when, it 
is said, he will cast it with the others 
of the contemplated pool. The pro- 
posed pool, if the story runs true, will 
include only these houses that are to 
be built and have been announced. If 
the Moss bookings go into the Keith 
office, the Moss houses will retain their 
individuality, also the associated houses 
with them, and be booked only. 

It is from this angle that the Pan- 
tages New York entry is figured. The 
Keith people, and perhaps the Orpheum 
Circuit directors as well, do not view 


with any expressed pleasure the rapid 
strides of the Loew Circuit. Marcus 


Loew appears, to them, to have no 
limit to his theatrical operations or 
field. Well advised vaudevillians say 


that the Loew Circuit is not alone 
placing itself upon the highest plane 
of small time, as far as its theatre con- 
struction is concerned, but is balanc- 
ing itself so that at any moment it 
could turn over into a big time or two- 
a-day chain through announcing a 
change of policy. 

Pantages wants to come into New 
York. He wants to battle with his 
former ally, Loew. Pantages sees Loew 
spreading over his popular priced ter- 
ritory. The attempt by Loew to break 
into the important southern end of the 
Pantages time was a move that startled 
the manager from Seattle. It brought 
him from his burrow in the northwest, 
and was an awakening for the boss of 
the Pan time. The loss of Kansas City 
was a blow to Pantages, but when he 
saw his outlying fortifications threat- 
ened besides, it started him on a line 
of ramifications to offset the invader. 

The Pantages plan of battle, it is 
said, was not shoved into the waste 
basket by the Keith crowd. All the 
parties to the affair agreed that the 
wildness of Loew’s running should be 
checked, with profit if posstble. That 
brought about the proposed Moss- 
Keith connection, with Pantages per- 
haps coming into New York through 
them, but in their houses, although 
just how the Orpheum Circuit heads 
(affiliated with Keith) might look up- 
on a deal of that kind is not set forth. 

Pantages is a strong competitor of 
the Orpheum Circuit in the west, 
though the Orpheum does not admit 
it for publication. The Orpheum is big 
time and it calls Pantages small time. 
But Pantages has been doing business 
all of the time, and at his prices, which 
vaudevillians who travel out that way, 
say, gives Pantages more profit at the 
end of the season than the Orpheum 
secures. Besides Pantages has shown 
a great many large acts that the Or- 
pheum failed to present ahead of him. 
This has made its impression in Or- 
pheum-Pantages towns. 


KLEIN TO RETURN. 


The status of Arthur Klein, artists’ 
representative, recently ruled off the 
Keith. offices floor pending an investi- 
gation anent his business methods, has 
been settled, and Klein returns to 
active work again Monday after three 
months’ absence. 

Klein was suspended following a 
complaint that he had told an act 
certain money paid him would have 
to be turned into some one con- 
to be turned over to some one con- 
nected with the United Booking Offices. 


Temple, Camden, N. J., Vaudeville. 
Philadelphia, April 2. 

The Temple, Camden, opens with 
vaudeville Monday, using a seven-act 
bill each half, the show booked by the 
Nixon-Nirdlinger office. The house 
has been playing road attractions for 
many years. 

About $15,000 has been expended to 
remodel the Temple for vaudeville. 
Maurice Stanford is the house man- 
ager. 


BEWARE IN FRISCO! 


San Francisco, April 2. 

Acts coming to San Francisco after 
weeks of thirst in the dry northwest 
should step lightly. The temptations 
are great, the breath of Frisco is allur- 
ing, booze is plentiful and every one 
will treat. So beware! Too many 
have fallen. Vaudeville shows have 
been disjointed. 

Play coffee and waffles. Not so 
much conversation but safer. 


Loew May Miss O. H., Detroit. 


Detroit, April 2. 

Shubert bookings at the old Detroit 
Opera House continue into June. This 
may prevent Loew obtaining the the- 
atre for this season. E. D. Stair 
promised Marcus Loew the latter 
could have the house for vaudeville if 
the Shuberts fell down in booking 
attractions for it. At that time th 
Shuberts had booked it until April 1 
only. 


Starting New Orleans’ New Orpheum. 
New Orleans, April 2. 

Arrangements are being completed 
here to commence on the foundation of 
the new Orpheum (vaudeville). The 
house will be ready by ’20-’21. 

Architect Lansberg, of the Orpheum 
Circuit, will arrive in New Orleans this 
week. 


Palace Act Direct from Loew’s. 


The Four Roeders, opening the show 
at the Palace, New York, this week, 
played last week on the Loew circuit. 
The first half last week the Roeders 
were at Loew’s American, New York, 
and the last half, at Loew’s Metropol- 
itan, Brooklyn. 


Ben Fuller Expected in Frisco. 


San Francisco, April 2. 
Ben Fuller is again reported due to 
arrive here from Australia on the next 
steamer, Sonoma, this month. 


MONDAY MORNING MONOLOGS. 
By Miss Billie Shaw. 


oe 


The Agent Who Comes Down to 
Soft-Soap the Act That “Won’t Open”: 
“What’s this about you people not 
wanting to open the show? Don’t 
you know that Eddie Dearie has paid 
you a big compliment in wanting you 
to start a bill like this? And doesn’t 
your common sense tell you that such 
a strong show must start off with a 
wallop? Folks, use your brains! 

“This is advertised as an all-star 
week, and you're playing here, aren’t 
you? Well, then you're censidered a 
star act. They’re all seated in this 
house by 8:15, and you'll have first 
crack at ’em. Why, your stuff would 
get over no matter what position you 
had, and I want you to show ’em what 
an act can do in the opening spot. 

“It’s a big chance for you—bigger’n 
you realize. It'll probably be all 
around the office that you landed big 
at the start, and that’s going to mean 
a lot to you! Those steps you do, 
Johnnie, will queer every other dancer 
that follows, though I don’t want you 
to repeat what I say. It would be the 
mistake of your life to take any other 
position, and I know you're too good 
a business man to figure otherwise 
after you’ve thought it over. 

“Just leave it to my judgment, and 
do as I tell you. I have a reason for 
everything I do, and if you only 


realized it you would get down on \ 


your knees and thank me for getting 
you a place on the bill that’ll give you 
such an opportunity. 

“Another thing: This being an all- 
star bill, what other act of your kind 
would have the class to open? Why, 
man, that’s why you were booked here 
this week! Now, you see what a mis- 
take you’d have made if you’d walked 
out? 

“Don’t bother to thank me. “You're 
a good showman and you listen to 
reason, that’s all. So long! Don't 
forget you play Woonsocket the first 
ralf.” 





LAUREL LEE 


THE CHUMMY CHATTERER 


Someone new among women talkers—on the stage. 


Miss Lee is small but bright in talk- 


ing material, and, what is more important to eastern big time vaudeville managers, she is 
now creating a most favorable impression, sharing entertaining honors over the Interstate 


Circuit in the south, 


Li 
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BURLESQUE 





COLUMBIA REVIVING CENSOR 


COMMITTEE NEXT SEASON? 





Reports Present System of Reporting on Wheel Shows 


Unsatisfactory. 


House Managers Diagree. 


Old 


System Preferred by Executives. Special 
Investigator, Possibility. 





A somewhat authentic report wafted 
itself into the realms of Broadway 
burlesque this week that next season 
the Columbia Circuit revive its 
former censoring committee of three 
members. The story found immediate 
credence. Many agree the present 
manner of reporting on the big wheel’s 
attractions, and through those reports, 
mostly from house managers, attempt- 
ing to regulate the productions from 
the New York offices of the circuit, has 
been a failure. 

The former plan of censoring bur- 
lesque at the opening of the season 


was to have a committee of three, 
termed censors, speed along the line 
of the wheel, loo*ing over the shows 
and making reports. The reports con- 
tained recommendations as to material, 
production and personnel. They were 
accepted by the Columbia executives 
as absolute and producers were in- 
structed to observe them. In this way 
the wheel attractions were generally 
straightned out by the tenth week of 
travel. 

Of recent years the system was re- 
laxed, with reports from house man- 
agers depended upon. The house man- 
agers reported their opinion as to the 
shows in their theatres. This resulted 
in a multitude of diverse opinions. The 
Columbia people have found that with 
but possibly a couple of excentions, the 
house managers’ return could not be 
depended upon as a critical criterion. 

A recent example of the inept man- 
ner of reporting was brought to the 
burlesque men. A _ show played the 
Columbia during March, having toured 
since last September with hardly an 
adverse comment against it by any 
house manager. At the Columbia, 
Vartiety’s critic raked the show fore 
and aft, tore into it generally and said 
it was the poorest example of a bur- 
lesque attraction from almost any 
angle the Columbia, New York, had 
presented within a couple of years. 
The burlesque people who saw the 
show agreed with Varrety’s notice but 
the producer of it, as a counterclaim, 
pointed to a clear record of reports 
all over the Whee!, up to New York. 
When the show left the Columbia, and 
within 10 days afterward, all of the 
principals of the production. excepting 
two, received two weeks’ notice, with 
the producer commencing to engage 
new people. This was accepted by the 
Columbia directors as a confession by 
the producer he had come into New 
York with a bad show and that he had 
slipped over the circuit with it from 
September until March. 

In the same connection, it is said the 
Columbia executives are considering 
the advisability of appointing a versed 
burlesque man, as special investigator, 
to supplement the censoring commit- 
tee. The investigator will be on the go 
all season, reporting any deliquency in 
performance he may observe with his 
movements kept a secret. The identity 
of the investigator will also be kept 
secret, if it is found possible to do so. 

The matter of censoring is to come 
up at the general meeting. Many of 
the producers on the big wheel are 
said tc favor it. They claim their 
shows suffer from the shoddy ones and 
that correct censoring means more 


may 


money at the box office to all of the 
attractions as the season progresses. 


COOPER LOSES WILSON CASE. 


In handing down a decision in the 
case of Irving Cooper against Jack 
Wilson, Judge Frederick L. Johnson, 
in the Second District Court of 


Newark, N. J., decided that a booking 
agent operating in New York who has 
not obtained a license under the The- 
atrical Employment Agency Act has 
no standing in court, and therefore 
cannot enforce a contract for the com- 
mission due on the management of an 
act because of his operating without 
a license. 

Judge Johnson reserved his decision 
on the matter for almost five months, 
and did not hand it down until this 
week. 

Last October David Bob'er, a New 
Jersey attorney, acting for Cooper, 
attached the salary of the act of Jack 
Wilson and James J. Corbett while the 
team was playing in Newark. Cooper's 
claim was for $300 due him as com- 
missions for having boo'ed Jack Wil- 
son for 10 weeks on the Loew time in 
1917. 

Wilson secured Nathan Burkan to 
defend the action, and the case was 
tried in the Second District Court, 
with William M. Rysdyk representing 
the Burkan office as associate attorney 
for New Jersey. 

Judge Johnson’s decision is reprinted 
herewith: 

“I find from the evidence that the 
services for which the commission, 
which is sued for in this case, was 
agreed to he paid were performed in 
the plaintiff's business of procuring 
engagements for theatrical artists, to 
adopt the language of one of his own 
witnesses in describing the duties of 
an artists’ representative. That husi- 
ress therefore falls within the defini- 
tion of a theatrical emplovment 
agency, as defined bv Chapter 700 of 
the Laws of New York, 1917. This 
being so it was the business of an 
employment agency within the mean- 
ing of Chapter 700 of the Laws of 
New York, 1910; and the contract hav- 
ing been made in New York, to be 
performed there, that act, with its 
amendment, applies. It is admitted 
that plaintiff was not licensed as re- 
quired by that act. The contract is 
therefore not enforcible, it having 
been made by the plaintiff in violation 
of law. I thin that the rule in Mevers 
vs. Walton, 76 N. Y.. Miss. 510 (Sup. 
Court, App. Term, 1912) governs. 

“There will be judgment for the 
defendant. 

“Frederic L. Johnson, Judge.” 


BURLESQUE CHANGES. 


Vic Plant, “Trail Hitters.” left last 
week in Indianapolis. Bert Weston re- 
placed him. 


American Show for Deady. 

At a special meeting of the Board 
of Directors of the American Bur- 
lesque Association March 28, a fran- 
chise to produce a show was granted to 
Robert E. Deady, Philadelphia. 

Deady operates the Trocadero in 
that town, the Troc playing the circuit 
show. Deady will personally super- 
intend the production of the new show. 


BOWERY BURLESQUERS. 


In this heyday of burlesque success, whether 
it be temporary or permanent, there are two 
factors about the business that will bear care- 
ful watching, for upon both depend much of 
the future possibilities of that branch of the 
profession, inferior shows and suggestiveness. 


Practical illustrations of both have crossed 
the path of the Columbia this season, and 
the reaction, following their departure, cer- 
tainly must have been felt by those in charge. 

With the season of demobilization at its 
height, men in uniform naturally turn to girl 
shows, and because of the reasonable admis- 
sion fee, burlesque comes in for the greater 
share of their patronage. These men must 
be slowly educated up to the reform of bur- 


lesque, and with proper and practical tutoring, 


they will become imbued with the correct 
idea that burlesque is as near the border of 
musical comedy as it can be _ consistently 
brought. But inferior shows will never help, 
nor will such shows as Hurtig & Seamon’'s 
‘‘Bowery Burlesquers,”’ for this type of pro- 


duction will only appeal to the one in search 
of “ginger.” 


At the Columbia it was covered up as well 


as might be expected, but it wa evident 
the aggregation, particularly the comedians, 
were working under a strain to keep clean. 
And even then the double entendre was con- 
spicuous, sometimes to a disgusting degree. 
Give any burlesque audience, especially the 
upstairs occupants, a spoonful of dirt and 
they want the stage turned into a_ sewer. 
This was definitely proven in this show when, 
after a rather spicy ‘‘bit’’ of comedy, Marty 
Semon, who has always been scrupulously 
clean in his work, walked on to render an 
Irish ballad He was greeted with a shower 
of pennies, for the gallery wanted more “pep,” 
and even a corking Irish number like “When 
Ireland Comes Into Its Own" didn't please 
them. But with the catch line they had re- 
covered, and Semon was repeatedly encored. 
The comedians are Billy Foster and Frank 


two burlesque principals who have 
with unusual ability. They work 
well together and should never find it neces- 
sary to play with ‘‘fire.”” for with legitimate 
material they could satisfy any audience. But, 
perhaps, it is a force of habit, for they couldn't 
behave, even after the customary Monday cen- 
soring A comedian singing a number wherein 
his catch-line describes him kissing a woman 
on a leaking nose is a fine thing to hear after 
dinner. gut it wasn't wholly dialog wherein 
the bulk of suggestiveness was projected. It 
was done in gesture, action and personal con- 
tact. Laughable to a degree, admittedly, but 
if the Columbia directors propose to allow 
a Hurtig & Seamon show to turn their theatre 
into a “honky-tonk,” their past effort toward 
progressiveness must have been a labor of 
love. 

The production itself fs 
Pam Lawrence, the ingenue, 
a ray of surshbine in a flock 
Lawrence is about the prettiest 
the wheel. leads her numbers to the encore 
division, has a shapely form and, while not 
particularly agile nor a dancing phenom, she 
knows her limitations and. like a natural ar- 
tiste, gets everything possible from the oppor- 
tunities afforded her. Grace Anderson, the 
prima, has a personality that will wither the 
most skeptical auditor. Tall, slender and at- 
tractive,’ Miss Anderson is somewhat away 
from the usual prima in build. and while she 
is not overburdened with duty, what she 
attempts is excellently done. 

Libby Hart played a French role in the 
opener, and in the afterpiece carried her dia- 
lect along in spots. Her enunciation in the 
“straight part is a bit faulty and her points 
occasionally miss, but her character work was 
fully up to expectations. 

Joe Bannon makes a capital appearance and 
does good work in both sections, and the same 
may be said of Mr. Semon. 

The chorus constitutes a good looking aggre- 
gation, although one girl in a front line broke 
up the harmony in an endeavor to syncopate 
every song. She roared out of tempo and 
could be heard above her associates, to the 
general detriment of the score. The girls 
might introduce their tights to a cleaner. 
They need attention, many carrying spots vis- 
ible in the back row. 

The comedy scenes and the 
book proper looks as though it were taking 
its final breath. The check “bit’’ and many 
of the ‘‘gags’” were ‘released’ long ago, but 
the manner in which Foster and Harcourt 
handle them helped somewhat. 

It's a fairly good laughing show, and in 
this respect it pleased, but it can hardly be 
compared with some of the competing shows. 


Harcourt 
been credited 


up to the average. 
stands out like 
of clouds Miss 
ingenue on 


are timeworn 


Wynn. 
LEAVITT WRITING SHOWS. 
A. Douglas Leavitt has been con- 


tracted by Jacobs & Jermon and the 
Theatrical Operating Co., ‘to write 
their shows for next season. 

The shows for the former concern 
are “Golden Crook,” “Sporting Wid- 
ows,” “Grown Up Babies” and “Bur- 
lesque Revue” while the latter com- 
pany includes the ‘Bon Tons,” “20th 
Century Maids” and the “Million Dol- 
lar Dolls.” 

Mr. Leavitt is a principal comedian 
with “Take It From Me,” which open- 
ed at the 44th Street Monday. He is 
credited with having supplied the piece 
with much of its comedy, in dialog and 
situations. 


GIRLS FROM THE FOLLIES. 


With the tag end of the burlesque season 
here it is too late perhaps for the men be- 
hind “The Girls from the Follies” at the 
Olympic this week to make needed improve- 
ments in various departments. For the new 
season Strouse & Franklyn should give their 
show a general overhauling, put a soft pedal 
on Fred Binder, the chief comedian, and by a 
thorough cleaning process denude him of all 
the dirt he employs in the present show 
Then they should slap in some talent—talent 
that might have a little dancing, instrumental} 
music or something that would not force the 
general run of the present layout into a noisy 
monotonous channel. 

That chorus is about the noisest in  bur- 
lesque, and the way it races, jumps and 
prances around may be a modernized brand 
of burlesque, but too much of it is some 
grind on the eardrum. 

The girls go at some pace and at the Olym- 
pic Monday night it must be said to their 
credit that they went through their paces 
without any noticeable shirking by either the 
front or back rows. The chattering parroty 
chorus may be excused or alibied many times 
over when compared with the rough, coarse 
avd suggestive work of Binder. 
just about as he pleases with the 
them one minute and slaps them 
and has several supposed wrestling 
bouts witn the girls that had them rolling 
about the stage. To force a laugh or draw 
attention Binder employs some methods that 
would clog up a vacuum cleaner. 

Some of the old stuff from the former show 
is retained, especially the water-bulb busi- 
ness, and that is Prize Exhibit Al in the 
filth product. Then the courtroom scene 
aiso has some pretty rough edges. 

While the Olympic burlesque 
not fancy their shows to be of 
room type, they do not care for a 
play of unclean, messy work. 

The women do fairly well in a way. 
DeVoe is back, but taking too r 
granted. The number where she offers to 
kiss members of the orchestra and the front 
row was decidely a bloomer in every respect. 

Miss DeVoe doesn't go in for any extensive 
wardrobe changes. The other women showed 
more strength in this respect. Mae Barlowe 
was like a refreshing summer shower. her 
voice having an unmistakable musical quality 
that pleased immensely. That ‘“Bubbles” 
song of hers iu the first part was a treat and 
had a musical comedy swing that seemed out 
ef aplomb with this show. Miss Barlowe 
looked nice in her stage gowns and stood out 
prominently. Anna Armstrong may be big 
in proportions to other women in burlesque, 
but she surprised the boys with her shapely 
ecntour below the waistline when the legs 
were encased in full length tights. 

Of the men praise is due Harry C 
He worked hard, put his straight lines over 
effectively and sang himself into favor. Will- 
liam Jennings was a sidewheeler for Binder, 
handling an Irish make-up, but with little for 
him to do. 

There is a lot of room for improvement in 
“Girls from the Follies.” For the most part 
the girls on looks stack up pretty well, they 
show a willingness to work, but seeped in 
the atmospheric roughness there is hope only 
in the summer interim that a new show with 
the name left will rise from the present mess. 


SPLITS HOUR SAVED. 


Although the new daylight and “save 
an hour of sunshine” is avain effective 
with the clocks of the United States 
turned ahead an hour, some of the 
local house managers, especially the 
burlesque house managers, are not giv- 
ing it a tumble. 

The Olympic, New York, is starting 
its shows at 8:30, Manager Dave Kraus 
sayipg that the patrons somehow can- 
not get accustomed to going to the 
14th street show until it’s dark. 
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$10,000 for Death of Horse. 
Los Angeles, April 2. 

The Al. G. Barnes (circus) Amuse- 
ment Co. was made defendant in a 
$10,000 damage suit for the death’ of 
“Black Beauty,” a trained horse. 

The suit was filed by M. L. Cum- 
mings, the owner, who alleged the 
animal was trampled to death in a 
railway car near Rock Island, Il. 


All Serene in Dody Family. 

Sam Dody (Dody and Lewis) denies 
that he and his wife, Evelyn Dody, 
have separated, although the couple 
quarreled over Sam's inclination to 
speculate. A reconciliation has been 
effected, and all is maritally happy 
between the twain. 

Sam Dodv and Sam Lewis have 
signed with Hurtig & Seamon for next 
season, and will again head their bur- 
lesque show, “Hello, America.” 





Hastings’ Trio Next Season. 
Harry Hastings will have three bur- 
lesque shows under his direction next 
season. 
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Frank Dumont, the veteran minstrel 
man, who has been conducting the 
theatre bearing his name at Ninth and 
Arch streets, Philadelphia, wrote an 
article two days before he died for 
the Sunday Press of that city, in which 
he takes exception to the claim that 
New York was the first American city 
to give theatrical performances. Among 
other things he wrote was the follow- 
ing: 

“New Yorkers are very fond of allud- 
ing to Philadelphia as being a slow 
town and very provincial, but Quaker- 
delphia has been first in many things 
and blazed the way for smart New 
York to follow suit. For instance, the 


very first theatrical performance in 
America was given here. New York 
tried to claim this honor, but docu- 


mentary proof was lacing, and Phil- 
adelphia knows positively where and 
when the first theatrical performances 
were given in America. This was giv- 
en by a party of young men in 1748. 
The building stood in Little Dock 
Street. 


“The Recorder and Town Council 
were shocxed, and at once too the 
miscreants in hand for disturbing the 
peace and morals of the community. 
They were bound over for good be- 
havior, and playacting was forbidden. 
But two years aiterwards this same 
company went over to New York, and 
down to Williamsburg, Virginia, and 
gave performances in 1750. 


“In 1754 some real Thespians from 
England arrived. They were called 
Hallam’s Company. They obtained a 
license conditional upon offering noth- 
ing indecent or shocking to the morals 
of the city. April 15, 1754, they opened 
their theatre—the first in the city—in 
Water street, near Pine, in the store 
of William Plumstead. 


“It was a warehouse, and the second 
floor was fitted up as a theatre, with 
such scenery and appointments as 
these actors could obtain or devise. 
The opening bill was the Fair Peni- 
tent and Miss in Her Teens. 

“This is the first performance by 
real actors in America. They perform- 
ed three times a week and in July 
went to the West Indies.” 





Show people appear never to tire 
of investing in bloomers. The latest 
is an apple orchard, somewhere up in 
the northwest. Many invested and 
among them _ several vaudevillians. 
They were to have an apple orchard 
all their own for $3,000, per orchard. 
So much down and the rest made easy. 
It was made even easier when the 
concern went into bankruptcy. But 
the orchards are still there and maybe 
apples. There seems a dispute as to 
which section of the plot held apple 
trees and which held barren ground. 
But there is no dispute that several 
bought apple orchards on the install- 
ment plan. The promise was that be- 
fore the last payment, the orchard 
would be returning an income, in 
money, from apples. The purchasers 
say if the solicitors had mentioned 
peaches, they would not have fallen, 
but apples caught them. Everybody 
likes apples. ‘They look so round and 
rosy. And so easy to grow. Nobody 
pays any attention and in the late sum- 
mer there they are, on the trees, all 
ready to be picked. Some times they 
fall before they are pic’ed. At other 
times they are blown off the trees be- 
fore they are ripe. But they still re- 





main apples, if very still. It sounded 
pretty good to New Yorkers, to have 
apples trees working for them while 
they worked in New York or there- 
abouts for the apple owners. It did 
not work both ways, however. Which 
may be a very good reason why all 
people, if they -have loose money 
around, should invest it in the forth- 
coming Victory Loan. Or invest it 
somewhere all the time. Then it won't 
be handy to throw away in apple or- 


eharda and ick erlh mae 
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The house manager again! It’s the 
house manager more often than the 
circuit manager imagines, who, inno- 
cently or otherwise, is a trouble crea- 
tor. Not all house managers, of course. 
That is to be understood. But there 
are house managers and house mana- 
gers. One is strictly a house mana- 
ger—the other is a resident manager. 
The latter is usually termed the resi- 
dent manager because once assuming 
charge of a theatre, the resident man- 
ager may be depended upon to do 
everything required in connection with 
the house and become a permanent 
resident of the city he locates in. The 
house manager is ain to a janitor and 
knows as much. The house managers 
in vaudeville aggravate, annoy, deceive 
and catise trouble to acts, also the cir- 
cuit represented. An acquired habit 
the house manager has is to tell acts 
when they are leaving the theatre or 
during the engagement that he does 
not understand why they were booked 
in at their salary—that so and so also 
on the bill and getting more money 
can’t touch them; that they should be 
headlined; that the booking office must 
be crazy; that their agent doesn't know 
his business, and so forth, known as 
“bull,” to please the act without doing 
the house manager, act, house or cir- 
cuit any good. Or else the house man- 
ager may lack tact, common sense and 
judgment. Through the absence of 
these he often inflames the artist with 
careless remarks and as often goes to 


the other extreme of telling the act 
just the reverse of the “bull.” It 
wouldn't do a bit of harm to any 


vaudeville circuit to have someone at 
headquarters who understands these 
things write out a letter of instructions 
for house managers, telling them what 
and what not to do, especially back 
stage. A large number of them could 
also stand much instruction on what 
to do in the front of the house. 





The “Stars and Stripes,” the official 
A. E. F. daily, published in Paris, 
recently had the following to say in 
reference to entertainers with the 
army: 

The lot of the barnstormer in 
the A. E. F. is not a particularly 
comfortable one, with several per- 
formances a day—and_ endless 
traveling in stuffy coaches. Then 
singing in the open air will wreck 
the most remunerative voice in the 
world, and playing in the rain 
raises the devil with one’s tempera- 
ment. 

Most of the players, however, 
were used to roughing it because 
they had been in vaudeville, for it 
was the good old two-a-day, at 
which the high-brows scoff, which 
gave the A. E. F. the great majority 

of its entertainers. Cressy and 
Dane, who are now at Nice; Kelly 
and Polloc’, at Aix-les-Bains; Var- 
don and Perry and Hunting and 
Francis, up Coblenz way—all these 
were produced by the varieties, 
and the A. E. F. thinks they are 
the salt of the earth. 

“One reason why vaudeville re- 
sponded most handsomely to -the 
first call for entertainment was 
because the first appeal was made 
more directly to the s‘illed enter- 
tainers of the music halls,” one of 
the entertainment chiefs said this 
wee. “When, in behalf of the 
entertainment program, Winthrop 
Ames, director of the Little The- 
atre in New York, and E. H. 
Sothern, the retired Shakespearean 
actor, came to France to give the 
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A. E. F. the once-over they decided 
that only the fly-by-night enter- 
tainers who could chase the treops 
all over the map of Europe would 
stand a chance. Therefore the 
unfortunate impression was cCir- 
culated that the A. E. F. could use 
only hght, extremely mobile artil- 
lery in the show business. 

“It is now realized that, while 
that was true enough for the com- 
bat zone, there were plenty of 
piaces where the shows could have 
stayed put because the _ troops 
themselves did all the moving 
necessary. 

“Maude Adams, for instance, might 
have played ‘Peter Pan’ for a six 
months’ engagement at Blois. We 
might have had Laurette Taylor 
playing ‘Peg o’ My Heart’ every 
night at St. Nazaire. Fred Stone 
could have put on ‘Chin Chin’ at 
St. Aignan, which would have im- 
proved St. Aignan quite a bit. 

“Quite a lot of things could have 
been arranged if they had been 
foreseen in time; if mu mistakes 
had been made by anyuudy, and 
if every one had been uetermined 
to serve or die in the attempt.” 





Sam K. Hodgdon was referred to by 
E. F. Albee as “the best loved man in 
vaudeville” at the opening of the Na- 
tional Vaudeville Artists’ Clubhouse 
last Friday evening. Mr. Hodgdon re- 
marked as he started to reply it sound- 
ed like an inscription on a tombstone. 
His remarks brought many laughs from 
his hearers. One of Mr. Hodgdon’s 
stories was said by many artists pres- 
ent to be good enough for their act. 
Mr. Hodgdon used it as an illus- 
tration of his statement that many 
of the internal troubles between 
the vaudeville artists and managers 
were brought about through temper- 
ment on the part of the artist. To be 
a good artist, temperament was re- 
quisite said Mr. Hodgdon, but there 
should be a divisional line between it 
and common sense, in the artists’ busi- 
ness dealings. He then proceeded to 
tell the story, prefacing by saying he 
was born in Maine. When a boy there 
was a woman living near who made 
pies that drew people for miles around. 
One day someone noticed all the pies 
that came out of the oven were mark- 
ed on the crust, “T. M.” “What is that 
‘T. M.’ on the pies for, Auntie?” said 
one of the boys. “It stands for ‘That’s 
mince,” replied Auntie, pointing to one. 
“But ‘T. M.’ is on all the pies, and how 
can you tell them apart?” asked the 
pie eater. “You are so silly,” replied 
Auntie. “It’s just as simple. ‘“T. M.’ 
on that pie means ‘that’s mince’ and 
‘T. M.’ on that pie (pointing to an apple 
pie) means ‘Taint mince’.” 

Jack Lait got in the film weeklies 
this week. The Kinograms pictured 
him for about 100 feet, seated at his 
home, tuning up a typewriter. Mr. 
Lait got in New York Wednesday, 
modestly made up as though going on 
a honeymoon. His hat was strictly 
western but the remainder of his 
clothes looked natural—and swell. He 
could give no explanation of why he 
should be featured in films. Jack has 
always professed to like Chicago. He 
thinks the picture people knew it. 
Through that the film was taken to be 
shown in the neighborhood of his Chi- 
cago home. Later Jack says when the 
picture exploiters found what a good 
looking picture actor he made (with- 
out the hat) they sent the 100 feet 
around as a filler. Being assured no 
one had wal'’ed out on his picturiza- 
tion so far this week in the New York 
houses, Lait said he would take a 
chance and loo it over. He is in fear 
at present that wherever he goes, 
everybody will say: “Oh, that’s Jack 
Lait of Chicago. I saw him in pic- 
tures. Where's his typewriter?” 

George Whiting is credited with the 
first wheeze relative to the new N. V. 
A. clubhouse on West 46th street. Whit- 
ing claims that two acrobats attending 


the opening, took a slant at the interior 
and quietly withdrew to the hall bee 
low and after remeving their shees 
walked in one their hands. The first 
member of the N. V. A. club to take 
advantage of E. F. Albee’s generous 
offer to personally procure work for 
the idle artist was Joe Branen, who 
“nailed” the club’s donor as soon as 
he left the platform and made ap- 
plication for a route over the Acker- 
man-Harris Circuit. Mr. Albee prom- 
ised to do his utmost to see that Joseph 
was sent West. e 





Justice S. Nelson Sawyer, of Pal- 
myra, N. Y., rendered a decision in 
Supreme Court last week which af- 
fects the ownership and operation of 
the Park Theatre and National Hotel 
in this city. Both are owned by Wil- 


liam P. Murphy, who, according to the. 


officials, failed to pay the taxes accord- 
ing to the valuation. The city then 
took over the property and leased it 
to Matthew E. Shannon. Mr. Murphy 
started suit to restrain Mr. Shannon 
from operating his property. Justice 
Sawyer decided in favor of Mr. Mur- 
phy, against the city. The case will 
be carried to the Anvpellate Division. 


Out on the Coast (Miss) Harriet 
Mooser, who has been doing Red Cross 
work and also organized what is 
known as the Children's theatre with 
special shows on Saturdays, has re- 
ceived numerous letters to continue 
the work throughout the state, but 
kas not decided just what scope she 
will give the work. Miss Mooser, who 
is a sister of George Mooser, the pro- 
ducer, recently finished a play for 
children entitled “The Wonder Won- 
derland.” George Lask is helping Miss 
Mooser with the stage direction of the 
children’s pieces. 

The production of “ Manhattan 
Please” has been indefinitely postponed 
by Arthur Pearson. It is now sched- 
uled for presentation during the sum- 
mer or early next season. At present 
the manager is intensely interested im 
absorbing the basic principtes of driv- 
ing his new bright yellow auto. Last 
week in trying to make a simple curb 
stop at Reisenweber’s, he listened to 
the compliments of his instructor in- 
stead of looking ahead. He almost ex- 
terminated a Ford. 


The New Portland Theatre, Portland, 
Me., has been taken over by three busi- 
ness men of the town, from the Greene 
Amusement Co. of Mass. It plays 
vaudeville and pictures. Fred Mardo, 


of Boston, will continue to book the 


house with Manager Hutchinson also 
retained. The Jefferson, same city, 
closed all season, reopened April 3 
with “Blind Youth,” for three days. 
“Hearts of Humanity” (film) all next 
week. Abraham Goodside is the pres- 
ent lessor. 





Torcat’s Roosters expect to sail to- 
day (Friday) for South America. The 
act appeared the first half at Loew’s 
Lyric, Hoboken. Previously it had 
been playing the small time around 
New York. Margaret Torcat recently 
made a deposition for the Federal 
Trade Commission in the vaudeville 
investigation. 


Walter Johnson, producing director 
for the Ben J. Fuller Circuit of Aus- 
tralia, who has been in New York for 
the past three weeks, left Thursday 
for San Francisco to sail for the An- 
tipodes April 29 on the Sonoma. He is 
taking with him the rights to several 
burlesque and musical comedies he has 
seen here. 


Carl Milligan will not become 
affiliated with the Harry A. Shea office 
as reported. Mr. Milligen is now with 
the Keith office. 


Florenz Ziegfeld leaves Palm Beach 
tomorrow, to return to New York, and 
will start work on the “Follies” imme- 
diately. 
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SHOWS AT THE BOX OFFICE 


IN NEW YORK AND CHICAGO 





27th Division Gala Week Ruined by Two Storms. New Crop 


of Shows Nothing To Rave About. 
This Month Starts Well. 


Some Hits. 


Chicago Has 


Estimate of Last Week’s Receipts. 





March lived up to its best traditions, 
those traditions that caused somebody 
or other in the dark, dim past to say 
the old saw about “in like a lamb and 
out like a lion.” In both cases it 
wasn't any too good for show business. 
The first touch of spring during the 
early part of the month kept people 
out doors and then the storm session 
that came at the tail end kept them 
indoors. There was one thing notice- 
able, however, and that is that the 
regular Lenten slump did not occur. 

The New York managers haven’t any- 
thing to complain about as far as the 
current season is concerned. New 
Yark (and that means Broadway) has 
been just one endless stream of joy 
dollars ever since the real hot days of 
late last summer and there hasn’t been 
any letup on the big street. There 
was that little spell when “flu” dropped 
in and stayed awhile, but here again 
New York was fortunate. 

Since the first of 1919 the betting has 
all been in their favor and even the 
combination of Income Tax and Lent 
last month couldn’t stem the tide. 
New York has been jammed with vis- 
itors from out of town and from 
across the sea. Business folk of Eng- 
land and France, who were kept away 
from these shores for two and three 
years, have been crowding the boats 
that have come in and with them were 
the returning troops. These were re- 
sponsible for a large portion of the 
floating population New York has had 
since November, for every father, 
mother, sister and brother (not count- 
ing the sweethearts) that could get to 
the Atlantic coast to greet their own 
returning heros were on the job. 

Last month did not show anything 
unusual in the crop of plays pre- 
sented. The only possible hits among 
those recently given a Broadway hear- 
ing are Arthur Hammerstein’s “Tum- 
ble In,” and a possibility of “Take It 
From Me” and “39 East” being includ- 
ed. The latter two opened this week, 
so there hasn’t been much chance to 
get a line on them. 

Right now there are 18 “buys” run- 
ning with the two new shows inciuded 
in that list. That for the former is 
about 300 seats a night while for 
“39 East” the arrangement is for 150 
nightly. Each carries a return of one 
third. The others that continue are 
“Sleepless Night (Bijou); “Woman In 
Room 13” (Booth); “Royal Vagabond” 
(C. & H.); “Three Wise Fools” (Cri- 
terion); “Up In Mabel’s Room” (EI- 
tinge); “Lightnin’” (Gaiety); “Honor 
of the Family” (Globe); “Mis’ Nelly 
of N’Orleans” (Miller); ‘Listen Lester” 
(Knickerbocker); “Moliere” (Liberty); 
“Three Faces East” (Longacre); “Un- 
known Purple” (Lyric); “Velvet Lady” 
(Amsterdam) ; “Tumble In” (Selwyn); 
Good Morning Judge” (Shubert); 
“Monte Cristo” (Winter Garden). 

The Joe Leblang Agency Wednesday 
had as regulars for the night perform- 
ances the following orchestra seats 
“Toby’s Bow” (Comedy); “Take It 
From Me” (44th Street); “Hobohemia” 
peer wich) “The Invisible Foe” 

Harris); “Tea for Three” (Elliott); 
“The Kiss Burglar” (44th St. Roof); 
“Forever After” (Playhouse); “Penny 
Wise” (Punch and Judy); “Fortune 
Teller” (Republic); “Keep It to Your- 
self” (39th Street). Balcony seats 
were available for “Sleepless Night” 
(Bijou) ; “Sometime” (Casino) ; “Some- 


body’s Sweetheart” (Central); “Please 
Get Married” (Fulton); “Three Faces 


East” (Longacre); “Cappy Ricks” 
(Morosco); “Velvet Lady” (Amster- 
dam); “Good Morning Judge” (Shu- 


bert) and “A Little Journey” (Vander- 
bilt). 

On a general average of last month’s 
business with figures on business of 
last week, VARIETY’s estimate of the 
takings at the Broadway box office 
for the current attractions is: 

“Better Ole” (Cort) (24th week). 
Aided by a Tuesday special matinee, 
which offset the two bad days late in 
the week, the show got $17,600. There 
was no advance made over the reg- 
ular $2.50 scale for either Monday or 
Tuesday nights. The advance sale is 
on well into next month with the in- 
dication pointing to the show remain- 
ing here until next fall. 


“Burgomaster of Belgium” (Bel- 
mont) (2nd week). A Maeterlinck play 
causing a little talk. With the follow- 
ers that the “Blue Bird and “The 
Bethrothal” had, it should remain and 
get some money. Its opening week 
was around the $4,500 mark. 

“Cappy Ricks” (Courtenay and 
Wise) (Morosco) (12th week). Seems 
to be going along on the strength of 


the stars. Almost touched the $8,- 
000 mark last week. 
“Daddies” (Lyceum) (3lst week). 


One of the steadiest draws in town. A 
clean comedy that goes along its way 
pulling over the $10,000 mark weekly. 

..“Dear Brutus” (William Gillette) 
(Empire) (15th week). House and 
star’s following make it look as though 
the piece will finish the season here. 


Getting class down stairs and although. 


light in the upper lofts the gross hangs 
around $9,000. 
“East Is West” (Fay Bainter) (As- 
tor) (15th week). Just the sort of 
meller drammer the public wants. The 
critics were badly fooled on this one, 
nothing seemingly able to stop its 
draw. Last Thursday in a terrific 
rainstorm there was $2,100 on the state- 
ment and the gross on the week was 
almost $17,000. It would have topped 
that figure had William Harris not 
called off the Tuesday matinee so that 
Miss Bainter could view the parade 
according to a promise he had made 


her. 
“Everything” (Hippodrome) (33rd 
week). Had a corking week, figuring 


the rental for the Sunday night of 
Galli-Curci. The prima donna drew 
$10,720 for her single performance. The 
gross for the week’s business was $54,- 
060. The Tuesday business reached 
$11,500 and Saturday touching $13,000 
for the two performances. 

“Forever After” (Alice Brady) 
(Playhouse) (30th week). William A. 
Brady is certainly out after the bet 
he made with A. H. Woods on the 
fact that “Forever After” would out- 
run “Friendly Enemies” for he says 
with last week’s business at $7,200, the 
piece is due to remain at the Play- 
house for an additional 15 weeks. 

“Fortune Teller” (Marjorie Ram- 
beau) (Republic) (6th week). Not a 
particularly strong draw. $5,700 last 
week. 

“Friendly Enemies” (Bernard and 
Mann) (Hudson) (38th week). This 
piece experienced this week its worst 
Monday night in receipts since open- 
ing. The gross that night was down 


~ 


to $800. Last week the shew get $11,- 
000. 

“Good Morning Judge” (Shubert) 
(9th week). With the clever publicity 
aid of Ben Atwell this show is con- 
tinuing to stand up. Last week it got 
almost $13,200 without the custemary 
raise to $3 top being made for Sat- 
urday night, the scale that night re- 
maining at $2.50 the same as during 
the week. 

“Honor of the Family” (Otis Skin- 
ner) (Globe) (3rd week). A revival of 
a hit-Otis Skinner had at the Lyseum. 
Has a buy running from the agencies 
but isn’t to remain more than three or 
four weeks longer, when the new 
Charles Dillingham musical _ show, 
which opens in Washington next Mon- 
day, is to come into the house for a 
summer run. A little over $8,000 last 
week. 

“Invisible Foe” (Harris) (14th week). 
Playing to a bit above $3,000 and get- 
ting the biggest part of that Satur- 
day nights. Leaves this week. 

“Keep It To Yourself” (39th Street) 
(14th week). Is about finished for 
New York. The show wants to get out 
bit the house is trying to hold it in 
until another attraction can be se- 
cured. Not over $5,800. 

“Kiss Burglar” (Bayes) (3rd week). 
After playing two weeks at the Broad- 
hurst was moved Monday to the Bayes 
Roof Theatre. Business indications 
are that it isn’t doing much and if 
not for cut rate assistance, it would 
have been entirely dead. Last season 
the show played at the Eltinge for a 


brief run. “Come Along” coming in 
next week. 

“Lightnin’” (Gaiety) (33rd week). 
Still doing capacity with boosted 
prices. The little Gaiety holds over 
$11,000. 

“Listen Lester” (Knickerbocker) 
(15th week). Still going along in the 
big hit class with the plugging of 


Nellie Revel carrying its punch. The 
show got $15,300 last week and if this 
company goes to London, John Cort 
is immediately going to organize two 
shows for this country. Its a surprise 
success, might be termed sensational, 
in a “dead” theatre. 

“Little Journey” (Vanderbilt) (15th 
week). Getting around $8,000 with cut 
rate aid. 

“Luck In Pawn” (48th Street) (2nd 
week). The show leaves tomorrow 
night. The reviewers were divided in 
their comment and last week there was 
a run-in between the company man- 
agement and W. A. Brady. There is a 
possibility the piece may be taken to 
another house. Followed by “Come 
On Charley,” a new Hobart farce next 
Tuesday. 

“Moliere” (Miller, Bates and Blinn) 
(Liberty) (3rd week). For an all-star 
aggregation such as this the box office 
results are rather disappointing. Last 
week the report is that the gross was 
slightly under $9,000. 

“Mis’ Nelly of N’Orleans” (Mrs. 
Fiske) (Miller) (9th week). Star and 
show both a draw with the agencies in 
for a buy. A sell-out. Getting over 
$10,000. 

“Monte Cristo, Jr.” (Winter Garden) 
(8th week). Going along and getting 
money with a $3 top scale operative 
and the gross last week going over 
$26,000 with the Sunday night in- 
cluded. Getting a strong play from the 


umiforms. 
. “Oh, My Dear” (Princess) (19th 
yweek). Helding on at about $4,000, 


but the idea is to move it to a larger 
house, preferably the Casino for the 
usual summer run that is given the 
Princess shows at popular prices with 
the cut rates in on it. 

Opera Comique (Park) (30th week). 
Originally starting for four weeks, the 
Society of American Singers has re- 
mained at this house for 30 weeks and 
will have 31 weeks to their credit when 
they leave, April 12. Nothing but re- 
vivals of light operas have been pre- 
sented with an occasional period of 
grand opera. The average business on 


* 


the entire run has been over $10,000 
and last week with the extra crowds 


in New Yerk, almest $12,000 was 
touched. 
“Penny Wise” (Molly Pearson) 


(Punch and Judy) (3rd week). After 
two weeks at the Belmont with busi- 
ness not particularly good, the show 
moved over to the P. & J. Monday 
night. Molly Pearson is attracting 
some business and the society set like 
the performance. Got under $5,000 at 
the Belmont last week. 

“Please Get Married” (Fulton) (8th 
week). Looks like a hit that will stick 
along. Opened at the Little and held 
up to capacity. Moved to the Fulton 
two weeks ago and started off with 


$900 on the opening night. Went to 
almost $8,000 last week. It is one of 
those bed-roomy farces that draw 
these days. 

“Prince There Was” (Geo. M. 
[Himself] Cohan) (Geo. M. Cohan) 
(15th week). One of the hits. Cohan’s 
return to the stage made the show 
possible. Last week the gross was 
$14,325. 

“Redemption” (John Barrymore) 


(Plymouth) (27th week). Last week of 
this hit. The critics did not like it 
but the public flocked to the perform- 
ance and the finish of its run finds it 
playing over the $9,000 mark. “The 
Jest,” with John and Lionel Barrymore, 
opens here next week. 

Royal Vagabond” (Cohan and Har- 
ris) (7th week). Is getting one of the 
strongest demands in town from the 
agencies with the regular scale at the 
house $2.50. Last week with an extra 
matinee performance Tuesday, the 
gross was $20,270. 

“Sleepless Night” (Bijou) (7th week). 
The bed room appeal is all that there 
is to this one. Cut rates are helping 
it along in the upper loft and with 
that the gross stays around $6,000. 

“Somebody’s Sweetheart” (Central) 
(15th week). The buy for this show 
ran out two weeks ago and the brokers 
did not renew. However, when they 
went after regulars and box office tele- 
phone orders, they were turned down 
by the house and then extended their 
buy four weeks. The music is cred- 
ited with being the best in town. Last 
week the show got about $14,000. 

“Sometime” (Casino) (27th week). 
Playing over $12,000 right along. One 
of Arthur Hammerstein’s’ shows, 
“made” through his clever handling and 
manipulation. 

“Tea For Three” (Elliott) (29th 
week). Solid hit but not a furor. Go- 
ing along and getting a lot of money 
considering size of cast. About $7,500 
last week. 

“Three Faces East” (Longacre) (34th 
week). The most successful spy play 
of the seasoh. It was going along at 
the Cohan and Harris for more than 
25 weeks at a $12,000 clip. Moving it 
to the Longacre caused the business to 
drop because of the smaller capacity, 
but the popularity seems to stand up 
for the agencies are still buying and 
the business last week is reported as 
between $8,500 and $9,000. 

“Three Wise Fools” (Criterion) (23rd 
week). Getting over $8,500 as a regular 
thing. 

“Tiger! Tiger!” (Frances Starr) 
(Belasco) (21st week). Not pulling the 
business that the combination of house, 
star and producer should. Business 
around the $6,800 point. “Dark Rosa- 
lene” to come in here Easter week. 

“Toby’s Bow” (Comedy) (8th week). 
The performance that George Marion 
is giving in this attraction is its one 
strong point. Getting around $800 a 
performance with last week’s gross go- 
ing to $6,500. 

“Tumble In” (Selwyn) (2nd week). 
Third time in succession this season 
Arthur Hammerstein has put it over 
and all three of his shows are now 
playing Broadway. Some record for 
a musical show producer. His latest 
has a combination of pretty music, de- 
lightful production and pretty girls 
and the first week’s business topped 

(Continued on page 17) 
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OPPOSITION PASSION PLAYS 


BY CHURCHES IN NEW JERSEY 





“Veronica’s Veil” 


and “The Union Hill Passion Play” 


Presented by Rival Companies Are Within Four Blocks 
of Each Other. Both Doing Business. 





Over on the Jersey side they never 
do things by halves. At this time there 
are two versions of the “Passion Play” 
running. Although both are being con- 
ducted by Church societies, there is as 
much rivalry between the two com- 
panies as there would be had two 
theatrical producers tackled the same 
play and staged it at the same time. 

The one is presented at St. Joseph’s 
Auditorium at Central avenue and 
Traphagen street in West Hoboken, N. 
J., and is entitled “Veronica’s Veil,” 
which carries the underline “Amer- 
ica’s Passion Play.” The director of 
this play is Rev. Fr. Conrad, C. P. 
The reading matter anent the other 
performance is a little more elaborate 
and the program sets forth the fact 
that this is the fourth season of 
“America’s Only Oberammergau.” The 
piece is billed as “The Union Hill 
Passion Play” and it is being presented 
at the Columbus Auditorium on Jef- 
ferson place, Union Hill. 

The season for the latter named 
company extends from March 9 until 
April 16, three performances being 
given each week during the Lenten 
season. The players are “The Holy 
Family Passion Players” and the com- 
pany is under the management of the 
Rev. J. N. Grieff, the staging having 
been done under the direction of Fred 
Ahles. The performances are given 
Wednesday and Sunday nights with 
a matinee Sunday afternoon. The 
prices range from 35 cents to $1. The 
play being presented in two acts and a 
prolog and epilog, there being six 
scenes and 10 tableaus. The audience 
being requested to refrain from all 
applause. 

Those that have made the pilgrimage 
state that the visit to the latter Pas- 
sion Play is a liberal education for in 
the basement under the hall there is 
a bar running in full blast where the 
hungry auditors can refresh themselves 
with both liquid and solid refreshment. 

The two companies are said to be 
separated by only four blocks, al- 
though they are located in different 
townships. 


NEW AUTHOR’S RECORD. 


Wilson Collison, who wrote “Up In 
Mabel’s Room” has completed a rec- 
ord for an author, for since the ac- 
ceptance of his play by A. H. Woods, 
his broker, Laura D. Wilck, has placed 
four additional plays for him. Two 
have been accepted by A. H. Woods 
and two others were sold Monday to 
another manager. With production of 
all four promised for next season it 
will give him a record of five produc- 
tions running at ons time. 

Monday morning in addition to sell- 
ing the two Collison plays Miss Wilck 
also sold “The Ruined Lady” by 
Frances Nordstrom to William A. 
Brady. The piece will be placed into 
rehearsal immediately. 


SHIPMAN, THE HONEST AUTHOR. 


That Samuel Shipman is an author 
and not a manager, came out in the 
acid test when Fay Bainter could not 
appear Monday evening in “East Is 
West” at the Astor. Miss Bainter was 
ill. It was known sometime before 
the curtain was to have gone up that 
an understudy would have to go in the 
leading role. 


Mr. Shipman heard about it. He ex- 


pressed regret over Miss Bainter’s ill- 
ness and mentioned something about 
the sign that was to go in the lobby 
announcing it. The management told 
Mr. Shipman they had never heard of 
a sign for that purpose. Sammy was 
shocked. Suppose the cash patrons 
expected to see Miss Bainter. Well, 
supposing, answered the management 
and then they asked Sammy about Al 
Jolson and the Shuberts. 

But Mr. Shipman, being an author 
and an honest one, now that he has 
ji bank accounts, persisted, then in- 
sisted. It is said he even offered to 
buy the show, just to put that sign 
out. It commenced to look at one time 
as though Sammy was the star of “East 
Is West” and he was in fear the audi- 
ence would be disappointed in not see- 
ing him. The management intimated 
that Mr. Shipman wanted the sign in 
the lobby so he could stand next to 
it, but Samuel S. disclaimed any per- 
sonal motive. 

Up to Wednesday Mr. Shipman had 
met no one who would tell him why 
the management would not put out 
the sign before the show started. 
Thursday he intended asking the Shu- 
berts about Al Jolson. 


GOING AFTER PLAY PIRATES. 


Legitimate managers are to carry 
out a determined campaign against 
play piracy again this spring and sum- 
mer. War conditions are made re- 
sponsible for the fresh outbreak that 
has brought the serious attention of 
the managers. The high cost of trans- 
portation, difficulty of travel and the 
general operation cost, has been the 
cause of a considerably decreased 
number of touring attractions in sec- 
tions of the country. This condition 
has made it easy for “fly by night” 
troupes to begin operations and 
through piracy are able to remain sev- 
eral weeks in the isolated though rel- 
atively important towns. 

The sections reported are in the Cen- 
tral and far West, particularly in west- 
ern Texas, Arizona, Idaho and southern 
California. Piracy is not so flagrant 
in the East because closer tabs are kept 
on road shows. 

The managers have not as yet dis- 
covered who the new manuscript play 
thieves are. It is through their appre- 
hension the piracy evil will be curbed. 
When the U. M. P. A. was formed, 
one of its first tasks was the pros- 
ecution of play pirates. A search car- 
ried on by Ligon Johnson, resulted in 
tke arrest of nine manuscript pirates 
in various cities. In every case a con- 
viction was secured, some of the pirates 
being given fines, other jail sentences. 


HARRY KELLAR HAS STROKE. 


; Los Angeles, April 2. 
The retired king of magicians, Harry 
Kellar, has suffered a stroke of par- 
alysis. 
He is confined to his home here at 
460 South Ardmore avenue. 


FIELDS’ “BAD BOY.” 


Lew Fields expects to produce his 
new show some time next month. It 
is entitled “I’m a Bad Boy”; book by 
Harry B. Smith. 

Rudolph Friml was to have written 
the music, but may not find time to 
undertake the composition. 


EUROPE’S BAND CLEANING UP. 


Lieutenant Jim Europe’s colored 
band, which created history abroad 
during the war, and which is now tour- 
ing the country under the direction of 
Pat Casey*® has started its trip with a 
series of receipt records. 

In Boston the band turned away 
thousands, and the Citizens’ Committee 
of the Hub town made all kinds of 
offers to keep the organization there 
to welcome the return of the Boston 
troops, but contracts previously made 
for up-state towns prohibited their 
stay. 

The Europe band will play all the 
principal cities up-state and through 
New England, and then continue 
through the Middle West until the hot 
weather arrives, when Mr. Casey pro- 
poses to bring them east and into New 
York for a series of concerts. In the 
fall the outfit will make a trip to the 
Pacific Coast. 

Ahead of the band Casey has four 
advance men—George Weedon, Dexter 
Fellowes, Dave Ramage and John 
Curran—and back with the organiza- 
tion is John C. Fisher and Billy 
Kearney. 


“HELLO ALEX.” AT CASINO. 


Philadelphia; April 1. 

A run of 12 weeks, with an option 
on four extra weeks, is said to have 
been arranged for the McIntyre and 
Heath show, “Hello, Alexander,” at the 
Casino, New York. The minstrel show 
is in Wilmington this week, with Hart- 
ford and Providence to follow, and 
then it goes into the Casino for the 
summer. 

The black-face troupe did poorly 
during its recent two weeks’ stay at 
the Shubert, and it is reported to have 
suffered a heavy loss on the return 
engagement. The absence of Ethel 
Walker, who scored one of the real 
big hits of the show is said to have 
been felt; but it was also admitted 
that it was a mistake to bring the 
show back here after it had played 
itself out in the original engagement. 


“SCANDAL OF 1919.” 


A summer revue is reported in pros- 
pect by George White, of vaudeville. 
Mr. White has adopted the tentative 
title for it of “The Scandal of 1919.” 

White is reported putting the show 
on by himself. The piece is due for a 
showing in May. 

Herbert Ward, of the H. Robert Law 
studios, has delayed his trip to London 
to lay out the settings for the new 
show. 

The White revue has had its book 
and lyrics written by Arthur J. Jack- 
son and George White. Richard 
Whiting and Al Gumble composed the 
music. 


NO. 2 “SINBAD.” 


A No. 2 company of “Sinbad” may 
take to the road next season. It will 
be the first try by the Shuberts to 
duplicate a Winter Garden show, and 
is to be tried because Jolson’s personal 
hit in “Sinbad” will permit but a por- 
tion of the road territory to be covered 
next season by the original company. 

It is figured that “Sinbad” could 
easily stay on tour for two years, but 
the Shuberts are desirous of having 
So Sewers star back at the Garden 
in ; 


SAVED $1,000,000 IN COAL. 


Last Friday and Saturday was the 
first cold spell New York experienced 
this winter, which calls to mind the 
large saving in coal which the mana- 
gers of theatres in this neighborhood 
enjoyed. 

It is estimated by one of Broadway’s 
statisticians that the manager of thea- 
tres in Greater New York reduced their 
coal bills this mild winter by more 
than $1,000,000. 


NOT ANXIOUS FOR “BUYS.” 


A legitimate producing manager 
stated this week he was indifferent to 
further overtures from ticket men to 
make large purchases in advance of 
tickets for any of his attractions. 

The manager said that under the 
present ticket speculating law there 
was no profit in the advance sales to 
the ticket offices and that he prefer- 
red to build up a good will prestige for 
his theatres through having a box of- 
fice sale of the choice seats. 

The manager did not mention wheth- 
er, with a play of uncertain drawing 
power at its opening, he would assume 
a similar attitude. 


WHITNEY’S “LADY IN RED.” 


F. C. Whitney in association with 
John Slocum and the Shuberts, has 
placed in -rehearsal a musical play 
called “The Lady In Red.” 

Orville Harrold is a possibility for 
the cast. Franklyn Ardell, Adele Row- 
land and Donald MacDonald have been 
engaged. It is the same piece which 
showed at the Princess, Chicago, sev- 
eral seasons ago, produced then by 
Louis Dreyfus and Richard Herndon, 
having Valli Valli in the lead. The 
show eventually moved to Cohan’'s 
Grand but wound up with an attempt 
to operate on a commonwealth basis, 
In spite of that “The Lady In Red” 
was reputed to be a good property. 
It was of foreign origin. 


“LET’S GO AGAIN” NEXT. as 
San Francisco, April 2. 

The second edition of the Fanchon- 
Marco Revue at the Casino, now sched- 
uled for April 20, will be known as 
“Let’s Go Again.” 

It will be staged under the direc- 
tion of Jack Wilson and will carry 
the same princivals, with Kitty Gordon 
added. Miss Gordon will receive $1,500 
weekly, it is claimed. 

Of the present vaudeville turns, 
Lloyd and Wells will be the only act 
to hold over, while the majority of 
the other turns will play a few weeks 
on the Hippodrome Circuit on their 
way East. 

The chorus will be increased by sev- 
eral girls and eight chorug men. 


PITT NOW SHUBERT’S. 

Pittsburgh, April 2. - 

The William Pitt Theatre is now — 
officially a Shubert house. The New 
York managers have taken it over wit 
Claude Saunders in charge. a 
At present “Hearts of the World” is 
the attraction, but Shubert bookings ~ 
start next Monday, with “The Crowd-~ — 
ed Hour.” 
The Pitt was under the management 2 
of William Moore Patch, who planned =~ 
try-out productions, later tp be offer- 
ed on Broadway. Lately it has been 
playing combinations. 


“BETTER 'OLE” ON THE ROAD. 

“The Better Ole” i3 not proving the 
bonanza out of town so confidently 
expected after its enormous succes: 
in New York. The best business o 
the road companies was done in Bos 


ton. 3 

Although DeWolf Hopper was cred- — 
ited with a splendid performamay of = 
‘Ole Bill in Chicago, business wasn’ 
anything to brag about and in Phila 
delphia its ten weeks’ booking was cu 
to a fortnight. 

In New York the show is still doing 
big. 


REVENUE FOR DORIS KEANE. 


From London comes a tale th 
Doris Keane is renting the province 
rights to “Romance” to another mar 
agement for 15 per cent. of the ; 
She is said to have received $40, Va _ 
that source the first season, and the 
renters made a profit of $125,000. 

Miss Keane’s $40,000 is over and 
above the royalties paid author Shel- 
don. 
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RINGLING-B. & B. CIRCUS. 


If the Ringling Brothers take the combined 
Ringling and Barnum and Bailey circuses 
abroad next winter in the same 
sented at Madison 
London and Paris wil! witness 
big-top show that fr 
shores. Why the two biggest circuses 
combined tor this seuson the Rina 
know. There is a: dea that the 
might have had in mind the merging so tiat 
time the name Ringling wil slows taud for 
circus. Circusmen do nu believe that, bow- 
ever, for it is kuown that once the Barnum and 
Bailey name is dropped, the aulo- 
matically iose ail rigits to that iamous trade- 
mark. 

ahe combined circuses make a live, fast show, 
the 19 events being run off in two bours and 
239 minutes. 
ing—there have been none such imported since 
the war, and nothing of the kind bas been de- 
veloped here that is new—yet the show attains 
More class than either the Riaglings or the 


ine-up as pre- 


Square Garden this week 


¥ 


ever sailed 





Ringlings 


B. & B. shows did respectively Phat muy be 
true’ because the cream of both sbows bave 
cleverly been woven together If that was a 


task, when the time comes to uns¢ nble the 
combined shows to again send out 
ganizations, it is going to be a he-man's job 
Some of the turns bave been standard with 
the B. & B. show [or years, and are tamiliar to 


the two or- 


New York. Others haven't been seen here for 
years, standard with the Ringling outfit which 
has used Chicago as a sturting point rhe 


obtain 


fact that the sensational hasnt beer 


able may have been a potent reason why the 
best in the two outfits were joined into one 
show, until the brothers could secure a Dew 


startier for each. 

Just three big turns feature the combined 
performance. They are May Wirth, Bird Muiii- 
man and the Hannelords, billed in that order, 
and for whom, as the program puts it, *‘The en- 
tire arena is bere surreadered”’ for their re- 
spective specialties. Several others get single 
aitention at the end of a display (tbere is no 
single performance on the road because of the 
size of the big-top), while one or two ad- 
ditional performers appeured hidden in the 
going. With no contest, however, the three 
“headliners’’ are at the top of their respective 
classes, all brilliant artists. 

But littie May Wirth, the Australian bare- 
back marvel, takes stellar position in the show 
and is accorded the top-line billing. That she 
deserves, for no man or woman bareback star 
has ever approached her acrobatic achieve- 
ments atop a circling horse. She accomplishes 
36 different tricks in less than nine winutes. 
She neVer stops, and where a 125-Ib. girl 
gets the ‘“‘wind’’ and strength even her tamily 
doesn't Know. She remains the only bareback 
rider to sommersault 





” 


through a paper “bag 
with the borse in motion. She has a new trick, 
that of sommersantiing through a boop of 
fire, perfected in Cuba during the winter. An 
accident during the press performance Friday 
night last kept Miss Wirth out of the opening 
performance, and she was not able to appear 
up to Tuesday night, when an almost capacity 
house was in. The accident occurred when 
Miss Wirth was doing the basket trick in which 
she leaps to the horse with her feet tied in 
baskets. Stepping into a rut in the ring in- 
jured her hip, and she may be out of the show 
all week. Her absence was a drawback, the 
Ringlings feeling the accident a distinct handi- 
cap during the opening pertormances. 

As much of a peer in his own field of comedy 
acrobatics off and on a moving horse is 
“Poodles” Hanneford working witb the splendid 
Hanneford family. ‘Poodles,’ just out of the 
Hippodrome show, was No. 15 in the going, ana 
he proved the real wonder that he is. His 
dancing with the clever girl prior to and dur- 
ing the horsemanship exhibition drew all eyes. 
But the man's irresistible work on the horses 
brought the appreciation. “Poodles" is on top 
the horses, between their legs and in fact every 
where, now working for a laugh and following 


that up with some exceptional stunt. Young 
Hanneford was out of the B. & », ee 
n this 


May Wirth was the Ringling feature. 
show the Ringlings are truly offering the great- 
est bareback riders in the world. That is made 
doubly secure with the possession also of the 
Orrin Davenport Troupe. The Davenports do 
not go in for acrobatics, though Orrin is a 
brilliant worker alone, but they do supply 
ciass and are the neatest of all bareback riders. 
They, too, are out of the Ringling show } 

Stepping directly from Ziegfeld’s ‘‘Midnight 
Frolic’’ Bird Millman showed her inborn love 
for the sawdust. She has always been a B & B. 
star, and she is the classiest thing in the com- 
bined show, just as classy at the Garden as on 
the Roof, in fact more so. She entranced in 
au immaculate motor-car driven to the center 
of the arena by a white liveried chauffeur and 
she pranced from the machine along a carpet 
trail to the wire. She was announced as the 
“dandy dancing queen of the wire,’’ and no one 
seeing her fauitiess exhibition can find any 
fault with that. . 

The performance opened with a “pageant 
made up of marchers costumed from the intro- 
ductory affairs of both shows for the past 
several seasons. Portions of ‘“Cindrella’ from 
the Ringling outfit could be picked out. The 

«aks followed, most al! the “notables” being 

sent, including many midgets, the legless 
ady, the Australasian giantess, the bearded 

vy, “Zip” and Captain Auger Le Graham 

Lght most of the Ringling freaks over from 
ue Ringling show. 

The elephants followed George Denman from 
the Ringling show, taking the center ring with 
Oscar Voght and Bert Patridge working on the 
ends. Amusing “Red Cross nurses” appeared 
the only new elephant stunt. Fifteen bulls 
worked. five in each ring. It is reported that 
the show will carry about 30 elephants instead 
ot the customary 24. 


Highly sensational acts are miss-, 


Iron jaw and trapeze turns made up the third 
display. The Rooneys worked nicely in the 
center, and finishing the display Tiny Kline 
worked a revolving trapeze high up among the 
top riggings. That was but one of a number 
ot: nervy feats during the show by Miss Kline, 
rhe ‘lybell Sisters made the prettiest showing 
among the teeth acts. Others fm the display 
Eugenies and the Crom- 


were the Hortons, the 
wells 
Display four was made up of acrobatic and 
rength feats Jackson and McLaren, the big 
Australian wo hoppers, drew most of the at- 


! Levards and Pat Valda hailed 

rom the B. & B. show. The woodchoppers and 
A Evans (formerly of the O’Mears Sisters, 
a wire act in vaudeville) are from the Ringling 


The fifth display was allotted to May Wirth. 
To fill the spot a gentleman's riding number 
was inserted, Phil St. Leon, Orrin Davenport 
and Percy Clark working. There were several 

Is but no damage. St. Leon is touted as a 
comer He is regularly in the Wirth Family 
act as the comedian, and is reported as having 


periected a number of bareback acrobatic 
stunt which for some reason were not in 
videnet Phil is a son of Gus St. Leon and a 
cousin of the St. Leons, who appeared several 
years ago, afterwards going into “Polly of tne 
Circus He was with a wage outfit in Aus- 





alia with bis brother, but caine here about a 
‘year ago and joined the Ringling show. 

The sixth display held Palien’s and Camay’s 
bears, and they were followed by comedy acro- 
nearly all trom the B. & B. show. 
Comrades, H. Rittley, Mertesn 
Brothers and Hart Brothers, 
best advantage with 


batic turns 
iney are Four 
and Arena, Jung 
the latter showing to the 


a comic midget Attached to this display was 
Hillary Long, from the Kingling show. He 
worked the first of several nervy stunts, the 
main one (alone) being a head balance slide 
iown a wire, the gear being a sort of roller 
kate device. 

Bird Millman was eighth, and ninth came 


three family riding turns, the Davenports, the 
MacPherson Clan with Signor Bagonghi (in the 
center ring) and the Wirth Family. The rid- 
ing display was a big number, all acts getting 


over nicely. The Scotch riders are from tbe 
B & B. show, the Wirths are from the Ring- 
lings, and the Davenports from both. Both 


hows also supplied the posing display, which 


was tenth. Eleventh was the wild West ex- 
hibition with riding, lariat throwing and 
broncho ‘‘busting.’”’ 

Frank Huling exhibits two sets of seals for 


the 12th display. The feature trick was a tune 
played by one of the sea mamals. The sea 
lion touches a cork buttoned electric bell fol- 
iewing the trainer's pointer. Thirteenth came 
the perch acts, with Hillary Long upside down 
on a_ trapeze. The turns were the Weisse 
Troupe and the Arieys from the B. & B. show 
Brothers from 


1 the Miranos and Anderson 
the Ringling 

Fourteenth was made up of novelty animal 
turns, including dogs, monks, birds and horses. 


Madame Bradna with her sight turn was in the 


in the 


first ring with Alf Loyal and his dogs 
center Others were Mme. Egener, M. Dassi 
and Percy Clark turns. The Hannefords took 


display Then came gymnastic and 
exhibitions. 
Mijares 


the next 
equilibristic 

The clever J. 
in the center minus his 
he drew plenty of attention on both tight 
and slack wire in spite of the going. Mipares’ 
finishing trick of swinging widely on a slack 
wire atid changing position brought applause. 
His brother, Manola, also won applause with 
a sommersault on the end wire. In the dis- 
play also were the Dekoes Troupe (B. & B.), 
the Belfords (B. & B.), the Mellilo Sisters 
(Ringling) and the Pecchiani Troupe (B. & 
B.). The latter are known in vaudeville as 
“Sports in the Alps.” They feature a ‘om- 
mersault from a springboard to four bigh. 

Display 18, the final big turn section, was 
made up of the Clarkonians, the Siegrist-Silbon 
Troupe and the Neopolitans. The first named 
are from the Ringling show, the other coming 
from B. & B. While the others are feature 
numbers, the two Clarkonians easily draw the 
greatest attention. Ernest Clarke has no equal 
as a “flier.”” Almost every other aerialist has 
the trapeze thrown to him by a mate or the 
eatcher, but Clarke manages his most difficult 
feats and still has time to snare his trapeze. 
He failed at his triple sommersault, but ac- 
compli-hed his finish trick, equally as good. 
He does a complete double sommersault, 
traightens out for a full pirouette and makes 
the catch. It is known as a freak trick, and 
Clarke himself does not explain how he is 
atle to stop his sommersault to straighten out 
for the twist. 

“Hippodrome” races finished the perform- 
ance The last stunt is the chariots, using 
four horses and swinging around the curves so 
fact that a shower of dirt chased the executives 
away from the “lookout.” John Foley and 
Danny Crutis are the chariot drivers, and both 
have plenty of nerve. 

Of clowns there are many, and some of the 
old favorites from both shows put in an ap- 
pearance, Steve Miaco was on several times. 
He is 82 years of age. So was Fred Sterling 
and George Hartzel, who range from 55 to 60 
“big and little Ca- 


(Ringlings) worked 
“drunk” bit, but 


years. Casino (formerly 
sino’) showed a whole heap of props. Buck 
Tavior hrought laughs with many auto and 


while Al White as the old 


motorcycle stunts, t 
is a scream on 


lady who calls “Walter,” and 
the road, also figured. 

Jobn Worrell, of the Ringling outfit, is man- 
ager of the combined show. Fred E. Bradna 
and John Agee, respective equestrienne direc- 
tors of both shows, are the ringmasters. In 
the absence of Mr. Bradna, who ts ill, Mr. Agee 
is running the show this week alone. 


It is said that Charles Ringling its respon- 
sible for the combined line-up as now running. 
Ibee. 


SUSAN LENOX. 


Pe Washington, April 2. 

Susan Lenox” was given its first presenta- 
tion last night at the Shubert-Belasco Theatre 
by the Shuberts and caused considerable de- 


vertisity of opinion among Washington re- 
viewers, 
Some took the latest effort of George V. 


Hobart seriously, others didn’t! It needed 
three hours and eleven scenes for Susan’s vir- 
tue to triumph. Mr. Hobart has written his 
cramatizeration in his accustomed style, and 
that means a long cast The piece originally 
appeared as a serial story in one of the month- 
ly mazagines and was written by George 
Graham Phillips It holds the interest as a 
play and the principal roles were all well 
played 

Susan is the daughter of a woman who had 
died, deserted and of a broken heart. She is 
raised by a family of hard, harsh and stern 
people who believe that the badness (as they 
termed it) in the mother will show up again 


in Suzan. “In order to protect the family 
name” from shame, a marriage is arranged 
between the girl and a drunken beast from 
whom Suzan escapes on their wedding night. 
From that time on she has innumerable ex- 
periences, first with a troupe of actors on a 
show-boat, then in a factory in Cincinnati, 


fashion 
marries the 


as a manakin in one of the leading 
shops in Cincinnati, and finally 
owner of the establishment. 
Mona Bruns is convincing and earnest as 
Susan and gives a really good performance. 
She is especially effective in the gripping scene 


et the bridal evening in the room of the 
drunken Job Ferguson, piayed by John 
Nicholason with such skill as to make it the 


one big outstanding characterization of the 
performance. William Holden, an old ex- 
perienced actor, is seen as the harsh uncle, 
always does credit to any role he portrays. 
William Frederic is good as the barn-torming 
theatrical manager which he has picturesquely 
characterized, and wins the sympathies of 
the audience. Walter Lewis plays Sam 
Wright, the real cause’ of Susan’s first unhap- 
piness, with much ability, and it falls to the 
lot of Averill Harris to play the part of the 
department store owner who takes Susan in 
his arms and brings happiness to her. 

The p‘ece may live. (Reviewers have said 
that of other Hobart pieces, and they bave had 


from six to ten seasons, so “you never can 
tell !’’) Meakin, 
39 EAST. 

i SPP ree See Jessie Graham 
Rosa C0064 Fe cb eeeccescons .Gertrude Clemens 
oo er re Luis Alterni 
NI ib ia airs teas Geel John Kirkpatrick 
Timothy O’Brien .Victor Sutherland 
Mises McMasters.......ccccs Bianche Friderici 
Mrs. De Mailley.... .Alison Skipworth 
AR ee ea Albert Carroll 
Mrs. Smith... Teer rT Ty .Lucia Moore 
Miss Saidee Clarence......... Edith Gresham 
Miss Myrtle Clarence..........Mildred Arden 
ANU RUN s 624.0sbevedvecsee< Henry Hull 
Penelope Penmti...scccccccecs Constance Binney 
The Park Police John Morris 





Crothers’ 
produced by 


title of 


“39 East’ is the Rachel 
latest play, a three-act comedy, 
the Shuberts at the Broadhurst March 31. It 
is strong on clever dialog and weak to the 
verge of tottering in the matter of plot, the 
sum total of which is that two young pecple, 
living at a boarding house, can't find a single 
spot in which to bill and coo, not even in 
Central Park, without some member of the 
menage running into them and promptly re- 
porting the episode to the entire bousehold, so 
garnished and dished-up as to give rise to 
a mest absorbing morsel of scandal. 

Whatever merit there is to the presentation 
lies in the bright—and occasionally deeply 
thouchtful—lines, competently spoken by a 
carefully selected assortment of tyPes to vis- 
ualize the “inmates” of an “exclu-ive board- 
ing-house in New York of the better class. 
There was a trio of colored servants, an Italian 
count, wno sits up in the top gallery at the 
Metropolitan to hear grand opera, a breezy 
young man of Irish extraction. who hails from 
Blue Creek, Kansas; the hard-faced, emphatic 
and precise old man; the boarding-house keep- 
er, the spineless and colorless doctor with a 
goatee to conceal the weak chin. the simpering 
middle-aged widow, the timid pair of sisters 
who dress alike and defer to one another in 
everything, a wealthy young man from Balti- 
more, who came originally with his mother 
and remained after she returned home because 
of the presence there of a young girl with 
whom he is smitten, the latter one of those 
females who come to New York to carve out 
a career for herself in order to send her lit- 
tle brother and sister to college. 

The things this aggregation say at the 
breakfast table makes for delicious comedy 
and the locale has always been regarded as 
a legitimate excuse by dramatists for as- 
sembling so motley a gathering for the per- 
petratton of crossfire comedy. The giri, for 
instance, confides to the young man_ that 
‘“neople always cried when I sang in church,” 
naively regarding this as convincing testi- 
mony to the fine quality of her vocalizing. 

Being a rich young man, and accustomed 
to conquest with the fair sex of the metropolis, 
he looks upon the girl as a natural victim. 
She is out of funds, behind with her board, 
unable to secure employment in a _ church 
choir and gladly accepting work in the chorus 
of a current musical comedy. “We can digni- 


fy any work by a noble purpose,”’ she says 
to him, quotine the words of her father, a 
provincial minister. 

The girl declines to dine out with the 


youth, but is prevailed upon to meet him one 
efternoon in the park where they feel they 
will be safe from the prying eyes of the gos- 


re 

sipy boarding house guests. But the simpering 
widow happens to be stroiling along and this 
is related with much gusto and exaggeration. 

In the park, the sweet, innocent young girl 
confides to the boy that she is working in the 
cLorus, and he is distracted, asserting that 
a good girl is the most helpless thing on 
earth.’’ ‘That statement might be improved by 
the deletion of the words ‘‘on earth” and 
suvstituuag “New York without friends.” 

Alter ofiering the girl a loan the boy learns 
the manager of the show has promised ber a 


part and that she is to meet him for supper. 
orgetting this is exactly ‘what he proposed, 
he says: “No man can olfer a girl money.’ \ 


it then dawns upon him what a rotter he is 
and realizes he really loves the girl. In the 
last act, with the assistance of the landlady, 
to whom he confides the danger the girl is 
in, he saves her from coming to any harm 
and wins her for a life partner. 

All very sweet and pretty, but hardly enough 
piot for an evening’s entertainment. A sub- 
Stantial hit was scored by Henry Hull as the 


boy. He gave a sincere portrayal of an im- 
petuous youth with, instinctively, a clean 
mind, temporarily inoculated with the virus 
of the metropolis, but brought to a sense of 
the proper fitness of things by his love for . 
the good little girl Constance Binney, late 
of the ‘Follies’’ and motion pictures, with the 
first speaking role of her historical career, 
gave a very creditable performance for an 


initial try. Her emotion scene in the last 
act redeemed the evidence of amateurishness 
previously exhibited and gives promise of bet- 
ter artistry as time passes. 

Alison Skipworth added one 
her long list of artistic stage 
the landlady; Victor Sutherland 
the requisite spirit as the breezy Westerner: 
Blanche Friderici scored as the precise old 
maid, as did also Albert Carroll as the wishy- 
washy physician; Lucia Moore as the simper- 
ing widow, Edith Gresham and Mildred Arden 
as the timid sisters, while John Morris put 
Over a resounding thump as a philosophical 
park policeman. 

The play was staged by Miss Crothers with 
an intelligent appreciation of what was re- 
quired. The scenery, painted by William 
Cuenwaller, especially the second act in Cen- 
tral Park, is a tne example of that sort of 


more role to 
portrayals as 
secured just 








work, 

“39 East’ is far from being the best play 
Miss Crothers has writte.. Its success is 
doubtful. It has no “punch.” Jolo. 

TAKE IT FROM ME. 
Vernon Van Dyke........... Fred Hillebrand 
IU Wana covesaeee.a Charles Welsh Homer 
i Mi) | ee ore E.A. Douglas Leavitt 
Gwendolyn Forsythe........... Helen Raftery 
co a). See ee Jack McGowan 
Sheriff ‘Biff’? Doyle........... Jno. C. Lamont 
PeOeaee: TUPMEE. 6c ccckc ce wicesa Harold Vizard 
SN 5. Kg pi kh goeN Aa wane oars Alice Hills 
WOM. 8664 p-sa0¥s aeons oteed Harry Burnbam 
| ree William Balfour 
Co ee ee Georgia Manatt 
Queenie La Belle............; Vera Michelena 
Miss Dewitt Butler. .....seoces Dorothy Betts 
nes temegen MERLE TT TTT ETS Cee cd Leech = 
wD “bs 0 8G0 4s <a o 420k & ee George Mortimer 
Leah ........6. TTT Tie rr eee Leab Griffith 
PTE... cd wend s ct.becne Kaun Marienne Taylor 
Florence ..... 00640060600 SeES Florence Grove 
yp: EES OR CTEET Cres .....Teressa Wardell 
Se ee rere Te ....Mildred Thompson 
eee Tervrvrrriry::§; wee. 
SOE 5.60 5603 Ue esas deus eee Lucrecia Craig 


ere ore -«+..-.-Estelle White 
SS  ererrere ceeeseees-Maudie Clifton 
BOATIO 6c kecuvescesesecseeuc een. Ge 
Brownie .. seceeseeee- Brownlie Ross 





seer 





MOOR os 6 ob 0 8 5b00 080008 6h ce ons ee eee 
BN  binesed ee be.8 «+eeeeeees-Betty DeGrasse 
eee ree re eee erst Belle Sawyer 
Te 6665464444 04400% ....-Carrie De Noville 
GE 2¢.00deedeeee covcccescccs Ue REE 
RE -~ctmt arene s:eecemusumacna cocccee FeRBEY Ellis 


Jos. M. Gaites should have a hit in “‘Take 
it from Me,’* presented at the 44th Street 
March 31. It's a musical comedy witb it» 
balance away over on the comedy side. The 
show makes you laugh. That should be 
enough. If it had-everything a musical com- 
edy hit should have Gaites could have played 
it in Madison Square Garden for a run. 

What this piece has and what it lacks ap- 
pears to strike just the average that will 
please the public. It pleased Boston, and 
closed at the Shubert there last week to $12,- 
QO), after remaining in the Hub for two 
months. It played the week before in Boston 
to $10,000. The show came into the 44th 
Street, according to the story, with but $20,- 
000 in the box. $7,000 of this was spent on 
new wardrobe for the New York showing. The 
new wardrobe was easily discovered. 

“Take it from Me” is reported to be backed 
financially by three Pittsburghers, all monied 
men. Two of the backers saw the show for 
the first time Monday evening. They had 
received $3,000 in profits from the final week 
in Bosten. It isn't often angels from Pittsa- 
burgh ever see their money come back to 
them in the show business. The show was 
first put out, it is storied, by William Moore 
Patch, also of the smoke village. Something 
went wrong. Joe Gaites got the production, 
an interest and the same backers. It’s some 
time since Gaites has made a noise along the 
lane, and there's was no one around at the 
premiere wishing him hard luck—another re- 





markable instance in connection with a mu- 
sical comedy. 

This show has what is known as a $30 
cast." There's not a regular salary in it, 


perhaps, other than Vera Michelena’s, as big 
Broadway productions are framed up. No one 
is featured in the billing. Probably the entire 


(Continued on page 16.) 
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LONDON AND PARIS TO SEE 
COMBINED RINGLING CIRCUS 





Arrangements Completed for Ringling Brothers’ and B. & B. 
Shows. To Open in London Dec. 21. Paris Date Six 
Weeks Later. Season Here Opens Big. 





Everything is set for the London- 
Paris engagement of the combined 
Ringling Brothers and Barnum and 
Bailey Circus now at Madison Square 
Garden. Cabled advices from England 


received by the Ringlings stated that 
minor difficulties in the way of li- 
censes had been cleared up. 

The plan is to take the combined 
show overseas in its entirety, the first 
date being at the Olympia, London for 
six weeks, starting Dec. 21 (five days 
before “Boxing Day”). Paris is to im- 
mediately tollow the circus playing the 
Palais Royal there. 

In combining the two circuses the 
Ringlings had several points in view. 
One was the idea of making the Euro- 
pean visit an annua! feature. Labor 
troubles which loomed up last fall may 
have been another angle. Next year 
the two shows may again split for 
it is evident that bringing the star 
turns of both shows under one tent 
has doubled that division of the salary 
list. 

Besides, the combined show is cov- 
ering the eastern route only this sea- 
son and if the two shows are kept in 
combination, one section of the coun- 
try will see the big top but once every 
other season. 

For the first time since the war 
started, the circus secured a publicity 
“break” in the dailies and that aided 
the first four days’ attendance. For 
several seasons past the first five days 
kave drawn lightly. 

The circus is booked at the Garden 
for four weeks with one week laid 
aside for Brooklyn and the succeed- 
ing time already contracted. Should 
the Garden business hold up, the 
Brooklyn date may be dropped and a 
fifth week played in the Garden. The 
circus opened there last Saturday. 


FRENCH MUSICAL STARS COMING. 


The French-American Association, 
under whose auspices the Paris Con- 
servatorie orchestra appeared during 
the winter, is perfecting plans to pre- 
sent a number of French musical stars 
here next season. Some of the artists 
have been heard here before. Others 
are new to America. The list includes 
“The Ancient Instruments,” five musi- 
cians who employ only ancient instru- 
ments of music; Magdalene Brard, who 
made her debut in New York at the 
Metropolitan as a pianist; Alfred de 
Cappet, violinist; Michene Kahn, harp- 
ist, Raoul La Para, composer, and 
Alfred Cortot and Raymonde De Lau- 
nois. 

Richard G. Herndon, who has been 
managing the Vieu Colombier (French 
theatre) which is to revert to the name 
of the Garrick, is moving his offices 
to the Century theatre, and will have 
charge of the association’s activities. 
Otto H. Kahn is chairman of the asso- 
ciation. 

It has been announced that there 
will be another season of French plays 
next fall with another company, the 
present one returning to Paris. 

Under the patronage of the High 
Commission of the French Republic in 
the United States “Les Amis du Vieux 
Colombier” will give a farewell per- 
formance April 7'to Jacques Copeau, 
who directed the French season. The 
proceeds will go to the reconstruction 
of the Theatre de Vieux Colombier, 
Paris. Addresses will be made by M. 


de Billy, of the commission, and Otto 
Kahn, and in addition there will be 
dramatic features. 


“COME ALONG” FOR SHUBERTS. 


The Marne Productions’ initial offer- 
ing called “Come Along,” a musical 
piece recently tried out on the road 
and called in for changes, is to ap- 
pear on Broadway under Shubert 
booking. The show was slated to go 
into the Bayes theatre next Monday 
succeeding “The Kiss Burglar” which 
is closing this week. It may be 
switched to the Bijou however. 

“Come Along” was supposed to be 
handled through the K & E office, 
the Shuberts being reported to have 
taken the show because of road pos- 
sibilities next season. 


MRS. FISKE’S SURPRISE HIT. 


The Henry Miller is enjoying its 
first big success since it opened with 
Mrs. Fiske in “Miss Nelly of N’Or- 
leans,” which despite indifferent news- 
paper notices, is regarded as the sur- 
prise hit of the season. It is playing 
there to capacity. 

It is figured out that this is to some 
extent due to the presence in New 
York of so many people from out of 
town. On the road Mrs. Fiske is re- 
garded as one of the strongest cards 
in the legitimate. 


SHANNON STARRING MAE MURRAY 


Mae Murray is to leave pictures and 
return to the spoken stage next fall, 
according to present plans. She is to 
be statred in a comedy now being 
written by Edgar Allen Woolf; the 
play to be produced by Sam Shannon. 
The latter is now on his own again, 
having dissolved partnership with Lou 
Edelman. 

Shannon is also getting ready the 
musical version of “Checkers,” which 
will be called “They’re Off.” 


A. E. A.’S OPEN MEETING. 


An open meeting of the Actors’ 
Equity Association has been set for 
April 20 in New York City. 

The general meeting of the Associa- 
tion is dated for May 26. 


MODERN MELLER. 

“The Scarlet Alibi,” the latest melo- 
drama accepted by George Broadhurst 
for production, will be the first piece 
of its kind to be given modern settings 
and decorations, which are being 
designed by P. Dodd Ackerman. It is 
claimed that heretofore “mellers” have 
been given the same treatment—that 
of old-time stage dress. 

“Alibi” is to be furnished with a 
number of “stunt scenes” and painted 
on modern style. 

Miss Secklar Still in London. 

Pearl Secklar, former private secre- 
tary to Henry Miller, is still in London 
as general representative for Gilbert 
Miller. 





Offer to Christine Norman. 
Christine Norman has been offered 
the principal role in G. M. Anderson’s 
forthcoming production, “I Love You.’ 


Joe Klaw’s New Show. 
Joe Klaw is making ready a new 
production of a musical comedy for 
the spring. 


HAMMERSTEIN OPERA CERTAIN. 


Hammerstein grand opera at the 
Manhattan Opera House, starting next 
January is in the cards despite that 
those concerned refuse to affirm or 
deny the prospect. 

The Oscar Hammerstein hands legal- 
ly tied by the Metropolitan Opera 
House executives when they paid over 
to him a fortune to discontinue grand 
opera presentations opposing its own 
policy and sky-highing singers’ salaries 
through competitive bids will auto- 
matically become unleashed by the ex- 
piration of the period of limitation 
set at that time. 

Early next season Morris Gest is 
expected to ofter at the Manhattan 
the big new London pageants he has 
purchased for America, but it is pre- 
dicted that the Hammerstein grand 
opera policy will cut in on the time 
of the 34th street auditorium before 
next season closes. 

The judgments of the imprimatured 
prophets of Broadway that the Man- 
hattan could not endure as a theatre 
for the masses of New York despite 
its advantages of capacity and ornate 
attractivness, has been borne out in 
the main since the conversion of its 
policy from grand opera to miscel- 
laneous theatrical play fare. Only 
those attractions that may be said to 
come properly under the classification 
of sensational successes in name and 
magnitude have hit the high water 
mark of receipts at the resort since 
its adaptation. “Ben Hur” at popular 
prices drew only for a short period. 

“I've never had a partner; the only 
game I know is solitaire!” says Oscar. 

Opposing bids for the house for 
summer stock have Corse Payton and 
Charles Blaney in the running with 
competitive bids. Meanwhile the Com- 
monwealth Opera Co., the parent stem 
from which shot the Society of Amer- 
ican Singers now ending its tenure at 
the Pafk, is trying to effect a deal 
for the transfer to the Manhattan of 
Orville Harold and the main nucleus 
of the present Park body to the Man- 
hattan stage. 


“Among the Girls” Going Right On. 

“Among the Girls,” a musical show 
announced for next season, is to be 
put on at once by the Selwyns. 

The piece is a musical version of 
“Seven Chances” by Roi Cooper Meg- 
rue, who is adapting the book. 

Raymond. Hubbell and _ the late 
Henry Blossom are credited with the 
score. The show is being staged by 
R. H. Burnside. 


“Call a Taxi” for Granville. 

The legitimate piece A. H. Woods 
will use to star Bernard Granville is 
“Call a Taxi,” with book, lyrics and 
music by Earl Carroll. 

Woods, now in London, is expected 
to return to New York in about a 
month, 





Frankie Bailey at Work. 

Frankie Bailey, erstwhile chorus girl 
at the old Weber & Fields Music Hall, 
who has recently been employed as 
saleswoman in the United Cigar store 
under the Gaiety Theatre, is now an 
advertising solicitor for a New York 
paper. 


Canary Symphony on the Roof. 

Next week Mr. and Mrs. Joe Bel- 
mont and 17 singers, known as the 
Canary Symphony, will be added to the 
program at the Ziegfeld “Frolics” on 
the Amsterdam Roof. 


Musical Comedy for Illinois. 

Will A. Page will produce a new 
musical comedy at the Illinois, Chicago, 
next summer. Klaw & Erlanger will 
be interested in the venture. 
“Look and Listen” Dramatic Novelty. 

A. H. Woods will produce about May 
15 what is described as “a dramatic 
novelty,” entitled “Look and Listen,” 
by Ralph Dyar, a new author. 





‘ UNCERTAIN SUMMER RATES. 


Washington, D. C., April 2. 

It is stated in official railroad circles 
that summer tourist tickets to the 
coast, both from Chicago and New 
York, will be available this season. 
When the nine months’ tourists rates 
went into force last fall it was in- 
timated such tickets would be sold aa 
year, without special summer rates. 
The end of hostilities appears to have 
changed that order. 

It isn’t clear whether the summer 
rates will start May 1 or June l, the 
latter date being the most probable 
time. The summer fare will be about 
the same as last year, 20 per cent. over 
the old three months’ tickets. Such 
tickets were valid until October, but 
none were sold after September. The 
saving over the present fares will ap- 
proximate 20 per cent. 


Railroad rate matters are still an 
uncertain quantity in some sections, 
Complaints to agents recently are that 
some roads even now will not provide 
baggage cars according to the provis- 
ions made by the Railroad Adminis- 
tration in January. The number of 
ticvets necessary to secure a car free 
appears not to be settled in the minds 
of local officials, two roads exacting 
different scales. In one case two div- 
isions of the same road provided for 
a different number of baggage cars 
necessary. 

According to a letter sent out, by 
the N. Y., N. H. & H. lines last week, 
party excursions would again be pers 
mitted heginning this months. These 
excursions were used to advantage by 
the Hippodrome, which arranged large 
parties from New York and Pennsyl- 
vania points each seasen. The price of 
the round trip being approximately 
what it now costs for one way. The ad- 
dition of one dollar allowed each ex- 
cursionist to see the Hip show. Such 
excursions were worked up in the vari- 
ous towns through local newspapers, 
The report that the Erie line would 


also permit such excursions was de- ~ 


nied and there was no certainty that 
the Jersey Central would run them 
either. Inquiry at the Erie office re- 
sulted in the matter being put up to 
the traffic chief of the eastern pas- 
senger division for the administration, 
who stated that no commercial ex- 
cursions would be permitted. That 
makes the New Haven road's plan in 
doubt. Week end excursions for recs 
reation trips will be permitted this 
season it was announced. 


Mack-Frederick Separation. 
Los Angeles, April 2. 

Pauline Frederick and Willard Mack 
are temporarily separated. Mack is 
in the psychopathic ward of a local 
hospital and the newspapers have car- 
ried the story of separation and prob- 
able divorce, but this may depend 
largely on Mack’s actions after re- 
covery. 


“Turnabout Eleanor” for Phila. Stage, 

“Turnabout Eleanor,” the character 
story of Cape Cod, by Miss E. Kelley, 
is being dramatized by the author for 
an early spring stage production, 
Beulah Jay, owner of the Little Thea- 
tre in Philadelphia, will make the pro- 
duction. 


Farce Selected for Mason and Keeler, 

The piece A. H. Wood will present 
Homer Mason and Marguerite Keeler 
in next season has been selected. It’s 
a farce by Avery Hopwood, and now 
called “Ready to Occupy.” 


“Luck in Pawn” Moving Out. 


at the 48th Street 
week, will clos¢ 


“Luck in Pawn” 


whict opened last 


Saturday night and be succeeded next 
Tuesday by George Hobart’s “Come 
on Charley.” 
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NEWS OF THE DAILIES 





The season of Comic Opera at the Park 
Theater eomes to an end April 12. 


Hugh Ward has secured the Australian 
prghts to “Please Get Married.” 

Arthur Hammerstein leaves shortly for Eng- 
land. 

**Propinquity” is the name of a new comedy 
by George D. Parker, shortly to be placed in 
rehearsal by the producers of “Penny Wise.” 


“The Invisible Foe’’ closed at the Harris, 
March 29. It is to be followed by ‘“‘The Good 
Bad Woman,” April 





A dinner in honor of Mrs. Fiske, given by 
the Society of Arts and Sciences, will be at 


the Biitmore Hotei, April 6. 

With the opening of ‘‘The Crowded Hour” at 
the Pitt in P e Sbhuberts 
take contro! of 


ittsburgh, April 7, th 
the house, 





A. H. Woods has arranged with the Shu- 
berts to present “A Sleepless Night’’ in Lon- 
don, early in June. The entire original cast 
will be seen in the English production. 

Eugene Walter’s new play ‘‘The Challenge” 
is to be shortly given its premiere at Wash- 
ington. The cast will include Margaret Law- 
tence, Alan Dinehart and John Holiday. 





Clarence Derwent, a London artist, has been 
mgaged by John Cort for the production of 
“Claudia,”’ of which rehearsals will soon be 
started. 

F. C. Whitney has completed arrangements 
for the production of a new comedy by Zoe 
Aiken named “Papa.” It will open at the 
Little Theatre April 7. 








Tribute was paid by Major General O’Ryan 
to the theatrical profession March 30 on the 
occasion of the dinner tendered him at the 
Astor Hotel by the Friars Club. 


George Beerbohm, a son of the late Sir 
Herbert Beerbohm Tree, arrived in New York 
bn the Olympic last week and wil! produce a 
Ine-act play here, called “‘The Boy Comes 
Home.” 








A season of Spanish plays and operas is 
leing arranged for New York and will be 
jeen at the Park Theater in a few weeks. 
The enterprise is under the direction of Man- 
le! Noriega. 


Alan Coogan, formerly of the team of Mul- 
en and Coogan. has been engaged by Lew 
Tields in an offering going into rehearsal last 
Monday. Coogan plays opposite Fields all 
hrough the piece. 





“Penny Wise’ resumed its New York en- 
fagement, March 31, at the Punch and Judy. 
The sudden availability of a theatre is the rea- 
ton of the postponement of the tour intended 
for this play. 





“Through the Ages,” a drama by Guy Bol- 
ton and George Middleton, which will have a 
tast of 60 people, is to be produced by Elliott, 
Comstock & Gest. It will not, however, be 
teen in New York unti! next season. 


Marjory Rambeau turned over the contents 
of her Riverside Drive apartment to the auc- 
tioneers for sale which took place April 2. 
fhe contents of her home at Pelham Manor 
were also sold. 


Margaret Mayo’s Stock Co., one of the units 
wrmed a year ago by Winthrop Ames for 
overseas entertainment, returned to New York 
on the Olympic, coming through from Halifax 
March 27. 





The night of the snow storm last week 
ae B. F. Keith houses in New York were 
aept open for the comfort of soldiers and 
sailors who found themselves without accom- 
modations. 


Peggy Cordrey, Margie Sweet, Dan Marvel, 
George B. Tripp, Billie Munroe, John Ardzone 
are included in the cast of “You Never Can 
Tell,”” the new musical comedy, which will 
open at Syracuse, April 14. Fred Swartz is 
the musical director. 





Robert E. Mathews, for fifteen years a head- 
liner in vaudeville, leaves an estate which has 
shrunk from $10,000 to $2,411. It was orig- 
inally reported as being assessed at the for- 
mer figure, but has since proven to be the 
latter. 





Mrs. Edna G. O’Connell is suing Dr. John E. 
O’Connell for divorce and has presented affi- 
davits tending to establish mutual interest, 
which, she asserts, existed between her hus- 
band and Daisy (Mitzi) Daniels, of the legiti 
mate stage. 





A company has been formed with A. E. 
Root as manager to produce a new musical 
farce entitled “Its Up To You,” book and 


lyrica by Arthur G. Delmater and W. Frede- 
ric Peters, Fred Bishop has been engaged 
to stage the production. 





Janet Beecher has secured a divorce from 
Harry R. Guggenheimer, the final decree hav- 
ing been signed March 28. She secures ali- 
mony to the amount of $2,500 annually. She 
was married ip 1913, but separated from her 
husband in 1915. 





E. H. Sothern and Julia Marlowe returned 
to New York, March 30, on the Aquitania. 
They will go to California for a few weeks. 
Miss Marlowe is said to have completely re- 
covered her health. There is no talk of 
returning to the stage. 





Harry W. Lee, agent for “In Old Kentucky” 
this season, goes with the Hagenbeck- Wallace 
circus this summer as one of its advance men. 
Jack F. Lee, now on the staff of the Davidson 
Theatre, Milwaukee, will be special agent with 
the same show. 

Harry Sherman arrived in New York trom 
Los Angeles last week to negotiate for the 
distribution of the Harry Lehrman film come- 
dies. Lehrman will make 12 two reelers a 
year and has already started work on a big 
studio in Culver City. 





Motion pictures of Belgian war records 
were shown March 31 at the Pennsylvania 
Hotel, and secrets of the Belgian army were 
given away. The proceeds of the entertain- 
ment go to a fund for the reconstruction of 
Belgium. 





The Roman Catholic Church has requested 
the producers of ‘‘Veronica’s Veil’ not to seek 
any amendment to the State law which pro- 
hibits the showing of the divinity on any stage 
in the State, which means that New York will 
not see the American Passion Play as orig- 
inally intended. 





Audrey Munson, model and screen artist 
who has been sought by the prosecution in 


the Wilkins murdér, has made two affidavits 
which are now in the hands of the prose- 
cuting attorney. No information regarding 


the contents of the affidavits is forthcoming. 
Miss Munson is at present in Toronto. 





Maceo Ealy, who shot and killed George 
Bell, the seven foot eleven inch negro in 
“Chu Chin Chow,’ March 25, was released by 
a coroner’s jury, following its Verdict of 
justifiable homicide brought in March 27 at 
Milwaukee. Bell was shot during a quarrel 
which, the woman who shot him said, he had 
provoked. Bell was a New Yorker. 





Molly Pearson, of “Penny Wise,” was to 
have flown over the city in an aeroplane 
March 31, but she failed to materialize. One 
hundred pounds weight of pennies was 
dropped when the machine started without 
her. Most of the wealth fell on roofs. An- 
other attempt will be made to work the same 
stunt later. 


DEATHS. 


James. L. Barry. 

James L. Barry, business manager 
and secretary of the Actors’ Interna- 
tional Union, died March 29, after a 
brief illness with pneumonia, at the 
St. Francis Hospital, New York. The 
deceased was 45 years old. Memorial 
services were held at his brother’s resi- 
dence, 1316 College avenue, New York. 





Ben Stern. 

Ben Stern, theatrical manager, aged 
60, died March 27 at the Stern Sanitar- 
ium, New York. Mr. Stern had long 
acted as a theatrical manager. For the 
past two years he had managed Loew’s 
Seventh Avenue Theatre. He devel- 
oped pneumonia and was ill for three 
weeks. 

Frank Foster. 

Frank Foster, veteran dramatic actor, 
who died March 28 in Philadelphia, 
et heart trouble, was buried under 
the auspices of the Actors’ Fund. His 
last engagement was with “On Trial.” 
The deceased was a son of the late 
Charles Foster. 

Frank Foster. 

Frank Foster died last week in Jef- 
ferson Hospital, Philadelphia, from 
heart disease. The deceased was 74 
years old. Relatives of the deceased are 
requested to communicate with the Ac- 
tors’ Fund, Long Acre Building, New 
York. 

The father of Joe Bennett (Bennett 
and Richards) died in Charleston, S. C., 
March 27, 
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LEGITIMATE REVIEWS. 


(Continued from page 14.) 


house at the opening did not recognize er 
plaee any of the principals other than Miss 
Michelena. Excepting the railbirds, of course, 
They know everything. On paper, “Take it 
from Me” looked like having a chance for a 
short tour in Indiana. After the second aet 
was over, the almost unanimous vote was 
that with everything else right, the comedy 
would have held this show in at the Winter 
Garden for a season. 

The first and last virtues of the piece are 
comedy -and principals, with dancing. The 
faults are music, production and girls. Many 
a producer has yearned for the day when he 
could put out a musical show without any 
“stars” or ‘“names’’ and still have a show for 
Broadway. One or two producers have claimed 
they could do this very thing that Gaites 
has done. But they didn't. 

Here are a lot of unknown people making 
a new show stand up, through its comedy. 
The comedy comes from the story, although 
that there have been interpolations in the 
book in the form of punch lines and laugh 
situations. That is popularly accredited by 
the wise ones to Abe Leavitt, formerly of 
burlesque, and now programed as A. Douglas 
Leavitt. Even that added burden of standing 
for an unfamiliar name doesn’t appear to hurt 
Mr. Leavitt’s personal performance. It is 
excellent. He is one of the principal come- 
dians. The other !{s Fred Hillebrand, an 
elongated dancer who is also doing comedy, 
getting away with everything until he goes 
into the vamp number with Miss Michelena 
in the last act. For a moment or so it’s 
impossible to believe Mr. Hillebrand is doing 
anything but travestying this bit, but later 
it looks as though he is trying. He should 
stop trying and travesty to Miss Michelena’s 
straight. Another principal is Jack Me- 
Gowan, formerly a number leader on the 
Amsterdam Roof, but now an Al juvenile. 
His is more the straight role. Mr. Hillebrand 
has such a nice way of saying “Queenie,” 
when speaking to the vamp, that it requires 
even the best of Mr. Leavitt's rather rigid 
training in a field where you must make them 
laugh to live, to stand off Hillebrand’s comic 
moments. This Leavitt does, however, with 
remarks of his own, aptly placed, for the big- 
gest result. 

Among the women is Alice Hills, as an 
eccentric. Miss Hills stands out in the com- 
edy way, but Monday night she strained too 
hard at the opening, going into a more mild 
and better stride later on. She has a fat 
part, and makes much out of it. Her role 
also is a large help to Mr. Leavitt 

After Miss Michelena is another newcomer, 
Georgia Manatt, also from vaudeville, who 
took up the ingenue role and ran away with 
it. Miss Manatt looks very pretty and, with 
Mr. McGowan, sang “The Call of the Cozy 
Little Home,”’ the nearest approach to a song 
hit in the list of 15 or 16 sumbers. Miss 
Manatt was concerned in several numbers, 
probably because she can dance as well as 
sing. And she also acted quite well, taking 
up the burden of the plot as private secre- 
tary. 

William Balfour had a crab role he made 
up to represent a well known New Yorker. 
Harry Burnham, as an old man grown up to 
wear seven gold service stripes for 35 years’ 
service with the same firm carrying cards 
into the private office, had one of the laugh- 
making parts of the piece while he was on 
roller skates. 

It is the story that makes possible the 
comedy situations. The piece is laid out 
peculiarly, in a prolog and two acts. The 
prolog starts off in a lively way with a trio 
male song that the males couldn't sing. Tom 
Eggert (Mr. McGowan) was left $50,000 by 
bis uncle, who was worth five millions. In- 
cluded among his wealth was a department 
store. As Tom is dispossessed by a sheriff 
with a writ, his Jate uncle's attorney appears 
to advise him his uncle left him all the money 
on the condition he make a profit in the 
management of the store within a year. 

Tom accepts the job, appointing his chum, 
Vernon Van Dyke (Mr. Hillebrand), general 
superintendent, and Dick Roller (Mr. Leavitt), 
his efficiency expert. Thereafter Tom _ re- 
spectively refers to both as ‘‘supe’’ and “fish.” 

Going on the job, Tom loses his nerve. He 
and his chums decide it is impossible to run 
the store, but they also decide that Cyrus 
Crabb (Mr. Balfour), who has been its gen- 
eral manager, shall not secure it. The will 
deeds the store to Crabb if Tom fails to put 
it over. The threé boys plan to wreck the 
business. They throw away money, induce 
the vamp (Miss Michelena) to take a moving 
picture in one of the departments, change the 
shop girls’ costuming from black to bright 
colors, place a dance cabaret on the top 
floor, and at the end of the year clear $30,000. 
Everything they did worked for profit without 
they’re knowing it. 

Some production attempt was made with 
the Michelena-Hillebrand bit of “A Foo! There 
Was.’ It was not important nor as striking 
as a later picture of no novelty but good 
formation as a boat. 

Mr. Hillebrand seemed to hold a monopoly 
on the dancing until the Gardiner Trio ap- 
peared. The trio came from vaudeville. They 
did their vaudeville act in three sections, 
making two resounding hits with it. Mr. 
Gardiner and his sister, in their skating 
dance so completely stopped the show, Mr. 
Gardiner felt compelled to make a speech in 
taking a curtain, just as he might do in 
vaudeville. Another incident, unexpected in 
a $2 show, was when a soldier in uniform 
clambered over the footlights during a quiet 
scene and pres#ed a bouquet of flowers into 
the hands of Miss Manatt. Then the soldier 
waiked down the aisie. No one couid suspect 
that he had been planted. And Miss Manatt 
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wore the flowers im her corsage in the next 
geene she returned te. That was se cute. 

Maybe Mr. Gaites er Mr. Leavitt picked the 
shorus giris. They're were abeut 16 of them. 
One eould almost swear the entire buneh once 
had been im a Jaeobs & Jermos show. Maybe 
Mr. Gaites has been so busy telling all the 
prineipals why he won't feature any of them 
that he overlooked the chorus giris. It was 
no collection for a Broadway house, and they 
had little to do but wear their clothes. The 
costuming was surprising at times, it looked 
so new, especially one gown worra by Miss 
Miechelena amd a set by the ehoristers. 

The program says Will B. Johastohne wrote 
the book and lyrics. Will R. Anderson wrote 
the music, Fred A. Bishop and Joe C. Smith 
staged it. Many a burlesque man who sees 
the performance will say all the laughs in 
it were put there by Leavitt, although none 
excepting one or two bits of business ever 
saw burlesque. But the book must have been 
responsible for putting that A. K. office boy 
on roller skates. That was really funny, Sid. 
You missed a laugh when this show played 
Syracuse. Sime. 


CAPT. “EDDIE” RICKENBACKER. 


Some show. New York got its first oppor- 
tunity to see it at the Metropolitan, Tuesday 
evening, and packed the big auditorium. What 
the former auto racing D’Artagnan didn’t 
tell and pleture avvut the sky-high combats 
over the reeent war fronts of the A. E. F. 
abroad isn’t worth telling. 

“Rieky” didn’t wear any of the medals he 
won by the pound for bringing down 26 enemy 
planes and copping the title of the American 
Ace of Aces, but he did wear his familiar 
cheery grin when he wasn't relating a drama 
that threw a deeper tone to his casual full- 
chested and easy delivery. 

Followers of the stage and platform advents 
of other American fliers since their return 
freely confessed amazement at the sure grip 
“‘Rieky” seized on his subject and consistently 
maintained without a single extraneous aid 
for one full hour, followed breathlessly by his 
audience without the flutter of a program. 

After the hour of just talk, Eddie gave 
another hour of slides and films, the interest 
of which he intensified by supplementary 
rapid-fire bull’s-eye conversation. “Ricky” 
took his audience pretty much over the whole 
shooting match. If you didn’t know all about 
how it feels to be up 22,000 ft. at 30 below 
zero, and this at 4 a. m., it was because you 
were still thinking of the strange tragedies of 
the air the speaker had recounted earlier when 
he started out to attack one German flier and 
inet up with eight, or when he had chased a 
Freneh Allied plane an hour and was about 
to pot it when he discovered it was a friend, 
this on his very first stalking stunt. 

“Ricky” wasted no talk time with verbal 
embroidery. He shot over a hot one with his 
first half-hundred words about the darky bil- 
leted in a pork chop French ehateau when 
the armistice was signed busting things up 
generally in his vicinity because the folks in 
his dog-gohe eorn pone town back home hadn’t 
told him earlier that there was a war on. 

With the poise of a seasoned flaneur, plus 
his own palpable charm of personality, “Ricky” 
planed and land-jogged his listeners over and 
through Verdun, Metz, St. Mihiel, Chateau 
Thierry, and the other salients, narrated ac- 
counts that glowed with the prowess of his 
fellows below and in the air, and brought wet 
eyes to his hearers with the pathos of the 
tragie ends of Quentin Roosevelt, Major Luf- 
berry and Lieutenants Nutt and Lake, the 
latter known among his air-mates as “The 
Madman of the Sky.” 

Dramatic incident and episode followed each 
other cumulatively in the chat, which was 
programed as “The Arena of the Sky.” 
“Ricky’ ‘told of Major Lufberry’s answer to 
the quiz of an air amateur one day as to the 
best course for a flier to pursue in the event 
of a plane going ablaze during a scrap. 
“Stick to the ship—there’s always a percen- 
tage. Something may happen to prevent the 
one great finish, while going down. 

And then the speaker recounted with fra- 
ternal tenderness how the same gallant Luf- 
berry himself a few days later leaped from a 
flaming plane at 3,000 feet and was killed. 

Posterity will be a tremendous loser if our 
period doesn’t produce its Dumas to pic- 
turesquely tag “Ricky” and his principal play- 
mates of the air, Brooklyn Major Jimmie Miz- 
ner, Capt. Douglas Campbell and Major Luf- 
berry, for throughout the tales of daring 
adventure of his 94th Squadron that “Ricky” 
recounted one readily sensed the existence 
among Eddie's particular bunch of Three 
Guardsmen, the prototypes of the old Dumas 
immortals. 

The “Ricky” slides and films include some 
astounding German air photographs, sur- 
rendered by a captured enemy flier. One 
series taken at 22,000 feet reveals the posi- 
tions of the Allies as clearly as though snapped 
from an Allied plane, 

Sponsored by the J. B. Pond Lyceum Bu- 
reau, “‘Ricky’s’’ New York debut was given 
under the auspices of the American Fund for 
the French Wounded. 


ANDERSON’S SHOWS. 

G. M. Anderson is preparing for 
spring try-out a new, two-scene 
comedy, called “Even Money.” The 
plot has to do with a ket between two 
youths, one guaranteeing to match in 
marriage any couple that the other 
selects, even though the couple had 
never met before. 

Planned for production, too, by Mr. 
Anderson with L. Lawrence Weber is 
a rube musical play. ~- 
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SHOWS OUT OF TOWN 


Philadelphia, April 2. 

After being dark for two weeks, 
owing to the illness of Laurette Tay- 
lor, forced to postpone her appearance 
in “Happiness,” the Broad opened to 
a capacity audience Monday. Miss 
Taylor was given an ovation and reg- 
istered a tremendous hit in the J. Hart- 
ley Manners piece. There was little, 
if any, evidence of the serious illness 


recently suffered by the star and she 
gave a most pleasing performance. She 
has excellent support and “Happiness” 
should have a prosperous two weeks 
stay. 

“Little Simplicity” opened very 
strong at the New Shubert this week. 
Press comments were highly favorable 
and the general impression is that the 
piece will prove a big draw. The 
Cameron Sisters scored an individual 
hit. 

All the other shows are holdovers. 
Nora Bayes in “Ladies First” is still 
getting a strong patronage at the Lyric 
and will very likely keep right up for 
the. remaining two of the five weeks 
here. “Parlor, Bedroom and Bath” is 
also holding on well at the Adelphi, 
where it is now in its third week. The 
one-dollar matinees are pulling strong 
for the Lyric and Adelphi. 

“The Melting of Molly” is through 
at the Chestnut Street Opera House. 
The piece has done only fair business. 
Beginning next Monday, William 
Hodge returns with “A Cure for Cur- 
ables.” 

“Flo Flo” is doing good business in 
its third week at the Forrest and stays 
here until April 21, Easter Week, when 
the Mask and Wig Club of the Univer- 
sity of Pennsylvania holds its annual 
revue. “Turn to the Right” started 
its second week to big business at the 
Garrick. This is the second showing 
of the piece here. “The Cave Man,” 
which has its tryout at Atlantic City, 
next week, is announced as the next 
attraction at the Garrick, the week of 
April 21. 

“Eyes of Youth” with Alma Tell fea- 
tured, is being offered at the Walnut 
at the pop price scale and opened very 
big this week. It will hold over. 


ee 


New Orlean, April 2. 


“Come Out of the Kitchen” at the 
Tulane this week, has been generally 
praised. It is considered the best play 
sent south this season. Frances Stirl- 
ing Clarke in the former Ruth Chat- 
terton role is looked upon locally as 
a forthcoming star. 

At the Lyric business has taken a 
spurt. 

Anita Stewart’s newest picture, “A 
Midnight Romance,” is classed as en- 
gaging but not unusual. It is drawing 
fairly at the Strand. 

“Spotlight Sadie,” with Mae Marsh 
at the Liberty is holding up to the 
normal patronage of that house. 


San Francisco, April 2. 


“Let’s Go” is holding its own at 
the Casino, and although in its fourth 
week shows no decline in attend- 
ance. “Going Up” at the Columbia 
opened to a_ three-quarters house 
and with the favorable press comment 
i00ks as though it will have a profit- 
able fortnight’s stay. The Curran is 
getting a fair play for its attraction. 

The second edition of the Casino 
Revue has been renamed to “Come 
Along.” 


SHOWS OPENING. 


After changes among the supporting 
players for the John and Lionel Barry- 
more production of the new Arthur 
Hopkins show, “The Jest,” the 
New York premiere will be made 


“cold,” no out-of-town showing ar- 
ranged. The piece will open April 7 
at the Plymouth, where rehearsals have 
been held for some weeks. Howard 
Kyle is now in the cast. 

“Oh Uncle,” the Shuberts’ new mu- 
sical play, has been changed to “The 
Wrong Number.” It opens at Stam- 
ford, Friday, and is designed as a sum- 
mer Broadway show. Edgar Smith 
wrote the book, the libretto coming 
from Presburg, an English composer. 

Al. Root is producing a new show 
that takes to the road shortly. 

John Slocum’s new show, “The Lady 
In Red” is expected to open about 
April 15. It’s a new company, with the 
show in different shape than when first 
produced in Chicago. 

The 350th Light Artillery Band (70 
Black Devils), headed by Lieut. T. 
Bryan, with Captain Carl Helm in per- 
sonal charge, has no long route 
booked, although Helm expects to keep 
the band compact for a summer sea- 
son. Captain Helm was in town last 
week seeking further time for his 
colored musicians, following their date 
at Camden, N. J., April 2. 

Bernard Daly _ reorganized his 
“Sweet Inisfallen” company, after re- 
cently returning from Canada for lack 
of immediate routing and played the 
Lexington O. H., New York, last week, 
with the business such that Mr. Daly 
decided to stay there a second week. 
Daly will continue a few weeks ad- 
jacent to New York before closing for 
the summer. 

Thomas E. Shea has obtained the 
road rights to “The Ruling Passion,” 
which he will produce next season and 
will also likely use “The Bells” and 
“Dr. Jekyll and Mr. Hyde,” in reper- 
toire next fall. 

When the Dumont Minstrels close 
their present season at Dumont’s Phil- 
adelphia the company will make short 
road tours under the direction of the 
widow of the late John Dumont, with 
her interests represented by Howard 
Evans. Eddie Cassady will be principal 
comedian. 

“A Night Out,” the musicalized ver- 
sion of the former Augustin Daly farce, 
under Richard Lambert’s direction, has 
its premiere today (Friday) in Plain- 
field, N. J. 

“It’s Up To You,” by the authors of 
“Take It From Me,” starts its road 
tour April 6, direction of Al Root. 

“Heads I Win,” direction Steve Lin- 
gard, reopens its road tour April 21, 
Wilkes-Barre, Pa. 

An announcement sent out from the 
Lyceum (Crawford & Philley) St. Joe, 
Mo., says the Empire State Produc- 
ing Co. will direct next season W. B. 
Patton in a new play, “His Friend, the 
Widow.” The letter is signed by Frank 
B. Smith, company manager. 

Barry McCormack in the presenta- 
tion of “Macushla” opens in Provi- 
dence April 21. The entire profits of 
the tour are to be turned over to the 
Knights of Columbus. 

Edwards Childs Carpenter has writ- 
ten a new comedy—a typical American 
play—that George Mooser has accepted 
for New York production next season. 

“Come Seven,” a new musical com- 
edy, by Philip Bartholomae, has been 
accepted by Coutts & Tennis for pro- 
duction next season. Silvio Hein 
wrote the music. 

“When Dreams Come True” will 
again take to the road next season, 
Coutts & Tennis producing it. 

“Dark Rosalene,” the new Irish rac- 
ing play tried out by David Belasco 
some weeks ago, will reopen in Wil- 
mington next Thursday, with Washing- 
ton following. It is due into New 
York Easter week and will probably 
succeed “Tiger Tiger” at the Belasco 
The piece has been changed since the 
first out of town premiere and there 
have been several cast and production 
changes. 


SHOWS CLOSING. 


“Tish” didn’t stay out very long, May 
Robson deciding to bring the show 
back to New York for recasting and 
further rehearsal. This is the play that 
Edward E. Rose dramatized from the 
fiction edition and which will likely be 
changed around before Miss Robson 
again attempts its production. It is ex- 
pected to be ready again by Easter. 

“Business Before Pleasure,” with 


Jules Jordan and Harry First, at 
Washington Saturday. 
“The Naughty Wife,” direction of 


Harry Doel Parker, closed March 15. 





STOCKS OPENING. 

Clifford Stork and Mabel Brownell 
will return to Dayton, O., in May, for a 
summer season of dramatic stock. 

W. Phelan, owner of the Academy, 
Halifax, was in New York for the past 
week, arranging for a summer season 
of stock at his house. 

Under the direction of Chas. E. and 
Harry Clay Blaney, the Bronx Theatre, 
which the Miner’s have had as a pic- 
ture house, will play summer dramatic 
stock starting June. 1. 

Nalter Morrison will head a stock 
company at Haverhill, Mass., opening 
the first of May at the Academy of 
Music. 

Charles Loevenberg has engaged 
Edith Lyle, Walter Regan and Bur- 
ton Churchill to head Keith’s new stock 
house in Providence. 

James Thatcher, through Mr. Brown, 
has placed Edward Everett Horton 
under contract to head the Poli stock 
at Wilkes-Barre, Pa., opening May 
30th. 

A new musical stock company will 
open April 21 in Minneapolis under the 
direction of Charles Sinclair. Florence 
Webber has been signed for prima 
donna roles. 

Another musical stock direction, 
Will D. Harris, is scheduled to open 
the 20th of next month at Alentangy 
Park, Columbus, O., with Elsie Cole, 
prima, and Frank Moulan, Harold 
Whalen, Sarah Edwards and George 
Sweet in the company. 

Malcolm Fassett opens about the 
same time with “Lilac Time” at Bleek- 
er’s Hall, Albany. He will play op- 
posite Frances Grayson. Julia Mor- 
ton, second woman. 

Summer stock will be maintained in 
the Shubert, Washington, D. C. this 
season, with George Mooser person- 
ally managing. Bertha Kalisch, under 
ccntract with Mooser, will head the 
company which will try out a number 
of dramatic pieces, mostly new. 





San Francisco, April 2. 

Tom Wilkes, who controls the Wilkes 
Stock Companies in Seattle and Salt 
Lake City, will open another company 
April 17 in the Majestic, Los Angeles. 
The company will be headed by Crane 
Wilbur. Genevieve Lee is mentioned 
for the leading woman, and Ted Mac- 
Lean for second business. 

“The Love Liar,” written by Crane 
Wilbur, will be the opening bill. 





CORT DENIES RUMOR. 


Conjecture as to what definite plans 
have been accomplished by the pro- 
posed Third Circuit of burlesque are 
still afloat with the men directly in- 
terested putting forth further efforts 
to solidify the wheel and augment 
its affiliations. 

‘Tis understood a meeting of the 
men already allied will be called April 
15 in New York. 

The report that John Cort has prom- 
ised his producing support and will 
place two shows on the wheel was 
emphatically denied by Cort himself 
Wednesday. 


Royce Staging for Dillingham. 
Ed. Royce, until recently with Com- 
tock & Gest, has been engaged by 
Charles Dillingham to produce a new 
show. 


SHOWS AT THE BOX OFFICE. 


(Continued from page 12) 
16,500 with the opening night scale at 
3 


“Unknown Purple” (Lyric) (29th 
Stands up with the rest of the 
long-run offerings and is getting a 
great out-of-town play. Played to 
something like $9,900 last week. 

“Up in Mabel’s Room” (Eltinge) (12th 
week). Sticking at almost capacity, 
with $11,800 last week. 

“Velvet Lady” (Amsterdam) (9th 
week). Has played to an average of 
$16,000 weekly since opening in New 
York. Was around the $20,000 mark 
in Philadelphia before reaching here. 

“Woman In Room 13” (Booth) (12th 
week). A corking thriller that is slip- 
ping; will probably be switched. Got 
$9 630 last week 

Ziegfeld’s 9 O’Clock Revue and Mig- 
night Frolic (Amsterdam Roof). Is 
getting the stronger play for the late 
show. The earlier performance is not 
holding up. 

Century Whirl (Century Roof). The 
latest show here has been the most 
uccessful thus far presented on the 
roof and the business each night holds 
up. 
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Chicago, April 2. 

Business is averaging better than 
$8,500 weekly at the legitimate houses, 
rather good for the weather and cal- 
endar. This excellent showing is due 
to the presence of successes in several 
houses not accustomed to them. Two 
theatres are dark, the Princess and 
Auditorium. Following are the re- 
ceipts for the past week in the others: 
“Scandal” (Garrick) (4th week). 
$16,890 to the nickel. The most pro- 
nounced dramatic wallop of the sea- 
son, with Charles Cherry and Fran- 
cine Larimore starred; started big but 
not capacity, working up now to busi- 
ness which will run above $20,000 by 
Easter with heavy $2.50 scale. 

“Going Up” (Cohan’s Grand) (7th 
month). The leading comedy with 
songs of the year; down to $13,000 
after averaging over $15,000 through- 


out. 
“Oh, Lady Lady” (La Salle) (5th 
(5th week). 


week). Fine hit, $9,700. 
“Tillie” (Blackstone) 

Has beaten down the alleged “hoodoo” 

of this fashionable house, running on 


neatly, last week $8,900. Patricia Col- 


linge now starred. 

“The Girl Behind the Gun” (Colon- 
ial). Left after five weeks of business 
far below expectations, closed to $9,- 
000, more than it had been getting. 

“Thirty Days” (Cort) (3rd week). 
Never got started; $5,000 and no pros- 
pects of improving. Frank McIntyre 


featured. 
“The Better "Ole” (Illinois) (5t'tne 
week). This national hit, with [gays 


Wolf Hopper in the lights, never gc ghe 


away from the barrier 
£7 S00. 

“Attaboy” (Olympic) (1st week). This 
came blazing in, with Frank Tinney 
starred, got a strong opening and then 
fell down; $13,000 in eight days, in- 
cluding two Sundays. 

“Overseas Revue” (Playhouse) (9th 
week). Will Morrissey has done some 
loud boosting, starring Elizabeth Brice 
and playing up his love for Chicago. 
In a house of 699 capacity at $2.50, 
selling out week-ends. The receipts 
are secret, but $8,000 is a close estimate. 

“The Saving Grace” (Powers’ 4th 
week). Cyril Maude pulled out disap- 
pointed, leaving to $8,800. Ruth Chat- 
terton followed, capacity start. 

“The Masquerader” (Studebaker) 
(Sth week). Guy Bates Post in this 
piece still rides one of the unexpected 
hits of the vear at a remote house. Has 
touched $13,000 during the run; last 
week $9,100. 

“Busin>ss Before Pleasure” (Woods) 
(15th week). This Potash and Perl- 
mutter got a whale of a lot of money 
at the Garrick, then moved as the run 
was letting down. With three weeks 
more to go, got $11,700. 
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The Wives Read Variety. 

In this column was printed last week 
an item concerning the large number 
of principals of “Oh, Lady, Lady” who 
had relatives with them in Chicago 
during the La Salle theatre engage- 
ment of the piece. The item stated 
that Edward Abeles had his wife with 


him. Mrs. Abeles read the item—in 
New York. She immediately ' wired 
Eddie and demanded to know what 


was what and why. In explanation of 
the matter the writer desires to state 
that his informant of the facts in 
question was a bachelor hound named 
Charles Porter, who should know bet- 
ter than to trifle with such matters. 
Porter’s alibi is that Abeles told him 
Mrs. Abeles was coming on and that 
he was under the impression she had 
arrived. The entire incident caused 
acute embarrassment to May Dowling, 
who is not only business manager of 
the troupe, but who takes the respon- 
sibility for all conduct of ihe prin- 
cipals. The conductor of the column 
presents his explanation and _ his 
apology, and prays that all concerned 
will forgive the faux pas. (He further 
prays that the aforementioned Porter 
breaks a leg.) 
A Jazz Rescue. 

The editorial staff of the Herald and 
Examiner gave a farewell feed the 
other day to Jim Crown, the day city 
editor, who was retiring to settle down 
on his farm in Wisconsin. The party 
was given in Paddy Ryan’s fish-boat 
on the lake. The boat was surrounded 
with water, but there was no water on 
the boat. The talent on the occasion 
was Harry Fox’s Ellis Four, one of the 
best jazz quartets in Chicago. One of 
the reporters named Sam Blair went 
to the deck to open another case. He 
fell overboard. As soon as the splash 
was heard the jazz band _ started 
ragging “Thow Out the Life Line,” and 
Sam Hall, the sporting editor, inspired 
by the syncopated call, jumped in after 
Blair and effected the only ragtime 
rescue on record. 


Not in the Act. 

“The Girl from Starland” was play- 
ing the Orpheum at Hammond Thurs- 

y. The house was fairly well packed. 

anager James Michelstetter came 
ut and announced that the principal 
had met with a slight accident and 
could not appear. He failed to give 
details, which were as follows: Helen 
Brinkman got through with her aero- 
plane bit at the first day’s show and 
prepared to go to her dressing room. 
She ordered the stage carpenter to 
carry her wardrobe to her room. 
Charles Brinkman, manager of the act, 
and husband of Helen, objected, where- 
upon as pretty a bout as was ever 
staged in a dressing room took place. 
Helen didn’t have much clothes on so 
she was unhampered. She kicked, 
scratched and struck Charlie, and 
ended up by ramming a pin in his arm. 
Charlie did his best, but distinterested 
observers gave the decision to Helen. 


Chicago show business is agog con- 
cerning a unique theatrical venture 
which is to be produced here in the 
spring. It is said to be a play called 
“The Dangerous Age.” Nobody has 
any dope on the piece, but it is said 
that its sponsors are a_ well-known 
capitalist and dealer in foodstuffs, an 
eminent architect and a well-known 
hotel keeper, all of Chicago. It is said 
they are planning to get the Black- 
stone after “Tillie” goes out. 


CHICAGO’S NEWEST THEATRE SITE 
Chicago, April 2. 

A million dollar theatre building is 

to be erected on the southwest corner 

of State and Monroe streets, almost 

opposite the site of the Majestic, and 


one of the best show corners in Chi- 
cago. The site was once occupied by 
the Beehive, one of Chicago’s most 


famous department stores. The ground 
lease which was signed is the largest 
ever executed here. 

At a rental which, with taxes, insur- 
ance and other overhead, will aggre- 
gate more than $3,000,000 yearly, the 
Orpheum Theatre Co., operated by 
Jones, Linick & Schaefer, has leased 
the corner, now occupied by an office 
building. Taking in the Bijou Theatre 
building to give a larger frontage on 
nll erect a 
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State street, the 
ten-story office building, containing a 


theatre with a seating capacity of 
3,500. 

The deal was closed by Aldis & Co. 
and E. F. Keebler & Co. The site is 
owned by the Ledyard estate. Erec- 


tion of the building will begin in May, 
1922, when the lease becomes effective. 
The ten-story structure will be built 
on caissons capable of supporting an 
18-story building, so that floors may 
be added later if desirable. Plans for 
the structure have already been drawn 
by Thomas Ryan, a New York archi- 
tect. 

When the new theatre is built, State 
street will have three first class thea- 
tres—the State-Lake, the Rialto and 
the one in contemplation—as well as 
a number of large moving picture 
houses. 

The new project illustrates the trend 
of theatre construction to State street. 

Immediately following the Jones, 
Linick & Schaefer announcement came 
one from Ascher Brothers, to the effect 
that they have purchased the Atlas 
Theatre property at 63d and Ashland, 
a couple if miles south of the mag- 
nificent People’s Theatre, which 
opened its doors a month ago. The 
activity of the Aschers thus far has 
been confined to pictures. The new 
house, which is to be constructed on 
the Atlas site, the firm states, will be 
for vaudeville, and it is to have a seat- 
ing capacity of 3,500. 

Alexander Pantages arrived in Chi- 
cago Wednesday and remained all 
week. It is known that the Pacific 
Coast showman has been endeavoring 
for years to get a house in the loop in 
Chicago. It was rumored around that 
Mr. Pantages’ visit to Chicago was in 
connection with this matter. Walter 
Keefe, Pantages’ eastern manager, ar- 
rived in town Thursday. A number of 


conferences between the two occa- 
sioned the report that important 
changes in the local Pantages office 


are imminent. It was stated that Pan- 
tages will retain the bookings of the 
Southwestern Theatre Managers’ As- 
sociation. It had been previously said 
that Loew might take these bookings 
over. 





Simon Legree Royster. 

Little Eva, the pet canary at the La 
Salle theatre, caused a lot of excite- 
ment Wednesday night. Somebody 
sent the humane society an anonymous 
letter, complaining that Little Eva was 
not getting a square deal and that 
Manager Nat Royster was the Simon 
Legree in the act. They came and 
demanded an explanation. Nat proved 
that Eva was the most pampered 
canary in Chicago, was fed Italian 
creams by the chorus girls and always 
occupied the star dressing room when 
she wasn’t working in the lobby. 


Woolfolk’s Idea. 
Chicago, April 2. 
It is reported that Boyle Woolfolk 
has arranged with Comstock, Elliott & 
Gest to produce a made-in-Chicago 
musical comedy for a summer run at 
the La Salle Theatre, with two fea- 
tured people in the show. 


SHOWS IN CHICAGO. 


Chicago, April 2. 

Business bucked up a trifle owing to 
conventions in town, but it is good 
only for the leading successes. “Scan- 
dal” at the Garrick is getting over 
$16,000, and “Going Up” keeps a stiff 
scale of receipts, the predominant hit 
of the season for longevity and un- 
broken prosperity. “Oh, Lady, Lady” 
is about selling out in the La Salle, 
a winner of note. That concludes the 
list of the big ones. 

“Attaboy” with Frank Tinney at the 
Olympic got a diversity of opinion. 
Some like it, some don’t. If it had 
females in the chorus it would go 
better and bigger. “The Better ’Ole” 
is not drawing heavily to the Illinois. 


“The Girl Behind the Gun” left, a 
heavy loser, and “Glorianna” with 
Fritzi Scheff followed to the Colonial. 
Cyril Maude failed to duplicate his 
“Grumpy” success at Powers’ with 
“The Saving Grace,” and departed 


without much Chicago velvet, letting 
in Ruth Chatterton. “Thirty Days” is 
not playing to hit money in the Cort. 
Guy Bates Post at the Studebaker is 
slipping a little, but he can afford to, 
having sapped the yield of a sensational] 
hit for that house. He is still getting 
above $11,000, and will finish strong 
April 19. “Business Before Pleasure” 
at the Woods has been here too long 
to hold up to top money, but is still 
making gold for the house and troupe. 

The “Overseas Revue” is going along 
to around $7,000, big money for the 
Playhouse. This show has been boldly 
advertised and gamely backed. 

The Princess and Auditorium are 
dark. “Tillie” with Patricia Collinge 
is admired and is doing beyond the 
average of the Blackstone, good for 
about a fortnight more. “The Danger- 
ous Age” then comes in. 


“Moonshine and Honeysuckle” in Chi. 
Chicago, April 2. 

Ruth Chatterton in “Moonshine and 
Honeysuckle,” which was “The Merrie 
Month of May” when it was produced 
in the east, went over at Powers this 
week. 

The critics were lukewarm in praise 
of the piece, giving the star most of 
the credit. 

There were 13 curtain calls after the 
second act. 





NOTES. 


A suit was begun iast week in the muni!- 
cipal court against Edward Goldbeck, writer 
and lecturer and husband of Lina Abarbanell, 
asking $50 for professional services rendered 
the Goldbecks Dr. A. H. Waterman, house 
physician at the Sherman. Goldbeck wrote 
to the physician, stating, that owing to the 
war his income had been greatly depleted and 
that he was unable to pay the bill. Attorney 
for Dr. Waterman declared that the Goldbecks 
are living in luxury an@ riding around in 
taxicabs, and that Miss Abarbanell received a 
large sum for appearing a couple of week? 
ago at the Majestic, replacing Nal Halperin, 
who was ill. It was Goldbeck’s laudation 
of German institutions which got him into 
trouble and cut off a large part of his income. 
When the Yanks got into the scrap, Goldbeck 
and his wife had to register as alien enemies. 
His writings and lectures stopped. and 
whether from this or other causes, Abarba- 
nell dropped out of show business. Goldbeck 
was formerly a lieutenant in the German 
army. Miss Abardanell was contemplating a 
return to musical comedy some time ago. 
She was negotiating with William Elliott for 
the rights to “Maid of the Mountains,” in 
which she had hoped to appear in a Chicago 
production. The plan fell through because 
ef a lack of backing that Miss Abarbanell 
éxpected. 


Lon Haskell {is back on the job after two 
days’ absence from “The Overseas Revue.” 
His father was ill in Milwaukee, and Lon was 
in attendance. Tom Penfold took his place 
during his absence. 








Burton Holmes has been doing a prosperous 
business at Orchestra Hall in his “With the 
Yanks Over There” series of travelogs. 





Fdward Fielding replaced Tim Murphy in 
the role of the Arizona senator in ‘‘Moon- 
shine and Honeysuckle,” Ruth Chatterton’s 
piece which opened at Powers’ Monday. 
Katherine Bennett replaced Lizzie Hudson 
Collier. 





The Great Northern Players, the stock com- 
pany at the Hippodrome, gave a first per- 
formance this week to a new play eatitled 


‘‘Murdering Selina,” written by a Boston lady 
named Margaret Scott Oliver. 

Bosworth played a date in Akron, 
trying out a new sketch de- 
signed to replace his present vehicle, Jack 
London’s ‘Sea Wolf,’”’ one of the best vau- 
deville sketches ever produced in vaudeville. 





Hobart 
O., this week, 


The Drama Club of Chicago has sent out 
announcements inviting local dramatists to 
submit manuscripts requiring experimental 


production. Production is offered if the pre- 
miere shows that the piece has merit. 





Percy Burton, general manager for the Co- 
burns, came to Chicago last week and signed 
De Wolf Hopper for “The Better ’Ole” for 
this season and a new play for next. 





“Business Before Pleasure” played a special 
matinee last Sunday for the benefit of the 
People’s committee for the rellef of Jewish 
war sufferers. 


Blossom Baird, who played leads at the 
Rockford Stock company has left for Lin- 
cin, Neb., where she has been engaged for 
summer stock 

Jane Clifford has joined the stock company 
playing at the Orpheum, Grand Rapids, as 
soubret 

Harry Armstrong has organized a new act 
consisting of colored soldiers and sailors, to be 
called ‘‘Uncle Sam’s Minstrels.” The act 
opens in St. Louis April 6. It will consist 
f{ forty people, including fifteen principals 


\ twenty-five piece band will go along. 


The Rita Sisters, O’Bell, Marvin and Ger 


viss Trio and Tree & Lake have joined the 
Mystery Maid Co... and wiil open with ths 
piece at Beloit, Wis., April 14. 


Serget. Barney Walker, assistant to Walter 
Downey of the association before he went 
into the army, has been mustered out of the 
service and is now connected with the Helen 
Murphy agency. 





Leslfe Burnett, Mrs. Clarence Weller, Aura 
ReynoMs and Clarence Weller have been en- 
gaged for “The Fatal Kiss,‘‘ which plays Mc- 
Vickers’, Chicago, April 14. 





Marcelle Marioan will soon appear in a new 
act written for her by Jack Lait. 





E. Thomas Beatty’s ‘‘Pennant Winners” will 
be known as “Hello, Frenchy’? when opening 
on the American Wheel next season. Harry 
Field will be featured. 





The Rialto, Racine, formerly booked by 
J. C. Matthews, has been taken over by the 
Association and is now being booked by Paul 
Goudron. 





The Majestic, 
middle of April, 
a stock policy. 


Cedar Rapids, 
reopening in 


will close the 
the fall with 





Fred. A. Byers has organized a stock com- 
pany which will play five weeks at the How- 
land Theatre, Pontiac, Mich., opening April 
7, and then will move to the Park Theatre. 
Sayre, Pa. 


Charles Lindholm is in Chicago from Min- 
> ana organizing a four people vaudeville 
act. 








Jack Lewis has terminated his engagement 
with the Rockford Players, Rockford, I11., 
and is organizing a new stock company which 
will alternate between Wilmington, Del., and 
Raleigh, N. C. 


The Sherman-Kelly players completed a 
twenty week engagement at the Broadway. 
Superior, Wis., and after a few weeks at 
Ashland, Wis., will tour. 








F. V. Peterson, manager of “Bringing Up 
Father,” was in town last week hiring girls 
for the chorus. 





Ida Belle Arnold and Larry Sullivan have 
joined the Walton-Pyre Players, now playing 
at Fargo, N. D. 

Otis Oliver has organized a new road show 
entitled “The Naughty Bride’’ which will be 
toured through the West. 








Bob Shoenecker, lately released from the 
Navy, manager of “The Pacemakers,” an- 
nounces his engagement to Florence Tanner, 
burlesque prima donna. 


The Actors’ Fund benefli took in about $8,000, 
establishing a record mark for Chicago. 


Show folk belonging to the Masonic order 
have formed a social lodge, with Lew Cantor 
and Irving Tishman as high particular nabobs. 


Frank Jacobs, son of Abe Jacobs, stage 
manager of the Majestic, who has been with 
the American army of occupation in Germany, 
cabled his father this week that he ifs sailing 
for home. 











Billy Broad, blackface single, writes from 
Coblitz that the German prisoners lately re- 
leased are forming a Teutonic branch of the 
White Rats. 


James R. Marshall, who, prior to his en- 
listment in the Navy, was with “The Thir- 
teenth Chair,” is rehearsing with “The Danger- 
ous Age,” which 1s to open in Chicago this 
season. 
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PALACE, CHICAGO. 


Chicago, April 2. 


Election orgies in the loop hurt business a 
little at the matinee. This will be more than 
made up for on Tuesday, however, when this 
house, in common with many others, will 
flash election returns. 

An act billed in a very silly fashion and 
sandwiched in between the two featured acts 
got away with all honors. Sylvia Clark bills 
herself as “That Klassy Little Klown.” The 
billing doesn’t begin to do justice to the artist. 
Miss Clark is much more than a clown. She 
is a humorist, a satirist, a caricaturist and an 
artist. She does a little of Lillian Fitzgerald, 
a little of Grace De Mar and a lot of her own. 
Miss Clark has an elfin, impish charm that 
would be irresistible regardless of her ma- 
terial, which, by the way, is extraordinarily 
good. Who wrote it? 

The show got a fast start with George 
Degnon and J. Burt Clifton, in an acrobatic 
offering which is good, though camouflaged. 
Sergt. Pat Stromberg and Corp. Lew Lerner 
followed, with the typical piano-song act in 
uniform, which is a part of almost every bill, 
big and small time, these days. The boys 
have merit without the uniform. They saw 
footlights long before they saw star shells. 
The act would probably be much better if the 
uniforms were discarded, because the high 
yellow material used is of such a nature that 
it is not in keeping with the traditions of olive 
drab. 

Charley Grapewin, supported by Anna 
Chance, traveled easily in a sketch which was 
a fiivver only in the sense that it is light, fast 
and well nigh indestructible—the 1919 model 
of the famous Poughkeepsie serial which 
Grapewin has been piloting on the big time 
for many years. This is called “Jed’s Va- 
cation,” and it was well spent. Walter Weems 
delivers without make-up, but would be much 
better in the cork, for which his drawling 
Southern lingo was invented. Weems is the ex- 
act opposite of Julius Tannen, but works along 
exactly the same lines. Figure it out for 
yourself. 

Emma Haig and Lou Lockett, free from the 
orchestral handicaps attendant to their show- 
ing at the State-Lake opening recently, slapped 
over their footwork wonderfuly. The furious 
tempo of Miss Haig’s stepping was too much 
even for the admirable orchestra led by Harry 
Rogers, probably the best orchestra leader 
(vaudeville) in the country. She found it 
necessary to admonish the pit to give her more 
pep, which they did. That number in which 
Lockett strolls across the stage whistling the 
tune of a blue song, and arousing the demure 
Emma to a realization of what terpsichorean 
syncopation means in the life of a young 
woman is a classic, and the dance itself is 
breathless and beautiful. 

Miss Clark followed, preceding Harry Wat- 
son and his young troupe, in the telephone 
scene and boxing bit from “Odds and Ends,” 
clowning de luxe, such as nobody but Harry 
Watson and Charlie Chaplin can do.; Jimmy 
Lucas used a civil war veteran plant, who 
got a lot of applause. His whiskers were long 
and gray, anc he spoke in measured accents 
in explanation of why he applauded Mr. 
Lucas’ Irish song. Mr. Lueas was quite down 
in the bill, and there was quite an exodus. 
The house walked out altogether on Presi- 
dent Wilson, the first characterization of the 
spectacle “All for Democracy,” which closed 
the show. Swing. 


MAJESTIC, CHICAGO. 


Chicago, April 2. 


Frisco came home. This is Frisco’s home, 
even though he did name himself after an op- 
position town (which he never saw). When 
Frisco left home he was a sawdust-floor caba- 
ret hoofer out of a job. Our prodigal son 
breezed back a headliner, at our most aristo- 
cratic vaudeville theatre. With him came 
Loretta McDermott, likewise a native. She 
used to be a popular mode! about the studios. 
The house was packed, due partly to Frisco 
and Loretta, undoubtedly. 

The reception was more noisy than solid, 
featuring vocal explosions from some rough- 
neck admirers, a class of citizens seldom en- 
tertained at the Majestic. Throughout the act 
there was vociferous laughter from scattered 
individuals. Only at the finish was there any 
concerted demonstration, the hand being only 
fair even when Frisco did his jazz dance, a 
product familiarized here by years of inter- 
table work. 

Prosperity has improved Frisco. Working 
stil: in his own rude way, he has become artis- 
tic in exploiting his apache nonchlance. Lo- 
retta helps him by feeding that strain as no 
one short of Frances White has even done be- 
fore. She is a flower of chic and charm 
against the proletarian exterior of her crass 
partner, and gives to the turn that spring of 
gentility and refinement which it so lament- 
ably needs. Even admitting Frisco’s suprem- 
acy at his own vulgarisms, his unique talents 
and personality cannot quite entirely excuse 
the grossness of it. As a dancer he is apt 
and characteristic of the good-natured phases 
of American dive society. A lot of humor 
would help to take the smear off it, but Frisco’s 
humor, famous off the stage, is flat in view 
of the audience. He carries a jazz band, also 
Chicagoese of origin, and the whole product 
must be taken here as a local crop, and Chi- 
cago had better not be too critical of its own. 
The act stopped the show and Frisco took 
some of his own kind of bows. His bows are 
tne best moments in the act. Frisco will draw 
all week—the class of audiences that prize 
fighters and ball players pull in. New York 
ate this fellow up. Chicago never took him 
seriously, never starred him, let him live from 
hand to mouth for years. New York cannot 





bowl Chicago over with him as a discovery. 
Chicago wants another look, though, to see 
what it was Chicago so long overlooked and 
New York so avidly snapped up. All that 
showed at the Majestic to answer this look 
was Miss McDermott, the only new element 
he has added. It helps, too. 

Prosper and Maret opened. These boys, 
nattily attired, do pretty athletics and take 
with the women. Good applause. Frank 
Crumit is on No. 2 because he either doesn’t 
know or doesn’t want to seil what he has to its 
fullest advantage. The man has radiant per- 
sonality, a soft and intimate delivery, and a 
way of tickling string instruments that builds 
up a fine song effect. He Can tell stories, too, 
with a drawling Southernness. His stories 
are nene too good, but he tells them better 
than ey merit. If he would dress in some 
character he would lift himself right up. If 
he would black up he would be next to clos- 
ing and a featured act in a season. He went 
well as it was, but not a sensation. Mme. 
Doree and her opera singers shot over the 
grandest grand opera, all dressed according to 
the Victor catolgs. They sing as well as opera 
is usually sung outside of opera. The finale, 
“Take Me Back to Old Virginny,’’ would be 
better if it remained in the atmosphere in 
stead of the revealing of the Stars and Stripes; 
that would make it opera singers doing a pop 
ballad, this way it is a vaudeville act com- 
ing down to its own level. The applause was 
fair. Joe Jackson followed, after a stage 
wait, and scored his perennial panic. He 
deserves it. That man can be funnier with 
pantomime than most stars are with voice, 
material, satire and the works. 

Pat O’Brien, the aviator who escaped through 
Germany, is also a local. He lives 50 miles 
from here, and a great to-do was made over 
him hereabouts when he came back. He is, 
thank the stars, not trying to be a vaudeville 
actor. He talks naturally, haltingly, boy- 
ishly. He got strong clatter at both ends. His 
talk is an epitome of his book, but his pres- 
ence brings it home as no print could. It is 
rather thrilling to look at one of the great 
heroes and hear him, then think of what he 
has been through and realize that this smiling, 
retiring human who stands there in the flesh 
outdid romancing and imagination with his 
own hands, heart and head. O’Brien was 
stoutly welcomed and sent off with a cheer. 
Frisco followed. Swor and Avey do a remini- 
scence of Swor and Mack, only not as good. 
Mack fared better on the split than Swor, from 
the appearance of the two acts. The con- 
certed line of talk is now broken up for stray 
gags, some of them pronounced duds, es- 
pecially one about a proper gander, a bit blue 
and not funny. Swor has kicked away the 
central qualities of one of vaudeville’s best 
acts by misunderstanding what his assets were, 
the faithfully characteristic comedy of low- 
down “niggers,’’ which he no longer consist- 
ently serves, though he knows how. “A Study 
of Sculpture’ closed, suffering from the title 
ot the act, which was a tip-off and had half 
the house up the aisles before the curtain went 
up. The act is of the old school of white art 
posing, very well cast as to physical lines 
and perfectly set as to pose expressions. An 
audience would have liked it. But there was 
ncne left. Lait. 


HELLO, CHICAGO. 


Chicago, April 2. 

“Hello, Chicago,” at the Haymarket, proved 
to be the best show yet turned out by the 
Irons & Clamage stock, which has been mak- 
ing burlesque history at this house by hitting 
a $6,000 pace each week. There was a tend- 
ency at the start of the enterprise to make 
the profit by cutting down the expense. This 
policy has changed. The expense has been in- 
creased. The result is a better show and con- 
sequently better business. 

The latest addition to the stock company is 
a vaudeville sister act—the Morette Sisters, a 
standard offering on the better circuits, last 
seen in burlesque two seasons ago, featured 
in Hurtig & Seamon’s “Sporting Widows.” 
The girls have not only added their talent to 
the company, but have brought along an 
elaborate and beautiful assortment of cos- 
tumes and musical properties which give 
“heft”? to the production. 

The girls change their costumes on every 
appearance. One plays ingenue, the other 
soubret, and both play various instruments. 
tealizing that the burlesque fans like ver- 
satility, the girls proceed to show some. They 
play drums, cornets, violins and cellos, each 
with facility and admirable execution. In 
addition to their parts in the show, they pre- 
sent their vaudeville act as a specialty in the 
olio. 

In “Hello Chicago” the Morette Sisters made 
their first appearance with the stock com- 
pany. They registered immediately and will 
probably become great favorites at the house. 

Bert Rose, formerly featured with Izzie 
Weingarden’s “Star & Garter’ show, and 
more recently of the army, is the new Jew 
comic. Although Rose has the premier com- 
edy role, Pat Daley, the second comedian, in 
the role of an eccentric Dutchman, gives him 
a run for his money. Daley can sing, dance, 
deliver lines and has the sense of burlesque 
that gets over. 

Other principals are Ray Kelley, Charles 
Glick, Bob Wolff, Mona Raymond, Sydell Ben- 
nett and Bessie Brooks. Miss Raymond has 
established herself as a favorite in the prima 
donna work. Miss Bennett has attracted at- 
tention by her character work. 

“Big Six’? McCormick, press agent of the 
house, for the first time in the twelve’ years 
of his connection with the theatre, has some- 
thing that he can really rush to the papers 
with, and he’s doing it each week ably and 
consistently. 


TRAP DOORS COLLAPSE. 
Chicago, April 2. 

The last show at the State-Lake 
Tuesday night was marred through 
the stage trap doors giving away dur- 
ing the “race” in Charles Ahearn’s 
cycling trn. The traps collapsed, caus- 
ing the prop auto to overturn and 
bringing minor injuries to Ahearn. 
The gap left in the stage made further 
performance impossible, a picture be- 
ing flashed to close the shown. 


Harry Newman in Commerce. 
Chicago, April 2. 

Harry L. Newman, for 20 years a 
conspicuous music salesman and pro- 
fessional representative of numerous 
publishing firms, has abandoned it for 
commercial pursuits. \-He is now Illin- 
ois representative for an underwear 
firm, with headquarters here, and says 
he enjoys “plugging” balbriggans, of 
which he has many popular “numbers.” 


KEDZIE, CHICAGO. 


Bicknell, the clay modeler, opens the 
show. For some reason, as is frequently 
the case, his act does not stand out in 
the smaller houses as _ strikingly as_ it 
did on the superior plane of the leading 
circuits. His work is fast and he has comedy, 
largely executed through his menner of 
slapping gobs of clay against the barrel which 
he uses as a background. The turn went 
well. Orlando Duo, marimbaphones, a man 
who looks like a Mexican and a fair girl, a 
combination which, for some reason, is a 
little hard to take on the stage, working side 
by side. There is nothing about working to- 
gether which bespeaks anything beyond a 
business partnership, but nevertheless the 
world is not yet so far advanced to the 
brotherhood of races and peoples that it will 
eagerly accept a caucasian woman appearing 
beside a man of distinctly Japanese, Chinese, 
Indian or Ethiopian type. Their work was 
commonplace, and finished indifferently. El- 
sie Williams, in a sniffling role once played 
by Madge Kennedy in higher vaudeville, was 
supported by two men. Miss Williams is a 
wholesome girl, and should not strike so hard 
to be ‘“‘cute,’’ as it isn't her forte. Also, it 
would de well to play a long table scene down- 
stage, as nothing but her head and shoulders 
could be seen at times, and some of the lines 
were lost because of the sitting postures so 
far up. The men worked smoothly with her. 
The act closed well. Shelton Brook, the col- 
ored song writer, gobbled off a biff bang hit 
with his eccentric piano work, loose-jointed 
dancing and typical ‘‘coon’’ comedy. He is 
supported by a straight who plays a clarinet- 
saxaphone mighty well, and dovetails in beau- 
tifully. Brook is a logical next-to-closing 
act anywhere, and his return to smaller time 
is surprising. It surely cannot be that he 
did noi make good. Ziegfeld might well look 
this boy’over. He could be made a card. 
Lait. 


SHOWS CURRENT IN CHICAGO. 


a Chicago, April 2. 
AUDITORIUM.—Dark. 
BLACKSTONE.—“‘Tillie,”’ with Patricia Col- 
linge; good (6th week). 

COLONIAL.—Fritzi Scheff opened in ‘‘Glor- 
janna”’ (1st week). 

CORT.—Frank McIntyre, in “Thirty Days” ; 
mild (4th week). 

CROWN.—‘‘Broadway Belles.’’ 

SENGLEWOOD.—‘‘French Frolics.”’ 

GARRICK.—‘‘Seandal,”’ with Charles Cherry 
and Francine Larrimore; hit of the town (5th 
week). 





GRAND.—"Going Up,”’ season's longest 
musical comedy run (15th week). 

HAYMARKET.—Stock Burlesque, featuring 
Morrette Sisters. 

ILLINOIS.—“‘The Better ‘Ole’; lukewarm 


(6th week). 

IMPERIAL.—‘‘Parlor, Bedroom and Bath.” 

LA SALLE.—‘“Oh, Lady, Lady"; hit (6th 
week). 

NATIONAL.—‘‘Twin Jeds.”’ 

OLYMPIC.—Frank Tinney’s 
revue; good (2d week) 

PRINCESS.—Dark. 

POWERS.—Cyril Maude, in “The Saving 
Grace,” closed. Ruth Chatterton, in “Moon- 
shine and Honeysuckle,’ opened March 31 
Review in this issue. 

PLAYHOUSE. — “Overseas Revue"; mys- 
terious, but holding on (6th week). 

STAR & GARTER.—‘‘Hip, Hip, 
Girls.”’ 

STUDEBAKER.—Guy Bates Post, in “The 
Masquerader”; big (11th week). 

VICTORIA.—‘‘The Rosary.” 

WILSON AVENUE.—North Shore Players, 
in “The Silent Witness.” 

WOODS.—Barney Bernard and Alex Carr, 
in “Business Before Pleasure’ (15th week). 
April 20, Bertha Kalich, in ‘“‘The Riddle: 
Woman.” 


“Atta Boy" 


Hurrah 


Chicago 
By Night 


By JACK LAIT 


Some things become established and 
go on like that, unquestioned, until 
they become superstitious and their 
justice or propriety are never doubted 
—just accepted as absolute. Isn't it 
possible that the arrangement of 
vaudeville bills has fallen into that 
column? 

F’rinstance, it is regarded as almost 
a religious requisite that silent acts 
should open and close. Of course, that 
is because people are coming in and 
out. But should people come in and 
out? Isn’t it because of silent acts at 
the two extremities that they do go in 
and out? How many enter and leave 
after or before curtains in legitimate 
performances? Few. Couldn't vaude- 
ville goers be educated to be as courte- 
ous? They could, I think. There 
either should not be so many silent 
acts or those that there are should 
get a chance. 

I know a story about that. If it’s 
old, forgive me—it has never been told 
at any table where I sat: 

An acrobat who had played the same 
act for nine seasons, always opening 
or closing shows, was complaining that 
he was getting the same salary after 
nine years of it as he got when-he 
started. 

“Why don’t you get a new act?” he 
asked. 

“What's the use?” replied the opener- 
closer. “Nobody’s seen this one yet.” 





Bill Slattery, the able manager of 
the Majestic, in Cedar Rapids, fa, 
one of the best two-a-day small-town 
stands in this region, brews his own 
beer. I saw some the other day. And 
it is beer—foaming, luscious, amber, 
four per cent. beer, with a collar and 
pep. He cooks the stuff at home on a 
stove, in a twenty-gallon wash boiler, 
using the standard ingredients. He 
also distills his own liquor, and is 
working on a formula for making his 
own champagne. This is no kid. 

Slattery says that half the homes in 
this community are brewing beer and 
making whiskey, which is not against 
the law, even in Iowa. ‘ 


Mary Cranston is probably the most 
beautiful woman in vaudeville. She 


lives in Chicago, and is the wife of © 


Bryan Lee, her vaudeville teammate. 
She told me a remarkable thing the 
other day, which might make 
reading for a few ministers and those 
pups who love to bellow about the 
“immorality of the stage.” 
that she went into vaudeville when she 
was eighteen. She has been in now 
eight years. In that time she has 
never had a word spoken to her by an 
agent, a booker, a stage employe, a 
house manager, a press agent, a per- 
former or anyone connected with a 
theatre, which could not have been 
said in the presence of a chaperon. 
Yet she has received dozens of mash 
letters and insinuating, insulting com- 
munications from the outer world—the 
unprofessionals, those who say “the 
stage” is a hotbed of loose morals, 
wild women and unprincipled men. 
Two more new theatres were an- 
nounced in Chicago this week. I know 
why. They saw that State-Lake edi- 
tion of Variety, and they’re going to 
build houses for special editions of 
their own. We may fool them though. 
Speaking of the State-Lake number, 
let us again emphasize the loyalty of 
Chicagoans. The principal supporters 
of that issue were the agents here; 
and they did that after they themselves 
had been kept out of the State-Lake 
building, where they yearned te live. 


Mary says 
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wJDIE CLARK’S LIBEL ACTIONS 


ARE VAIN EFFORT ON HIS PART 





Sued Variety for $50,000. “Feelings” Were Damaged. Also 
Angry Because Name Had Quotation Marks 
Around It. Clark Must Pay Costs. 





Eddie Clark may have been cured 
of libelitis Monday when Justice Gavi- 
gan in the Supreme Court, New York, 
dismissed Clark’s second action tor 
$25,000 against Variety, The Justice 
acted upon a motion made by M. L. 
Malevinsky, of O’Brien, Malevinsky & 
Driscoll, representing Variety. Mr. 
Malevinsky after entering the motion 
resumed his seat, allowing Attorney 
Riegelman to attempt to convince the 
court the motion wasn’t regular. Mr. 
Riegelman said during his argument he 
had not anticipated the motion, though 
he and Mr. Malevinsky had engaged in 
almost continual conversation while 
waiting for the case to be called. All 
that Mr. Malevinsky said to the court 
was that there was no libel per se 
(whatever that means). The court 
agreed with him, saying “Motion 
granted” as Mr. Riegelman started to 
pick up another volume bearing on the 


law. 

Libelitis lasted with Eddie for 
about 10 days. He got it twice in the 
same place, the Supreme Court. The 


first was longer than the second. That 
Was a jury trial before Justice Dele- 
hanty, starting March 21 and conclud- 
ed March 24. On the latter date the 
jury brought in a verdict for the de- 
fendant (Variety). The same attor- 
neys appeared. Clark had set $25,000 
as his damage in the first action, su- 
ing for $50,000 in all. Along Clark’s 
admissions on the stand was one to 
the effect this season had not been so 
good for him thus far. 

In the first case Clark demanded 
damages through Variety having pub- 
lished March 23, 1917, that he had 
“held up” the people engaged in 
“You’re in Love” to buy tickets for 
the White Rats’ ball, given a few days 
before. On the witness stand Eddie 
said his “feelings” had been bruised, 
very considerably. He admitted he had 
suffered no money damage nor had 
his reputation been fractured, but he 
was certain his feelings were lacerated 
because the article complained of had 
held him up to ridicule among his 
friends. 

Variety's attorney asked Mr. Clark 
if he had not written “De Luxe Annie” 
and to state who and what was the 
principal character of that piece. 

Mr. Clark replied it was a crook, a 
blackmailer, named on the program 
as “Jimmy Fitzpatrick.” Mr. Malevin- 
sky brought out from the witness that 
James W. Fitzpatrick, Clark’s “friend 
and pal” was president of the White 
Rats at the time the piece was’ pro- 
duced by Arthur Hammerstein in New 
York. It was also proven that other 
characters in the crook play written 
by Clark were similarly named on the 
program to the real names of his 
friends, all well known White Rats in 
those days. Mr. Clark started to ex- 
plain but the jury yawned and the 
court suggested to the attorneys they 
take the case away from him. This 
Clark refused to do. 

Variety thereupon presented its de- 
fense. Among the witnesses for the 
defendant paper was Mr. Hammer- 
stein. He testified that two of the 
principals had complained to him Clark 
wanted them to buy tickets for the 
ball. Mr. Hammerstein told the prin- 
cipals to pay no attention to Clark 
and not to be frightened by him. A 
chorus girl in the show testified Clark 
had asked all of the chorus girls to buy 
tickets and that some did buy. Clark 
was the stage manager of the show, 
also its author. 

Mr. 


In summing up, Malevinsky 


brought out that whereas Clark testi- 
fied he had invited the principals as 
his guests, he had asked the chorus girls 
to pay for their tickets. Clark had 
admitted he asked the girls to pur- 


chase tickets. The George M. Cohan 
song, “P. T. Barnum Had the Right 
Idea,” was produced in court by Mr. 


Malevinsky, who read the first verse 
to the jury, in support of points he 
had made during thetrial. The “Barn- 
um 4 refers to all humans as so 
many monkeys in a big cage. Mr. 
Malevinsky termed Harry Mountford, 


1117} verse 
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“the King monkey of them all.” 
Mountford suffered what may have 
been the greatest disappointment of 
his life on the witness stand. He was 
on it but he couldn’t talk. The court 
sustained the objections raised by 
VARIETY’s attorney to each question 


put to Mountford. After suffering in 
silence for 15 minutes, Mountford left 
the stand, having only let loose in- 
formation concerning his name and 
where he lived. 


The second Clark action against the 
paper was founded upon an article 
printed in VAriety after the papers in 
Clark’s first case were served. The 
article recited Clark’s suit, and added 
that Ciark had been in vaudeville with 
“The Winning Widows.” It stated he 
had played a race track tout in the 
act and had secured the subject mat- 
ter for the character through his ex- 
perience on the race track. Clark like- 
wise complained because the article 
mentioned his real name was Isadore 
Balty. VARIETY was prepared to pre- 
sent a complete defense to the sec- 
ond action if Justice Gavigan had per- 
mitted it to go to trial. 


In arguing against the motion made 
by Mr. Malevinsky, Monday, for the 
dismissal of the action on the plead- 
ings, Mr. Fiegelman said Variety had 
printed the Isadore Balty in the story 
with quotation marks around it and 
he deemed that displayed malice. Dur- 
ing the argument the court asked that 
the original article be handed to him. 
The Justice read it and then asked 
Clark’s attorney to indicate any por- 
tion containing libelous remarks. It 
then looked like rain for the Clark 
case, but they persisted. The court 
said it was not uncommon to change 
a person’s real name in the theatrical 
profession. He mentioned an operatic 
star who had called herself for stage 
purposes, aiter the city of her. birth, 
Albany (Mlle. Albani). Justice Gavi- 
gan, at one period of the debate, asked 
Mr. Riegelman: “Isn’t it possible your 
client is super-sensitive, being an ac- 
tor?” 

Last Saturday before the Federal 
Trade Commission, when under exam- 
ination, Clark testified his right name 
was Isadore Balty and that he had 
been unsuccessful on the race track 
as a jockey. 

When the libel actions were com- 
menced, Clark said he was vice-presi- 
dent of the White Rats and on the 
stand stated he still holds the same 
office. 

The costs in both of the cases will 
be paid by Ciark through his double 
defeat. 


American at Carleton, Newark. 


The Carleton (formerly Waldman’s 
Theatre) Newark, N. J., will play 
American Circuit Burlesque shows 


next season. 
The house has been playing vaude- 
ville (Fox). 


N. V. A. COMPLAINTS. 


Fenton and Fields complain that Ted 
Healy is doing a piece of “business” 
which they have been identified with 
for years, that of singing an oper- 
atic piece off-stage in Italian and mak- 
ing his entrance in black:face. Healy 
has been asked to inform the investi- 
gating committee how long he has 
been doing this “bit.” 





George Skipper claims he is no 
longer with Skipper, Kennedy and 
Reeves, and asserts he is being billed 
with the specialty. The act has been 
notified that unless it shows a right 
to the trade name, its use will be con- 
sidered an infringement. 





George Yeoman complains Noodles 
Fagan has appropriated some of his 
material. Yeoman has been asked to 
specify what has been taken. When 
that has been done the complaint will 
be investigated. 





Garfield and Smith against Smith and 
Garfield for the use of the name, the 
complainants alleging it is their proper 
name. Frank Garfield, recently dis- 
charged from the service, claims he 
discovered the use of the team name 
reversed upon his return to America 
from France. 





Wilbur Held against James C. Mor- 
ton for the use of a piece of comedy 
in which a beer keg is featured. Held 
claims he originated the material in 
February, 1919, and Morton used it in 
March of the current year. The com- 
plaint is being investigated. 


FRITZI’S “COME BACK.” 


Chicago, April 2. 

Fritzi Scheff “came back” in “Glori- 
anna,” following Eleanor Painter and 
getting over in old-fashioned success 
style. Her voice was never before 
better and she scored a personal tri- 
umph as well as carrying Cort’s piece 
into instant favor at the Colonial. 

Emilie Lea and Frank Devoe shared 
the premiere honors. 

Chicago had been, in years gone by, 
Miss Scheff’s star stand, and it was 
wise showmanship to bet on her again 
in a piece with a light operatic score. 


SHOWS CLOSING. 


“Her Only Money,” after an 18 
weeks’ season, direction E. J. Carpen- 
ter managing, closes next Saturday in 
Hattiesburg, Miss., Carpenter bring- 
ing the company intact to New York. 
Carpenter has a new show under op- 
tion for production next season. 


RUTH TERRY WITH BELASCO. 

Ruth Terry was placed under con- 
tract by David Belasco last week. She 
is to appear next season in a comedy 
by Avery Hopwood entitled “Topsy.” 
Prior to her appearance with Belasco 
she is to appear in a new play which 
Weber & Anderson have in rehearsal 
now called “I Love You,” written by 
George Le Barron. Playing opposite 
her will be Richard Dix, who has just 
left “The Little Brother.” 


“Old Lady” Doing Well on the Road. 

“Old Lady 31” played six one-night 
stands in Michigan last week to nearly 
$8,000. Effie Ellsler is playing the lead- 
ing role, created by Emma Dunn. With 
one other exception the cast is the 
same as has appeared in the piece 
since its opening in New York three 
seasons ago. The substitution was 
necessitated by a death. 


Concert Singer in Divorce Action. 
Cincinnati, April 2. 

Mrs. Cora L. Wood, concert singer, 
is being sued in this city for divorce, 
by John P. Wood, of Cincinnati. Mrs. 
Wood is now residing at the Hotel 
Gotham, New York City. He says she 
deserted him. 

Wood seeks the custody of their 16- 
year-old son. Wood works for the B. 
and O. S. W. Railroad. 





SHOWS IN FRANCE. | 

Paris, March 20.” 

The staff of Base Hospital No. 85, 
France, has fixed up a minstrel show 
among the convalescent patients, call- 
ing itself the “Jazzing Medicine Men,” 


which is under the supervision of 
Lieutenant Wesley W. Stewart. The 
members of the troupe are: Corporal 
Mulligan, F. Noering, L. O. Hunter, L. 
R. Brown, C. L. Bolt, J. G. Rebhan, F. 
E. Acree, M. H. Horan, M. J. Morse, 
L. T. C. Pomerenki, William Mather, 
G. R. Moore, Joseph McCann, T. R. 
Hinds, J. F. McQuillan, C. M. Howard, 
H. P. Clansen. 


Madison Corey, representing the 
Y. M. C. A. entertainers at Le Mans, 
is now organizing shows for dough- 
boys en route for home. This is con- 
sidered an important branch of the 
entertainment work. 


The 12th Field Artillery has organ- 
ized its own troupe in Germany, and 
has a rattling good show billed as 
“Bunk and All.” The boys hope to 
make a trip with the sketch to S. O. S. 
The players are Edwens and Sears, 
Clayken, Glass, Blanchard, Valans, 
Rotz, Patterson and Provost. They 
have a stunt called “Mutt and Jeff.” 


Paris is* becoming the great leave 
center for the A. E. F. in Europe. The 
Y. M. C. A, K. of C. and Red Cross 
are hustling putting things into shape. 
London, except for a minor section, 
is now cut out. Large huts for i,500 
beds are being erected on the open 
space near the Eiffel Tower to accom- 
modate some of the boys on furlough, 
and additional hotels are being opened 
to relieve the situation. Ten hotels 
are now available. . Entertainments 
are to be intensified. However, box- 
ing still remains the main feature of 
the “Y” and “K” organizations. 

The 303d Signallers’ vaudeville 
players have been appearing at Ton- 
nerre, France, with a sketch, “Beating 
the Races by Wireless”; staged by 
Fred J. Adams, Corporal Dunstan and 
Private Herr. The 6th Corps has a 
comedy, “Fini Paris,” by George Little 
and Larry Milligan, which is on tour. 

It is estimated 15,000 soldiers have 
seen the “Let’s Go” revue, given by 
the boys in the ambulance service at 
St. Nazaire. The Salvation Army has 
organized a service of conveyances 
to carry the audience from outlying 
camps to the theatre. The company 
is now performing in Bordeaux, and 
later leaves for Nice. 

The 346th Infantry show, “Dough- 
»0ys’ Frolics,” includes ten vaudeville 
acts, with dancing by Charles Lampe 
and a_ sketch by Sely Seligman, 
“Colored Billy Sunday.” 


In Tours an entertainment is pre- 
sented in the Trianon Theatre by Lieu- 
tenant-Colonel Leon M. Logan and 
Captain F. J. Jonitz, known as the 
“Kewem Frolic.” E. G. Sherman has 
financed this show, which is to be sent 
on tour where troops are stationed. 

The 77th Division entertainers, 
known as the Argonne Players, are 
returning to New York, where their 
show will be given in its original 
form. Lieutenant Warren E. Diefen- 
dorf has been in charge of the troupe, 
which comprises Sergeant Whitney, 
Corporals Ben Baker, George Bohn, 
A. Morton Pincus; Buglers Jack 
Waldron, Robert Clugston; Privates 
Harry Solomon, Fred Rath, Stuart 
Sage, Mario Rudolf, Will Reedy, Frank 
Auer, Percy Mitchel, Harry Cahill, Ed 
P. Wittschiebe, Herman Cohen, Al 


Dubin, Walter McManus, Howard 
Greer, William Liebling, Rollins 
Grimes. Orchestra: Sergeants E. 


Gentile, Louis Giles; Corporal Ralph 
Jordon; Bandsmen Howard Kaiser, 


Aniello de Rosa, Joe Cirina, Joseph 
Raymond, Engelbert Roentgen, Vin- 
cent Rizzo. 
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MATURED CRITICISM 





(The review below of the program at the Palace, New York, this week, was written 
for Variety by an ebserver, matured in his observation of vaudeville bills.) 


The Four Roeders, two men and two 
ladies, in a highly novel casting act, 
open the Palace show this week. They 
accomplish amazing feats of horizontal 
bar balancing, and cause gasps when 
at the finish of their act, one of the 
ladies saunters off the stage balanc- 
ing upon her slender shoulders, not 
only her three co-workers, but two 
husky stage hands thrown in for good 
measure. 

Phina and her Picks present an of- 
fering full of pep and dash. Phina is 
now taking the audience into her con- 


fidence, explains who she is; also that 
her swarthy skin is mere camouflage, 
for she is really as white as the 
cotton down south. The picks, how- 
ever, are the real article, and their 
fine natural entertainment gifts are 
carefully directed by their “mammy” 
who sings mighty well herself. 

A charming newcomer in vaudeville 
is Sheila Terry, who, with Ben Bard 
and Gattison Jones, appears in a new 
rusical tabloid written by the prolific 
William B. Friedlander, entitled 
“Three’s A Crowd.” It is a novel story 
of two men friends though both love 
the same maid, who, loving them both, 
calls upon the audience to help her 
decide. The first tries to sing him- 
self into favor, but the second dances, 
and in this jazz-ridden day, the dancer 
of course gets the decision. True to 
her word, the girl bids a fond good- 
Lye to the warbler who proceeds to 
enlarge the standing army of the 
United States by enlisting, while the 
happy couple one-steps off to observe 
a sign which reads “Apartments to 
Let.” Miss Terry is as charming as 
a spring blossom, dances, beautifully 
on her toes ani in the ultra-modern 
manner. She sings acceptably, too. 
The two boys who support her are 
likewise good to look upon and suc- 
cessful in their roles. 

Jack Norworth “shows up” the tricks 
of the trade, when he anounces that 
in his frantic desire for a big applause 
finish, he is going to bring his little 
daughter on, and have her throw kisses 
to the audience while he modestly 
takes his bows. Norworth has a super- 
abundance of good new songs, the 
lack of which usually prompts less 
successful artists to cheap subterfuges 
to gain applause, and Norworth’s 
travesty of this trick was the big 
laugh of the program. For the “little 
daughter” he had promised turned out 
to be a cute pickanniny who pensively. 
rolled her eyes while he sang to her 
his pathetic little ballad about the 
heaven where colored kids go. 

So insistent and prolonged was the 
applause, that 1t was only when Nor- 
worth announced that the manage- 
ment had a surprise in store in the 
persons of Van and Schenck did the 
audience consent to let the show go 
on. Van and Schenck, “the pennant 
winning battery of songland” lived up 
to their billion and did some excellent 
pinch-hitting for Franklyn Ardell, 
whose severe cold made him postpone 
his Palace engagement until next 
week. Van and Schenck made a “home 
run” hit, as was to be expected. 

Another Palace debutant was Lou 
Holtz, a youngster who works in black 
face, and describes himself as “Father 
Joy’s Boy.” Old Father Joy would 
have been delighted with his offspring 
if he could have heard the laughter 
which the young hopeful aroused with 
his songs and chatter. 

The bright particular star of the bill 
was our old friend, Marie Dressler, 
who made her first appearance in two 
years for her own benefit, after having 
devoted all her time and all her splen- 
did energies t> working for Liberty 
Loan campaigns, and entertaining sol- 


diers, sailors anu marines. Indeed, she 
has come to be looked upon as part 
of the fighting force of the U. S. A. 
Miss Dressler received a heart-warm- 
ing welcome, both in appreciation of 
her noble war record, and in anticipa- 
tion of the mirth which her admirers 
have every right to expect. Miss 
Dressler, after completing disavowing 
any connection or love for the serious 
drama, proceeded to recite with all the 
pathos and finesse of a Bernha-dt a 
tense and tragic tale of a lad who had 
left a limb on No Man’s Land. It 
might be well for Miss Dressler not 
to attempt to return to a comic mood, 
as the minds of the audience after 
this pathetic interlude, have strayed 
‘ar from the field of frivolity. No one 
but she could have caused the faintest 
ripple of amusement following imme- 
diately upon this poem, and perhaps 
the applause which overwhelmed her 
last number, justified the routine of 
her presentation. This, after all, is 
the pragmatic test. 

Jim Toney and Ann Norman are 
another pair new to Palace audiences, 
although they have been appearing 
over the Keith Circuit out of town. 
They do some smart fooling together; 
while the song end is upheld by Miss 
Ncrman and the solo dancing supplied 
hy the lithe though somewhat bald 
Mr. Toney, who strives for comedy 
effects in everything he does—and gets 
them. 

Winsten’s Diving Seals and Water 
Nymphs give a really excellent display 
of aquatic feats and sports and send 
the spectators home sighing for sum- 
mer and the sad sea waves. 


Cleora Miller’s Chautauqua. 
Cleora Miller has organized a Chau- 
tauqua company which will start a tour 
in June. It is reported Miss Miller is 
negotiating with Pat O’Brien to join 
the troupe. 


SHOWS IN NEW YORK. 


“Teesepeseater of Belgium,” Belmont (2d 

week). 

“Crowded Hour,” Manhattan O. H. (17th 
week). 

Comic Opera, Park (28th week). 

“Cappy Ricks,” Morosco (12th week). 

“Century Midnight Whirl” (17th week). 

“Daddies,” Lyceum (3lst week). 

“Dear Brutus,” Empire (14th week). 

“East Is West,” Astor (15th week). 

“Everything,” Hippodrome (33d week). 

“Forever After,” Piayhouse (3lst wk.) 

“Fortune Teller,” Republic (6th week). 

“Friendly Enemies,” Hudson (37th wk.). 

“Good Morning, Judge,” Shubert (9th 
week). 

“Honor of the Famiiy,” Globe (3d wk.). 

“Keep it to Yourself,” 39th St. (14th 
week). , 

“Invisible Foe,” Harris (14th week). 

“Let’s Beat It,” Century (3d week). 

“Listen Lester,” Knickerbocker (15th 
week). 

“Lightnin’,” Gaiety (33d week). 

“Little Journey,” Vanderbilt (13th wk.). 

“Luck in Pawn,” 48th St. (2d week). 

“Moliere,” Liberty ‘(3d week). 

“Mis’ Nellie of N’Orleans,” Miller (9th 


week). 
“Midnight Frolic,” Amsterdam Roof 
18th week). 


“Monte Cristo, Jr.” Winter Garden (8th 
week). 

“Oh, My Dear,” Princess (19th week). 

“Please Get Married,” Fulton (8th wk.). 

“prince There Was,” Cohan (15th wk.). 

“Redemption,” Plymouth (20th week). 

“Royal Vagabond,” Cohan & Harris (7th 
week). 

“Somebody’s Sweetheart,” Central (15th 
week). 

“Sometime,” Casino (27th week). 

“Sleepless Night,” Bijou (7th week). 

“Take It from Me,” 44th St. (1st week). 

“39 East,” Broadhurst (lst week). 

“Tumble In,” Selwyn (2d week). 

“Toby’s Bow,” Comedy (8th week). 

“Tiger, Tiger.” Belasco (24th week). 

“T for 8,” Elliott (2.th week). 

“The Better Ole,” Cort (25th week). 

“The Kiss Burglar,” Nora Bayes (3d 
week). 

“Three Faces East,” Longacre (33d wk.). 

“Three Wise Fools,” Criterion (23d 
week). 

“Up in Mabel’s Room,” Eltinge (11th 
week). j 

“Unknown Purple,” Lyric (29th week). 

“Velwet Lady.” Amsterdam (9th week). 

“Woman in Reem 13,” Booth (10th wk.). 
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The night hawk taxi drivers are in- 
dependent and insolent. They were 
always the latter. With the many 
transients in New York of late, the 
taxis at night want “parties.” Single 
or sober fares are often refused, on 
the chance that they will land a money 
crowd full of liquor and out for a long 
ride. In front of the cabaret restau- 
rants this is particularly so. The other 
night John Steinerd, manager of the 
Sophie Tucker room at Reisenweber, 
could not secure a taxi in front of the 
restaurant when leaving for his home. 
After a wordy argument of some 
length, a policeman finally intervened. 
The taxi driver just didn’t want to 
take a single sober fare and wouldn’t. 
The license under which taxis are ope- 
rated obliges the drivers to accept a 
fare at his stand. If more people 
would take the taxi’s number and re- 
port it to the License Commissioner, 
these hawks of the night might change 
tactics. The city authorities believed 
they were giving the public protec- 
tion when passing an ordinance that 
any taxi could line up at a stand for 
business. This included hotels and 
restaurants. Previously the hotels and 
restaurants rented the taxi privilege. 
Then the public was protected in se- 
curing a taxi and while in it, against 
robbery and overcharge. In the indis- 
criminate way taxis are now privileged 
at night, the public is at the drivers’ 
mercy, and the drivers know it. What 
they often get away with, with their 
passengers probably most of them 
haven't the nerve to tell each other, 
although there is a common brother- 
hood of lawlessness amongst nearly 
all of them. : 





Mrs. Vernon Castle, dancer and 
widow of the late British aviator, is 
recovering from an exciting escape 
from three hold-up men on the boule- 
vard between Annapolis and Baltimore 
Tuesday morning. Mrs. Castle, ac- 
companied by Lt.-Com. Cummings 
Carey, U. S. N., of Baltimore, an in- 
structor at the Naval Academy, was 
returning to Annapolis from Baltimore 
at 1.30, and when about half way to 
Annapolis the machine in which they 
were riding was hailed by three men. 
Carey slowed down and was almost 
up to the trio when Mrs. Castle no- 
ticed that one of the men held a pis- 
tol. She screamed and Carey shot his 
car full speed ahead. The three in the 
road sidestepped as the navy officer’s 
car sped by but let fly with their pis- 


.tols and succeeded in hitting a rear 


tire and then took up the chase in 
another machine. Commander Carey 
had too good a start to be overtaken 
immediately and at the first turn in the 
road he extinguished his lights and 
turned into an open field. The car 
containing the highwaymen passed 
right on by, returning a short while 
later still looking for the pair. Mean- 
while the punctured tire had been re- 
placed with a good one, and after the 
robbers had passed the second time, 
nearly two hours later, they returned 
to the road and succeeded in reaching 
Annapolis without further molestation. 
Here they reported the affair to the 
police, who sent out at once a notice all 
along the boulevard, but so far no 
trace of the three pursuers has been 
found. 


Butte restaurateurs received a set- 
back when Governor Stewart of Mon- 
tana vetoed the less than one-half of 
1 per cent. alcoholic measure that 
came before him for his signature. It 
had been their only hope, and the 
early indications were that the gov- 
ernor would put his signature to the 
bill. It leaves the Butte cabarets with 
no excuse to draw business other than 
the enfertainment and dancing. The 
cabarets draw enough people, but they 
don’t spend enough money to pay run- 
ning expenses, say the Butte pro- 


prietors. The people are there and 
buying soft drinks, but one soft drink 
seems to go much farther than when 
it’s liquor distilled. It has been esti- 
mated by New Yorkers that a bone- 
dry drink will last a person for five 
hours, whereas a drink of booze never 
fails to create a thirst. 





Plans for alterations have been 
started at the Campus, 103rd street and 
Columbus avenue, New York. It is 
the intention to enlarge the seating 
capacity in the Peacock room, neces- 
sitating the addition of two lower 
floors of the adjoining buildings. The 
changes will not interrupt the enter- 
tainment. Evan Baidwin has opened 
a new revue there with special scenery 
and 20 people. The principals are 
Evan Baldwin, John Bergman, Mario, 
Margaret Fenton, Inez Crompton, Mar- 
garet Delores, Baltha Querima, Charles 
Weinberg, Eugene Gorman, Maxine 
Henry, August Fisher and Little Dom- 
inick. The show is called “Love in a 
Cottage.” 

A number of private cabarets having 
cropped up in Paris the police are pay- 
ing nocturnal visits to those known to 
exist, taking the addresses ef visitors. 
The guests are attracted by invitation 
cards sent by post. Names are ob- 
tained from local directories and or- 
ganizations. At a similar establish- 
ment in the same building as the Thea- 
tre Albert I, at present run by the 
American Y. M. C. A, a flutter was 
caused recently when the police ap- 
peared and stopped the tango dancing 
and champagne drinking. Baroness 
Brault, who had leased the apartment, 
stated in the press next day her estab- 
lishment had no connection with the 
red triangle, which stopped much gos- 
sip. 





Bookings this week by Billy Curtis. 


include Grossman Twins, Hiida Car- 
ling, Helen McDonald, Helen Kelly, 
Miss Kirksmith, commencing April 18, 
Crown Hotel, Providence, R. I. (Miss 
Kirksmith temporarily at Wallicks, 
New York); Dolly Carle, Mazie King, 
Iucille Martini, Keeler’s, Albany, N. 
Y.; Angel Sisters, Brown Sisters, 
Reisenweber’s, New York; Olga Mar- 


wig, Shanley’s, New York; Kitty Flynn, 


Tokio, New York; Charles Fleming 
Pekin, New York; Peggy Rafferty and 
Louise and Mitchell, Churchill’s, New 
York; Myrtle Walter, Sunset, New 
York; O'Brien’ Brothers, Minerva 
Clark, Piccadilly, Brooklyn; Dancing 
Austins, Martinique, Atlantic City; 
89 tg and Fontaine, Palais Royal, New 
ork. 


co 
Minks, the big Chinese restaurateur, 
who owns a chain of about two hun- 
dred Oriental eating parlors all over 
the country, has taken over the Kaiser- 
hof, the Folies Bergere and the Nan- 
kin Girl restaurants in Newark, the 
Picadilly in Brooklyn and the Pekin 
on 47th street. He will install Chinese 
waiters in these places, adding a 
Chinese menu. Sam Weinfeld will be 
the general manager in charge of the 
restaurants. Arthur Hunter has been 
appointed booking manager of the 

cabaret. 


The Black and White Melody Boys 
(5) left Elsie Maine in Boston last 
week. Miss Maine continued with 
local talent. The melody merchants 
branched off in the cabaret line, open- 
ing at Jackson's, Atlantic City, April 
5, under the management of J. B. 
Franklin. 

Frank Joyce, brother of Alice Joyce, 
and Cliff Storm have deserted the pro- 
fession to take over the active man- 
agement of the Thelma Hotel at 7lst 
street and Central Park west. The 
structure is 12 stories high and will 
be renamed the Stormjoyce Hotel. 
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, ARINGS AGAIN ADJOURNED. 
(Continued from page 5) 
said they were copied because it was 
understood Mountford had extracted 
them from the minute book. 
decided by opposing counsel that all 
discussion relative to this subject be 
expunged from the record. 
In citing the instances of his opinion 
of Mountford's dishonesty, Fogarty de- 


clared that following a trip of the or- 
ganizer to Boston, Philadelphia and 
Chicago, he called upon him for a 
statement of his expenditures. Mount- 


ford replied, according to the witness, 
that were he to keep track of all his 
expenses he would have to keep a pencil 
and paper in his hand continuously, 
whereupon Fogarty hold him that since 
he was spending the actor’s money, he 
should keep a pencil and paper in his 
hand continuously. Fogarty thereupon 
ordered Mountford to prepare an ex- 
pense statement for the directors, but 
testified he had never seen it. 

Mr. Fogarty also based Mountford’s 
dishonesty on the election of Fitz- 
patrick and Clark, claiming it was not 
proper according to the by-laws and 
constitution of the Rats, since his 
(Fogarty) term of office had not ex- 
pired and the election had been held 
while he was on the Pacific coast. 

Fogarty also declared in his opin- 
jon, according to the by-laws of the 
order that all those members who came 
in during the “open door” period when 
Mountford advertised for members at 


$5 initiation fee and dues were not 
members, since the by-laws said to 
become a member a man had to pay 


$25 initiation fee and $10 a year dues. 
He believed this money was gotten 
illegally and further proved Mount- 

Yord’s dishonesty, in his opinion. 

In reference to Mountford’s propa- 
fanda prior to the “strike” of the 
Rats, Fogarty gave it as his belief that 
it was injurious to the organization 

Band that he believed Mountford not 
only makes misstatements occasional- 
ly, but becomes anarchistic. He said 
this propaganda brought on_ the 

“strixe” and pointed to the result of 
the “strixe” as to its usefulness or 
detriment to the actor. 

Mr. Fogarty also claimed that many 
of his brother members and the mem- 
bers of the allied organization did not 
agree with Mountiord’s method of 
handling the organization, claiming his 
methods were not diplomatic and many 

uncalled for. Fogarty 
opined the White Rats could never 
succeed as an organization’ with 
Mountford in charge of its business. 

Following Mr. Fogarty’s departure, 
Will J. Cooe arose in the bleachers 
and asked Examiner Moore for the 
floor. He was referred to Mr. Walsh 
who advised him he would Pave an 
opportunity to testify at a later date. 

In striking contrast to Fogarty’s 
story was one given by Eddie Clark, 
former vice-president of the White 
Rats. Clark occupied the stand Sat- 
urday, the closing day of this session, 
and detailed at length his experiences 
from the date of his entry into thea- 
tricals. Clark’s attitude toward organ- 
ized vaudeville was visibly venomous, 
his testimony in general running al- 
most verbatim to that given in the 
Fisher-U. B. O. case. 

At times Clark wavered, apparently 
through a misunderstanding, but gen- 
erally corrected himself, particularly 
in that portion of his testimony where- 
in he declared he knew of instances 
where artists were refused booking 
because they wouldn't advertise in 
Varietr. He agreed to supply Mr. 
Walsh with the names of those he had 
reference to, but under cross-examina- 
tion withdrew the statement and de- 
clared he meant he knew of instances 
where artists were denied booking be- 
cause they had advertised in Variety, 

What seemed to those present to be 
a ludicrous statement was made by 


Clark, wherein he claimed that during 
an interview with Joe Schenck, of the 
Loew Circuit, 


that Schenck advised 


him (Clark) they intended to shoot all 
the leaders of the White Rats. He 
repeated the accusation, smilingly, ap- 
parently satisfied it had been copied 
into the record. Clark spoke of gun- 
men, etc., and seemed inclined to throw 
a melodramatic screen around the 
strike, although previously testifying 
he did not know of his own knowledge 
what occurred during the strike. 
Clark’s grievance, unlike that of 
Fogarty, was plainly a personal one. 
He had been canceled, denied work and 
felt because of his activities in the 
artists’ organization he was a “marked 
man,” but the meat of his evidence 
showed the “oppression” had begun 


(long before his active connection with 


seemed confined to a 
had had a 


the Rats, and 
matter of whether Clark 
good or bad big time act. 

A short bit of material evidence was 
wrung from Jack Curtis, of Rose & 
Curtis, anent his cancelation of 
Queenie Dunedin and his documentary 
insistence that Adams and Guhl be- 
come members of the N. V. A. Curtis 
was haggled by Mr. Walsh until he 
lost self control and made a poor wit- 
ness for either side. His testimony 
was generally considered inconse- 
quential. 

Edward Keough followed Curtis, his 
testimony being interrupted to allow 
Harry Bulger on the stand. Bulger 
was straight-forward and apparently 
sincere, admitting he was a legitimate 
actor by choice and experience, swear- 
ing he had never contributed to the 
Rats’ fund, never “walked out” nor 
picketed or even actually belonged to 
the organization. A list, purporting 
to be a number of acts who participated 
in the strike carried Bulger’s name 
with four asterisks beside it. 

Bulger said he,did not believe in the 
“closed shop” policy and said he would 
be opposed to any action that would 
prohibit a manager from employing 
anyone but a member of a certain 
In this he concurred practical- 
ly with Fogarty, who gave it as his ex- 
pert belief that the actor could not be 
organized for a salary agreement, 
since there could be no definite manner 
in which to arrive at an equitable earn- 
ing wage. With Bulger’s testimony 
complete the hearing was adjourned 
indefinitely on Saturday, subject to the 
call of the Commission. 

Keough was both humorous and cau- 
tious to extent, pulling a laugh with 
his version of the 1901 strike. Keough 
explained that on Washington's birth- 
day of that year every White Rat be- 
came suddenly ill. He steadfastly re- 
fused to admit they “struck,” and eve 
vouchsafed+the information that he had 


union. 


a doctor’s certificate to show he was_ 


ill. He also testified that during a 
conversation with E. F. Albee, the lat- 
ter assured him he intended to devote 
his time to stopping new acts from 
coming into vaudeville, abolish try- 
outs, etc. This even earned a titter 
from Jim Marco, one of the subscribers 
to a bleacher seat. 

Thursday's session was divided be- 
tween Dan Hennessy and Harry F. 
Weber, both giving invaluable inform- 
ation to the Commission. Mr. Hen- 
nessy was on the grill practically ‘all 
day. He opened the hearing with a 
resume of his past 40 odd years’ ex- 
perience in all branches of the pro- 
fession and contrasted the ancient 
booxing methods with those of the 
present time. 

Mr. Hennessy explained the present 
booking system, the manner of week- 
ly managerial meetings insofar as they 
relate to his department and related 
specific instances of the onward pro- 
gression of vaudeville circuit and in- 
dividual artists. His manner of testi- 
fying was impressive and there were 
none present who doubted the truth- 


fulness of his story. He told the 
ccmmissioners that in many cases 
he had taken acts from competi- 
tive circuits and placed them over 
the U. B. O. “Family” time, re- 
gardless of their previous engage- 


ments, but stipulated the inconsistency 
of booking any individual act in a town 


in which it had appeared previously 
within a year and apparently convinced 
the commissioners of the commercial 
folly of such booking. 


Mr. Hennessy, who through illness, 
has been partially inactive recently, 
stood the long session without waver- 
ing and at the conclusion of his ex- 
amination was gratefully thanked by 
Mr. Walsh, who, through his story, 
had evidently gleamed much anent 
vaudeville that he had hitherto been 
ignorant of. 

Mr. Hennessy detailed the necessity 
of artists’ representatives, this portion 
of his testimony being corrobated the 
following day by Frank Fogarty, thus 
giving the Commission both the actor’s 
and manager’s views regarding those 
individuals. Mr. Hennessy told of the 
pitiful tales of artists seeking work 
and added that in his 40 years of thea- 
trical experience he had never said an 
unkind word to an artist, nor, when 
the occasion permitted, ever refused 
to interview them. 

This was Mr. Hennessy’s initial ap- 
pearance on any witness stand for the 
organization he is employed by and 
his fourth time in any courtroom. He 
was by far the Commission’s best wit- 
ness, for Mr. Hennessy’s story connect- 
ed perfectly in every detail and was 
neither speculative or hearsay, but 
genuinely direct. 

Harry Weber followed and, like Mr. 
Hennessy, told a well connected story 
anent his experiences in the profes- 
sion. He was questioned about the 
Harry Weber special number of 
VARIETY, issued two years ago, and in- 
formed the Commission it was purely 
a business proposition, made without 
coercion or secret understanding. 

Weber apparently disheartened the 
much interested Mountford, when un- 
der cross examination by Maurice 
Goodman, he swore that no one ever 
received any monies, presents or any- 
thing of value from his agency and 
that neither Messrs. Murdock or Al- 
bee, or anyone else connected with the 
United Booking Offices, Orpheum Cir- 
cuit or Vaudeville Managers’ Protec- 
tive Association owned stock or re- 
ceived any compensation of any kind 
from his office. 

This definitely smothered the many 
repeated rumors that Weber’s Office 
was owned by anyone interested in the 
cxecutive office of the Keith Vaudeville 
Exchange. 

In showing that an artists’ repre- 
sentative was essential to the success 
of an act, he cited the instance of 
Frisco, who a few years back was 
dancing in a Chicago cafe for a quarter 
a dance. Frisco has now been de- 
veloped into a $1,250 a week headliner, 
according to Mr. Weber, who is now 
and has always been handling his busi- 
ness. 


Weber built up an admirable defense 
for the artist’s representative and the 
Vaudeville Collection alike, testifying 
that while he was paying 20 per cent. 
to the latter for collecting his weekly 
amount from acts, it was worth double 
that amount, for prior to its existence, 
he was kept continually in court try- 
ing to collect #mounts due him from 
actors. 

John J. Quigley, the Boston agent, 
was a witness for the Commission, 
testifying to several trivial matters 
after considerably quibbling. He was 
finally forced by Examiner Moore to 
admit he charged a booking fee of from 
$25 to $100 weekly for full weeks and 
from $5 to $10 for a two-day stand, 
the split week fee running from $25 
to $100. Quigley was reluctant to give 
this testimony, claiming he feared the 
U B. O. office in Boston would “steal” 
his houses away from him. He ap- 
parently had understdod the booking 
fee of the United Booking Office was 
comparatively smaller in many in- 
— and sought protection there- 
ore. 

Quigley testified that he was forced 
to bill acts engaged by him under as- 
sumed names betause they were in- 
timidated by the United and feared 
blacklisting. Quigley admitted having 
arrested some score of actors for fail- 
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ing to live up to their contractual ob- | 
ligations and promised to produce 2 
list of those he had jailed. 

Quigley was an uncomfortable wit- 
ness under cross examination and fre- 
quently contradicted himself to an 
embarrassing degree. When asked 
once by Mr. Goodman if it was a rare 
occurrence for artists to break con- 
tracts he replied in one sentence: “No, 
it is noet—yes it is.” 

This will probably be John Walsh’s 
final appearance in this investigation 
since he has announced an intention to 
retire from public service and enter 
into a private law practice in Wash- 
ington. It is entirely probable he may 
be retained as special counsel for the 
Commission in this vaudeville case. He 
has conducted the examination from 
its inception. Gaylor Hawkins will 
succeed him unless a special investiga- 
tor is appointed by the Federal Trade 
Commission. Mr. Hawkins interro- 
gated Edward Keough during his stay 
on the stand Saturday, being relieved 
by Mr. Walsh who took up the testi- 
mony of Harry Bulger. 

The bleachers were rather empty 
during the session last week. Only 
those personally interested in the in- 
vestigation were there. Jim Marco, 
Percy Pollock, Edward Keough, Tom- 
my Gillen (subpoeaned) Lee Beggs and 
a few other adherents of the Mount- 
ford policy attending. The New York 
dailies paid no attention whatsoever 
to the proceedings. 

During the Saturday session when 
Examiner Moore declared the noon re- 
cess, some wag in the press stand 
shouted “On Your Feet, Rats” for a 
laugh. The hearings were transferred 
from the Woolworth Building to the 
old Post Office Building, where smok- 
ing is strictly prohibited by the Dis- 
trict Judges who generally occupy the 
chambers. The hearings were from 
Wednesday, March 26, to Saturday, 
March 29, inclusive. 

The comedy was plentiful, although 
some attributed to the Rats was de- 
livered seriously. One interested mem- 
ber claimed that Cora Youngblood 
Corson, who succeeded in bringing the 
matter before the Commission, was in- 
duced to leave the country on a 25- 
week contract procured for her by the 
respondents. 

There is much speculation as to 
whether Harry Mountford will become 
a witness for the Commission. It is 
not believed the respondents are anxi- 
ous to have Mountford appear and 
following Fogarty’s testimony, it is 
possible Mountford’s ego and ambition 
may have suffered a mental paralytic 
stroke. He may not care to be in- 
terrogated himself, but following his 
activities in the hearing, it seems that 
he will-have to take the stand to ex- 
onerate himself of the many charges 
hurled at him. 





Sol Turek, of the Loew office, re- 
ceived a Master Mason degree at the 
Keystone Lodge, last week. 


- 





Harry Green will sail for London in 
May. Arrangements have been made 
by Lewis & Gordon for his appearance 
abroad in his two sketches, “The 
Cherry Tree” and “George Washing- 
ton Cohen,” produced here under their 
management. 


The “girl act” that Herman Becker 
produced some weeks ago under the 
“Blow Your Horn” title has been dis- 
banded upon the withdrawal of the 
principal comedian, Raymond Lewis, 
who has gone back to his home in 
Washington. The act may be brought 
out again next season. 


The Bates O. H., Attleboro, Mass., 
formerly playing pictures under the 
management of E. E. Rhinde, has 
changed its policy to vaudeville, play- 
ing three acts on a split week basis, 
commencing April 21. The house will 
be booked by Jeff Davis, of the Keith 
office. 
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- IN PARIS 


By E. G. Kendrew 





Paris, March 22. 
A music hall is being constructed in 
the Faubourg Montmartre, as already 
reported some months ago, but it will 
not be ready until towards the end of 


the present year. 


[he Salle Mariveau, a modern pic 
ture house on Boulevard des Italiens, 
will be ready for inauguration in May. 
It is the finest picture house. on the 
Boulevards. Paul Kastor is acting as 
manager for the owners. The feature 
films of D. W. Gtiffith, represented in 
Europe by George Bowles, will be 
shown, possibly starting with “Birth 


a Nation.’ 

“Allo, Charley” is the title adopted 
by P. L. Flers for Ivan Carroll’s musi- 
cal comedy which is to foliow “Reine 


Joyeuse” at the ‘Apollo shortly. L. Vol- 
terra has engaged Vilbert and Rose 
Army for the leads. E. Rottombourg 
is in charge of the house. Pierre Weber 
and Yves Mirande are reported to be 
making up a farce for this house, to 
be in future known Theatre de 
Paris. 


e 
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Henry Bernstein, now controlling 
the destinies of the Gymnase, though 
manager, will revive at 
this theatre his well known comedy 
“Le Voleur” (the Thief) when his 
“Secret” fails to attract. At the Odeon 
a comedy by Michael Zamacois, “Mon- 
sieur Cesarin,” is due next month. At 
the Opera the rehearsals of “Tragedie 
Salomé,” written for Ida Rubinstein 
by Florent Schmitt, are well in hand 

Carré and Isola Brothers have the 
intention of mounting at the Opera 
Comique something by Berlioz, either 
Benvenuto or Beatrice et Benedici, 


probably the le ter opera which 


not posing as 


ce 


even 
the Frencl ublic has uot seen en- 
tirely, o c igments having been 


plaved. re, » duet in this work 1s well 


known to music lovers. 





As was slope in VARIETY’s 
“Les Baisers de 
uit” has had a shob run and has 
now been replaced by the military 
comedy, “Svstem D,” awaiting the re- 
vival of “L’Occident,” by Kistemackers, 
at the Ambigu. Mmes. Himmell, Ger 
maine Michel, Lindsay, Mm. Joffre, 
Lorin and Harmant appear in “System 
D,” which cannot be considered as a 
big success. 


c ab le report, th e far 
Min 
i 


avil 





The old cycling track at Colombes, 
near Paris, is now in the hands of 300 
doughboys, who are preparing the 
huge space as the American stadium 
for the A. E. F. championship games 
in May prior to the international con- 
tests to be held at Joinville (an eastern 
suburb of the city) in Jurre. 





The men of the A. E. F. stationed 
in Germany are spending their fur 
loughs in France \ special train 
leaves Coblenz daily with about 1,000 
doughboys for Aix-les-Bains and other 
rest centers, while there are other 
departures weekly from Mersch. Only 
a small percentage, however, come to 
Paris at present—reckoned at about 
150 per day—many of the permission- 
aires going to the coast of Brittany, 
the Riviera and Pyrenees. 





Hertz and Coquelin hdve the inten- 
tion of remounting Victorien Sardou’s 
“La Tosca,” with Mme. Gilda Darthy 
leading. 





“Madame la Presidente” wil! be re 
vived as a successor to “Le Filon” at 
the Palais Royal shortly. 

“Crime de Potru, soldat.” by Charles 
Henry. Hirsch, is listed to follow “Mon- 
sieur Cesarin” at the Odeon. 





The Guignol du Musée Gravin is to 


be shortly opened in the place of the 


@heatre at the wax-works museum by 


this name. Big people will write for 
the so-called Punch and Judy show, 
including Tristan Bernard, who will 
present “Conscience Forte” (one act); 
a shadow show by Xavier Prevas, 
“Bouches Inutiles,” and a revue “Pan- 
tin-Opera,” by Fouchardiere and 
Francis Vereddes 


A cafe chantant performer, Louise 
Chartier, has been arrested for having 
caused the death of another young 
woman, Marie Michel, a vaudeville 
chorus girl, by supplying morphine. 
Mile. Michel became unconscious 
after the first injection and died next 
morning in the hospital. 

The Society of Authors and Com 
posers has adhered to the Confedera- 


tion Nationale du Patronat, the em- 
ployers’ union of France. As _ the 
artists, musicians = stage hands are 
affiliated with the C T., or workers’ 
union, the leaders a a ae the 
authors’ society have joined with the 


opposing element. Many of the writers 
in the big society may consider this 
action unjustified, but as a matter of 
fact the average member has little to 
say after circumstances have compelled 
him to join the powerful trust. 





A farce by Marsele and A. de Lorde, 
“Aloyse ou la Bourgeois Pervertié,” 
vill be presented at the Comedie des 
Champs Elysées when that house re- 
opens. It has been shut since the war. 
Close by the Theatre Femina will like- 
wise be reopened by Mme. Rasimi, 
with ‘a revue by Celval and Ferreol, 
and with Gaby Deslys and Harry Pilcer 
probably appearing. The Ambassadeurs 
will commence the summer fresco sea- 
son at Easter under the management 
of Oscar Defrennes, followed by the 

lceazar d’Eté as ‘a skating resort. A 
revue signed Rip will be produced by 
Trebor and Brigon at the Marigny to 
succeed the run of “Lysistrata.” Willy 
Redstone will arrange the music. 
Excepting for the Palais de Glace the 
Champs. Elysées will soon assume its 
pre-war aspect. 

A musical version of Maurice Don- 
ney’s comedy “Education de Prince” 
is being prepared by Andre Rivoire, 
score by Claude Terrasse. 





Mile. Polaire is credited with the in- 
tention of appearing soon in London 





and New York in a sketch “Little 
Rose.” 
In Paris Theatres—‘Soeurs d’Am- 


our” and repertoire (Comedie Fran- 
caise); rep.rtoire at Opera Comique, 
Opera, Odeon, Trianon; Bourgeois 
Gentihomme (Antoine), “Pasteur” 
(Vaudeville); “Casanova” (Bouffes); 
“Jeune Fille aux Joues Roses” (Sarah 
Bernhardt); “Part du Poilu” (Comedie 
des Champs Elysées); “Bellemans a 
Marseilles” (Arts); “Le Secret” (Gym- 
nase); “Lysistrata” (Marigny); “Am 
ants de Sazy” (Michel); “l’Occident” 
(Ambigu); “Filon” (Palais Royal); 
“Heritier du Bal Tabarin” (Cluny); 
“Chouquette” (Renaissance): “Atroce 
Volpute,” etc. (Grand Guignol); 
“Couché de la Mariée” (Athenée); 
“Millions d’Oncle Sam” (Chatalet); 
“Phi-Phi” (Edouard VII); “Reine Jo- 
yeuse” (Apollo); “American Girl” (Em- 
pire); “Attaque du Moulin” (Gaité); 
“Folle Escapade” (Varietes); revues at 
Folies Bergere, Casino de Paris, Fem- 
ina, Ba-Ta-Clan, Capucines, Eldorado, 
Mayol, Europeen, Cigale, Caumartin, 
Gaité Rochechouart, Boit a Fursy 

The rumor is current that R. Baratta, 
late manager of Olympia, may be in 
terested in reconstruction: of Moulin 
Rouge, but he seems to know little of 
it. 


IN LONDON 





London, March 20. 

Several plays long announced are 
within a measurable distance of reali 
zation, inciuding “Carnival,” by H. C 
M. Hardinge and Matheson Lang, 
which will be presented by the last 
named at the Theatre Royal, Birming 
ham, on May 5th prior to its pro 
duction in London Matheson Lang 
will withdraw “The Purple Mask” from 
the Scala cn April 26, after which J 
F. Nettlefold will present “The Black 
Feather,” a secret service drama by 
W. A. Tremayne (of Montreal) with 
himself in the leading part, and his 
wife, Miss Judith Kyrle, as the leading 
lady. Later Mr. and Mrs. Nettlefold 
will be seen at the Scala in a series 
of “legitimate” revivals, incl-ding 
Richelieu and “The Lady of Lyons.” 
Marte Lohr presents “Victory” at the 
Globe on March 26 and Lady Wyndham 
Miss Gladys Unger’s “Our Mr. Hepple 
white” at the Criterion on April 3. 
“Mr. Hepplewhite” is a light comedy, 
the name part being played by Arthur 
Wontner, who appears as a bright 
breezy young manager of a furniture 
one of the scenes showing a 
model room tor a_newly-married 
couple. Lady Wyndham plays the 
part of Lady Bagley, who, for a con- 
sideration brings out heiresses and 
launches them in society. Lady Bag- 
ley’s daughter talls in love with Hep- 
plewhite, much to her mother’s dis- 
gust. There are also good parts for 
Kate Cutler, Leslie Howard and Daw- 
son Milward. 


store, 





London, March 10. 

Grossmith & Laurillard have decided 
to change the name of their forthcom- 
ing production at the Winter Garden 
theatre from “The Girl Behind the 
Gun” to “Our Little Wife.” The cast 
includes Phyllis Dare, Avice Kelham, 
Leslie Henson, Davy Burnaby and 
George’ Grossmith. The play will be 
produced by Grossmith and Felix Ed- 
wardes. 

Marie Lohr has put Macdonald Hast- 
ings’ new play, “Victory,” into re- 
hearsal. The cast includes Murray 
Carrington, Douglas Munro, W. Gayer 
Mackay, Sam Livesey, Lester Gard, 
E. A. Walker, George Elton, E. Vivian 
Reynolds, Charles Garry, Mrs. Saba 
Raleigh, Balvaird Hewitt and Marie 
Lohr. The play will be produced at 
the Globe about the end of the month. 





James Bernard Fagan, who has 
brought prosperity to the Court Thea- 
tre with “Twelfth Night.” will revive 
“The School for Scandal” on March 
17. The cast includes Arthur Whitby 
as Sir Peter, Mary Grey as Lady 
Teazle, Leah Bateman as Ladv Sneer- 
well, Herbert Waring as Joseph Sur- 
face, and Leon Quartermaine_ as 
Charles. 

Mrs. Edward Compton has disposed 
of her interests in the lease of the 
Kennington Theatre. It will pass into 
the hands of Grossmith & Laurillard 
and converted into a Kinema theatre 
at the end of April. 


Sir George Bancroft, Sir A. Pinero, 
Sir J. Forbes-Robertson, Mr. H. B. 
Irving and Mr. Gerald da Maurier have 
each promised to take a class of about 
two hours’ duration in each term at 
the Academy of Dramatic Art, 62 
Gower Street, W. E., founded by the 
late Sir Beerbohm Tree. 





What a wonderful year 1918 was for 
places of entertainment is illustrated 
by the report of Moss’ Empires, Lim 
ited, the largest combination in Eng- 
land, embracing thirty variety theatres, 
including the London Hippodrome, 
three suburban Empires, and variety 
theatres in various parts of Britain. 
The accounts show a balance of £234,- 


175 against £134,609. The directors pro- 
pose adding £75,000 to the reserve fund 
raising it to £250,000, 
at the rate of twelve per cent. and a 
bonus of five shillings per share. 





Henry Ainley, recently demobilized, 
will shortly tour a new play “Unele 
Ne ” by Douglas Murray Starkey, at 
Shefheld. He will be supported by 
ane Rorke and Mary O’Farrell. 





The Hon. Mrs. Maurice Brett (Zena 
Dare) denies that she has any inten- 
tion of returning to the stage. 





Lydia Lopokova, the danseuse of the 


Ruesian B allet, will orohahle ma 
IV US Weesh PAU WAU make her 


next appearance in a new play by Sir 
J. M. Barrie. 


\ 


The Holborn Empire has been placed 
at the disposal of the Nationai Sunday 
League by Charles Gulliver for a se- 
ries of Sunday concerts. Soldiers and 
sailors in uniform will be admitted 
tree, 

Mr. Acton Bond is taking a company 
to France to play Shakespeare to the 
army of occupation. Before leaving 
he presented Henry VIII. at the Bea- 
ver Hut in thé Strand before Princess 
Helena Victoria and Princess Marie 
Louise. 


Another actor has returned to the 
stage with the M. C. Roy Royston, 
who left “Vanity Fair” on his eight- 
eenth birthday to join the R. A, F, 
and a few months later was decorated. 
Hehas joined the cast of “The Boy” at 
the Adelphi. 


Gertrude Hartley-Milburn and Aji 
thur Wood, who respectively wrot 
the lyrics and music of “Petticoz 
Fair” and “Fancy Fair”—Robert Court 
neidge’s new musical comedies, ar 
collaborating in a new musical play 
for production in the West End dur- 
ing the autumn. 


During their stay in the Eastern 
Mediterranean, the officers and men 
of H. M. S. Ark Royal presented at 
the Olympia, Athens, a revue in three 
acts, written by Sergeant-Clerk R. 
Otho Cripps entitled New London, 
which proved a merry and bright show. 
Cripps hopes to repeat the perform- 
ance in London for the benefit of the 
Queen of Rumania’s National Fund. 





Maurice Chevalier, the French light 
comedian supporting Elsie Janis in 
“Hullo America,” soon after winning 
the Croix de Guerre in the first month 
of the war, had the misfortune to be 
captured by the Germans and taken 
to Madgeburg Camp. There he met 
Sergeant Ronald Kennedy, in civilian 
life a teacher from Durham, who 
taught Chevalier to speak English. 

H. B. Irving has accepted a play 
by the Countess Resedes. It is hoped 
this clever actor-manager will soon 
recover his health and make his re- 
appearance on the stage. 





Miss Audrey Houlding, the only 
daughter of William Houlding, chair- 
man of Moss Empire, married Captain 
N. C. S. Napier, M. C., recently. 

Marie Blanche, principal boy Drury 
Lane, shortly appears at Palladium 
before leaving for Paris. 





Reserve Fund, Moss Empire, now 
stands three hundred and fifty thou- 
sand pounds, not two fifty. 

M. Weiss, formerly connected with 
various Broadway music publishers, is 
now with his brother, Dr. A. M. Weiss, 
dentist, with offices in the Fitzgerald 
Suilding. 


paying interest - 
































































































VARIETY 





AMONG THE WOMEN 


By PATSY SMITH 


The Riverside had its full quota of 


opening mishaps Monday afternoon. 
Masters and Kraft had to work in 
Street clothes (trunk did not arrive) 


and the Ford Sisters, who were not 


ready to go on in No. 3 position, 
where they had been switched for 
Chilson-Ohrman, had to follow a five 
minute wait. Usually this kills an 


act, but the girls pranced on full of 
smiles and ginger and soon changed 
the sour looks out front to smiles. 


These girls have got it on all the 
sister acts in the business when it 
comes right down to giving you some- 


thing worth while. As a dancing team, 
they are incomparable and there isn’t 
much fear of another pair of girls 


springing into the limelight in the next 
few weeks doing their kind of dancing 
either. Chilson-Ohrman, followed Bert 
Williams, and posed against the piano 
and the proscenium arch in her fa- 
miliar manner singing her stock songs 
prettily. Her first gown was orchid 
metallic cloth pulled in tightly at bot- 
tom and draped up under panel at 
back. Panel, bodice and apron front 
were embroidered in steel beads and 
she wore a floral turban. She changed 
to a white iridescent slightly trained 
robe, slit at sides of skirts for her 
small undependable trilbies (they never 
seem quite sure of themselves), and 
gg of pearls hung losely from waist 
ine. 





Lillian Shaw, who has changed her 
act around and substituted special ma- 
teal for the popular numbers, came 

with her old time dash and best 
ile, singing a lively “wop” song, at- 

‘ed in a really artistic Italian cos- 
time. In blue and silver brocade she 
eng a corking number, Belle Baker 

ed out one, “Who Put the Ham in 
abraham,” which sounds very much 
‘Merrill made.” Margaret Edwards 
seems unfortunate in getting assistants 
whose talents fail to blend with hers. 
Immediately Jane Quirk appeared (af- 
ter Miss Edwards first posing bit) 
the audience got restless and started 
to go out, not because Miss Quirk is 
unattractive or that she is not a good 
cornetist and saxaphone player, but 
the change is too sudden. About the 
only suggestion I could offer would 


_be for Miss Quirk to don a Pierrot 


costume, and do a sombersault for 
an entrance—to show the fidgety ones 
out front, she is not to be taken too 
seriously. Miss Edwards might also 
try closing with her physical culture 
demonstrations or try dancing to the 
strains of the saxaphone—thus blend- 
ing their abilities in some manner. 
Before her black drop with its large 
yellow ovals, framed in tints of red, 
Miss Edwards looked exceedingly well 
in a double flare, flame georgette 
raiment. One circular skirt covered 
the lower portion of her anatomy, and 
anothgr with circular opening for 
head, formed the same sort of cover- 
ing for her upper portion. She was 
alluring in her white shawn drapery 
—showing up her round, perfect de- 
velopment. 

The superabounding liberality of 
color splashes displayed by the fair 
sex at the American the first half, 
reminded one of the famous coat of 


Joseph’s of Bible history. Four 
women of the bill wore rainbow 
blended frocks and Miss Cullens’ 


(Ward and Cullen) might be called a 
“pousse cafe.” On a foundation of 
silver gauze and gold lace—wild rose 
charmeuse, blue crepe de chine, and 
chartreuse taffeta, clung together in 
friendly fashion. They didn’t mix nor 


did they clash and altogether were 
uniquely pleasing. Of all the foolish 
excuses for a girl act, “Love and 


Kisses,” presented by Monty Brooks, 
There are four girls of 


is the limit. 


various sizes and shapes and a lead 
about strong enough for the back row 
of a chorus so far as talent is con- 
cerned, but who would probably draw 


a better position on looks. An at- 
tempt at bizarre costumes for the 
horus fell flat and there was a wild 
assortment of hats. The principal girl 

owed her good taste by choosing a 


decent frock and sticking to it. With 
a simple honeybird blue net she wore 
a big poke hat, adorned with a golden 
ostrich plume in keeping with her gold 
hose and slippers. Two men do a 
specialty which is the only thing in 
the act. Calling on “Allah” for a little 


loving from every girl who comes 
along, not only gets tiresome but is 
icrilegious to anyone who knows the 
translation of the word. These come- 
dians may think “Allah” is a Billiken 
to be laughed at. Jessie Burns (of 
Jas. and Jesse Burns) should train 
down, and in the meantime, wear 
longer bloomers. 30th Miss Burns 
who opened and Mrs. Arnoldo, who 
closed show, have extra long, fair 
tresses, but there ended their likeness. 


Mrs. Arnoldo was “pep” personified in 
actions and attire. A scarlet net over 
silver cloth, had a blue bodice. Chang- 
able red-pink, double faced silk shirt- 
lets, light gold bloomers, blue sash and 
cerise neck ruff and hair pompom, was 
a lively combination, to say the least. 

The woman of the Lynch sketch was 
in blue taffeta of last year’s mode, and 
the female end of Nixon and Sands, 
who opened unattractively in a cherry 


satin coat trimmed with sheepskin, 
finished nicely in a white satin red 
braided “Buttons” uniform. They 
worked in blackface throughout. Sec- 
ond on the program, but second to 
none so far as their reception and 
appearance went, .were Cornella and 


Adele, plus a clever Boston bull ter- 
rier. Adele is a cute little tow head, 
who if she has not already been with 
a production, is ripe for a soubret role. 
She opened in turquoise net over silver 
—three graduate bands of silver, trim- 
ming the skirt which unfortunately 
hung badly, or it may have been the 
way she stood. A pretty silver “poke,” 
accompanied the frock. A blue skirtlet 
ever beaded pink bodice and bloomers 
was banded in white fur and there was 
a fur turban. A lavender, cherry and 
blue combination was “saucy.” 





Constance Talmadge portrays nimble- 
minded, indiscreet Joan Ludlow in 
“Who Cares” with a sincerity born of 
youth and love of adventure not 
“director taught.” She displays an 
assortment of good-looking, young 
clothes without them detracting in 
any way from her work. She was 
perhaps most attractive in an exquisite 
lace negligee (worn on her marriage 
night) and a sable cape. A plaited 
dark satin skirt had its straight white 


satin bodice, finished with a cuff at 
bottom, middy fashion. An effective 
moonlight costume of dark material 


had a triple skirt, sleeves and neck 
flouncing and finished with white 
fringe, and a georgette dinner dress 
was trimmed with knotted silk fringe. 
A pretty conceit was offered in the 
manner of wearing tulle about her 
head. 


As Wilma Wharton Helen Chadwick 
helps make things interesting in “Go 
Get ’Em, Garringer.” To provide a 
reason for reckless daring and thrill- 
ing action the heroine is planted in the 
heart of a Mexican settlement by the 
“villain,” where “Drive” Garringer 
(Franklin Farnum) runs into her first 
accidentally and later designedly. Miss 
Chadwick is winsome, expressive youth 
at its best, and while the part calls 
for no conspicuous clothes she makes 
the best of her opportunity in a cotton 
voile; its sides in big tucks and waist 
encircled with a broad Persian ribbon 
sash. 


. 


“THE SKIRT” SAYS— _ 


(Speaking of Women—wmostly) 
By THE SKIRT 





The Priscilla Dean picture, called 
“The Exquisite Thief,” now at the 
Broadway, is too good to be true. Miss 
Dean holds up a dinner party in a 
good-looking evening gown of black 
fishscales. In her own rooms she re- 
arranges her hair in a chiffon negligee, 
changing soon to a tailored suit. The 
rest of the picture shows her as a 
mountain maid in shirtwaist and skirt. 





The one real dress worn at the 
Fifth Avenue the first half was owned 
by Miss Sykes (Halligan and Sykes). 
The skirt, made double, was of blue 
mulle, with a tiny box coat of taffeta 
in the Her slippers and 
stock were white, and the large 
hat was pink straw. Mabel Burke, so 
familiar in blue, is now wearing a tan 


same shade. 


ings 


cloth suit. 
Hill and Whittaker proved old- 
fashioned in dressing and material. 


Miss Whittaker must have dug down 
deep in her trunk for the over-trimmed 
pink dress she is wearing. 

Rita Roland has such an exquisite 
Irish brogue it is a pity all her num- 
bers aren't Irish. Miss Roland’s dress 
was white mulle, made over a lace 





Priscella Dean makes two splendid 
showings in “The Silk-Lined Burglar.” 
In the restaurant scene, after she lets 
her velvet wrap with its handsome 
mink circular collar drop from her 
shoulders, she flashes a portion of a 
velvet, jet trimmed evening gown and 
a large hat crowned with ostrich 
feathers, which are far Jess con- 
spicuous than the beautiful figure they 
adorned. Many close-ups of Miss 
Dean in this scene showed the photog- 
rapher caught the full value of her 
attractions. Later on, in making a 
getaway after masquerading as a boy, 
she loses her cap and her hair escapes 
and runs sort of wild with her. It’s 
thick and long and beautiful, and really 
grows on her head. As for the story 
itself, after it’s all over you discover 
there was a love interest which you 
never suspected, which explains the 
heroine’s motives for becoming a thief. 
The strong personality of Sam de 
Grasse stands out prominently in his 
work as “Boston Blackie.” Lillian 
West in a serge dress adorned with 
braid and buttons gave a natural im- 
personation of a faithful, loving wifé. 


“The Sheriff's Son,” Seena Owen 
keeps to the character of ranch girl 
garb but smartened up the lines con- 
siderably. There was a leather vest, 
long and sleeveless trimmed with but- 
tons, that was quite a la mode, and a 
fringed, light colored leather blouse 
with apron front (also fringed) worn 
with a dark skirt and a broad figured 
silk sash. 

fillie Burke as Annabelle Leigh in 
“Good Gracious Annabelle,’ has a 
strong male support, and exteriors and 
interiors of a palatial estate are the 
best features of the production. A 
handsome striped silver evening wrap 
exhibited by Miss Burke was almost 
disguised by a long circular velvet cape 
bordered in fur and the lower portion 
covered with velvet flounce. With this 
was worn an exquisite silk lace even- 
ing dress. A dark satin drop had a 
Russian blouse top of light colored 
georgette. The neck, short sleeves, 
belt and edge of skirt of blouse, were 
finished with monkey fur. A dainty 
cotton frock with plaited frills was 
supposed to be accepted as a cook’s 
costume—at any rate it was pretty and 
summery. A white suit was distinct- 
ly Burkish in its straight lines. Wide 
tucks ran from the panel front all the 
way around skirt, from waist to hem. 
In a cut back she very cleverly depict- 
ed a girl many years younger than the 
present Annabelle, appeared. 


\ is 


petticoat. Her girdle was pink, and 
a small white hat was trimmed with 
blue ribbons. 

A three-girl act, called Dorothy, 
Gladys and Sheila, showed a well-worn 
wardrobe. Two girls dance in tulle 
dresses; one green, and the other 
mauve. Then one girl dances in a 
Japanese kimona. 

In an abbreviated blue skirt, with 
purple bodice and pink pants, still 
another does a solo dance. Two of 
the girls dressed as the worsted dolls 
of the French mascots bring the girls 


to the finale—one in a pink hooped 
dress: one in black net, and one in a 


white coatless riding suit. 
The girl in the Starr Stanley act 
was messily dressed in blue velvet. 





Quite a tangle among two women 
and a man in one of the film studios 
or firms around New York. It’s more 
often two men and a woman; but 
these two women are picture stars— 
one regular and one perhaps. Both 
are vampers in their screen way, and 
the man is a director. Who was that 
guy that went to Los Angeles to find 
out about the other side of pictures? 
He traveled a long way away from the 
objective, for the Coast has nothing 
on the East excepting in point of 
numbers. 





There have been many ugly dresses 
in vaudeville this past season, but none 
quite so ugly as the one worn by 
Marie Dressler this week at the Pal- 
ace. Over bright red linings is black 
lace. A straight tunic is of silver with 
red beads as a trimming. But Miss 
Dressler gave an entertaining act, so 
the matter of her dress won’t largely 
count. 

Sheila Terry in a neat daneing and 
singing act, wore several creations. A 
blue chiffon made ankle in length had 
a silver bodice and trimmed with 
many short lengths of ribbon over blue 
underdressings a short yellow skirt 
had a gold bodice. A wired dress was 
of pink silk with silver lace. The only 
long dress was shepherdess in style, 
in yellow silk. The wedding dress was 
white but very short. Miss Terry 
made a pretty picture in a short coat 
of ermine. The two women of the Four 
Rolders wore white fleshings. 

There are many unlikable things 
about the “Bowery Burlesquers” at the 
Columbia this week, principally the 
song plugging. 

Outside of Pam Laurence, the wom- 
en have little to do. Miss Laurence 
works every minute and over worked 
a dolly song. A blue soubret dress 
was followed closely by a ruffled dress 
in coral color with a steel grey top. 
Miss Laurence looked well in short 
white pants polka dotted in black with 
white satin shirt waist and large hat, 
a costume made famous in the old 
Weber and Fields day. An apricot 
satin dress was lovely in its richness. 
The short full skirt had several low 
knots of blue while the bodice was 
silver. 

Grace Anderson wandered through 
with little to do. Her first dress so 
outclassed her others that they seemed 
mediocre in comparison. Of black 
panne velvet.the skirt was draped 
gracefully to the figure, ending in a 
train. The white bodice had two black 
points, while the girdle was an elabor- 
ate brilliant ornament. The head dress 
was jet and net. Her violet chiffon 
dress had a long crystal bodice. There 
were other gowns most peculiar in 
combination of colors. 

The dressing of the chorus showed 
nothing new nor novel. But a word 
must be said of the first act scenery. 
Columns electrically lighted and fad- 
ing away in rows gave the effect ef 
great distance. 
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Adam Forepaugh, Jr. 


Adam Forepaugh, Jr., for many years 
one of the most prominent men in the 
circus and theatrical profession, died 
suddenly at his home in Philadelphia 
last Saturday night. He had been ill 
for a long time, but his death was un- 
expected. Mr. Forepaugh had a box 
engaged for the season at Keith’s The- 
atre for every Saturday night and he 
died at almost the very time that the 
management of Keith’s was phoning 
to his house to see if the box was to 
be used that night. 

Adam Forepaugh, Jr., was once hail- 
ed as the premier elephant trainer in 
the world. That was when his father 
was owner of the biggest circus then 
touring the country. Later this show 


Capt. MAX REAL 


Husband of Kathleen Neal 


Died in St. Nazaire, France, March 26. 


Was to have sailed for home when stricken 
with influenza, and died of pneumonia following 
the influenza. Age 35. He was born in Pitts- 
burgh, Pa. His wife was in New York to meet 
him when she received word of his death. Be- 
sides his widow, he is survived by several brothers 
and sisters. 





became the Forepaugh and Sells Cir- 
cus and was afterward absorbed by 
the Ringling Bros. In those days the 
deceased could handle elephants bet- 
ter than any other trainer before the 
public and his act was a featured num- 
ber with the show. 

With his father he was long identi- 
fied with theatricals in Philadelphia 
and after the death of the elder Fore- 
paugh, young Adam was active in the 
management of Forepaugh’s Theatre, 
on Eighth street below Vine, which 
long supported one of the leading 
stock companies of the country, 
and also was interested in the Girard 
Avenue Theatre, Philadelphia. The 
former theatre is now a _ picture 
house and the latter is running vaude- 
ville and pictures, managed by George 
W. Metzel, of the William Penn. The 
deceased was a member of several fra- 
ternal and social organizations. 





Richard Hennings. - 


Richard Hennings, formerly identi- 
fied with the old Gardiner, Hennings 
& Cooper circus, died suddenly at Elks 
Hall, Philadelphia, last week. He lived 
‘at 656 North Tenth street, Philadelphia. 
He was 85 years old. The deceased 
was one of the oldest and best known 
of Philadelphia’s showmen. He was 
born in Birmingham, England, and 
came to this country with James Her- 
mandez and George Ryland in 1855. He 
went to Cuba and on his return travel- 


IN FOND MEMORY 
of My Loving Father 


JOHN J. HEALY 


Who died March 27th, 1919. 
May his soul rest in peace. 


DAN HEALY 





ed with Lent & Welch’s circus. He and 
Dan Gardner, the clown, opened their 
own show in 1860. They took their 
first circus to Atlantic City. Mr. Hen- 
nings sold his interest, leaving Cooper 
& Bailey. He entered the employ of 
Adam Forepaugh with whom he re- 
mained until he retired several years 
ago. Adam Forepaugh, who died last 
Saturday, was with the Forepaugh 
show at the time Hennings retired and 
it was a coincidence that both died the 
same week, 


Mrs. James Bolton (Olive M. Shel- 
don), mother of Burt and Nate Bolton, 
died at the former son’s home in Bliss- 
field, Mich., April 1, after an ex- 
tended illness. Burt resigned last Oc- 
tober from Tom Brown’s Clown Act, 
while playing the New York Hippo- 
drome and has been with his mother 
since. 


John J. Healy, aged 65 died March 
27 at the home of his son Dan Healy, 
242 West 49th street, N. Y., of heart 
disease. He is survived by seven chil- 
dren and a wife. Dan Healy, recently 
discharged from the army, is at pres- 


ent with Gus Edward’s Revue. Frank, 
Robert and Margaret are in vaude- 


ville. 





Sam Rose, brother of Ike and Lew 
Rose, died March 30, in New York. 
Ike was visiting Lew at the time in 
New Orleans. Both immediately came 
to New York. Lew Rose returned 
home Thursday. The deceased was in 
a commercial line. 


Harry R. Pollack. 

Harry Pollack, a prominent out-of- 
door showman, died at Brunswick, Ga., 
March 22. He and his brother owned 
and operated the World at Home and 
the Pollack Brothers’ 20 Big Shows. 
He was 42 years of age. 


NEW ACTS. 


Harry Miller and Lew King two-act. 

Ned Dandy, blackface single. 

Bert Wilcox and Josephine La Croix, 
sketch. 

Sam Burke (formerly Burke and 
Broderick) with Dave White; singing 
and dancing. (Charles Borhaupt). 

Singe Patterson assisted by Paul 
O’Neill and Harry Hart in a new danc- 
ing act staged by Frank Hale. 

“Ladies Day,” with Percy Chapman 
and George Taylor, eight players 
(Marty Brooks). 

“Bagdad,” minature musical comedy 
of the Oriental type, by Al Dow, with 
13 people—9 women and 4 men (Jack 
Lewis). 

Margaret Wycherly will return to 
vaudeville shortly in a _ playlet by 
Rupert Hughes, entitled “The Old 
Model.” The s etch is in rehearsal. 

Beatrice Morelle, now playing an in- 
definite engagement with “Lets Go” at 
the Casino, San Francisco, has in 
preparation a new act with eight girls. 

Paul Rahn will not appear in George 
Choos’ new girl act._ Instead he may 
likely do a double turn with a femi- 
nine partner vr head another act 
Choos is organizing. 

“The Rainbow Coc'tail” with Walter 
Lawrence and a company of 10. The 
piece was played at a Lambs Gambol. 
It is by Hassard Short, produced by 
Lawrence Schwab who will book it. 

Lee Kraus and Arthur Horwitz are 
bringing east a number of western acts 
not seen here before. The list includes 
“Which One Shall I Marry” (a con- 
densed version of the show of that 
title), DeWitt and Gunther, Wheeler 
and Patten, Christy and Bennett and 
Johnson, Baker and Johnson. 


MARRIAGES. 

Lottie Mayer to Sergt. Kennith War- 
field, at Alton, Ill, last week. Miss 
Mayer is one of the “Diving Venuses.” 

Harry I. Day, former editor of Para- 
mount Progress, now in the sales pro- 
motion foreign department of Fam- 
ous Players-Lasky, to Marquita Har- 
riss, of Memphis, last week. 

Frank J. Lee, outdoor advertising 
manager for the Anheuser-Busch Co., 
formerly press agent and theatrical 
business manager to Elnore M. Bettel- 
man, non-professional, March 3, in 
Milwaukee, 


AMONG THE MUSIC MEN. 


Cliff Hess is representing in New York the 
Vocalstyle Music Co. of Cincinnati. 





Lew Pollack, pianist for the Mellette Sisters, 
has signed with McCarthy & Fisher. 

Will Skidmore has joined the professional 
staff of Jos. W. Stern. 





Grant Clarke, with McCarthy & Fisher re- 
cently, is collaborating with Jimmie Monaco. 

Sam Coslow has joined Kerry Mills, the 
music publisher, as professional manager. 





Lou Fordan, Shapiro-Bernstein professional 
manager, is back on the job after combating 
the ‘‘flu’’ for several days. 

Joe Morris has purchased from the Freed- 
man-Squires Music Co., of Philadelphia, a 
new ballad, “In The Heart of a Fool.” 





Max Dreyfuss (T. B. Harms Co.) left last 
week for Los Angeles, to be gone about two 
months. 

Herman Schenck has joified the professional 
staff of Harry Von Tilzer. He is a brother 
ot Joe Schenck (Van and Schenk). 
appointed head 
Philadelphia of- 


Rennie Cormack has been 
of Shapiro-Bernstein’s new 
fice. 





Erminie Powell bas resigned from “Hall’s 
Minstrels” to accept the role of official soloist 
at John Wanamuker’s New York store. 

Hugo Frey has signed with T. B. Harms Co. 
Mr. Frey has just completed the score of Rich- 
ard Lambert’s new musical production, which 
Harms will publish. 

“Take Care of the Man in Uniform” is the 
latest and newest patriotic number, written 
by Frank Westphal. Shapiro, Bernstein & 
Co. bought and publishes it. 





Shapiro-Bernstein and Chappell & Co., dif- 
fer over ‘“‘Waiting,’’ the song hit of “Listen 
Lester.” The score is published by Shapiro- 
Bernstein. Several bars in that song are 
alleged indentical with one of Chappell’s old 
numbers called “O Dry Those Tears Away.’ 
Shapiro-Bernstein has placed the matter in 
the hands of their attorneys, House, Gross- 
man & Vorhaus. 





‘Tt’s Up to You,” a new musical comedy, 
with book and lyrics by A. G. Delamater and 
the score by William Frederic Peters, which 
opens out of town Easter Monday, will be pub- 
lished by T. B. Harms. Mr. Peters, the com- 
poser of the show, is also responsible for the 
score of the Comstock-Gest production of Guy 
Bolton’s and George Middleton's play, “Through 
the Ages.””’ Mr. Delamater closed a contract 
with F. C. Whitney for the production of a 
new musical farce, ‘“‘Suite Sixteen,’’ of which 
he is the author of the book and lyrics. He 
also collaborated with Will B. Johnstone on 
“Take It from Me,” the new Joe Gaites show. 


IN AND OUT. 


Davis and Darnell out of the Green- 
point, first half, this week. Illness. 

Bud Snyder could not open at Shea’s 
Toronto this week. Illness. 

John Robbins and Co. replaced Sax- 
ton Kolore at Loew’s, Springfield, lat- 
ter half of last week. Illness. 

Conlin and Shaw replaced Kelso and 
Leighton at the Empire, Fall River, 
yesterday. Illness. 

Ward and Pryor, out of the Regent 
the last half, with Browning and Davis 
substituted. The former had their 
time shifted to a later date. 

Ah Sin and Ching Ting Company 
out of Keith’s Jersey City, Monday, 
Iliness. Cummin and Seaham _ sub- 
stituted. 

Franklyn Ardell could not open at 
the Palace, New York, Monday. His 
voice had disappeared. Van and 
Schenck, doubling from the Riverside, 
replaced the Ardell turn. 

Kitty Boyle, principal girl with the 
“Four Husbands” at the Orpheum, San 
Francisco, last week, was out of the 
bill through illness) Gene MacKenzié 
substituted. 

Upon the retirement of Serg. Bow- 
man and Corporal Shea from the 
Loew’s, Toronto, bill Monday, Ward 
and Thornton were despatched there 
from New York. 

Conway and Fields walked out of 
the Alhambra Tuesday, dissatisfied 
with the No. 2 position assigned them. 
It’s the act’s first big time appearance 
in New York. The turn is composed 
of Charles Conway (formerly Darrell 
and Conway) and Sallie Fields (form- 
erly doing a single turn). 








Benjamin S. Stewart, a brother of 
Rosalie Stewart, has joined his sister’s 
office staff. 


ILL AND INJURED. 

Walter Gumble (Variety) is out, af- 
ter a severe illness. 

George Stone (Stone and Pillard) is 
recovering from a recent injury to his 
leg. 

Fay Bainter was out of the cast of 
“East is West” the early part of the 
week, suffering from a bad cold. 

3ertha Kalich didn’t appear at the 
Majestic, Brooklyn, last Saturday ow- 
ing to illness and the house was closed. 

Harry Mundorf, of the Keith office, 
has been ill and away from his desk 
for a couple of weeks. 

Mrs. Harry A. (May) Shea, after a 
fortnight at Lakewood, N. J., recuper- 
ating from a recent illness, returned to 
the Shea offices this week. 

Alberta Fritchie (The Fritchies) *is 
convalescing after a successful opera- 
tion at the American Theatrical Hos- 
pital, Chicago. 

Montagu Love, pictures, who recent- 
ly appeared in the legitimate in “The 
Net,” is confined to his home with in- 


fluenza. 

Mrs. Frank Ross (“Rock-A-Bye 
Baby”) has left Lloyd’s Sanitarium, 
where she was operated upon for ap- 
pendicitis. 

Irma Orbasany (Cockatoos) is con- 
fined to her hotel at Lawton, Okla., 
as the result of injuries sustained when 
a baggage van overturned and she was 
kicked by the horses. 

Audrey Rose Wilson, daughter of 
Frank Wilson (Wilson Bros.) is at 
the Henratin Hospital, Chicago, hav- 
ing had a spinal operation and her 
appendix removed. 

Irene Langley reported too 
appear Monday matinee with “Love 
and Kisses” at the American. She 
was suffering with ptomaine poison- 
ing. 

Bonnie Thornton, taken ill last week 
and removed to a hospital in New 
York, had recovered sufficiently early 
this week to leave the sanitarium for 
her home. 

Ella Herbert Wheaton, booking man- 
ger for Ackerman & Harris at San 
Francisco’ is just recovering from a 
severe attack of stomach-trouble which 
has kept her on a milk diet for sev- 
eral weeks. 

Harvey De Vora and his wife (Har- 
vey De Vora Trio) were injured 
in an electric railway accident March 
27, while traveling from Piqua to- 
Springfield, O. Both were treated at 
the Springfield hospital for bruises and 
sprains. The turn was forced to cancel 
the Springfield date but was expected 
to resume this week. 


PRODUCTION ENGAGEMENTS. 


Elsie Mackaye has joined the George 
Arliss company in Boston. 
James E., McElhearn, “The Wrong 


Number.” 
Harry Du For (3. Du For Boys) 
“Passing Show.” His two brothers are 


still in the army. 


ill to 


BIRTHS. 

Lieut. and Mrs. Bert Hall, March 4, 
son. Lieut. Hall is now on tour mak- 
ing personal appearances with his pic- 
ture, “A Romance of the Air.” 

Mr. and Mrs. Alan Summers, March 
29, in Chicago, daughter. 


AGENTS MUST BE COURTEOUS. 

Wednesday morning E. F. Albee call- 
all the artists’ representatives into his 
office and delivered a 30-minute lecture 
to them anent future dealings with 
artists. The meeting followed a series 
of complaints from acts claiming im- 
proper attention at the hands of their 
representatives. 

Mr. Albee was emphatic in his or- 
der to have all agents treat their clients 
with the utmost courtesy and cau- 
tioned them against giving “false hope” 
to an impossible act, at the same time 
instructing them to give the proper 
encouragement and attention to de- 
serving ones. : 

Following the agents the booking 
managers were called in and a similar 
talk indulged in. 
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* before names. 


VOLUNTEERS 
OVER THERE 


VARIETY’S list 
entertaining 
Forces. 
entertainers are appearing in France 
under the auspices of the Y. M. C. A. 
or the Over There Theatre League. 
of professional 
are printed first, followed by individ- 
uals in alphabetical order. 

Recent departures are indicated by 


of Artists now in 
the American 
Most of the 


couples 








Tony Hunting and Corinne Frances 


James F. Kelly and 


Emma 
Henry Marcus and Ermien 


Pollock 
Whitell 


Mary McFarland and Marie McFarland 


Frank Vardon and Harry 

and 
and 
Sara Kouns and Nellie 


Frederick Livingston 
Katherine Florence 


Perry 

Winnifred Williams 
Fritz Williams 
Kouns 


Eddie Fredriks and Olive Palmer 
Andru Lewis and Helen Norton 
George Spink and Ellen Tats 

Billy Boston and Minnie Vaughon 
Franklin Caveny and Marie Caveny 
Billy Pryor and Mae Addison 

Bill Bailey and Lottie McCree 


Boyd J. Gilmour and Catherine La Tour 


Chas. and Fred Miliard and 


Agnes Elliott 


Harry Truax and Louis Carlton 


Mr. and Mrs. 

James Irwin and 
Thomas Hoier and Es 
Billy Heins and Rose 


William O’Clare 
Lillian 
ther 
Ba! 


Te hburn 
yeashvurl 


Ramsay 
Wheelock 


Joe Egan and May De Mar ; 
Fred Denny and Marie Morrison 


Eddie Burke 


and Lilette 


Jack Hall and Gertrude Gibson 


La Violette 


Joe Bannister and 


Irene Temple and James E. 


and Robt. 


J. Ellwood 
Joan Storm 


O'Brien 


*Jack Riano and Allie and Edna Northlane 
*Billy Dacy and Frank Chase _ 
*Lawrence Fein and Vera De Varney 


*John and Richard Lombard 
*Emory Manley and Mabel Golden 
*Eddie Paull and Hazel Arnold 


Annie Abbott 
Eleanore Abbott 
Guiia Adams 
Lucille Adams 
Mabelle Adams 
Mrs. Wm. H. Adams 
*Elise Aehle 
Minerva Albert 
Rachel Aldridge 
*fnid Alexander 
Edward Allen 
*Martha Allen 
Maude Allen 
Nella Allen 
Christopher Anderson 
Joseph Appley 
*Arico 
Alfred Armand 
*Doc Armstrong 
Caroline Atlee 
Ethelreda Ares 
Edna Aug 
Tossing Austin 
Donnell Avirett 
Paula Ayres 
Lucie Babcock 
*Marie Baldwin 
Patricia Baker 
Carl J. Balliett 
Evelyn Bargelt 
Hazel Barlett 
Tom Barry 
Agnes Barnhart 
Betty Barnicoat 
*Winifred Parr 
Harry Bartell 
Helen Bartram 
Alice Baxter 
Earl! Beatty 
Adele M. Beattys 
Maude Beaudry 
Florence Beckwith 
Emily Benham 
Ruth Benton 
Helen Besler 
Nave Bierly 
May Bingham 
jladys Black 
Irving Bloom 
Myrtle Bloomquist 
Alice Bolander 
Elise Bolander 
Pearl Bolander 
Mable Bolander 
Maud _ Booth 
Ballington) 
Mary Boland 
Mary Bolton > 
Jean Bohannon 
Ord Bohannon 
Irene Bourne 
Evie Bowcock 
Billie Bowman 
Hilda Boyd 
Lucie Bradley 
Henrietta Brazeau 
Billy Broad 
Helen H. Brockway 
Pauline Brown 
*Lucy Buchbinder 
Charles Burnham 
Billy Burns 
*linor Burns 
Fan Burke 
Charlotte Bush 
Ethel Buxton (Mrs.) 
Zella Call 
Mary Cameron 
John Campbell 
Angie Cappelle 
Louise Carlyle 


(Mrs. 


F. Barrett Carman 
Laura Carpenter 
Annie Louise Carter 
Jack Carter 
Maybelle Carter 

Joe Carr (Miss) 
jessie Carrett 


Phyllis Carrington 
Elsa Carroll 
Amelia Carstensen 
Charles Case 
The Great Chalbert 


Lola Chaftone 
Jessie Chisholm (Mrs 
Jack) 


Toe Christie 

Bronwen Chubb 

Anita Churcher 

Josephine Claire 

*Mrs. Marguerite 
Clark 

Ethel Clifton 

*Ora Clyde 

Helen J. Coates 

*Fredericka Cobb 

Vera Ross Coburn 

Eddy Coe 

*Lillian Coe 

Louise Coffey 

Willamena Wilkes 

Mynn Cogswell 

Margaret Coleman 

Helen Colley 

Howard T. Collins 

Edna Cookington . 

Gilmore Corbin 

Gladys W. Corey 

Alfred Cowvyerthwaite 

*Maybelle Cox 

*Mary Cox 

Jeanie Craig 

Hal Crane 

Beaulah Crofoot 

C’Zelia Crosby 

Samuel Critherson 

*Anna Gertrude Cros- 
by 

Elizabeth Cunningham 

Leo Curley 

Ada Dahlgren 

Teresa Malloy 

Teresa Dale 

Walter Dale 

Gertrude Dallas 

Vera Damon 

Marion Dana 

Elizabeth G. Davis 

Charles Braun Darrah 

Elizabeth David (Mrs. 
Rose) 

Ross David 

*Dell-A-Phone 

R. L. Delroy 

*Hettie Deunn 

Marie Devereaux 

Jessie DeVoir 

Paul Denistry 

Beulah C. Dodge 

Cornelia Dismukes 

Jessica Dixon 

Dorothy Donnelly 

Arthur Downing 

Ruth Draper 

Herbert Dunham 

Minnie Dupree 

Mrs. Hettie Earle 

Flsie Easton 

Elizabeth W. 
(Mrs.) 

Geraldine Edgar 

Anna Bichhorn 


Dale 


Edgar 


Mary Emerson 
*Knute Erickson 
Anthony Euwer 
Carmen Evans 
James Evans 
Mildred Evans 


Lois Ewell 

Grace Ewing 
Marie Falls 

Mrs. Faner 

Gilbert C. Farley 
*Georgene Faulkner 
Harry Ferguson 
Helen C, Ferguson 
Sara Ferguson 
*Ethel Fisher 
Grace Fisher 
Harriet Fitts 
Robert W. Fivey 
Charles Fleming 
Gene Ford 

Bertha Foster 
Frohman Foster 
Lois Fox 

Alfred Frost 


Julia Fuller 
Charmain Furlong 
Ernest Gamble 
Mary Galley 
Frank Garfield 
Harriet Mae Gates 
Harold Geoghegan 
Constance Gideon 
Henry Gideon 
Clara T. Ginn 
Florence Gilliam 
Flsinor M. Girton 
*Mildred Godfrey 
Helen Goff 
Belle Gold 
Frances Golden 
*Nat Goode 
Virginia Goodsell 
Mary Gordon 
Edith Gorrell 
Aletta Goss 
*Guder 
Rita Gould 
William Gould 
Clara Gray 
Thomas J 
Rachel 
(Mrs. ) 
Gilbert Gregory 
Elizabeth Griffin 
Elizabeth Grimball 
Alicia S. Guthrie 
Eula Guy 
Fleanor Habor 
Elizabeth Haggerty 
*Harry Haley 
Teanne Hall 
Louise Hamilton 
Mary Hampton 
Hinda Hand 
Jack Hanson 
Lois Hardy 
Eleanor Harney 
*Floyd Harris 
Sydnev A. Harris 
Tnez Harrison 
Tune Hartman 
Josephine Hartwell 
Maleva Harvey 
*Doris Haslett 
Pauline Haves 
Estelle B. Hays 
Dorothy Haynes 
Walter Hawley 
Fdward Havens 
Mrs. Faynetta 
ton 
Anna Hearons 
Charlotte Hearons 
Winifred Hearons 
Grace Henry 
Rov Herhert 
Suson Hibbard 
William G.) 
William G. Hibbard 
Ta Velle Hicks 
Flsa Hiltebrant 
Fthel Hinton 
Blanche Hixon 
George C.) 
Stella Hoban 
Adele Hoes 
Mabel Holtzschue 
Amv Horton 
Hester T.. Hosford 
*Clara Howard 
Greece Howell 
Flizabeth Mowry 
Nona Hubbard 
*Neida Humphrey 
Ida Brooks Hunt 
Ruth Hunter 
Hugh Hutton 
Lydia Isabel Irving 
Harry Terael 
Judith Ives 
JIniia Jack 
*Mary Jackson 
Trene Jacobs 
Ada G. James 
William Janauschek 
Margaret Jarman 
Daniel Jarrett 
Dave Johnson 
Walter H. Johnson 
Constance Karla 
Diana Kasner 
Filen Keller 
*Mary Kellorg 
Marie Kendall 
Wilhemina Keniston 
HW. Rratton Kennedy 
*John J. Kennedy 
*Kotherine F. Kennedy 
Elizabeth Keppte 
Helen Kessel 
Florence P. 
Nell J. Klein 
Garda Kora 
Ejilene Kuhn 
Ada Kurtz 
Ceora B. 


Gray 


Frease Green 


(Mrs. 


Kimball 


Lanaham 


Hazel- 


(Mrs. 


Carolyn Larkins 
Flora Loughlin 
Justin Lawry 
Winifred Lawry 
Mary Lawton 
*Jack Lee 


Bessie Leonard 
Tom A. Lee 
Julia B. Lewis 
Lottie Lewis 
Delia Linwell 
Edward Lippi 
Lloyd A. Loar 
Marguerita Lord 
Marian Lord 


Joe Lorraine 
Virginia Los Kamp 
Ann Luckey 

Roger Lyon 
Wanda Lyon 
Edward E. Lyons 
Beatrice MacCue 
Joseph P. Mack 
Ethel Mackey 
Betty Maddox 
Alice Martin 
Muriel D. Matthews 
Ida May 


Mary Maydwell 

Viola Mayer 

Margaret Mayo 

Lois Meredith 

Ivy McAdams (Mrs.) 
lizabeth McCartney 


Carrol McComas 
Wm. T. McCullough 
Mary McDermott 
*Ethel MeGehee 
Mignon McGibney 
Mr Roberta McGreal 
Rurr McIntosh 
*John McIntosh 
Daniel C. MceIvor 
Elizabeth McKay 
Ruth McLinn 
Lida McMillan 
Margaret McSweeney 
J. Wallace Mackay 
Edith Meek 
Homer Miles 
Jeanne Miller 
Elber Moore 
Tason Moore 
*Hazel Moran 
Kathleen Morris 
Mildred Morris 
Margery Morrison 
Mary White Mullen 
William Mulligan 
Bonnie Murray 
Edith Myers 
Florence Nelson 
*Professor Neuman 
Fenwick Newell 
Herman Newman 
The Great Nicola 
AA lina P Noar 
*Allie Northlane 
*Edna Northlane 
Patricia O’Connor 
| nk Ogelsby 
Lou S. Olp 
Ethel Ormsby 
Wr cis Osborn 
Hughetta Owens 
Mlizabeth Paige 
Cordella Aver Paine 
ierman Paley 
Horry F. Parker 
Agnes Paterson 
Mrs. John Howard 
Payne 
Hal Pearson 
Mrs. Edward Pease 
Edward Pease 
Charlotte Peckham 
Albert Perry 
*Favette Perry 
Marie Pierrick 
Caroline Pike 
Camelia Piasschaert 
Mrs. Florence Potter 
H. Marguerite Porter 
Fdmund J. Porray 
Rosa CC. Powell 
Rata Present 
Katherine G. Price 
Eunice Poscser 
Gertrude Quay 
Samuel Quincy 
Fsther Quinn 
Clara Rabinowitz 
Muriel H. Randolph 
Katherine Raymond 
Jack Raymond 
Ethel Rea 
Harry Redelle 
Florence A. Redfield 
Elsa Reed 
May E Rees 
Mary London Reine 
Martin Reynolds 
Sarame Reynolds 
*Jack B. Riano 
Lew Rice 
Ressie B. Ricker 
*Will E. Rede 
*John F. Roach 
Dora Robent 
Annie M. Roberts 
Olive F. Robertson 
Mary WL. Rochester 
Eleanore Rodgers 
Calista Rogers 
Faith Helen Rogers 
(died in service) 
Jonathan Rogers 
Mabel Rogers 
Beth Romans 
Dora Ronca 
Jonsa Rose 
*Ruth Rossuck 
Edith Rubel 
Ruth Ryan 
Rose Saltonstall 
Edith Sanders 
Jere Sanford 


Mamie Sargeant (Mrs. 
Gaston) . 
Alyce Lee Satterfield 
Blanche Savoie 
Araminta Schoch 
Maud Scherer 
Mabel R. Schuler 
Grace L Scott 
Helen Scott 
Janet Scudder 
Gladys Sears 
*Ida M. Seiby 
*L. J. Selby 
*Pearl B. Selby 
Mary Seller 
Cammille Seygard 
Blanche Seymour 
Marion Schaeffer 
Carmon Scales 
Malvina Shanklin 
Laura Sherry 
Sydney Shields 
Frances Shirley 
Frances Shoemaker 
(Mrs. Robert) 
Marcia Shupac 
*Charlotte Singleton 
Ruth Skell 
Henry Smart 
Dorothy Smith 
Em E. Smith 
Helen Esther Smith 
Joseph Lindon Smith 
Marguerite D. Smith 
Norma L. Smith 
George Smithfield 
Bert Snow 
Mr. & Mrs. J. Stanley 
Sue Stead 
*Marian Struble 
Helen N. Spear 
Max Stanford 
*Julia Meade Starkey 
Elsie Stephenson 
Harriet Sterling 
Nelda Hewitt Stevens 
Jack Storey 
Emma _ Stucki 
*Adele Sturtevant 
Margaret Summer 
tachel Swartz 
Lester Sweyd 
Marie Sybert 
Robert Tabor 
Harry Tanean 
Marion Tannehill 
Ethel Taylor 
Doris Thayer 


RETURNED FROM 
VOLUNTEER 


*Mrs. Edna Thomas 
Lois Threadgille 
Beatrice Tibbets 
Sara Thomas 
Buelah Truitt 
Juanita Tichenor 
Irene Timmons 
Ida Vine Tine 
Nelly Todd 
Marie Torrence 
Elizabeth Townsend 
Elien Townsend 
Fred C. Truesdale 
Ivy Troutman 
Princess Tslamina 
Ada Tuttle 
Jane Tuttle 
Nina Tuttle 
Dallas Tyler 
*Vera Vardon 
Rae N. Victor 
Elizabeth Waddell 
J. B. Waldo 
Raymond Walker 
Martha Wallace (Mrs. 
Edward) 
Buelah Watsor 
Marie Walsh 
Elizabeth Ward 
Carolyn Washburn 
Eleanor Washburn 
Enid Watkins 
Cathie Watkins 
Beatrice Weller 
Roxana Wehe 
Madge West 
Isabel Weston 
Mary Weston 
Lee Whelan 
Pauline Whitson 
Willard 
Florence Williams 
Mary R. Williamson 
Margeret Wilson 
Mary Lena Wilson 
*Hazel Woillard 
Louise D. Wolbert 
Helen L. Wolcott 
Elizabeth Wood 
Ellenbe Wood 
Frances Woodbury 
Margeret Woodbridge 
Jane Woodleton 
Edith Yeager 
Walter Young 
Yvette 
Zenita 


OVER THERE 
SERVICE 


Will Cressy and Blanche Dayne 
Horace Wright and Rene Dietrich 
Irene Franklin and Burton Green 


Johnny 


Morton Adkins 
Harry Adler 
Lillian Ammalee 
Marguerite Bailey 
Vera Barstow 
William J. Boardman 
George Botsford 
Frank Bradley 
Elizabeth Brice 
Blanche Brocklebank 
Solomon C. Clark 
Ernest C. Collins 
Kate Condon 
Jack Cook 
John Craig 
Mary Young Craig 
(Mrs. John) 
Chandler Cudlipp 


Charles C. S. Cushing 
Heien Davis 
Walter Damrosch 


Howard N. Deyo 
Leo Donnelly 
George I. Everett 
Amperito Farrar 
Charles E. Flesh 
Paul and Charles Gem- 
mil 
Madeyine Glynn 
Arthur Godfrey 
Edward C. Havens 
Kate I. Horisberg 
Charles E. Howe 
Frances Hoyt 
Grace Hoyt 
E. P. Hutchinson 
Lillian Jackson 
Burges Johnson 
Will J. Kennedy 
George M. Kerns 
David Lerner 


Cantwell and Reta Walker 


Joe Lorraine 
Lucy Main 
Edward Marshall 
Neysa McMein 
James 8S. Montgomery 
George Austin Moore 
Will Morrisey 
John L. Nelson 
Wallace C. Niedring- 
haus 
Norman Pabst 
Samuel Pierce 
John 8S. Proven 
Claire Rochester 
Frances Rogers 
and Mrs.) 
Althea J. Rutherford 
Forrest S. Rutherford 
Paula Sherman 
Geraldine Soares 
E. H. Sothen 
Julia Marlowe-Sothern 
Henry Souvaine 
James Stanley 
James Stanley (Mrs.) 
Robert Stark 
John W. Steel 
Thomas Wood Stevens 
Robert Tabor 
Stewart F. Tabor 
Philip B. Townley 
Alice Wakeman 
Clifford Walker 
Elinor Whittemore 
Albert Widerhold 
Aleeth Willard 
Sarah M. Willmer 
Charles Wyngate 
Winifred Young 
}—Elsie Janis 


(Mr. 


UNATTACHED—Elsie Janis 





Thiessen & Henningser will open the 
Fountain Inn at Lynbrook, L. I., Satur- 
day night, April 8, with Henri, form- 
erly of the Hotel Pennsylvania, man- 


aging. 


Perry’s, Coney 


Island, will open 


Saturday (April 5), playing five acts 
until the first week in May, when a 
revue will be installed. 





Cy Oleon, jazz violinist, has retired 


from 


lyn, N. Y. 


the Rockwell 


Terrace, Brook- 


Billy Foster, formerly manager of 
Healy’s Revue, Boston, is now in the 
same capacity at the Hotel de France 
(formerly the Van Cortlandt), New 


York. 


~ NOTES. 


Lambs’ Manikins sail April 4 for™ 


South America. 


Barton and Ashley returned to New 
York March 27. 


Lillian Herlein has a new pianist for 
her vaudeville turn—Captain Thurston, 
late of the Army. 


Dave Nowand was installed Tuesday 
evening as Exalted Ruler of the 
Queensboro Lodge, B. P. O. E. 


The Standard Theatre Chair Co. has 
been organized by Frank Gordon, 
Arthur Bramwell and Cliff Johnson. 


The Theatrical Committee for the 
new Victory Loan will have E. F. Al- 
bee as its chairman. 


In a well-played contest, the Loew 
office basketball team defeated the 
Alpha five last week 22-20. 





Ed Paul and Hazel Arnold left on 
La Lorraine, Saturday, under the aus- 
pices of the Overeas Theatre League, 
with a new act entitled “At the Art 
Store,” by Allen S. Tenney. 





Harry Loewer, formerly manager of 
Loew's Boulevard, New York, is now 
managing Loew’s Lyceum, Pittsburgh. 
Al Bernstein, recently discharged from 
the army, is at the Boulevard. 





Alfred G. Steiner has opened law 
offices at 31 Nassau street, following 
his release from service. Mr. Steiner, 
previous to his enlistment, was with 
O’Brien, Malevinsky & Driscoll. 





Kirt Vance, formerly of Vance and 
Taylor, went to Kansas City this week 
for a few weeks’ stay; while his wife, 
Josephine Taylor, remained to head a 
vaudeville act in the East. Vance ex- 
pects to devote the summer to voice 
culture. 





The Keith theatres in New York re- 
mained open throughout the nights of 
the storm last week, as shelter for any 
men in uniform who could not find 
other accommodations. 





Another Overseas "Jnit, terming it- 
self the Irish-American Unit, sails for 
France April 9. Jimmie Brown and 
his wife, Dixie Brown, head it, with 
Harry Haley and Johnny McIntosh 
completing the group. 





Gus Hill has postponed the opening 
until the fall of his “Uncle Sam’s Over- 
seas Review,” the cast of which will 
be recruited from returned soldiers 
from the firing line. The organization 
will give daily parades. 


Back to the soft asphalt of Broad- 
way from sundry upstate towns that 
he and his band of catapulting adven- 
turers left gasping, Daredevil Schreyer 
predicts a bonanza season for outdoor 
exhibitions throughout the country. 


Al Davis, who recently took over the 
management of the Greeley, Newark, 
N. J., has booked Reane Riano, Vevene 
Webb, Rogers and Golden, Al Ells- 
worth, Teddy Tappen, Helen Arm- 
strong, Loretta Ahearn, Kelly and 
Adler, indefinitely. 


The Memphis 5, jazz band, now at 
the Martinique, Atlantic City, will 
move to the Million-Dollar Pier April 
8, being succeeded by Ross Gorman’s 
Novelty Syncopators, 
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NEW- ACTS THIS WEEK 7” 





Marie Dressler. 


- Comedienne. 


22 Mins.; Two. 
Palace. 
Marie Dressler’s return to vaudeville, 
following a two-year tour of the coun- 
try, devoted to war work, can be class- 
ed amormg the greatest triumphs of 
her 31 years of stage experience. Mon- 
day night when Miss Dressler emerged 
from the “entrance” she was greeted 
with a two-minute reception that not 
only pleased her, but apparently sur- 
prised her. She opened with an in- 
troductory speech and followed with 
several witty stories constructed 
aground her campaign experiences. 
These were followed by a comedy 
poem, a coon song, a recitation and 
Miss Dressler closed with a travesty 
number built around the drama, grand 
opera and the Russian ballet. It made 
a fitting finish to an extremely good 
comedy act. The finesse of the “old 
school” has become a lost art with 
modern comics, male or female, and 
it is rather a treat to occasionally 
see a woman who knows the intricate 
science of turning the most minute 
twist of a situation into a laugh. Miss 
Dressler’s programing says she is ben- 
efitting herself. She is also benefitting 
vaudeville with this specialty. Miss 
Dressler carried off the bill’s honors 
without any visible competition Mon- 
day evening. Wynn. 


Dolly Kay. 
Songs. 

12 Mins.; One. 
Sth Ave. ‘ 

Dolly Kay sings like a cabaretteur, 
meaning she has no voice. She also 
sings muchly like Sophie Tucker, and 
employs the same type of numbers, 
rags and shimmies, with the preference 
given to the shimmy. Her best deliv- 
ered number was “Alcoholic Blues,” 
and it got her a lot, although an over- 
zealous collection of friends in a box 
spoiled the applause for the turn. 
These friends are sometimes awful. 
Opening, with a young man at a piano, 
Miss Kay told about herself in verse 
that sounded as though it had been 
written while a party sat around a ta- 
ble in a restaurant. One line read: “I 
spent all my dough for this evening 
gown,” pointing to the dress worn by 
her. Even that did not tell how much 
she had spent. A Dixie song, “Good 
Man Is Hard to Find,” and a couple of 
shimmies were the others. In “Prohi- 
bition Blues,” when Miss Kay got to 
“goodbye forever,” she made no pre- 
tense of taking the “forever.” Miss 
Kay may do while the shimmy thing 
is on. Were it not for that she 
would be called a robust rag singer, 
formerly kncwn as a “coon shouter,” 
out of the ranks of whom in those 
days are now some of the best 
rag and jazz singers in vaudeville. 
This girl might do better, how- 
ever, by adopting a method of de- 
livery of her own. Particularly is that 
true just at present (for Miss Kay and 
others), when it is not the singer, voice 
or method that is getting them over— 
merely the lyrics and entailed move- 
ments of the shimmy songs. Sime. 


Cook and Oatman. 

Talk and Songs. 

15 Mins.; One (Special). 
Audubon. - 

Cook and Oatman (man and woman) 
are a Western combination, appearing 
throughout that part of the country for 
the past couple of years. It is a worthy 
team for the better grade small time 
Circuits, but misses for the big time. 
They possess the appearance, much in 
their favor, and while the male mem- 
ber displays a voice of quality, the 
turn cannot claim a distinctive routine, 
and naturally runs the conventional 
lines of others in their class. The 
woman is an attractive blonde, wear- 
ing some becoming clothes and accom- 
Panying occasionally upon a grand 
Piano, besides indulging in a line now 
and then of passe quality for a laugh. 


Mellette Sisters and Lew Pollock. 
Songs, Dances and Piano. 

18 Mins.; Full Stage. 

Alhambra. 

This trio had a rather hard time 
of it in the Alhambra bill Monday. 
There was much of dancing preceding 
in the last half of the show and this 
coupled with the fact that they were 
closing the bill made it very difficult. 
At that they managed to hold the ma- 
jority of the audience and earned sev- 
eral solid rounds of applause. The 
offering is a neat one even though it 
follows the rather stereotyped routine 
of acts of this sort. This is offset in 
a measure by the corking appearance 
of the girls who do four numbers with 
a change of costume for each. Lew 
Pollock at the piano plays accom- 
paniment for their singing and dancing 
and offers solos during the waits for 
their changes. The opening hgs the 
girls in light blue dresses and they put 
over a nifty little song and dance. Pol- 
lock then plays and wins a bit. This 
is followed by another song and dance 
by the girls and then another solo by 
Pollock. A gypsy song after this, pret- 
ty much the best in the act. 3e- 
fore the final number Pollock has the 
audience whistling with his playing and 
the snap that he puts in his handling 
of the ivories here had a lot to do with 
holding the house. For a final number 
the girls are back in long dresses again. 
In an earlier spot the act would have 
undoubtedly developed into a fair 
sized hit. Fred. 


Daas and Dazie. 

Songs and Dances. 

18 Mins.; One. 

Harlem O. H. (March 31). 

Man and woman, colored but of light 
shade, especially the girl. -They open 
with “Dixie is Dixie Once More,” which 
tells of our black fighters having re- 
turned and “dancing Mose is back in 
civie clothes.” After a dance number 
by the girl the man had another col- 
ored-soldier number, the lyric saying 
that all that was necessary to get col- 
ored men to fight was to feed them 
plenty of chicken and “fighting gin.” 
The girl in a sort of bathing suit cos- 
tume, which showed her slender but 
shapely form, delivered “Dixie Melody” 
and followed with a dance which won 
returns. There was a dance finish that 
took them off fairly well. Ibee. 


4 Roses. 
Dancing. 
5 Mins.; Full Stage. 
5th Ave. 

Four girls, dancing in the English 
style, acrobatic, skipping rope and fin- 
ishing with tallyhoo formation. The 
girls are young, look very well and are 
neatly dressed. They can make the 
small time, and would do on an early 
spot in the small big time, since it is 
quite a while since a fast lively dancing 
“Tiller act” of this description has been 
around. But the girls should stall the 
turn out to at least eight minutes, 
either through actual stalling, or with 
new material. One of the girls does 
a simple little single dance. If the 
others did singles, even‘as simple, if 
they can, that would make the time 
right. Sime. 


Nathano Bros. 
Acrobatic. 

8 Mins.; Full Stage. 
Audubon. 

Two boys dressed in sailor suits 
offering an acrobatic routine consist- 
ing of ground work and balancing. 
These they do exceedingly well, al- 
though the uniforms may have a direct 
bearing upon the results. They may 
have been in the navy or not, for the 
suits hardly appear regulation, but are 
made almost exactly as issued. If they 
were not there is no particular reason 
for the costumes other than the ap- 
plause portion. That they would gain 
anyway, for the boys are showing an 
acrobatic specialty that should carry 
them along indefinitely. 


Hoey and Lee. 

“At the Peace Conference” (Talk and 
Parodies). 

One. 

Fifth Ave. 

Nothing could be more apropos for 
a comedy talking turn now than the 
Peace Conference. Hoey and Lee have 
it. They named their new act after it. 
Just a matter of talking material. Their 
dialog of the Conference is snappy. One 
remark held up the turn in the early 
part. It was when Mr. Lee described 
what part the United States would 
play in the League of Nations. The 
later end of the turn is devoted to 
parody singing. The two men appear 
as they formerly did, genteel Hebrews. 
The present act has no limitations 
while peace negotiations are under- 
way. It is susceptible to a _ topical 
leaning to international events for a 
long time to come. Matter. of materiai 
only. 

i Sime. 
Frank Joyce and Flo Lewis. 

Songs and Dances. 
14 Mins.; One. 
Alhambra. 

With Alice Joyce, the picture star, 
topping the billing of this act as pre- 
senting her brother, the turn takes on 
proportions, as far as billing matter 
is concerned. This is followed with 
the information that the act is pre- 
senting a “close-up” in three reels of 
“Song” “Dance” and “Comedy.” This 
billing is lived up to and in the position 
of opening the second part of the show 
Monday nigh, Frank Joyce and Flo 
Lewis scored. Miss Lewis is a nifty 
appearing auburn topped girl, who 
has a corking kick in both limbs and 
she can also put over a number effec- 
tively. Mr. Joyce handles the greater 
part of the comedy and also does a 
solo dance that pulls applause. A bur- 
lesque oriental danee at the: finish of 
the act gets a lot of laughs and has 
a popular appeal because of its jazz 
touch. The act is over as far as big 
time audiences are concerned, for it 
contains everything that will hit home 
in the best houses. Fred. 





Arthur Stone. 
Blind Pianist. 
10 Mins.; One. 
Harlem O. H. (March 31). 

Anyhow so heavily handicapped as 
to be totally blind and who has the 
grit to fight deserves commendation. 
But Stone is an entertainer with all. 
He does very well, effecting a num- 
ber of resonant chords during his play- 
ing. He opens with a lyric telling of 
the songs he will sing. Wearing spec- 
tacles, it is not at first apparent that 
he is blind. Only the billing divulges 
that Stone constantly faces the audi- 
ence with a pleasant smile that is 
catching and his immaculate evening 
dress is also an aid. Stane’s is a turn 
that fits small time for it is unusual. 
He has been in vaudeville before. 

Ibee. 


Seven Jolly Jesters. 
Minstrels. 

20 mins.; Full Stage. 
125th Street (March 28). 

A new minstrelsy combination but 
made up of artists very familiar to 
burnt cork with the two end men hav- 
ing offered minstrel acts in vaudeville. 
They are Frank McBride and Haw- 
thorne. There is a girl interlocutor 
(probably the same as in Hawthorne's 
former turn), that leaving a “circle” of 
four, the quartet showing fairly good 
voices. The six men enter in “one,” 
exhibiting very loud minstrel clothes, 
exiting after a brief number, the act 
going to full stage the men by then 
having stripped to neat minstrel appa- 
rel. The end men are in dinner 
suits with cerise lapels, the circle be- 
ing adorned in white evening clothes. 
The turn measures up to others of a 
similar class though it could cut a few 
minutes without damage. Ibee. 


Lieut. Charlie Winston. 
“Warologue” (Monolog). 
13 Mins.; One. 

5th Ave. 


Lieut. Winston is altogether different 
as a vaudeville monologist. His talk 
is different and his encore is the same. 
Tle appears in the uniform of a first 
lieutenant, U. S. A. Lieut. Winston 
informs the audience he went in the 
Army and knowing nothing became a 
second lieutenant. Later, he _ says, 
when they found that to be thus, they 
made him a first lieutenant. Leaving 
the Army and having nething to do he 
became an actor. He “pans” himself 
throughout the act, sometimes gently, 
sometimes roughly, but never says any- 
thing favorable to himself. Said that 
while in the Army he learned to smoke 
cigarettes, carry a cane and keep him- 
self broke, just like a regular officer. 
While in the Service he .got snheii- 
shocked through his superiors saying, 
“You shall do this” and “You shall do 
that.” For the encore, Lieut. Winston 
stated his actor friends said that when 
called before the curtain, a curtain 
speech was necessary. He then de- 
scribed the olio drop he was standing 
before, and when that went up reveal- 
ing a street drop, he also informed 
the house what that meant. Much of 
Lieut. Winston’s material went over 
the heads of those in front. Either 
that or they did not think it funny. 
Much received in silence sounded funny 
enough. The lieutenant is red-headed 
with a pleasant appearance, but he 
scmewhat haltingly delivers at times. 
He has a monolog full of laughs, if 
properly strung together. That is what 
he needs to do just now, smooth out 
his delivery and reshape the talk. He 
said, for example, his father and 
mother think he is the war’s greatest 
hero. They believe he won the war. 
He told them he did. That got a splen- 
did laugh. Then he added they will go 
on believing it until they meet the par- 
ents of some other soldier. Dead si- 
lence. Maybe it’s the stuff, maybe it 
was the audience. Incongruities of 
reception by the house stood out all 


through in the same manner. Maybe 
Lieut. Winston is to blame. But he 
has a big time act. Sime. 


Evans, Miller and Nolan. 
Dances. 
9 mins.; One. 


125th Street (March 28). 


Three men in neat sack suits in a 
dancing turn routined somewhat along 
the lines employed by two men step- 
ping acts. They open with a song 
going into a trio dance of soft shoe 
kind. The boys carry gloves in their 
left hands throughout. Wearing the 
gloves and peeling them off during the 
introductory number, then placing 
them in the pocket, would be less awk- 
ward. Two of the team follow with 
singles, combining at the close for a 
double number. The third man then 
solos with a hard shoe clog, joined for 
the close by his mates. The turn is ac- 
ceptable for the small time. Ibee. 





Foster and Hines. 

Cemedy and Songs. 

12 Mins.; One. : 
125th Street (March 28). 


Man and woman team, the eccentric 
comedy and dressing of the latter be- 
ing the main asset. She showed prom- 
ise with a comedy number called “I’ve 
Got Such a Cold In My Nose,” de- 
livered as if that were really so. The 
number has a decided English flavor, 
as has the accent of both members of 
the team. The man, a rangy chap, at- 
tired in English khaki, showed some- 
thing in the way of voice and the 
double finish number went over with 
a punch. This calls for the man tq 
sing a straight chorus with the girl 
singing a parodied version. Alternat- 
ing with four or five numbers the turn 
went off to strong returns. Ibee. 
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= sNEW ACTS THIS WEEK. 


“Framed.” 

Ventriloquial. 

14 Mins.; Full Stage. 
Harlem O. H. (March 3})). 

William Morris (formerly Mr. and 
Mrs. William Morris) has devised a 
novelty for his ventriloquistic ability. 
The turn starts out as a sketch and 
remains so until the surprise finish. 


There is no intimation that it is any- 
thing else but a playlet, save for the 
crudity of construction and stolidity 
worth while, the supposed second char- 
acter stands at a table and delivers 
lines with his face and form cloaked. 
The act opens in darkness, a woman’s 
scream following the rise of the cur- 
tain. The man enters the drawing 
room, switched to half lights. A fig- 
ure at the table commands him to 
throw up his hands and there follows 
a long dialog. The intruder advises 
his intended victim that he will shoot 
him within five minutes because he 
had taken the visitor’s wife. A wom- 
an’s voice from behind the curtains 
warns the intruder that she has a gun 
pointed at his heart and unless he 
drops his revolver she will shoot. The 
gun falls to the table. The intended 
victim then explains he is a ventrilo- 
quist, that there never was a woman 
behind the curtains. The act could 
have ended there but more plot is 
dragged in. Morris uncovers the mys- 
tery of the cloaked figure by removing 
the cover and turning the dummy to 
the audience. There is no question 
about the figure fooling the house and 
making a clever surprise finish. But 
the mixture of comedy lines with those 
of melodrama lend the impression that 
it is all a bad sketch at present. Re- 
ducing the running time, Morris may 
greatly improve his novelty. p 
ee. 


Ryan and O’Neil. 

Songs. 

15 Mins.; One. 

125th Street (March 28). 


This couple were but recently mar- 
ried, Beatrice O’Neil having been ot 
the O’Neil Sisters. The new duo looks 
good, having a routine of popular num- 
bers, but delivered along their own 
lines with the girl’s chic pleasing style 
and appearance standing out. They 
open with “For Johnny and Me,” fol- 
lowing with another duet “Liza Hane.” 
Miss O’Neil then appears alone in a 
nifty little frock to offer “She’s Just 
a Blue-Eyed Blondie-Haired Heart- 
Breaking Baby,” going into a dainty 
dance. Miss O’Neil’s stepping is im- 
portant enough for a bit more of it if 
possible. Ryan did nicely alone with 
“When Ireland Comes Into Her Own,” 
which gave Miss O’Neil a chance to 
slip on an overseas Salvation Army 
costume for the succeeding number. 
She changed back to the pretty little 
dress and together they offered sev- 
eral earned encores, going for a hit. 
This team is sure on the smaller bills 
and shows promise of going ay 

€e. 


Shields and Howard. 

Talk and Songs. 

12 Mins.; One. 

Harlem O. H. (March 31). 


Two men, one doing comic the ather 
looking comic in a tuxedo, assisted 
by a girl at the piano. The miss 
doesn’t belong, but for that matter 
neither do the men. There is a bunch 
of gags all “released” and _ several 
songs. The comic has one dance bit 
that isn’t bad, but that cannot hold 
up the turn. For a finish the men 
sang a Salvation Army number, the 
straight man going to an upper box 
to join in the chorus. His retreat was 
his own idea, but perhaps he wanted 
to put over one of the lines “She even 
washed the cooties out of Sammys’ 
clothes.” Can’t be done for three-a- 
day. Ibee. 


Langford and Fredericks. 

“Shoppin” (Comedy). 

12 Mins.; Three (Special Set and Drop). 
5th Ave. 


Howard Langford and Anna Fred- 
ericks are in a skit with author un- 
named on billing matter. It is set in 
a hat shop, with Miss Fredericks call- 
ing to purchase a hat while Mr. Lang- 
ford is there as a traveling salesman. 
They flirtatiously meet. After that it 
is dialog and songs, though Miss Fred 
ericks manages to make one change 
by going into the “fitting department” 
(for a hat?) Miss Fredericks contrib- 
utes looks and some fair “feeding.” 
Mr. Langford is the remainder of the 
turn. He’s the light and airy juvenile 
of much personality who can sing. His 
“Week or Two” song is a comic of 
many laughs, and the couple have a 
duet number for the finish If Mr. 
Langford and T. Roy Barnes were seen 
a month apart by those who had pre- 
viously seen neither, it would be 
guessed that one is the other. That 
is how closely they approach one an- 
other upon the stage, in work and ap- 
pearance. Yet both are different, with 
his own individuality. The set adds 
something to the act and Langford and 
Fredericks are going to get along very 
nicely on the big time, if they and the 
managers agree on everything else. 
Vaudeville, to a juvenile like Mr. Lang- 
ford, means nothing at all. It’s merely 
a matter of material-dialog and songs. 
He can put over anything he goes after 
in it. Sime. 


Charles Dingle and Co. (1). 

Skit. 

14 Mins.; Full Stage (Special Drop). 
125th Street (March 28). 


An Irish skit. Opening finds a blonde 
girl diessed as a kid playing with dolls 
in the yard of what is supposed to be 
an Irish home. Dingle enters as Uncle 
Pat, a youngish man who has made 
good in America ahd who has returned 
to the Old Sod to take back his little 
niece and also comply with the provis- 
ions of a will in marrying one Katie 
O’Brien. Pat thinks that is a tough 
assignment, but when the little doil- 
playing miss turns out to be Katie, he 
changes his mind, for dressed in her 
own duds she is a good looking, slender 
gal. Dingle displays an Irish tenor 
offering several songs. One is “An 
Irish Lullaby,” the other treating with 
prohibition and predicting what might 
come with more amendments to the 
constitution. The turn is for small 
time. ° Ibee. 


Mayme and Dayse Remington. 
Skit. 

12 Mins.; One. 

Harlem O. H. (March 31). 


Mayme and Dayse aren’t chickens and 
they don’t pretend to be. One is a 
clairvoyant, the older a supposed come- 
on, rich widow of O'Flaherty. The 
“widdie” has promised to give the sec- 
ond sight artist $500 for a “spirit paint- 
ing” of the deceased O'Flaherty. Get- 
ting that, the second-sight lady wants 
$5,000 for securing a blonde young man 
as candidate for her client’s second 
husband. The widow hands over that 
check, too, but then crosses her com- 
panion by flashing a police badge and 
taking her off to the booby hatch, 
saying she was going to clean up the 
neighborhood of fortune tellers. There 
are a number of bright lines running 
through the turn and they brought 
laughter. The turn should get pop 
bookings. Ibee. 


Graves and Sidney 
Singing and Dancing. 
13 Mins.; One. 
Audubon. 


Graves and Sidney, two men well 
acquainted in the “song plugger” line 
have not even a small time act worth 
while. In evening dress they do rag 
and ballad selections with a little danc- 
ing. 


Vinie Daly. 

Songs. 

14 Mins.; One (Special Hangings). 
Harlem, O. H. (March 31). 

Vinie Daly has departed from and 
returned to the realm of vaudeville sev- 
eral times before. Miss Daly has taken 
on a bit of weight since last she ap- 
peared but she flashes that easy pres- 
ence always associated with her and 
while the Harlem opera house was 
hardly a point of vantage for her 
debut, the house really liked her. 
Silken blue hangings are used to drape 
“one,” slenderly embroidered initials 
being worked therein. Her costume 
of blue brightly beaded matches drop. 
With a piano accompanist she first 
offered “Oriental Maiden.” She then 
doffed her cerise hat to show a head 
covering of similar hue and gave an 
operatic bit in Italian. A straight bal- 
lad “Till We Meet Again,” won returns. 
Miss Daly briefly exited, reappearing 
with a cloak of silver, embellished with 
crystals, to sing another operatic num- 
ber, this time Spanish. She earned 
an encore which was “Smiles.” Miss 
Daly fails to exhibit anything in a 
dancing way, formerly a specialty with 
her, yet she pleased. Ibee. 


Thomson and King. 
Nut Comedy. 

10 Mins.; One. 
Jefferson. 

One chap’s a living example of beef 
on the hoof and other animated parts 
of his anatomy. Much fatter than Ros- 
coe Arbuckle and probably could loan 
a few pounds to the other champ fat 
boys and then have some to spare by 
way of comparison. Lined-up with 
him in the present turn is a short, very 
short-legged and short-bodied man of 
undoubted * Lilliputian origin. Idea 
from the start is to make contrast in 
sizes good for a comedy impression. 
Succeeded through talk, songs and 
rough stuff by physical contact between 
the two bodies in making the Jefferson 
audience the last half of last week 
think the combination was there for 
funmaking purposes. Both men are 
understood to be former parts of the 
Misfit Trio, a former vaudeville com- 
bination. They can’t sing and their 
talk needs comedy worth, yet when 
they pounce upon each other and 
rough it up, then the results are there, 
especially in the pop houses. 


Otto and Sheridan. 
Songs. 

2u Mins.; One. 
Hariem O. H. 

Otto and Sheridan (two women) 
have a pleasing turn of sufficient merit 
to warrant a try in the bigger houses 
after the necessary work. The ma- 
terial alone should carry them there, 
though thé principals are now some- 
what unfamiliar with it. Besides, they 
have a flashy outlay of gowns. The 
pianiste entertains with various bits 
during the changes of the other, who 
offers five numbers with as many 
changes. She is mainly responsible 
for the success of the vocal end, but 
dces not possess a voice of quality, but 
again, knows how to talk a number. 
The Italian composition could be dis- 
carded until such time as she attains 
a better knowledge of the dialect, for 
while it might not prove much of a 
hindrance so early in the turn, it 
nevertheless takes a slight edge off 
her otherwise passable performance. 
it would also curtail the running time. 


Charlotte Leslay. 
Songs. 

10 Mins.; One. 
Jefferson. 

Charlotte Leslay has a voice of high 
range, suited for “My Hero” and “Kiss 
Me Again.” She did well; her voice is 
a little above the average of the pop 
house songsters and she was applauded 
for encores. Pop houses will enjoy 
her wor’: if the Jefferson verdict may 
be accepted. 


Tomaki Duo. 

Fencing and Jiu Jitsu. 

7 Mins.; Full Stage. 
Harlem O. H. (March 31). 

A Jap team both small and one a 
girl who exhibits a excellent show of 
arts of fencing, jiu jitsu and self de- 
fence. The pair open. with broad- 
swords, this being followed by a dem- 
onstration of the five deadly points 
in fencing. A card detailing that holds 
the name of the girl as Miss Ai-San. 
The points are shown by the use of 
sticks instead of swords. Jiu Jitsu 
stunts follow, the girl throwing her 
partner any number of times and in 
all fashions. The self-defence stunts 
end the routine, the man doing a thug 
and Miss Ai-San gowned as a lady. 
She again takes care of herself by jiu 
jitsu tricks, making the man throw 
away his revolver and then making 
him succomb after he attempts assault, 
aided by knives. The act is a novelty, 
carried through with speed. It will 
fit small time nicely and might do 
for opening the better shows. Jbee. 


Powers and Wallace. 
Comedy Talk and Songs. 
16 Mins.; One. 

Harlem QO. H. (March 31). 

This duo may have been Wallace and 
Hollingsworth. Their routine is a 
smooth likeable one and may work 
up to the better bookings. The boy 
enters in darkness to place a bench 
and then a chair, which he takes off 
even with the lights up, waiting for 
the girl. She finally enters, supposed- 
ly playing a violin. They recognize and 
call each other by their first names, 
Hettie and Jeremiah. Jere is supposed 
to be a stage hand but he keeps right 
on talking to Het. Some mention is 
made of Georgia but the man’s dialect 
is partially rube, though he hails from 
the South. His expression “Lord have 
mercy,” is used as a tag line. The 
couple duetted with “Georgia, Ain’t 
you Coming Home” and it earned them 
an encore, also an excellent measure 
of applause. Ibee. 


McManus Dinus and DeWolf. 

Talking and Dancing. 

10 Mins.; One (Special) and Full Stage. 
Audubon. 

Opening before a special drop in 
“one” representing the exterior of a 
theatre, the two male members (the 
other a female) enter in conversation 
anent securing an opening at a try- 
out being held at that particular house 
in the evening. Through the courtesy 
of the young woman in the box-office 
she informs the manager who imme- 
diately accepts them to replace a turn 
that had failed to make their appear- 
ance. Going to full stage they display 
their wares as dancers, both boys be- 
ing of the loose legged variety al- 
though working in “hicky” fashion. 
Undoubtedly the turn has _ recently 
made its venture into vaudeville, for 
their work suggests it. It’s a matter 
of work and time. 





Arthur Strange and Co. (2). 
“The Hero” (Comedy-Drama). 
15 Mins.; Full Stage. 

Harlem Opera House. 

“The Hero” as presented by Arthur 
Strange and two male assistants deals 
with the much advertised patriotic 
topic—that of giving the returning 
soldiers and sailors back their posi- 
tions. It is a matter of time just how 
long the piece can hold on with that 
sort of a topic; but it carries a patri- 
otic appeal and may survive longer 
than expected, even though numerous 
defects are noticeable. The piece evi- 
dently was rushed through its prep 
stage, for many bits that could have 
been avoided are conspicuous. The 
dialog at times loses its effectiveness. 
Occasionally it delves off into incon- 
sequential bits. At the close the ex- 
pected punch line does not make its 
appearance. That is important since 
the present close fails to hold up the 
piece. 
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SHOW REVIEWS 








PALACE. 


A well balanced program, liberally supplied 
with comedy, and the belated arrival of cold 
weather made a combination that attracted 
a capacity crowd to the Palace Monday night, 
with every specialty chalking up individual 
honors. the bulk of which were given to Marie 
Dressler (New Acts). The program required 
some shifting because of the absence of 
Franklyn Ardell and Co., his spot being held 
by Van and Schenck for Monday only. While 
the bill was of regulation length it ran a trifle 
short in time, getting a late start, with the 
weekly pictorial which generally opens at eight. 

The Four Roeders opened with their familiar 
gymnastic act, a turn well arranged for the 
big time houses, carrying class as well as 
merit. The heavy work done by the women 
calls for periodical appiause, the closing feat, 
that of carrying five people from the stage, 
showing an unusual muscle development and a 
feat in strength unseen hereabouts before. 

Phina and Co., with her quartet of “‘picks,”’ 
were second, this being a return engagement 
within a few weeks. Phina has added a rather 
appropriate explanatory number for the finale, 
depicting her experiences and an introduction 
to the “picks.” The dancing finale is the 
feature and the impression of Belle Baker by 
the child somewhat of a novelty. Phina scored 
her customany hit, prefacing it with a recep- 
tion at the opening. 

Sheilla Terry and Co., No. 3, in W. B. Fried- 
lander’s ‘‘Three’s a Crowd’ has a rather 
unique dancing specialty, built around a new 
idea in story. Miss Terry is a capable dan- 
cer. Her youth and appearance are import- 
ant. Gattison Jones is a iimber dancer and 
Ben Bard a capable “straight,’’ but the turn 
lacks a voice to stand off the excellent danc- 
ing shown. The finale is novel and insures 
the turn’s success. It’s somewhat different 
from the stereotyped dancing production, and 
with some work should develop into one of 
the staple dancing acts on big time, 

Van and Schenck have several new num- 
bers, opening with their own ballad, ‘‘Till We 
Meet Again.’””’ Among the best of their reper- 
toire is the encore number, “‘Oh. How She 
Can Sing,” a comedy number with a corking 
“kick” in the proper spot. Schenck’s ballad, 
as usual, almost stopped proceedings and the 
pair closed one of the biggest hits of the bill. 

Lou Holtz in blackface was somewhat of a 
surprise. Holtz has some excellent material, 
and while without a positive individual style, 
his delivery is natural and the impression 
scored is due solely to his own personality. 
His gestures are not unlike Fay, and the in- 
terrupted sentences unmistakably {those of 
Jolson, but Holtz has original material, and 
were he to eradicate his style, his personality 
would suffer. His closing number makes a Ccapi- 
tal finish to the act and he was voted a genuine 
hit. This chap, industrious to an unusual 
degree, has been striving for sometime to con- 


nect, and with this act he seems to have 
landed. He is ready for any big time pro- 
gram. 


Jack Norworth with his droll song delivery 
had a rather difficult position and an equally 
dificult task to overcome the handicap of 
following so many songs, but his repertoire 
is lyrically a healthy one, and Norworth 
shines with class. His finish seems new, 
Norworth advising the audience he proposes 
to introduce his child for “kind applause,” 
realizing the “red fire’ brand of forcing a 
hit has become taboo. He introduces a little 
colored girl and croons “Pickaninny’s Para- 
dise’’ to her, the child aiding the picture and 
giving some color to the number. It’s a 
good coon ballad. 

Toney and Norman were next to closing. 
Ann orman’s sweet personality makes a 
striking contrast to Toney’s odd characteriza- 
tion, and the ensuing comedy kept the house 
continually in good humor. Winston’s Seals 
closed the bill, the water lions performing 
some unusual aquatic stunts and held the 
audience seated for the exit march. Wynn. 


ALHAMBRA. 

The current bill at the Alhambra might 
have been very aptly billed a “dancing carni- 
val,” for out of the nine acts there were five 
long on dancing and three practically all 
dance. There were Georgie White and his 
girls, the headlined offering, Frank Joyce and 
Flo Lewis (New Acts) and the Mellette Sis- 
ters and Lew Pollock (New Acts). 

The bill was very much shaken-up and 
differed vastly from the program. Two of 
the acts billed were out, with Georgie Price 
added to the show (the latter doubling with the 
Royal). Price tied up the show in a_ knot 
next to closing intermission. The boy has a 
type of act that the northermost sections of 
New York usually go wild about, and his 
imitations at the finish are always sure fire 
with audiences in this part of town. His 
final string, consisting of Jolson, Cohan and 
Fannie Brice, all went over with a smash, 
and for encores Jimmy Hussy and Belle Baker 
were impersonated, with the latter two over- 
topping in applause those that had gone be- 
fore. 

“Color Gems” proved a very pleasing open- 
ing turn. Ted Doner followed, won it with 
his stepping, after which the Ardath “Sing- 
ing School” act pulled a lot of laughs with 
the Keystone stuff that is in the turn. Of the 
singing the boy with the guitar and the duet 
at the close were the winners. 

Closing the first part that exceedingly pretty 
act of Frances Nordstrom and William Pink- 
ham, “The Memory Book,” received very 
hearty applause. The act in fact was show- 
ered with greater appreciation here than it re- 
ceived in the houses further downtown. 

The second half had Joyce and Lewis open- 
ing. Their burlesque Oriental dance finish 
leading right into the George White act. 
White has developed a new opening and a new 
closing number to his turn. The opening is 


an operatic jazz bit with the girls imper- 
sonating the characters of the operas and 
the melodies to fit all syncopated. Monday 
night there were but three girls present, and 
therefore the ‘‘Marguerite’” of Tot Qualter’s 
was missing from the picture. The finish is 
dubbed ‘aesthetic jazz’? by White, and con- 
sists of one of the usual numbers done by 
the usual undraped dance turns which is de- 
livered to jazz measures. This makes a most 
effective finish for the turn. The body of the 
act remains the same. White was one of the 
solid hits of the show. 

Next to closing Stuart Barnes stepped into 
the bill with the one big comedy wallop, and 
he delivered most successfully The Melette 
Sisters and Pollock closed the program, hold- 
ing the audience fairly well, especially since 
so much dancing went before. Fred. 


ROYAL. 


Mme. Petrova, headlined and heavily billed, 
drew the large house Tuesday, Georgie Price, 
Gus Edwards’ protegee, following her, pull- 
ing down the hit of the bill. Mme. Petrova 
was suffering with a cold that evening, which 


marred her “poll’’ number and the excerpt 
from “The Shulamite.”’ 

The opening repetition of some “rose’’ num- 
ber, which she rendered three times, facing 


to the left, right and centre of the house in 


the order named, completed the star’s per- 
formance proper. Then a little “kidding’’ 
speech, followed by the “To a Child’ poem, 


concluding Petrova’s stay of 28 minutes in the 
spotlight. 

Price entered imitating everything and 
everybody and exited doing the same thing— 
and they clamored for more. Starting things 
with mimicing Petrova’s temple-chest-bow 
salutation, he ‘‘uoked” through his act, ably 
assisted by Henri Young at the piano, another 
coming juvenile. The Belleclaire Brothers 
closed the show and were handicapped by 
waikouts because of the late hour. The good 
part of the house that remained did not re- 


gret it, the loop the loop to a hand stand 
finish being worth the wait. The Ward 
Brothers opened the second half with their 


crossfire and dancing. 

Kinograms opened the show, among other 
things, several feet of our friend, Jack Lait, 
tickling a typewriter. Gliding O’Mearas, ball- 
room dancers, offered a very ordinary routine 
of waltz-fox-one-step steps. De Vine and 
Williams fared well with their travesty bits, 
laughing gas tablets et al. Karl Emmy and 
His Pets acquitted themselves nobly. 

Josie Heather in several special songs 
pleased, She is assisted by William Casey at 
the piano, with Bobbie Heather doing a Scotch 
lad, disclosing her true identity at the finish 
for a laugh. Aaron Hoffman has supplied 
Henry Keane and his company closing the first 
half with a Cciever little crook playlet which 
is full of twists, surprises with a walloping 
punch at the end. Renne Noels, the woman 
in the skit, deserves equal billing with Keane. 


KEITH’S PHILADELPHIA. 


Philadelphia, April 1. 

It is not often that a straight singing turn, 
especially when that singer is a man, can Vir- 
tually run away with the show, but that is just 
what happened Monday night when Alian 
Rogers, a young man from Chicago, worked 
the audience up to such a pitch that it seemed 
as if he would not be permitted to leave the 


stage. This he was only able to do after he 
had made a little speech of thanks. Mr. 
Rogers is a newcomer in vaudeville. This 


might have been discovered by the close ob- 
server who noticed the mannerism of the 
the concert singer, but Mr: Rogers had not 
emitted more than a few notes before the 
audience sat ,. hushed, realizing that before 
them stood a man with most unusual vocal 
ability. He sang “Giannini Mia” for his 
opening number. This was used last week by 
Yvette Rugel and the week before by Ruby 
Norton, and while the song has been done 
very often in vaudeville, Mr. Rogers scored 
a tremendous hit with it. In offering his next 
two numbers, a Scotch song and an English 
ditty, he explained that he had sung them 
to the crippled soldiers in London and he 
finished with a song about a blinded French 
soldier. It was an excellent repertoire to 
show off the beautiful quality of his tenor 
voice, and the music lovers were not slow in 
showing their appreciation. Vaudeville has 
a singer in this young tenor, of whom much 
will be said. He was accompanied on the 
piano by William Silvano Thunder, a_ well 
known local pianist, who replaced William 
Dexter, the programed assistant, reported ill. 

Giving Mr. Rogers all that is coming to 
him is no reflection on what several other 
acts on the bill contributed. Mlle. Dazie Is 
the headliner and filled that position most ac- 
ceptably. She was billed here several weeks 
ago, but cancelled through illness. Her danc- 
ing showed no ill-effects of her battle with the 
“flu,” as a matter of fact, Mile. Dazie never 
danced better nor has she ever been a bigger 
hit than on this occasion. Her dances are 
colorful, beautifully executed and she has 
splendid support in M. Constantin Kobeleff, 
Ed. Janis and a quartet of ballet girls. 

The laughing honors were divided between 
Dooley and Sales and the Sharrocks. The 
latter had the earlier position in the bill, and 
they put a big laughing hit to their credit 
and did a lot to increase what Herbert Clif- 
ton’s travesty bits had started. The Sharrocks 
have one of the best acts that play this house. 
It is always a laugh-winner and gets over 
another hit on the mind-reading stunt. If 
there is any faster “reader” than the woman 
in this act, they have not been seen along 
this way. Dooley and Sales had the next to 
closing spot and as usual got away with their 
share of the laughs. There have been a few 
changes in the act since last seen here, and 


it seems that Dooley is working harder than 
previously. A lot of the “old boys” are re- 
tained and the act is drawn out a little too 
long. The “Snow” song is funny, but it 
could be cut out and not missed. They were 
a big hit, however, both in laughs and ap- 
plause and the house seemed willing to ac- 
cept all they had to offer. 

It made it very hard for Fern, Biglow and 
King, two men and a woman, who closed the 
show with some very good floor tumbling and 


pantomimic work. The woman injects a 
‘cello solo during the action, playing the in- 
strument very well. The early half of the bill 
contained a couple of good winners. Herbert 
Clifton got a lot out of his travesties. He 
is a clever fellow and a very good imper- 
sonator, but he plays more for laughs than 
recognition as a female mimic and he gets 


them, too. He sings enough to show what he 
can do with the male soprano stuff, with 
always a comedy twist nicely placed. 

J. C. Nugent is playing “The Meal Hound,”’ 
one of the very best of his several sketches, 
and making it a big winner. Nugent’s talk 
is all bright and well handled. The laughs 
are there and he knows how to get them out, 


which is twofold in his favor. Holliday and 
Willette, a man and woman, did very well 
with some talk and songs. Both have good 
voices. Archie Onri and Miss Dolly offered 


a variety of material which furnished a first 
rate opener. j 

The bill as a whole has a little more than 
the usual variety to it and with several laugh- 
ing hits, a very pretty dancing act for its 
headliner and the tremendous hit going to the 
credit of Mr. Rogers, it is one of the best 
balanced shows here in some time, a fact that 
eemed to be appreciated by the Monday night 
audience which was more than generous with 
its responses. 


KEITH’S, BOSTON. 
Boston, April 2. 

A pretty good house Monday night, although 
the bill did not draw anywhere near the 
Keith average as far as the advance sale was 
concerned. It averaged up as a fair show 
which did not seem to displease anybody and 
a few appeared pleased. The audience tired 
of the show early and a heavy walkout started 
while the Frank Stammer’s tabloid, “Not Yet 
Marie” had 20 minutes to go. The house was 
half empty before the curtain. This “tab,” 
together with Cecil Lean and Cleo Mayfield, 
was advertised as a headiiner. 

Leo Zarrell and Co. opened in perhaps the 
neatest Risley act here for a long while. It 
is quiet, neat, smooth running proposition, and 
much credit is due them for putting over dif- 
ferent stunts with no apparent effort. It is 
a pity they did not avail themselves of even 
greater comedy possibilities. 

Eadie and Ramsden in ‘‘Charlie’s Visit,” a 
combination of a contortionist, piano, singing, 
and comedy went along well, but did badly at 
the end. It needs a vaudeville doctor to tone 
ii up for the last five minutes. 

Jim and Betty Morgan, singing their own 
songs, went surprisingly big. This was due 
especially to the really exceptional versatility 
of the male member of the team who played 
a number of instruments. 

Owen McGiveney caught the house napping 
as they had imagined him to be a real old- 
fashioned protean actor. When they found 
“Bill Sykes’’ was really a lightning change 
novelty they sat up. So cleverly did he work 
that he proved to be the real surprise of the 
bill. 

Emily Darrell, accompanied by her little 
female Boston terrier, went over fairly well 
in a rather noisy act. She played her entire 
time with no encore, rather puzzling the au- 
dience by this, as the house seemed to be ex- 
pecting a change from her comedy garb into 
a straight finale. It is more than possible that 
if she shortened her present act, and added 
a four or a five-minute number in an attractive 
costume that she will overcome the present 
psychological handicap under which she is 
working. 

Cecil Lean and Cleo Mayfield put over their 
usual hit. Miss Mayfield looks more charming 
than ever and makes an excellent foil for 
Lean’s rather aggressive methods of putting 
over his numbers. ’ 

Mayo and Lynn made an ideal two-act, Mayo 
having a really extraordinary voice of a type 
rarely heard on a vaudeville stage, and which 
he uses far too little in a none too clever con- 
versational act. They close very strong and 
in an unexpected curtain call they got away 
neatly with the time-honored ‘Sing Sing” 
lockstep exchange of fragmentary conversation. 

“Not Yet Marie” proved to be a snappy 
“tab,” daintily costumed and cleverly staged 
with plenty of action, although running far 
too long for a closing act. The heavy walk- 
cut conclusively proved this, and one thing that 
cheapened their costuming was the announce- 
ment of the name of a trademarked stocking 
and a New York department store as respons- 
ible for three of the costumes. Such an an- 
neuncement, in connection with a styie show, 
cheapens the elitire act. Len Libbey. 


ORPHEUM, SAN FRANCISCO. 


San Francisco, April 2. 


History was established at the Orpheum 
this week with the arrival of Eddie Foy and 
his aggregation of Foylets. This remarkable 
family, who hails away back East from New 
Rochelle, were not only recorded a hearty 
and enthusiastic reception, but were handed 
more and bigger floral pieces from admiring 
friends than ever graced the Orpheum stage 
since its initial opening. Eddie Foy has al- 
ways been a favorite in California and that 
grand old grand-daddy of vaudeville, not- 
withstanding his long absence from San Fran- 
cisco, learned that native sons have a linger- 
ing memory. He was apparently embarrassed 


and possibly surprised at his 

with tne excellence of the indivigent teal Pm 
lective specialties, his returns gave ample 
proot of a popularity seldom, if ever exceeded 
by any headliner who ever appeared at the 
Orpheum. The special songs by Billy Dunham 
and his oldest son, Bryan, were well fitted. 
Bryan, who during the summer months was 
‘pushing”’ coal around the Pelham Bay Train- 
ing Camp, shows an aptitude for author’s 
honors in the Foy songs, and Dunham and he 
judging by their current output, show promise 
ot future possibilities in this line. 

rhe supporting program provided reason- 

ably good entertainment, although a couple 
of turns were misplaced and because of this 
the bill and the acts suffered accordingly. The 
Klemings, scheduled to appear in #fth spot 
were delegated to close the bill and, al- 
though offering a well presented posing turn 
with acrobatic work, proved a trite quiet. for 
the house and many walk-outs resulted. 
_ Ethel Natalie and Go. opened. Miss Natalie 
is an operatic singer, accompanied by a 
woman pianist and led by a male director in 
the orchestra pit. The latter also sings. Miss 
Natalie possesses a good voice and this helped 
her, but she lacks expression and the several 
other essentials required of a vaudeville speci- 
aity of this specie, 

Jean Barrios, a female impersonator, caused 
some genuine surprise at the removal of his 
wig. His impersonation is faultless and his 
voice successfully aids in the deception. Bar- 
rios scored an emphatic hit with his act proper 
and the expose doubled the applause returns, 

Coakley and Dunlevy were next to closing 
and held their own easily, although the rou- 
tine carried some “chestnuts.” Mike Coakley 
ind Joe Dunlevy, however, are coast favorites 
and their past vaudeville experience stands 
them in good stead in this vehicle. 

Martha Hamilton and Co., in “Oh, You 
Women,” have a likeable farce which carries 
some bright lines and humorous situations, 
rhe piece is well played and held the sketch 
spot down in good shape. 

DeMarest and Collette and Kosloff’s Ballet 
were holdovers, both repeating their previous 
week's success, particularly the double team 
who were one of the hits of last week’s bill, 
Kosloff’s classy offering made a valuable ad- 
dition to the bill giving it an artistic touch 
that aided immeasurably on the whole, 

Jack Josephs. 


ORFHEUM, NEW ORLEANS. 


New Orleans, April 2. 

Palatable show for the Crescent seven days 
at the Orpheum that serves to whet the appe- 
tite. Edwards’ “Song Revue” is pleasing all 
over the house. 

The Littlejohns, with regal trappings and 
strappings, opened the show, illustrating what 
showmanship will do for vaudeville con 
comitants that have become passe with most 
jugglers through lack of proper presentation, 
vaudeville has never disclosed a better dressed 
tossing turn, and they scored handsomely. 

Basil and Aiien sounded a discordant note. 
The straight is superior to the comic, but the 
act in its entirety seldom attains big time 
competence. They did little. 

Rae Eleanor Ball, possessed of poise and 
high artistic concept, assisted by her brother, 
departed with the honors of the evening. 
This is a ball town and the violiniste has 
ever been warmly welcomed here, It’s the 
best conceived instrumental turn sent South 
in several years, 

It was hard to discern which part or whir" 
member of the Edwards’ Revue was best like. 


Olga Cook, with her splendid range and clear-. 


upper register, was tremendously rewa 
Hardly less popular were Mario Villani, Helen 


Coyne and Bruce Moregan. But from 
angle of universal preferment, Marguerite 
Dana proved the bright particular favorite. 


Taken by and large the revue is considered 
poaesty the best thing Edwards has disclosed 
to date. 

Bert Fitzgibbon disarms personal criticism 
in that he goes along yearly and upquestion- 
ably amuses the greater part of the audience. 
Still pummelling his straw lids, throwing 
his broomstick in the air, and peddling the 
quintessence of unalloyed hokum, Fitzgibbon 
makes them yell. He went so far as to ex- 
hume that one about going in to get a cigar 
and having a man step on his hand. But they 
guffawed right out at it. Some of his re- 
marks are uncouth and might be toned down. 

Bert Ford and Pauline Price in their “Birds 
ot a Feather’ wire act afforded a high meed 
of entertainment, as much through the in- 
vestiture as through the feats executed. Here 
is a closer that can obtain for several years, 
and as much may be said for the opening 
capabilities of the Littlejohns. 

0. M. Samuel. 


AMERICAN ROOF. 


A near-capacity house Monday evening. The 
Chaplin reissue, “The Bank,” was the picture 
attraction, with Marty Brook’s production, 
“Love and Kisses,” musical comedy tab, head- 
lining. Following a Vita comedy, James and 
Jessie Burns opened with their wire act, the 
man bearing practically the entire burden of 
the routine. Cornella and Adele, boy and 
girl dance turn, did not go so well. They 
overdo the Russian hock thing, with the re- 
sult that the audience becomes restless. The 
act sags in the middle during the aourse of 
the man’s dance solo, which he executes en- 
tirely in too slipshod a manner. A good bit 
in the turn was the introduction of a canine 
who performed a couple of tumbles. The man 
bears a striking resemblance to Frisco. He 
might commercialize that for the usual “im- 
personation. 

Frank Hartley with his fast juggling and 
comedy pulled down the first Lit, responding 
to two encores. A well arranged snappy 
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music score heips the speed. He had the 
house with him all the time, and on making 
some Slight slip somebody in the audience 
called, “it might have been worse, Frank.” 
For the second encore he announced that he 
would perform the world’s greatest balancing 


feat in getting two bottles to stand mouth to 
mouth upright. Ward and Cullen were also 
compelled to respond with an extra inning 
Theirs is neat, showman-like piano act. One 


line in the patter of a “Dixie” song anent 
“canned peach” should go out. 

“Love and Kisses’ advertised nine peo; 
Carrying but seven in ~ 
seen, two weeks ago, one chorus girl is miss 
iug. The entire thing is framed around three 
p*pular numbers, special material being evi- 
dent only in a “wished’’ number, which scor 
between the two male principals’ handling. 
Gags fairly ancient. Small time “flash” at 
best. 

Nixon and Sans opened after intermission 
in blackface and “highbrow gal’ make-up, 
and pieased with a fast ten-minute song and 
dance act. Ed Lynch's comedy sketch, “My 
Liberty Bond” (not patriotic propaganda as 
the title might suggest), came in for his share 
of approval. He is ably assisted by a man 


reallly. pINnce iast 


and woman. Lane and Piant, men, song and 
ciossfire, would have stopped the show had 
time permitted, the bill running lat The 
“straight’s’’ solo got an extra encore Not 


to be outdone, the stout chap of the tu 
also accorded applause sufficient to wi: 
the repeat of a prohibition song. The Arnold 
the fourth “dumb” act on the bill, closed with 
a balancing routine. Chaplin’s reissue closed 
the show after eleven. 


HARLEM 0. H. 


A very interesting show graced the Har- 
lem boards of the west side for the first 
helf, and especially so Monday night wuen 
the section of six try-out turns of professionals 
formed an important feature. 

Monday’s bill was interesting because of 
the presence of two feminine singles who havs 
been in retirement for some time. They are 
Vinie Daly and Kate Rooney. Several novel- 
ties also helped liven the Dill. 

The try-outs were run in succession, Sol 
Levoy getting his night show off at 8.10, with 
the regular bill following immediately, and 
starting around %.50. On the east side of 
125th street Bob O’Donnell mixes up his new 
turns with the ‘“regulars’’ on try-out day 
(Friday). 

Shields and Howard, Mayn 
Remington, Daas and Dazie, Tomaki Duo and 
Arthur Stone made up the first section, all 
under New Acts. Whitehouse and Murray 
with animated songs slipped into the pro- 
ceedings and went over nicely, starting off 
with “On a Little Farm in Normandie” and 
ending with that love of a melody, “Mammy 
o’ Mine,” the shorus of which was sung 
lustily by the house. 

Kate Rooney, with.a show of pep and neatly 
gowned in a brown tailor made, followed to 
the introduction of ‘Rosie O'Grady.’ They 
liked her quips and stories of Emerald tinge 
and her several songs as well. She enccred 
with ‘“‘Look What Me Boy Got in France.” 
The same number was offered by one of the 
early try-outs, but so poorly that Miss 
Rooney’s version sounded new. 

Burt and Paige Dale with a singing and 
dance act were seventh, actually the opening 
turn of the reguiar show. The gir! is pretty 

d possesses a lithe grace. She luoked splen- 
1d at first with a rainbow-hued frock, but 
her others were not so good nor was the rou- 
tine. Powers and Wallace followed with a 
hit (New Acts). “Framed,” a ventriloquistic 
novelty, was ninth (New Acts) and Vinie Daly 
scored in the next spot (New Acts). 

Bert and Harry Gordon, next to closing, 
easily cleaned up a_ laughing hit, while 
Grubers’ exceptional animal turn memes. 

ee. 
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AUDUBON. 


Monday night the Audubon showed a decided 
increase in patronage perhaps through the 
recent run of shows, which in addition to the 
one the first half of the current week is enough 
to regain the standing of the house followers. 
It was the usual six-turn affair, but held a 
couple of excellent numbers, besides framed 
to derive the most from the running. 

Nathano Bros. and Cook and Oatman, No. 
1 and 2 resepectively (New Acts). Cameron 
Clemons and Co. in their familiar skit secured 
continuous laughing results, closing the first 
portion nicely. Following was a Chaplin re- 
issue, “One A. M.,” with a pictorial weekly 
also shown. 

Betty Bond was compelled to follow this 
but further hindered herself with an opening 
kid number relating a conversation supposedly 
overheard by an “Innocent Kid.”’ It turned 
out rather blue, likewise a couple of ter 
other numbers, the entire affair taking the 
edge off of her otherwise acceptable offering 
New material has undoubtedly been added, for 
the numbers appear to be lacking in some 
respect, although it might also be a matter 
of Miss Bond's delivery. Donovan and Lee 
were in the next-to-closing position securing 
their usual returns, with McManus, Dinus and 
DeWolf closing (New Act). 


HAMILTON. 


With the usual capacity attendance, the show 
in general offered a very pleasant evening’s 
entertainment Monday, although Houtton and 
Sully (substituting for Ward and Pryor in No 
5 spot) appeared to be somewhat of a disap 
pointment. They failed to hold the position for 
good returns. The Semi-Weekly News was 
shifted from splitting the show to closing, pre 
ceding the dancing contest, which arrangement 
pleased. George and Lillie Garden, billed as 


Xylo-Phiends, opened the show and lived up to 
their billing. McCormack and Mellon, two boys, 
followed with songs and eccentric dances, hold- 
ing down the Ne. 2 spot to good results. In 


real immer attire, even as far as displaying 
raw hat he boys execute some very clever 
la g and were well received Charles Mack 


1 comedy sketch, carrying two elder- 


| and young girl, scored sufficient laughs. 
Went over to good results for small time. 

Nora Norrine, a dainty miss, was next with 
making three changes in costume. She 
od all time single. The Asahi Troups 

and ons woman, closed the show 
2 then all seated 


LAST HALF SHOWS. 
(Mareh 27-30.) 


FIFTH AVENUE. 


A better-balanced bill than customary at 
the Fifth Avenue the last half. A good break 
by good luck, since there was quite some 
hewness on the program. 
fhe Four Roses (New Acts) opened, giving 
the show a short but speedy start. Frank 
Mullane came No. 2, with Irish and Yiddish 


stories and song getting all he could out 
of the spot. Mr. Mullane is singing the “Wild 

Vome! g that has the lines about girls 
bei hard to win without liquor in them, and 

| ga a final line how girls, when they 
can not drink may be expected to listen to 
reason It a broad lyric and rather sur- 
prising regular vaudeville will stand for it. 
Maybe regular vaudeville is out for the money 
nowadays in preterence to everything else 


If that be y it was to pan 


{ 
what a pit 
i old days for what 


liammerstein in the goo 
that house stood for 

Crosby Corners” had no trouble in the 
No. 3 position. Felix Rush is billed with the 
turn there is a new ballad, ‘I'll Make You 
Glad,” by the tenor, and it got over easily. 
The act runs about the same. The old gravy 
get them Dolly Kay (New Acts) had 
somewhat the worst of it, following Mul- 
lane with a imilar line of popular songs, 
but Miss Kay atisfied that audience. An- 


other new turn, of much more class, and 
the class of the entire program as far as that 


went, was Langford and Fredericks (New 


Acts). Lieut. Charlie Winston, with a war 
monolo (New Acts), came next; then the 
Farrell-Taylor Co., of four people, who got 
the hit of the bill with their old act. It just 

ows. A girl harpiste looks very nice, but 


doesn’t understand how to make up her mouth, 
nor does the new blonde woman who sings 
in prima donna fashion. The biackface men 
did the clean-up, and as the hokum season has 
bees on for some time now, there is no reason 
why this turn shouldn't do the same any- 
where. The act seems to have a prize in 
the harpiste. Perhaps no one in the act has 
noticed this girl is playing popular music on 
the harp She's the nearest to a rag harpist 
vaudeville, or l other field, has seen. As 
much as possible should be made out of it. 
Ragging on the harp! And so many can not 
even get away with a minor accompaniment 
on that instrument. The girl has the right 
idea. She should bear down on it heavily. 
The act got away big with Ns encore in “Chu 
Chin Chow” fashion to the song and tune of 
‘“‘Hindustan.”” That's some song. ; 
After Hoey and Lee, Charles and Anna 
Glocker closed the show. Mabel Burke opened 
it with an ill. song. Sime. 


125TH STREET. 


The snow storm of last Friday afternoon 
hadn't developed into a gale at matinee time, 
the premiere of the flakes in this man’s town 
being to the benefit of the box office, and the 
crowd was in early downstairs. Looked like 
many youngsters were missing from the bal- 
cony, however. 

There was a 12-act show, six turns being 
on the regular bill and six of the seven try- 
outs putting in an appearance. The Geralds 
were No. 2, entirely too eariy for so sure- 
scoring a turn. They awoke the “canaries” 
earlier than any turn playing the house for 
some time. At night the turn was moved 
down to the middle of the show. 

Marie and Co., in “‘The Immigrant,’’ roused 
the Harlemites soon, latter showing in fifth 
spot. The pair in immigrant garb brought 
back recollections to many present, and the 
real wop talk was understood by at lieast 
half the house. The pair’s voices, especially 
the woman’s, made things all the easier, but 
the high scoring was never in doubt. 

Bell and Caron, closing the show, did well, 
Caron displaying acrobatic cleverness as for- 
merly. He has an excellent bit of comedy 
business at the start. Miss Bell is supposed 
to slap his face, whereupon he takes out a 
piece of chalk and marks a wound stripe on 
his arm. 

Jimmy Hussey 









y and William Worsley were 
next to closing, they, too, being assuredly a 
hit. Hussey’s parodies seemed to please the 
Fast Side bunch as much as anywhere else. 
Fred Ardath showed one of his acts on 10th, 
“The Mormons.’ Without the several “‘types’’ 
the turn would be impossible. Hallen and 
Hunter, on just ahead, did nicely with their 
comedy and violin turn. 

The group of new acts held several that 
are vromising. They were Ryan and O'Neil, 
Foster and Hines, Seven Jolly Jesters, Charles 
Dingle and Co., Evans, Miller and Nolan and 
George Everett. All are covered in New Acts 
this week, except Everett, who opened the 
show. Thee 


AMERICAN ROOF. 


Thursday night an almost capacity 
Cooper and Ricardo and the U. S. S. Carola 
Trio, the hit honors, with the Gobs going 
the other turn one better. The sailors have 
been working the small time for the past 
several weeks and it will not be long before 


bhawmca 
nouse, 


SHOW REVIEWS 


their three months period is up in which to 
wear their uniforms. Even without them, 
théy will make an acceptable small time 
feature. 

Following the two reel 


comedy, Paula 


opened with some work on the trapeze Lang 
and Shaw, two men in Tuxedos, got the houss 
n the second spot with well lected numbers 


Lane and Harper also came in for approval 
with a clever little turn 

holic Blues” scored individu: 
Ricardo had their 
comedy of the your 





Great, the monk, ¢ ed the [| alt 
man and woman a t in t! turn 
Cortes and Murray opened after intermis 


sion with their work on the harp and violin. 
After a session of “heavy” stuff, they con 


descended, as it were, to render ‘“Smil 

which saved them from leaving cold. The fe- 
male harpist makes a nice appearance, as 
does the man, but a better mixing and in- 
terpolation of modern popular stuff would 


do wonders for the act. William Grew 
comedy business sketch “Pork and Beans” got 
across During the course of the Carola 


Trio’s session, the comedian of the act pulled 


a nifty remark that after 18 months in the 
vice he returns only to find that hk till 
I ist ( Ow the reezu t ( Ww p¢ ‘ i 
beans, the title of the preceding sketcl That 
same chap also took a rap at the theatrica 
critics who denounce the method of going from 
the comic to the serious, in stating that in 
pite of them ! will render Robert W Ser- 
vice’s poem, “The Quitter,’”’ which he did 
and got applause for it Delar and Pike, 
had they speeded up the first half of their 
turn, would have held them all in. Th 
slouchy dancing and combination clog and 
uggling bit at the beginning, caused a few 
walk outs, but the main portion of the hous 
that remained came across with applause and 
approval that served as sufficient balm to 
ny body The handstand stunts, towards the 
d, is the big part of the act and they scored 
on the merits of it Current Events, news 


show. 


reel, closed thx 


HARLEM 0. H. 


Nothing but the bad weather~caused the 
light attendance Thursday night. It was a 
small show compared to others lately at the 
house. Six turns, a special film of the 27th 
Division parade, an illustrated song, showing 
i ) Witmark number “You Aré 
A Wonderful Mother” and “‘Have A Smile,” 
besides a special gift night comprised the 
program. LaVeen and Cross opened with 


Tie ° ¢ sTYI<¢ , oT ory ’ oh 
their comedy pantor wed by 


counle ot 


‘ tury mit 

Otto and Sheridan (New Acts). The Lander 
Bros. marked up as a good score with their 
humorous talk, having a couple of passe gags, 
but secured for them continuous laughing re- 
sults. A recitation by the comic gave the au- 
ditors. much to enthuse over, and sent the 
boys off right 

Following the picture and other features, 
came-Arthur Strange and Co., (New Acts) 
with Rita Boland holding the next to closing 
position. Miss Boland has changed her rep- 
ertoire somewhat, but continues her imperson- 
ation. ‘It brought her the appiause hit ot the 
evening. 

The Boyarr Troupe of Russian Dancers 
closed the evening performance. It is a con- 
ventional dancing turn, the principals giving 
more attention in attempting to secure ap- 
plause for their individual dances, than their 
work. 





JEFFERSON. 


Sherman and Rose started the show. Their 
dancing held the most interest. The Young 
Sisters did much better with the closing period 
of their turn than any of the other sections. 
They look pretty good and show teamwork. 
One girl sang a song written since the edict 
went forth—the nation’s going dry. 

Eckhoff and Gordon failed to measure the 
size of the Jefferson evidently, as their talk 
was lost soon after hitting the first few rows 


On their music they got along well. Char- 
lotte Leslay and Thomson and King (New 


Acts). 

Not only did Carmen’s Minstrels make a 
flash, but dished up the very best sort of 
amusement. Miss Carman, interlocutor, makes 
a stunning appearance, and handles the centre 
with rare skill. The gags got over, the danc- 
ing by Weiss and Quigley was applauded, and 
the ombined vocal harmony by the four 
blackfaced chaps was good for several encores. 

Wilkins and Wilkens foozled around before 
they got into the dancing part of their turn, 
which holds it up. 

The Phylliss Family closed, with a circus 
exhibition of trained horse work that pleased. 


AUDUBON. 


It was somewhat of a peculiarly arranged 
bill, last half, due to the patrons requesting 
the third appearance of Julia Kelety within six 
weeks. She received a tremendous ovation 
at first sight. Ben Beyer opened the show, 
demonstrating the art of bicycle’ riding 
and at jAhe same time was very amusing 
with some comical actions. 

Following a slight delay of about three 
minutes, Donovan and Murray were next, two 
men in evening dress, with the usual popular 
songs. One of the partners at the piano, 
the taller one, sang effectively several ballads. 
The two should harmonize more as it is their 
best asset. Gracie Emmett and Co., in a comedy 
sketch was responsible for constant giggles Her 
rough character attitude is convincing enough 
to prove a winner. Miss Emmett can entertain 
in the comedy line. Following the picture, 
Graves and Sidney (New Acts) appeared, but 

A 


did not hold, followed by Miss Kelety. A 
tall and shapely French woman, she ha a 


personality that grips. High class ballads 
and operatic selections with ‘“‘Madelon”’ in the 
English and French language did the trick for 
her. Some of the talk could be dropped. 


PICKING SONGS FOR SOLDIERS. © 


aa sa | - ” an F 
The morale branch of the General 


Staff of the U. S. Army is cooperating 


vith the Music Publishers’ Protective 


\ 4 . 

Asso tion in a general effort to 

eradicate the publication of popular 
41 4 - n ~.T : 

SO S$ that i iy nave i ter denc y to in 

+ + } : 

I cc i ( Sw so er OF SaliOr 
re rning to his home, tearing 


the glamour of the big cities will im 
bue the men with a false idea of fu- 
ture possibilities in the metropolitan 
cities 

Captain W. Herbert Adams, of the 


Morale Branch, held a conference with 





Ma ce Goodman, ot the M. P. P, A., 
l t we and the latter decided to 
++ ge | ‘ ’ 41 ¢ a@ 
L¢ el me aSsOciation 
l nasten the soldier’s 
return home will be strongly advoc- 
ated and the other brand abolished as 
I } ISS b c 
\ tter addressed to Mr. Goodman 
vw , , ; ; 
i M on, | adier General 
the General St IOllOWS: 
W ae i ] t A! eA M I N J 
OFFICE OF CHIEF OF STAFF. 
Wa net March 31, 1919. 
Maurice Goodman, Esq., Attorney far the 
\ Publishers’ Protective Association, 
Di i] I Building Broadway and 
fith Stree New York City. 
J I Sir: he Morale Branch of the 
{ 5 wi t LO express its appre- 
( the ourtesy hown Dy you to Cap 
W. Herbert Adams on last Monday in New 
,ork City when he called to discuss the mat- 
te: of obtai = the co-operation of music 
her in meeting certain problems now 
yntins th Government of the United 
Stat Owing to th fact of the wide popu- 
lar enjoyed rough the distribution of a 
( l n t is felt that, like moving 
cture ind the theatre, the music publishing 
{ ist 2 mcdium through which a vast 
mi ( pec throughout the country can 


be reached, and ideas and methods thus con- 
veyed to them in a form that will carry im- 


At the resent time, with the return of so 
nen from military life and their 

‘ en l 8] ivillan iile, the ques- 

( I ; employment for them ir a 

P 4 | l mportance, and efforts 
made to hay di arged soldiers 

th large cities, Which naturally are 

ovi ttractive to them after their months 
military work, and return to their heme 
environment, and especially to the farm where 
labor is o needed. Upon these points the 
Government « th United States is laying 


pecial stress at the present time, and is mak- 
ng ortsS in every direction to appeal to such 
dischargéd soldiers, and also civilians, to ae- 
ccmplish this end. It is felt, therefore, that 
any ideas expressed to such men that would 
tend to deter them from such a course, or 
take any opposite view, should be most heartily 
discouraged at the present time. 

To offset that tendency the song publishing 
industry can accomplish a great work. Any 
songs that might hold such viewpoint up to 
ridicule or that might in any way lead the 
man away from thoughts of returning to the 
farm or other home environment, and thus pre- 
vent it from assuming its normal condition, 
should be avoided, and in s'l such songs a 
positive incentive should be introduced that 
weuld forestall any such tendency. 

In addition to the problem mentianed above, 
the War Department is endeavoring fo instill 
into both enlisted and discharged soldiers 
principles that should be observed by them 
during the present demobilization and recon- 
struction period. In that regard we are taking 
the liberty of sending you under separate cover 
certain posters that have been gotten out by 
the Morale Branch of the General Staff, which 
will give you an idea of what matters we are 
trying to cover, and which might be able to 
uggest subjects that could be expressed 
through songs Some of these points are as 
follows: 

1. The strict discipline of the soldier until 
discharged. 

2. The desire for an honorable discharge. 

8. The fighting spirit that the soldier has 
carried with him in military life and which 
should be continued by him in civilan life. 

. Respect for the uniform and pride in the 
fact that the man has proved his prowess and 
character as a member of the fighting forces 
of the country. 

5. The avoidance of invidious distinctions 
between those who have had the good fortune 
to fight on foreign soil and those who were 
compelled, for the sake of carrying on equally 
important war work, to remain in this country. 

6. The mutual obligations of the man to 
his community and that of the community to 
the man upon his return from the seryice. 

Your offer made to Captain Adams to pre 
ent the matter to the music publishers at 





their forthcoming meeting in April is a very 
kind one, and we are looking forward to re- 
( : 1 nee of their co-operation. 

you for your interest in thus aid 

Department, I am 

Very sincerely yours, 
E. L. Munson, 

Brigadier General, General Staff, Chief, Morale 


Braach. 


rf J 





TT 





=a ee 















eral 
‘ing 
tive 
to 
ular 
in- 
ilor 
ing 
im- 
fu 
tan 


the 
vith 
A. 
to 


ion. 


‘OC- 
| as 


nan 
sral 


9. 
the 


and 


the 








piss 
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BILLS NEXT WEEK (APRIL 7) 


In Vaudeville Theatres 


(All houses open for the week with Monday matinee, when not otherwise indicated.) 
The bills below are grouped in divisions, according to the booking offices they are supplied 


from. 


The manner in which these bills are printed does not denote the relative importance of 
acts nor their program positions. 


* Before name indicates act is now, 


vaudeville, or appearing in city where listed for the first time. 


B. F. KEITH 


Palace Theatre Building, New York City 


NEW YORK CITY 
Keith’s Palace 
Bernard Granville 

Marguerite Sylva 
Lambert & Ball 
Felix Ross & Adler 
“Art” 
Gallagher & Rawley 
Bennett & Richards 
Bhiet Caupolican 
*Gautier’s Bricklyrs 
(One to fill) 


Keith’s Colonial 
Erford’s Sensation 
Phina & Picks 
Wilfred Clark Co 
Ben Bernie 
Shelia Terry Co 
Jilbert & Friedl’der 
Miss Juliet 
Toney & Norman 
Mile Dazie Co 


Keith’s Alhambra 
Ishikawa Japs 
Loughlin & West 
Mr & Mrs M Bourne 
Ward & King 
Marie Cahill 

*Billy Rhoades 
Harry Green Co 

H Timberg Co 
Sanaroff & Sonia 


Keith’s Riverside 
Howard's Ponies 

J & B Morgan 
Melette Sisters 
*Leo Donnelly 
*Stone & Kalisy 
Whiting & Burt 
Franklyn Ardell Co 
Jack Norworth 
Regay & LouraineS 


Keith’s Royal 
Catherine Powell 
Francis Renault 
O’Donnell & Blair 
Shattuck & O'Neill 
Robt T Haines Co 
*Lively 3 
“Motor Boating” 
Bert Williams 
Mirano Bros 


Keith’s H O H 

2d half (31-2) 
Pantzer & Devoe 
Set Jimmie Dixon 
Hendrick & Evans 
(Two to fill) 

ist half (3-6) 
Mus Hunters 
Alice Nelson Co 
Review Comique 
Dolly Kay 
Hoey & Lee 
Curzon Sisters 

2d half (7-9) 
Lamont 3 
Brown & Taylor 
Stan Stanley Co 
(Others to fill) 

or’s 125th St. 

2a half (31-2) 
Lamont 8 
Lang & Shaw 
*Joe — Co 
poly, 

Be H Neston 
Boyarr Troupe 
*Harry Tenney Co 

lst half (3-6) 
Moore Re Doghistan 


°N as ipyap’ 
“Yip Yaihy 
(Three, to fil 

2a half ? 9) 


*Jack Morrissey 
8 Lindred Girls 
& McBride 


2d half (31-2) 
Cummins & Seaham 
Lillian McNeil 
*Davis & Darrell 


lst half (3-6) 
Jack meoasecey 
Andrew Mack 
(Others to fill) 

2d half (7-9) 
Bell & Caron 
Leipzig 
Wood e Wyde 
(Three 3 a 

Proctor’ 

2d half ay” 
Stone & Do 
Ed Marshal 
Vine Daly 
C Santos Band 

ist half (3-6) 
Rogers & Barrett 
Powers & Wallace 
“Turn of Card” 
(Tasee to fill) 

2d half (7-9) 
Lillian McNeil 
Alice Nelson Co 
Alvera & Laerte 
Bernard & Duffy 
Boyarr Troupe 


BROOKLYN 
Keith’s Bushwick 
Chalion & Keke 
Devine & Williams 
Emmy’s Pets 
Geo Jessel 
Marry Keane Co 
Burns & Wilson 
Mme Petrova 
Ashley & Skipper 
Belleclaire Bros 

Keith’s Orpheum 
Camilla’s Birds 
Peronne & Oliver 
7 Honey Boys 
Fred Allen 
Alan Brooks Co 
Josie Heather Co 
Murphy Nichols Co 
Van & Schenck 
Reynolds & Don’g'n 
Keith’s Greenpoint 

2d half (31-2) 
Dorothy Gladys Co 
*Dixie Norton 
Burns & Kissen 
Bell & Caron 

Ist half (3-6) 
Lillian McNeil 
Bernard & Duffy 
(Three to fill) 

2d half (7-9) 
Musical Hunters 
“Yip Yip Yap” 

Keith’s Prospect 

2d half (31-2) 
Wire & Walker 
“Billett 13” 
Rita Boland 
Bernard & Duffy 
Wright & Deitrich 
“Yip Yip Yap 

1st half (3- 6) 
Bell & Caron 
B & H Gordon 
Stan Stanley Co 
(Three to fill) 

2d half (7-9) 
C & A Glocker 
Dolly Kay 
Andrew Mack 
Ward & Van 
Curzon Sisters 

Halsey 
The Havelocks 
Dotson 
Pearl Sindelier Co 
Howard & Ross 
Capt Kidder Co 
2d haif 
McNutt & Evelyn 
8 Joys 
Harry Movill Co 
LaF & Kennedy 
(Two to fill) 
ALBANY, N. Y. 
Proctor’s 
Claude Rode & F 
McDermott & Hea 
Evans & Nelson 


Leona Mar 
Lander ros 
Tarzan 

2a halt 
Gliding O’Meers 


Stone & Hayes 
Eddie Carr Co 
Patricola 
Leona LaMar 


ALLENTOWN, PA. 

Orpheum 
Davis & Greenlee 
Bobbie Heath 
Harris & Morey 
(Two to fill) 

2d half 
Otto Sheridan 
“Little Nurses” 
Chuck Reisner 
Lillian & Equilles 


ALTOONA, PA. 

Orpheum 
Quinn & Caverly 
Billie Elliott 
(Three to fill 

2d hal 
Pierlert & Schofield 
Harry Tenney Co 
Bobbie Heath 
Dunbar & Turner 


ATLANTIC, GA. 
Lyric 
(Birmingham Split) 
ist half 

White's Circus 
Bernard & Merritt 
McDevitt Kelly & L 


Finley & Hill 
Clayton 


AUGUSTUS, GA. 

Wells 

The Pickfords 

Helen Vincent 

Mary Howard Co 

Barber & Jackson 

Flying Millettes 
2d half 

Paul Kleist Co 

Ellis & Caryl 

F Stafford 


doing new turn, or reappearing after absence from 








WHIRLWIND WIZARDS 


THE LA VARS 


In Dancing Like Machine Guns 








O Sodlier Fiddlers 
Reddingt’n & Grant 


BALTIMORE 
Maryland 

The Vivians 
Rose & Moon 
Norton & Nicholson 
Hickman Bros 
I Bankoff Co 
Herbelt Clifton 
Emma Carus 
3 Johns 


BINGHAMTON,N.Y. 


Stone 
Chick & Chicklet 
Pop Ward 
Gypsy Troubadours 
2d half 
G&N Fosto 
Wilbur Held 
(One to fill) 


BIRMINGHAM 


Lyric 
(Atlanta Split) 
ist half 
Fargo & Richards 
Pistel & Cushing 

“Oh, Auntie” 
Flora Hoffman Co 
Stewart & Mercer 
BOSTON 

B. F. Keith’s 
Sutter & Dell 
Cervo 
Cartwell & Harris 
Mack & Vincent 
“Memory Book” 
Nelson & Chain 
Dresser & Gardner 
Walter C Kelly 
Apollo 8 


Lion Tamer 
Melnotte & Ludam 
3 Chums 
CHESTER, PA. 
Adgement. 
Selbini & Grovi 
Harry Antrim 
(Two to fill) 
2d half 
Swiss Birds 
“Oh Teddy” 
(Two to fill) 
CINCINNATI 
B. F. Keith’s 
(Sunday Opening) 
The Adrois 
Gardner & Hartman 
Wilbur Mack Co 
Marconi & Fitz 
Cressy & Dayne 
Eva Tanquay 
Ara Sisters 
CLEVELAND 
Hip 
Gordon & Rica 
Kranz & LaSalle 
Bruce Duffett Co 
Helene Davis 
4 Haley Sis 
Edna Goodrich Co 
(Yhree to fill) 
COLUMBIA 
Columbia 
(Charleston Split) 
ist half 


Belle Sisters 

St Onge & Ritchie 

Martin & Webb 

Nelson & Nelson 
COLUMBUS 
B. F.. Keith’s 

Gold Reese & E 





FRED HILLEBRAND 


with 


JOS. M. 


GAITES’ 


“Take It From Me” 


44TH STREET THEATRE, NEW YORK 





BUFFALO 
Shea’s 

Green & De Lier 
Nash & O’Donnel]l 
Wellington Cross 
Ruth Roye 
Dooley & Sales 
5 Paudurs 
(Two to fill) 


CAMDEN, N. J. 
. Tower's. 
Swiss Birds 
Duteil & Coney 
“Oh Teddy 
(Two A “aly 


Harry ye 
“Courting Days” 
Lehr Edwards & M 
(One to fill) 
CANTON, O. 
Lycuem 
Martin % Florence 
Deitrich & Vincent 
Minnie Harrison 
M Montgomery 
Hadji Imbirk Tr 
CHARLESTON, 8.C, 
Victory 
(Columbia Split) 
1st half 
Belle & Wood 
Frank Gould 
Al H White Co 
Duval & Symonds 
Marzella’s Birds 
eee N. C. 


Aca 
(Roanoke Spt) 


3 dint 

Murphy & Lochmar 

Ed Blondell Co 

Orren & Drew 
CHATTANOOGA 


Rialto 
(Knoxville Split) 
ist half 

8 Farmerettes 
Waiman & Berry 


Ethel Hopkins 
Burt & Rosedale 
Mercedes 

Clifton & Crawford 
Cycling Brunettes 
Jas J Morton 


DAYTON 

B. F. Keith’s 
Aerial Mitchells 
Cahill & Romania 
Rita Maria Co 
Ethel McDonough 
“Petticoats” . 
Geo McFarlane 
The Duttons 


DETROIT 
Temple 
Gibson & Cornalli 
Florence Tempest 
Haig & Lockett 

Bert Swor 

Al Shayne 
Georgallis 3 
Degon & Clifton 


ELIZABETH, N. J. 
Proctor’s 
Sgt Jack lianley 
Jordan & Welch 
Maleta Roncont 
Ida M Chadwich Co 
Jimmy Hussey Co 
Hart & Soxo 4 
2d half 
Frank Wilbur Co 
Datson 
Swift & Kelley 
Jimmy Hussey Co 
(Two to fill) 


ELMIRA, N. Y. 

Majestie 

G & N Fosto 

T & D Ward 

Sammy Dugan 

“Half Past Two” 
2d half 

Pauline Saxon 

Townsend Wiibur C 

Chick & Chicklett 

(One to fill). 





DR. J. BIER, PHYSICIAN 


com 208, Putnam Bulld! 


R 
14983 Broadway 


NEW YorE CITY 





ERIE, PA. 
Colonial 
Sun 
Harry Thorne Co 
Toney Haskell 
Marx Bros 
(One to fill) 


GRAND RAPIDS 
Empress 

Koban Japs 

Harry Cooper 

Grenadier Girls 

Grace De Mar 

A & H Steadman 

HAMILTON, CAN. 

Lyric 

Black & White 

F & O Walters 

Darrell & Edwards 

Parsons & Erwin 

Marie Nordstrom 

Moran & Weiser 


HARRISBURG 

Majestic 

Stagpool & Spear 

Harry Tenney Co 

Milani 5 

Fern & Davis 

Kerslake se Pigs 
zd half 

8 Weber Girls 

Billie Elliott 

“Honeymoon Inn” 


HAZELTON, PA. 
Feeley’s 

Day & Neville 

Joe Towle 

Lillian & Equillas 
2d half 

Sylvester Family 

Steele & Edeson 


Ed Gingrac Co 


INDIANAPOLIS 
B. F. Keith’s 
(Sunday Opening) 

Florenzo Cuo 
Imperial 6 
Schwartz Bros 
Arnold & Allman 
Gertrude Hoffman 
Moran & Mack 
The Gladiators 


ITHACA 


Star 

B Hart & Girls 
Wilbur Held 
Lazar & Dale 

2d haif 
“Half Past Two” 
Pop Ward 
(One to fill) 


JACKSONVILLE 


Arcade 
(Savannah Split) 
ist half 
3 Romano Sisters 

Nai Ti Ti 

Rawson & Claire 
Jas Thompson Co 
Musical Revue 


JERSEY CITY, N. J. 
B. F. Keith’s 
2d half (31-2) 
Mahoney & Auburn 
Billie Rhodes 
Anderson & Burt 
Quixey 4 
Lee & Cranston 
Curzon Sisters 
ist half (3-6) 
LaMont & Hanover 
Stewart & Hilda Co 
Singer’s Midgets 
(Three to fill) 
2d half (7-9) 
White & DeMar 
Singer’s Midgets 
(Four to fill) 
atte) atl os PA, 
Majeatic 4 
(Sheridan ‘Sq. Pitts- 
burg split) 
lst half 
Brent & Audrey 
Paul Banwens 
Sterling Saxo 4 
Mills & Lockwood 
Robbie Gordone 
KNOXVILLE 


Bijou 
(Chatanooga Split) 
ist half 

Singer & Dolls 
Embs & Alton 
“The Decorators” 
Julia Curtis 
Felix & Fisher 
LANCASTER, 
Colonial. 
Mile Rogers 
“Courting Days” 
Oscar Lorraine Co 
Ed Gingras Co 
2d half 
Faust & Bros 
A & L Belle 
Two Jesters 
“For Love Of M” 
LOUISVILLE 
Kelith’s Anderson 
(Sunday Opening) 
Sensational Gerards 
Young & Wheeler 
Jean Adair Co 
Hallen & Fuller 
Morton & Glass 
Sylvester & Vance 
Avon Comedy 4 
B. F. Keith’s 
(Nashville Split) 
lst half 


PA. 


Tozart 

The Reynolds 
Master Gabriel Co 
Hamilton & Barnes 
Swan & Swan 


LOWELL, MASS. 
B. F. Keith’s 
Petty Reat & Bros 
C & M Cleveland 
Will J Ward 
Claudia Coleman 
Fink’s Mules 
Savo Co 


MOBILE 
Lyric 

(New Orleans Split) 

ist half 
Maida Noraine 
Great Western 4 
Holmes & Wells 
Weber & Elliott 
Hodge Podge 6 


MONTGOMERY 
Grand 
Friscoe 
Rich & Lenore 
“Mar Via Wireless” 
Armstrong & James 
Bob & Tip 
2d half 
Gus Henderson 
Florence Gladiola 
Billy Miller Co 
7e0 A Moore 
College 6 


MONTREAL 
Princess 


2 Ladellas 
Amoros Sis 
Klein Bros 


Stevens & Holliste 
Phyllis N Terry 
Conroy & Murphy 
Dickinson & Deag 
(One to fill) 
MT. VERNON, N.Y. 
Proctors 

2d half (31-2) 
Lillian & Twin Bro 
Powers & Wallace 
Stone & Kalisz 
Jimmy Hussey Co 
*Gautier’s Bricklay 

Ist half (3-6) 
LaMont 3 
Leipzig 
“Crosby's Corners” 
Ward & Van 
Boyarr Troupe 

2d half (7-9) 
N & M Britton 
Nellie V Nichols 
B & H Gordon 
(Three to fill) 


NASHVILLE 
Princess 
(Louisville Split) 
ist half 

3 Rosaires 

Creole Fashions 
Smith & Kaufman 
“Oh That Melody” 


NEWPORT NEWS, 
TA. 
Liberty 
(Petersburg 
lst hal 
Ferrari 
Clinton & Rooney 
Travers Douglas Co 
8 Gorman Girls 
4 Hartfords 


OTTAWA. 
Dominion. 
The Brads 
Emma Stephens 
Kingsley Bene’d Co 
Bison City 
Royal Gascoignes 


NEW ORLEANS 


Palace 
(Mobile Split) 
lst half 

Rekona 

Earl & Sunshine 
McCarthy & Faye 
Fenton & Fields 
“Cabaret De Luxe” 


NORFOLK 
neo | 
(Richmond Split) 
1st half 
Lawson Sis & S 

Keene & Wms 
Bud Wardell & C 


Skipper Kennedy&R 
McIntosh & Maids 


PATERSON, N. J. 
Majestic 
Nathano Bros 
Owen & Moore 
“Rainbow Cockt’l” 
Libonati 
Kitaro Japs 
2d half 
Judge & Gale 
Sherman Wade 
“Crosby’s Corners” 
Lt H Berry & Sis 


PETERSBURG 
Century 
(Newport News 
Split) 
ist half 
Claire & Atwood 
Hallen & Hunter 

Conley & Webb 

Larry Comer 

Girl In Air 
PHILADELPHIA 

Keystone 
Duquesene Co 
Smith & Garfield 
H Stanley Rev. 
Gruber’s Animals 
(One to fill) 

Wm, Penn 
Lorimer Hudson C 
Lady Sen Mei 
Geo Drury Hart C 


Split) 


. Davis & 





ful Hair-A-Gain at 


STASIA MOORE’S 


HAIR-A-GAIN SHOP 


221 West 49th St. 


"Phone for appointment 
 ASIILE ES A ADERE INT SARE IIE CO MC REA cain AM 


2d half 


Felix Adler & R 
Harvard & Crane 
Madison & Winche 
Fern & Davis 
Joe Towle 

The Gellis 


Waidorf. 
Kennedy & Nelson 
Stoddard & Hynes 
Eugene Emmett 
Strasselles Animals 

2d half 
Juggling DeLisle 
“It Just Happens” 
Grindell & Esther 
Grey & Old Rose 

Allegheny 
Beeman & Anderson 
Corcoran & Mack 
Jason & Haig 
Moss & Frye 
Lillian Shaw 

Grand 
Witt & Winter 
“Oh What a Night” 
Wm Ebbs Co 
EK Welch Mins 
Kluting’s Animals 

PITTSBURGH 

Davis 

Rinaldo Bros 
Patton & Marks 
Le Maire & Hays 
Elsa Ruegger 
Brendel & Bert 
Nitta Jo 
Sallie Fisher Co 
Lightner & Alex 
(One to fill) 

Sheridan 
(Johnstown 

Ist half 
The Rios 
Chappelle & Stin’te 
Clayton Drew Play 
Billy Rogers 
Ferrari Girls 

Harrés 
Dorothy & Buster 
Gillen Carlton Co 
Harry Goulson 
Navassar Girls 


Sq. 
Split) 


RESULT OF INFLUENZA 


Falling out of hair and dryness of ecalp. due te 
influenza, positively cured by the use of Our Wonder- 


New York 
4trcle 3668 


ROCHESTER 


Temple 
Sybel Vein 
Mrs G Hughes Co 
Harry Hines 
Ferd Berrons 
Rice & Werner 
Gray & Byron 


Melnotte Duo 
Lorner Girls 


SAVANNAH 
Bijou 
(Jacksonville Split) 
Ist half 
Johnson Bros & J 

Maria 
Nevins & Gordon 


Sam Hearn 
Martini Fabrini 


SCHENECTADY. 
Proctor’s. 
Fear & ¥F 
Patricola 


Baggett 
“Here they Come” 
2d half 

Hugh Clark 

8 O’Gorman Girls 

Bond Wilson Co 

Mary Melville 

7 Bracks 

SHAMOKIN, 
Gar. O. H, 

Brown & Demont 

Sylvester Family 

Anthony & Rogers 

Van Baldwin 3 

2d half 

La Polilu 

Day & Neville 

McCormack & W 

Oklahoma 4 
SYRACUSE, 
Proctor’s 

Hugh Clark 

Bond Wilson Co 

3 O'Gorman Girls 

plese save 


sabe haif 


Fear Bagwett & F 
@ooney ters 


PA. 














PER 
WEEK 


$14 







Light, 





ROOM AND BATH 
FOR TWO 

5 Minutes from All Theatres 
Overiooking Central Park 


UP PER FOR TWO 
$16 Ween SUITES Persons 
Consieting of Parlor, Bedroom and Bath 

Airy, with All .improvements 


REISENWEBER’S HOTEL 
58th Street and Columbus Circle 
New York City ~ 





















Goforth Brockway 
Carrie Lillie 
The Edouards 


PORTLAND, ME. 
B. F. Keith’s 

James Childs 

H Dukane Co 

Elkins Fay & E 

Toto 

B & H Mann 

“Marriage Price’”’ 


PROVIDENCE 
B. F. Keith’s 
Meredith & Snoozer 

Emily Darrell 
Halligan & Sykes 
Mayo & Lynn 
Maria Lo Co 
Stuart Barnes 
“Not Yet Marie” 


READING 
Hippodrome 
Doe Homa 
Ed Marhall 
“Honeymoon Inn” 
Wilson Bros 
Rose & Ellis 
2d half 
Stagpool & Spier 
Harris & Morey 
Greenlee 
Kerslake’s Pigs 
RICHMOND 
Lyric 
(Norfolk apt) 
lst hal 
Zeno & Mandell 
Bobbe & Nelson 
“Petticoats” : 
Coscia & Verdi 
4 Roses 
ROANOKE 
Roanoke 
(Charlotte Split) 
lst half 
Frank & Toby 
Lucille & “Cockle” 
Allen Clifford & B 
Ward & Reymond 
Glasgow Maids 


Se ea ee 
Bernard & Scarth 
“Here they Come” 

Cresvceat 
Wallan & La Fa 
Pauline Saxon 
Russell & Lum 
Towns'’d Wilbur Co 
Kenny Mason & 8S 

2d halt 
Galnette 
Gelile & Bernice 
Sammy A oy 
Billy Hart 
Lewry & Prince . 
Ponzini Monks 

TOLEDO 

B. F. Keith’s 
Orville Stamm 
Kitner & Reaney 
Scotch Lassies 
Frank Gaby 
Harry Watson Co 
Bob Albright 
(One to fill) 
TORONTO 
Shea’s 
De wits Young & Se 
Diero & Carmen 
Mr & Mrs Barry 
E Leonard Co 
Francis Kennedy 
Rooney & Bent 
Geo Brown Co 


Hip 

The Jacksons 
Chas R Sweet 
Jannis Chaplow Co 
Doris Lester 8 
Jerome & Albright 
TRENTON, N. J- 

Tayior 0. H. 
La Poilu 
Steele & Edeson 
“For Love of val 
Two Jesters 
Home Review 

2d half 

Mile Rogers 
Dutiel & Coney 
Oscar Lorraine Co. 
(One to fill} 





DR. S. M. FRANK 


SURGEON DENTIST 
ie CATERING go THE PROFESSION 


EW YORK 


REE DOORS ABOVE 43rd st) 


685 saiie AVEN 
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VARIETY 















Catertn 
ladies an 


TROY, N. Y. 

Proctor’s 
Gliding O’Meers 
Stone & Hayes 
Eddie Carr Co 
Bernard) & Scarth 

24 half 
Claude Rode & F 
McDermott & Hea 
Evans & Wilson 
Tarzan 
Lander Bros 
“Forest Fire” 
UNION HILL, N. J. 


Hudson 
McNutt & Evelyn 
38 Jays 


Tie Geraiés 
La France & 
2d half 
The Havelocks 
Howard & Ross 
“Listen Lorrie” 
(Two to fill) 
UTICA, N. Y. 
Colonial 
Henshaw & Avery 
Chuck Reisner 
Orth & Cody 
“Melody Garden” 
2d half 
Lazar & Dale 
L & J Archer 
Herbert 3 
(One to fill) 
WASHINGTON, 


DR. C. 
B. F. Keith’s 
Raymond Wilbert 


Ken 


M. SHIELDS 


to the Theatrical Profession. 
gentlemen. Hair Dressing, Shampooing, 
Manicuring and Hydro-Facial Massage. Special- 
ist In the scientific cure of baldness, falling hair, 
itching scalp and dandruff 
EXAMINATIONS FREE 


162 WEST 48th STREET 


Appointments made. Tel. — 2552 


For 


Quick results. 





Texas 4 

JI C Nugent Co 
The Sharrocks 
Geo White Co 
Geo Price Co 
Belle Baker 
Rigoletto Bros 


WILMINGTON 
Garrick 
Willie Hale & Bro 
Rattino & Boretti 

Jack Morley 

H Marhall Co 

The Le Grohs 
“S’where Consy Is” 
3 Royellas 

Lady Alice’s Pets 


YORK, PA. 
Opera House 
Pierlert & Scofield 
Otto & Sheridan 
Dunbar & Turner 

3 Weber Girls 
(One to fill) 
2d half 
Rose & Ellis 
Ed Marshall 
Quinn & Caverly 
Wilson Bros 
5 Princeton Girls 
YOUNGSTOWN 
Hip 
Van Cellos 
Cantwell & Walker 
Hall & Brown 
Ford Sisters Co 
Blanche Ring Co 
(Three to fill) 


Poli Circuit 


BRIDGEPORT. 

Poli. 

Stanley 

Munford & Stanley 

Winston’s Lions 

Mumford & Stanley 

Mamie & Tommy 
2d half 

Bill Pruitt 

Winston's Lions 

Barnts & Berner 

Langdon & Fred’ks 

Amer Comedy 3 
Plaza. 

Juvenile Review 
2a half 

*Oh, George” 

Alice Manning 

Hill’s Circus 

(Others to fill) 


Robins & Partner 
Amoros & Obey 


SPRINGFIELD. 
Palace. 
Nakae Japs 
Winkel & Dean 
“What Hap to R” 
Arthur Whitlaw 
“Among Those P” 
2d half 
Burns Bros 
Ernest Duppille 
Manon Four 
Kelso & Leighton 
Howard & Sadler 
Venetian Gypsies 
WATERBURY. 
Poll. 
Winton Bros 
Manning & Lee 





KNOW HOW 
Get Rid of that 


TO RELAX 
Nervous Tension 


DR. ore THEODORE SOnLES 
CHIROPRACTO 


HOTEL REMINGTON 
Phone: Bryant 


129 West. 46TH STREET 
NEW YORK CITY 





ACHARTFORD. 
bar Poll. 
Chas Martin 
Brennan & Rule 
Harvey Heney & G 
3 Daring Sisters 
(Others to fill) 
2d half 
Winton Bros 
Manning & Lee 
Ben Smith 
“What Hap to Rut 
Jones & Greenlee 
“Candy Shop” 
NEW HAVEN, 
Bijou. 
Alice Manning 
Girlie & 7 Cyclons 
Aill’s Circus 
Ralph Stenard 
Mahoney Bros 
Fisher & Hart 
2d half 
Stanley 
Juvenile Review 
Jones & Johnson 
Palace. 
Bill Pruitt 
Murphy & White 
Colour Gems 
(Others to fill) 
2d half 
umford & Stanley 
Others to fill) 
SCRANTON, PA. 
Polls. 
(Wilkes-Barre 
split) 
ist half 
Hart & Dymond 
B & M Keller 
Morgan & Gray 


Kelso & Leighton 
Jones & Greenlee 
“Candy Shop” 
2d half 
38 Daring Sisters 
Chas Martin 
Harvey Heney & G 
Brennan & Rule 
Colour Gems 
WILKES-BARRE 
Poli’s 
(Scranton split) 
ist hal 
Simmons & Bradly 
Land & Green 
Eddie Herne Co 
Liberty Trio 
Bell & Cleff Jazz B 
WORCESTER. 
Poll. 
Barnes & Berner 
Ben Smith 
Archer & Belford 
Howard & Sadler 
Venetian Gypsies 
d half 
Ralph Stenard 
Winkle & Dean 
Girlie & 6 Cyclones 
Arthur Whitlaw 
(Others to fill) 
Plaza. 
Burns Bros 
Manon 4 
Ernest Duppille 
The Mormons 
Jones & Johnson 
d half 
Paul Brady 
Gordon & Delmar 
“Among Those P” 
Raker & Rogers 
Nakae Japs 


_—aw se ILL E 


A Face Powder and Face Cream 


ASTOR THEATRE 


New York City 


BUILDING 


Phone: Bryant 3022 


A Wholesale Price made to the mist-00 
3 Boxes of 65c. Ben & for. , "e 


i jar of $3.00 C 


MAIL ORDERS FILLED. IMMEDIATELY 





CHICAGO B. F. KEITH 


VAUDEVILLE EXCHANGE 


BATTLE CREEK, 

Bijou 
Hudson Sisters 
Revue DeVogue 
Hal & Francis 
Snyder & Melino 
(One to fill) 


2d half 
Ambler Bros 
J & D Miller 


Kiralfy Kids 


Jay Raymond 
Hill Tivollis & H 
BAY CITY, MICH. 
Bijou 
2d half 
Mankin 
Melroy Sisters 
Carson Trio 


Martin & Courtney 
“Rising Generation” 
FLINT, MICH. 
Palace 
Wanda 
Hal Johnson Co 
4 Casters 
(One to fill) 

2d half 
Marvelous DeOnzos 
Lind 
Marcel 
Burley 
“Revue 


Gautier 
& Burley 
DeVogue” 


JACKSON, MICH. 
Orpheum 
Marvelous DeOnzos 
J & D Miller 
Gilroy Haynes & M 
Roberts Pearl & 8S 

Eva Fay 
2d half 
Snyder & Milano 
Skelly & Heit 
B & J Creighton 
Hahn Weller & K 
LANSING, MICH. 
Bijou 
ist half 
Mankin 
Martin & Courtney 
“Piano Movers” 
Knox Wilson 
Hill Tivollis & H 
SAGINAW, MICH. 
Jef-Strand 
Melroy Sisters 
B & J Creighton 
Carson Trio 
Jay Raymond 
“Risine Generation” 
2d half 
Wanda 
Hal & Frances 
Cal Dean Girls 
Roberts Pearl & § 
4 Castors 





BOSTON B. F. KEITH 


Vaudeville Exchange, 


Boston 





AMHERST, N. S&S. 


Maddie Quinn 

B & V Morrisey 

3 Stewart Sis 
Jack Corbett 
Piquot & Fellows 


BATH, ME. 
Opera House 
Bert Draper 
Pedwick & De Vere 
Todesca & Todesca 
2d half 
B & V Morrisey 
Jack Corbett 
3 Stewart Sis 


BOSTON. 
Boston. 
H & A Scranton 
Masters & Kraft 
Dugan & Raymond 
Wilton Sisters 
Hendricks Hickey 
Waldorf. 
Hall & Delay 
Gray & Parker 
Alfred La Bell 
Diamond & Brenn 
Grey & Old Rose 
2d half 
Mona Gray & Sis 
Nip & Tuck 
Homer & DuBard 


BROCKTON. 
Strand. 
Horelick Dancers 
Gladys Moffat Co 

Adrian 

2d half 
Hall & Delay 
Louis London 
Brown's Constabul 


CAMBRIDGE. 
Olympia. 
Homer & DuBard 
Madison & Winche 

Alice a oe 


2d ha 
Alfred La Till Co 
Billy Gleason 
Diamond & Brenn 
Alex Bros & Evely 


CAMP DEVENS. 
Liberty. 


(7-9) 
The Ziras 
Mabel Dove 
Watkins & Wms 
Dog Taxi 
R H Hodge Co 
Conlin & Glass 
Bellthazer Bros 


DORCHESTER. 
Codman Sq. 
Jones & Williams 
Burke Touhey Co 
Paterson Ken & M 

Rasszo Co 

2d half 
Wallace Bros 
Bert Draper 
Watkins & Weems 
Casting Campbells 

Franklin Pk. 

Wood & White 
Lucille Rogers 
Merrigan & Howar 
Alex Bros & E 

2d half 
Piquot & Fellows 
Ryan & O'Neil 
Taff & Murray 
Martelle 


FALL RIVER. 

Empire 
Dawn June 
Louis London 
Wood & Wyde 
Miller & Lyles 
EK Maines Co 

2d half 
White & Ryan 
Alma Gray Co 
Nelson & Barrys 


Frank Mullane 

Apdale’s Animals 

HALIFAX, N. 8S. 
Ackers 
(12-18) 

Eddie Vine 

Smith & Tosel 

Zinkopano 

Miller & King 

La Emma & Boyd 
Strand 
(12-18) 

Georgie Emmett 

Morton Bros 

W H Whittle 

Marston & Manley 

Queens & Jacks 


HAVERHILL. 
Colonial. 
Juggling DeLisle 
Norwood & Hall 
Wayne Marshall&C 
Gillen & Mulcahy 
Billie Reeves Co 
2d half 
M Whitman Kids 
Eugene Emmett 
Ross Wise Co 
Morris & Campbell 
Bush Bros 
LYNN, MASS. 
Olympia. 
M Whitman Kids 
Hawkins & McClay 
Martelle 
8 Dominoes 
d half 
The Ziras 
Alice Hamilton 
Gillen & Mulcahy 
Billie Reeves Co 
MANCHESTER. 
Palace. 
Pinard & Dudley 
3 Serenaders 
Bush Bros 
Billy Gleason 
Prince Jovedah Co 
half 
The Belldays 


Hawkins & McClay. 


Prince Jovedah Co 
Wayne Marshall & 
Elsie Maines Co 


MONCTON, N. B. 


) 
Eddie Vane 
Smith & Tosel 
Zinkopano 
Miller & King 
La Emma & Boyd 
NEW BEDFORD. 
Olympia. 
White & Ryan 
Alma Gray Co 
Nelson & Barrys 
Ed Morton 
Apdales Animals 
2d half 
Strand 3 
Conlin & Glass 
R H Hodge Co 
Miller & Lyles 
Mile Lingard 
ented” R. I. 


Mile Lingard 

Strand 3 

“It Just Hap” 

Frank Mullane 

Caaae Saeee 
d hal 


Dawn June 
Burke Touhey Co 
3 Harmony Girls 
Ed Morton 
Simpson & Dean 
NORWICH, CONN. 
Davis. 
Mona Gray Sis 
Neff & Murray 
Simpson & Dean 
2d half 
Stoddard & Hynes 
Dog Taxi 
Renn Cunningham 





CHARLIE WILSON 


“THE LOOSE NUT” 
Featured on Orpheum Circuit 
(Smith & Hughes) 





SALEM, MASS, 
Federal. 
The Belldays 
Morris & Campbell 
T Brown’s Constab’! 
2d half 
Ziska & King 
Norwood & Hall 
8 Dominoes 
QUINCY, MASS, 
Kinkaid 
Francis & Elden 
Monti & Parte 
2d half 
John P Reed 
Pedwick & De Vere 


Harry Carlton Co 
ST. JOHN, N. B. 
o. H. 

(4-7) 


Eddie Vine 
Smith & Tosel 
Zinkopano 
Miller & King 


La Emma & Boyd 
(8-10) 

Georgie Emmett 

Morton Bros 

W H Whittle 

Marston & Manley 

Queens & Jacks 


SYDNEY, N. 8. 
Palace 
(7-9) 
Billy Roberts 
Cushing & Irene 
Geo Buck 
Barkley & Danna 
Ferraros 


WALTHAM, MASS, 
Waldorf. 
Ziska & King 
Renn & Cuning S 
Nip & Tuck 
2d half 
Bellthazer Bros 
3 Serenaders 


ORPHEUM CIRCUIT 


Palace Theatre Building, New York City 


CALGARY 
Orpheum 
A Kellerman Co 
Great Lester 
Margaret Young 
Gene Greene 
E & E Adair 
A & D Lamb 
CHICAGO. 
Majestic 
Bessie Clayton Co 
Henry Leis 
Ames & Winthrop 
Barr Twins 
“Maid of France” 
Stanley & Birnes 
J & K De Maco 
(One to fill) 
Palace 
Frank Dobson Co 
Laurie & Bronson 
“Dream Fantasies” 
A & M Clark 
Smith & Austin 
Margaret Farrell 
Grace Nelson 
Mr & Mrs G Wilde 
State-Lake 
Mabel McCane Co 
The Langdons 
Swor & Avery 
Edith Clifford 
Jimmy Lucas 
*“Buttercups” 
Diero 
(Two to fill) 
DENVER 
Orpheum 
(Sunday opening) 
J Howard's Revue 
Claudius & Scarlet 


Lydell & Macey 
Thru Thick & Thin 
Rupp & Linden 
4 Boises 
H & G Ellsworth 
MILWAUKEE 
Mafestic 
Lt Pat O’Brien 
“Sweeties” 
Joe Jackson 
Jas C Morton Co 
Katheryn Murray 
Bowers Walters &C 
Walter Weems 
Prosper & Moret 
MINNEAPOLIS 
Orpheum 
(Sunday opening) 
Blossom Seeley Co 
Patricola & Myers 
I & B Smith 
Jennings & Mack 
Sylvia Loyal Co 
Osaki & Taki 
Caroline Kohl Co 


NEW ORLEANS. 
Orpheum. 
Marmen Sisters 
“For Pity Sake” 
Lillian Fitzgerald 
Joe Browning 
Bert Earl & Girls 
Parker Bros 
The Randalls 
OAKLAND 
F Orpheum 
(Sunday opening) 
Theo Kosloff Co 
Jean Barrios 
Coakley & Dunlevy 





CLAY CROUCH 


Keith Cireuit 


(With George Le Maire) 





Walter Fenner Co 
Vallecita’s Leop’ds 
Hampton & Blake 
3 Bennett Sis 
Street Urchin 


DES MOINES 
Orpheum 
(Sunday opening) 

Stella Mayhew 

H Henlere Co 
Ramsdells & Deyo 
Bailey & Cowan 
Sansone & Delilah 
Lee Kohlmar Co 
C & M Dunbar 


DULUTH 
Orpheum 
(Sunday opening) 
Trixie Friganza 

Maud Earl 

Mike Bernard 
Clifford & Willis 
Wilson Aubrey 3 
Muriel Worth Co 


KANSAS CITY, MO. 
Orpheum 
(Sunday opening) 

“Only Girl” 
Kennedy & Rooney 
4 Harmony Kings 
William Smythe 
Hector 
Jos Jefferson Tr 
Lunette Sisters 
LINCOLN, NEB. 
Orpheum 
(Wed. opening) 
“Heart/of A Wood” 
Bert Baker Co 
3urns & Frabito 
Westony & L 
Scot Gibson 
“Shrapnel Dodgers” 
3 Mizunos 
LOS ANGELES 
Orpheum 
(Sunday opening) 
Valeska Suratt Co 
Henry B Toomer Co 
The Levolos 
Sid Townes 
Geo Yeoman 
John B Hymer Co 
McKay & Ardine 
MEMPHIS. 
Orpheum 
H Bosworth Co 


The Flemings 
M Hamilton Co 
Ethel Natalle Co 
Bert Wheeler Co 
OMAHA 
Orpheum 
(Sunday opening) 
“White Coupons” 
Robinson’s Eleph’ts 
Ball & West 
Cameron DeVitt Co 
Mazie King Co 
Santos & Hayes 
Rae Samuels 
PORTLAND, ORE. 
Orpheum 
(Sunday opening) 
Sam Mann Co 
Chas Irwin 
Berry & Jonani 
Helen Scholder 
Polly Moran 
Fantino Troupe 
Mosconi Bros 
SACRAMENTO 
Orpheum 
(7-8) 
(Same biil plays 
Stockton _ 9-10; 
Fresno 11-12) 
“Four Husbands” 
Rockwell & Fox 
Flanagan & Edw’ds 
Lewis & White 
Nolan & Nolan 
Demarest & Collette 
Kate & Wiley 
ST. LOUIS 
Orpheum. 
Frisco & Band 
Geo Le Maire Co 
Harmon & O’Conno 
Sylvia Clark 
Vokes & Don 
Ryan & Ryan 
ST. PAUL 
Orpheum 
(Sunday opening) 
“American Ace” 
Jos E Bernard Co 
Dunham & Edw’ds 
C & E Barry 
Aerial Shaws 
Leo Beers 
SALT LAKE 
Orpheum 
(Wed. opening) 
F Roberts Co 


Sue Smith 
Brenck’s Models 
Wanzer & Palmer 
Everett’s Monks 
Primrose 4 
Diane & Rubini 
SAN FRANCISCO 
Orpheum 
(Sunday opening) 
Paul Dickey Co 
Adams & Griffith 
Girls of Altitude 
Hobson & Beatty 
Chas Wilson 
Kirksmith Sisters 
McIntyres 
Eddie Foy Co 
SEATTLE 
Orpheum 
(Sunday opening) 
“The Miracle” 
Davis & Rich 


Hickéy Bros 
Ruth St Denis Co 


Harriet one co” 


Genaro & Gold 
Paul LaVarre & Bro 
VANCOUVER, B. C. 
Orpheum 
“Reckless Eve” 
Crawford & Brod’k 
Nita Johnson 
Bessie Remple Co 
Merritt & Bridew’! 
Sterlings 
WINNIPEG 
Orpheum 
L Cavanaugh Co 
Bessie Browning 
Mason & Keeler 
Clark & Verdi 
The Seebacks 
Lerue & Dupree 


WESTERN VAUDEVILLE 


Majestic Theatre Building, Chicago 


ALTON, ILL. 
Hipp. 
"19 Winter-G Revu 
2a half. 
Wood Young & P 


Resista 


BELLVILLE. ILL 
Washington. 
Wood, Mel & Phili 
Tabor & Green 
Togan & Geneva 
2d half 

Jess & Dell 
Hickey & Hart 
Chiyo & Chiyo 


CEDAR RAPIDS. 
Majestic. 
Lamberti 
Silber & North 
Whitledge & Beck 
John R. Gordon Co 
Jack Osterman 
(One to fill) 


CHAMPAIGN, 
Orpheum, 
Jeda Clayton 
Jno T Ray Co. 
McCormack & Wal 
Frank Crumit 
(One to fill) 
2d half 
Mae Marvin 
Deane & Debrow 
“Sand Man’s H” 
(Two to fill) 


CHICAGO. 

American, 
Goldie & Ayers 
Eari Jennings 
Roach & McCurdy 
(Three to fill) 

2d half 
Argo & Virginia 
“Remnants” 
‘Mile a Minute” 
(One to fill) 

Empress. 
Joe Nathan 
McGreevy & Doyle 
Gaffney & Dale 


ILL. 


Valyda 
Ray & Emma Dean 
“Mile a Minute” 

2d half 


B I Cycle 

Bensee & Baird 
Moore & Ellictt 
Cameron & Gayl’d 
Skating Bear 
(One to mg 


Hip 

(Day "Bhow) 
Frank Carmen 
Fiske & Fallon 
Knorr & Rella 
Frozini 
Hong-Kong Mys 
The Rials 
(One to fill) 
. Night Show ° 
Norton & Kimball 
Dorsch & Russell 
Davie Jamieson 
Amoros & Jeanette 
(One to fill) 


Kedzie. 
Hip Raymond 
Willison & Sherwd 
G. Swayne Gordon 
Walmsley & Meyer 
Crawford's Revue 
2d half 
Bromo & Baldy 
Ben Deeley Co. 
Silver & Duval 
White Bros 
(One to fill) 
Lincoln. 
Argo & Virginia S 
Tracey Palmer & T 
Silver & Duval 
Van Bros 
Cheyenne Days 
half 
Earl & Jennings 
“Hello People H” 
(Three to fill) 
DAVENPORT, 
Columbia. 
Curtis Canines 
Thomas & McDon’ 
“Somewhere with P 
Briscoe & Rauh 
La Graciosa 


IA. 


2d half 
Clifford & Marsh 
Van Bros 


“Number Please” 
Jack Osterman 
“Follies of Today” 


DECATUR, ILL. 
Empress, 
Simme & Warfield 


New el} & Most 
C olonial Misses 
‘Sans-Man’s H” 
Lew Sully 

2d half 


Vada Clayton 
Sullivan & Myers 
McCormack & Wal 
John T Ray Co. 
(One to fill) 
DES MOINES, IA, 
Empress 
Pearson Trio 
Billie & Dot 
W Hutchinson Co. 
Jarrow 
Howard & Fields M 
2d half 
Geo & Mae LeFevr 
Silver & North 
“Hooverizing”’ 
Jimmie Britt 
Pipifax & Panlo 
DUBUQUE, IA, 
Majestic. 
Geo & Mae LeFevr 
Mitchell & Mitch 
“Revue DeLuxe” 
Grant Gardner 
Pipifax & Panlo 
DULUTH. 
Grand. 
Curley & Hall 
Stan & Mae Laurel 
Mach & Velmar 
Fred LaReine Co. 
(One to fill) 
2d half 
Madge Maitland 
“Little Miss Dixie” 
Wood & Lawson 
(Two to fill) 


E. ST. LOUIS, ILL. 

Erbers. 
Schepps Circus 
Barlow & Deerie 
Patrick & Otto 
Jordon Girls 

2d half 
Colonial Misses 
Brooks & George 
Togan & Geneva 


EVANSVILLE, 
IND. 
Grand, 
(Terre Haute split) 
ist half 


Julia Edwards 
Boothby & Ever’ 
D Dugas & Var 4 
Ben Benny 

Anna Eva Fay 


GRAND FORKS. 
Orpheum. 
Lamey & Pearson 
Maxine Alton Co. 
Clarence Wilbur 
Johnson Dean Revu 
2d half 

2 Astelles 
Kline & Kadifton 
Jimmy Lyons 
“Ragtime Court” 
GRANITE CITY, 
ILL. 
Washington. 
White Bros 
Hope Vernon 
2d half 
Mowatt & Mullen 
Patrick & Otto 
GREEN BAY, WIS, 
Orpheum, 
2d half 
Francis & Nord 
Jack & Goldie 
3 Mori Bros 
(One to fill) 
MADISON, WIS. 
Orpheum, 
Eaty & Eary 
Sheldon & Dailey 
Tennessee Ten 
Francis & Nord 
Herbert’s Dogs 
2d half 
Follis Sis & LeRoy 
David S Hall Co. 
Lew Sully 
Ellis Knowlin T 
(One to fill) 
MILWAUKEE. 
Palace. 
Skating Bear 
Follis Sis & LeRoy 
David S Hall Co. 
Fred Elliott 
Ellis Knowlin T 
(One to fill) 
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2d half 
Lutes Bros 
Earle & Edwrds 
Mattie Choate Co. 
Jim Mills Co. 
Walmsley & Myers 
Paul Levan & D 

MINNEAPOLIS. 

Grand, 
Marlettes Manikins 
Fitch Cooper 
Jack George 
(One to fill) 

Palace. 
Taylor & Arnold 
Jardin Revue 
Harry Rose 
(Two to fill) 

2d half 
Dancing McDonald 
Chase & LaTour 
Kilduff & Allerton 
Detzel & Carroll 
(One to fill) 


MOLINE, ILL. 


Duo 


Palace. 
Alma Grant Co. 
“Number Please” 


Jas Cullen 


Sig Franz Troupe 
(One to fill) 

2d half 
Mitchell & Mitch 


Salon Singers 
Roach & McCurdy 
(Two to fill) 
ROCKFORD, 

Palace. 
Clifford & Marsh 
Earle & Edwards 
Dunbars Singers 
Jack Goldie 
Lutes Bros. 

2d half 


ILL. 


Polley } 
Pearson Trio 
“Revue DeLuxe” 
Briscoe & Rauh 
La Grasciosa 
ST. LOUIS. 

Grand. 
w & H Browne 
Ovando Duo 
Dan Ahearn 
Cook & Robert 
Howard Martell Co 
Styne & Arnold 
Angel & Fuller 
Robbyn’s Family 
Crewel Fanton Co 

ST. PAUL. 

Palace. 
Verce & Verci 
Chase & LaTour 
Mattie Chaate Co. 
Detzel & Carroll 
(One to fill) 

2d half 
Jardin Revue 
Harry Rose 
(Three to fill) 


SIOUX CITY, IA. 
Orpheum. 
Dancing McDonald 
Keane & Walsh 

“Pinched” 
John Geiger 
Brierre & King 
“Rubeville” 

2d half 
Mile D’Auues Co. 
A Nicholson Duo 
W Hutchinson Co. 


Jarrow 
Rawls & Von Kauf 
“Rainbow Revue” 
SOUTH BEND, IND. 
Orpheum. 
“Pretty Baby” 
Victoria Goodwin 
2d half 
Bicknell 
Hudson Sisters 
“Childhood Days” 
Gilroy Haynes & M 
Barto & Clark 


SPRINGFIELD, 
ILL. 
Majestic. 

Polley 

Sullivan & Myers 
“Corncob Cut-Ups” 
Mae Marvin 

Deane & Debrow 
(One to fill) 


2d half 
Frank Crumit 
Cc Crawford Girls 
(Four to fill) 
SUPERIOR, 

Palace. 
Infield & Noble 
Ray & Faulkner 
“Little Miss Dixie” 
Madge Maitland 
Zeno Dunbar & J 

2d half 
Curley & Hall 
Stan & Mae Laurel 
Mack & Velmar 
Fred LaReine Co. 
(One to fill) 


TERRE HAUTE. 


WIS. 


Hipp. 
(Evansville split) 
ist half 

Mons Herbert 
B & E Frawley 
H & E Conley 
Keno Keys & Mel 
Making Movies 
WINNIPEG. 
Strand. 
2 Astellas 
Kline & Klifton 
Jimmy Lyons 
“Ragtime Court” 
2a half 
Delmore & Moore 
Bieber. & Vernon 
York & Marks 
Wyoming Trio 


MARCUS LOEW 


Putnam Building, New York City 


NEW YORK CITY. 
American, 
Claude Austin 
Francis & Connolly 
Lola Selbini 
Brown & Jackson 
Ziegler Twins Co 
Ubert Carleton 
Dorothy Hayes Co 
Ward & Pryor 
Daras Bros 
2d half 
B & P Dale 
Henderson & Halli 
Ko Ko.Karnival 
Paul Bolin 
4 Laurels 
Lillian Ruby 
“Pretty Soft” 
Chung Wah 4 
(One to fill) 
Victoria. 
Thiesson’s Dogs 
Ward & Cullen 
Chisholm & Breen 
Ward & Wilson 
Lyons & Yosco 
2a half ? 
LaPetite Jennie Co 
Ubert Carleton 
Brown & Jackson 
Lyons & Yosco 
(One to fill) 
Lincoln Square. 
LaPetite Jennie Co 
Morley & McCarth 
Chas Morati Co 
B McCormack Co 
3 Rianos 
2d half 
Aronty Bros 
Jewett & Elgin 
Ash & Hyams 
Carola Trio 
Lala Selbini 
Greely Square. 
Gagnell & Mack 
Mel Eastman 
Marston & Manley 
Friend & Downing 
“Submarine F 7” 
(One to fill) 
2d half 
Claude Austin 
Mayo & Nevins 
Ferns & Howell 
Bessie LeCount 
“Submarine F 7 
(One to fill) 
Delancey Street. 
Greeno & Piatt 
Bayes & England 
Jim Reynolds 


Mayo & Nevins 


, Ash & Hyams 


“Temptation” 
2a half 
Frank Hartley 
Cornella & Adele 
“Man from Denver” 
Murphy & White 
3 Rianos 
(One to fill) 
National 
Peppino & Perry 
Orben & Dixie 
Fred C Hagan Co 
Carola Trio 
Cole & Denahy 
2a half 
Greeno & Platt 
Dorothy Doyle 
“Married Life” 
Jim Reynolds 
Richard the Great 
Orpheum 
Dix & Dixie 
Jewett & Elgin 
Bessie LeCount 
“Man from Denver” 
Brady & Mahoney 
Richard the Great 
2d half 
Gangler’s Dogs 
Nixon & Sands 
Mabel Best 
Chas Morati Co 
Ward & Pryor 
Ziegler Twins Co 
Boulevard 
Cole & Denahy 
Paul Bolin 
“Pretty Soft” 
Murphy & White 
Wilbur & Lyke 
2d half 
Thiesson’s Dogs 
Harris & Lyman 
Ed Lynch Co 
Brady & Mahoney 
Barban & Grohs 
Avenue B 
Willie Smith 
“Help Police” 
(Three to fill) 
2d half 
3Zayes & England 
Shane & Calvert 
Arthur Pickens Co 
Mahoney & Rogers 
N Carroll Troupe 
BROOKLYN 
Metropolitan 
Frank Hartley 
Harris & Lyman 
Wm Grew Co 


Chung Wah 4 
Barban & Grohs 
2d half 
Veronica & Hurlf'ls 
Orben & Dixie 
Chisholm & Breen 
Barry & McCormick 
“Temptation” 


DeKalb 
B & P Dale 
Maybelle Best 
M Freeman Co 
Ferns & Howell 
Aronty Bros 

2d half 
Cole & Denahy 
Ward & Cullen 
Dorothy Hayes Co 
Carl McCullough 
Wilbur & Lyke 

Palace 
Mahoney & Rogers 
Arthur Pickens Co 
Elsie White 
Naynon’s Birds 
(One to fill) 

2d haif 
Orben & Dixie 
Wm Dick 
“Help Police” 
(Two to fill) 

Fulton 
Gangler’s Dogs 
Dorothy Doyle 
Ed Lynch & Co 
Carl McCullough 
Ko Ko Carnival 

2d half 
Daras Bros 
Francis & Connolly 
M Freeman Co 
Morley & McC’s 
Friend & Downing 

Warwick 
C Personi Co 
Wm Dick 
N Carroll Troupe 
(Two to fill) 

2d half 
Henry Frey 
Naynon’s Birds 
(Three to fill) 


ATLANTA 
Grand 
Donahue & Fletcher 

Barker & Wynn 

Nat Carr 

Kalaluhi’s Hawa 

Conroy & O’Donnell 
2d half 


Hall & Guilda 
Van & Tunis 
Bernardi 

Jimmy Casson Co 
Wilhat Troupe 


AUGUSTA, GA. 
Modjeska 
Kenney & LaFrance 

Van & Tunis 
Bernardi 
Jimmy Casson Co 
Wilhat Troupe 

da half 
Norman Thelma 
Elroy Sisters 
F Lorraine Co 
Carson & Willard 
Gallerini & Son 


BALTIMORE 

Hippodrome 
Frank Shields 
Tyler & Crolius 
Chas Mack Co 
Tilyou & Ward 
Golden Troupe 


BIRMINGHAM 
Bijou 
Cooper & Lacey 
Mack & Paglia 
Mr & Mrs N Phillips 
Alf Grant 
LaHoen & Dupreece 
2d half 
Donahue & Fletcher 
Barker & Wynn 
Nat Carr 
Kalaluhi’s Hawa 
Conroy & O'Donnell 


BOSTON 

Orpheum 
Precardo Bros 
Lillian Calvert 
Lane & Harper 
H Harrington Co 
Julian Hall 
Chalfonte Sisters 

2d half 


Bolger Bros 

Goetz & Duffy 
“Reg Business Man” 
Hudler Stein & P 
Margot & Francios 
(One to fill) 


FALL RIVER 

Bijou 

Bolger Bros 

Goetz & Duffy 

“Reg Business Man” 

Hudler Stein & P 

Margot & Francois 
2d half 


Precardo Bros 
Lane & Harper 

H Harrington Co 
Julian Hall 
Chalfonte Sisters 


HAMILTON, CAN, 
Loew 

Zita 

Fentel & Cecil 


Regal & Mack 
“Olives” 
Joe Cook 


HOBOKEN 
Loew 
Beck & Stone 
“The Starter’ 
Brosius & Brown 
(Two to fill) 


2d half 
Forrest & Church 
“Suite 16” 
Browning & Davis 
“Nursie & Boys” 

KANSAS CITY 

Empress 

Swain’s Animals 


Malcolm & Lamar 
Wolff & Stewart 
Frank Morell Co 
Retter Bros 

2d half 
Bud & Jessie Gray 
Albert & Rogers 
Orr & Weimers 
Nevins & Erwood 
Fuji Troupe 


MEMPHIS 

Lyceum 
Estelle Sully 
Armstrong & Smith 
Creamer Barton &S 
Dunedian Duo 

2d half 
LaHoen & Dupreece 
Mack & Paglia 
Mr & Mrs N Phillips 
Alf Grant 


MONTREAL 
Loew 
Johnson Baker & J 

Cliff Clark 

V & C Avery 
Ward & Thornton 
Pernikoff Ballet 


NEW ORLEANS 
Crescent 
(Sunday opening) 

Military Trio 
Danny Simmons 
“Mimic World” # 
2d half 
Cooper & Lacey 
Estelle Sully 
Armstrong & Sully 
Creamer Barton &S8S 
Dunedian Duo 


NEW ROCHELLE 


Frescott 

(One to fill) 
half 

Gagnell & Mack 

Frescott 

(One to fill) 


PROVIDENCE, R. I. 
Emery’ 

The Lelands 

B & E Adams 

Tate’s Motoring 

Lorenz & Hubbert 

Sterling & Marg’ite 
2d half 

Kremka Bros 

J & J Laughlin 

Old Fashioned Girl 

Joe Darcey 

“Bon Voyage” 


ST. LOUIS 

Garrick 
Busse’s Dogs 
Nelson & Castle 
“In Wrong” 
Sherman Van & H 
Pless & Rector 

2d half 
Swain’s Animals 
Wolff & Stewart 
Frank Morrell Co 
Retter Bros 


SO. BETHLEHEM, 
PA. ° 
Loew 
Forrest & Church 
Browning & Davis 
Reel Guys 
(One to fill) 
2d half 
Beck & Stone 
C Personi Co 
Brosius & Brown 
(One to fill) 


SPRINGFIELD, 
MASS, 
Loew 
Kremka Bros 
J & J Laughlin 
Old Fashioned Girl 
Joe Darcy 
“Bon Voyage” 
2d half 
The Lelands 
B & E Adams 
Tate’s Motoring 
Lorenz & Hibbert 
Sterling & Marg’ite 


TORONTO 
Younge 
Montambo & Nap 
Walsh & Edwards 

McC & Irving 
Carlisle & Roemer 
J & T Weir 
Whirlwind Gypsies 





E. HEMMENDINGER * jO%" SUREET 
Jewelers to the Profession 


LIBERTY BONDS ACOEPTED 


Tei. Jenn $71 





PANTAGES CIRCUIT 


Palace Theatre Building, New York City 


BUTTE, MONT. 
Pantages 
(5-8) 
(Same bill 
Anaconda 9; 
soula 10) 
Gautier’s Toyshop 
Fox & Britt 
Willard’s Fantasy 
Rookie Lewis 
Vine & Temple 
Harry Tsuda 
CALGARY 
Pantages 
Denishawn Dancers 
Raines & Goodrich 
Gordon & Day 
Stampede Riders 
Eddie Ross 
DENVER 
Pantages 
O’Diva . 
Noodles Fagin Co 
Pereira Sextet 
Hugo Lutgens 
Tybell Sisters 
- EDMONTON 
Pantages 
Caites Bros 
Race & Edge 
Ruth St Denis Co 
“Wrecked Lives” 
Joe Reed 
Alice Teddy Co 
GT. FALLS, MONT. 
Pantages 
(8-9) 
(Same bill plays 
Helena 10) 
“Hoosier Girls” 
Ben Linn 
J G Sparks Co 
Minnetti & Sedelli 
Dorothy Roy 
Klass & Termini 
LOS ANGELES 
Pantages 
Pekinese Troupe 
Spencer & Wilson 
“Little Burglar” 
Weir & Temple 
Dancing Tyreiis 
Joe Roberts 


plays 
Mis- 


Spanish Dancers 
Barnes & Freeman 
Aleko Panthea & P 
Sandy Donaldson 
Phil LaToska 
Melville & McCourt 
REGINA 


Pantages 
(7-9) 
(Same bill plays 


Saskatoon 10-12) 
Lucy Valmont Co 
Rucker & Winfred 
Martha Russell Co 
Tom Kelly 
Cp Dick Jazz Band 
Hall & Guilda 
SALT LAKE 
Pantages 
LaToy’s Dogs 
Zuhn & Dreis 
Burke & Burke 
Jack Rose 
“Tallyho Girls” 
La Petite Eva 
SAN DIEGO 
Pantages 
Four Meyakos 
Sen F Murphy 
Regal & Moore 
Murphy & Klein 
Love & Wilbur 
Maryland Singers 
SAN FRANCISCO 
Pantages 
(Sunday opening) 
“Magazine Girls” 
Lew Wilson 
McConnell & 8S 
Van & Vernon 
J Dealy & Sis 
P & M Sleeman 
SEATTLE 
Pantages 
“Miss 1920” 
“Who Is He” 
Irene Trevette 
McLellan & Carson 
3 Weston Sis 
SPOKANE 
Pantages 
Bullet Proof Lady 





RITA MARIO and CO. 


10—Instrumentalists superb—10 
This Week (March 81)—Kelth’s, Toledo 





MINNEAPOLIS. 
Pantages. 
(Sunday Opening) 
Anderson’s Revue 

Barry & Layton 
Josephine Davis 
Kajiyama 
F & J Smith 
Helen Jackley 
OAKLAND 
Pantages 
(Sunday opening) 
Delton Mareena & D 
Old Time Darkies 
“World Wide Rev” 
N Norworth Co 
Provolo 
Marjorie Lake 
OGDEN 
Pantages 
(10-12) 
LeRoy Talma & B 
G VanDyke & Bro 
Will Stanton Co 
Santucci 
Francis & Wilson 
PORTLAND, ORE.. 
Pantages 
Ruth Challis 


Raush & Lavelle 

Colinis Dancers 

Chas F Semon 

4 Danubes 

VANCOUVER, RB. C. 
Pantages 

Mile Bianca Co 

Valentine Vox 

Tuscano Bros 

3 Maesses 

J Gifford 

Mel Klee 


VICTORIA, B. CO. 
Pantages 
Aeroplane Girls 
J & M Gray 
Astor 4 
Iika Marie Deel 
Arthur Barrett 
“Million $ Dolls” 
WINNIPEG 
Pantages 
Will Morris 
Victoria 4 
Maidie DeLong 
Stevens & Lovejoy 
Harris & Manion 
“Some Baby” 





Hodkins-Pantages Bookings 





DALLAS 
Jefferson 
Act Beautiful 
Stephens & B 
Eldridge B & E 
Jones & Sylvester 
“Cannibal Maids” 
HOUSTON 
Prince 
The Leoras 
McS & Hathaway 
B Williams Co 
King & Harvey 
Great Leon 


MUSKOGE, OKLA. 
Broadway 
3 Fishers 


Belle Oliver 
Celestial Duo 
Neal Abel 
Hill’s Circus 


OKLA CITY, OKLA 
Liberty 


Samoya 
Harry Wilson 
Rives & Arnold 
Purkin’s Girls 
Royal Dragoons 
SAN ANTONIO 
Royal 
Celina’s Circus 
Dorothy Lewis 
Leon Stanton Co 
Joe Whitehead 
10 Navassar Girls 
WACO, TEX. 
Orpheum 
Henry & Adelaide 
Anita Arliss Co 
Tinney Players 
Fields & Wells 
International 9 


ACKERMAN & HARRIS CIRCUIT 


.San Francisco 


BAKERSFIELD. 

Hipp. 

(6-8) 
Martin & Gray 
Gertrude Beck 
3 Naios 

(9-10) - 
“O’Lantern Girls” 
Minus & Bryant 
Irving White & M 

(11-12) 
Heller & Heller 
(Others to fill) 
BILLINGS, MONT. 

Babcock 


(6-7) 
Snow Sigsw’th & §S 
F & P Pymm 


McGrath & Yeoman 
Polly Oz & Chick 
Wolf & = 


10) 
Aerial Snellis 
Cleveland & T 
Jolly Wild Co 
Harry Evans Co 
Lockhart & Laddie 
BUTTE, MONT. 
Hip 
Darling & Osman 
Howard Moore & C 
Princess’ Misses 
Shriner & Herman 
4 Pierrots 
d half 
(Same o Billings 


P 
Hordes Duo 
Western Four 
“O’Lantern Girls” 
Minus & Bryant 
Irving White & M 
“Silver Fountain” 
2d half 
Fern & Bobby 
Doris Lynn 
Dunlap & Virden 
Clark’s Birds 
La Petite Revue 
LOS ANGELES. 
Clunes Aud. 
Bell & Arliss 
“Just Girls” 
Jane O’Rourk Co 
“The Law” 
(Others to fill) 


_ 
Gans & Perkins 
Regeeh 
(Others to fill) 
2d half 
Powers & Hayes 
McLean & Lee 
Western Four 
Jaketta Bros. 
(Others to fill) 
N. YAKIMI, WN. 
Empire 
Covan & Helens 
“Hello Tokio” 
B Kelly Forrest 
Gardner’s Maniacs 


Boy 


The Heyns 
2d haif 
(Same as Walla- 
Walla 6-7) 
PORTLAND, ORE. 
Hipp. 


(6-9) 
Gibson & Betty 
Welling Levering C 
Jam-Bone Quartet 
Prince Kar-Mi 
Musical Sullivans 

2d half 
Mardo & Hunter 
Ray L. Royce 
Hamilton Bros, 
Prelles Cirucs 
Hall & O’Brien 

SACRAMENTO, 
2 Carltons 
2 Lillies 
Chas Willard Co. 
Feichtl’s Troubab 
Smythes Animals 
Dunlap & Virden 
Timothy & Marion 
2d half 
Wells & Selli 
Marion Gibney 
Zelder & Holloway 
Otto Bros 
C & T Harvey 
Hawalian Sextet 
SAN DIEGO. 

Hipp. 

De Albert & Weav 
Lorraine & itchel 
Jackson & Payton 
McAvoy & Brooks 
Alvin & Alvin 

2d half 
Regeeh 
H & K Sutton 
3 Naios 
Flying Weavers 
(Two to fill) 
SAN — 


ipp. 
(Sunday opening) 
The Marenags 
Gilmore & LaMoyn 
Sax Wood & Law 
Ebeneezer 
Aerial Bartletts 


Herman & Clifton 


Gus Erdman 
Radium Models 


SAN JOSE, CAL. 
Hipp. 
Irma & O’Connor 
Al Abbott 
Gregoire & Neville 
Gardner & Revere 
Roy Clair Co. 
2d halt 
Hal & Francis 
Hawaiian Sextet 


Hordes Duo 
Barnes & Robin 
Roy Clair Co. 
SEATTLE, 
Hipp. 
Espanosis 
Morrison & Carter 
Holland & Carter 
Billy Doss 
LaVine Trio 
2d half 
(Same show play- 
ing Vancouver 
Ist half) 
SPOKANE. 
Hipp. 
Pinto & Martelle 
Bessie Clifton 
Ander Girls 
Frances & Hume 
Artois Bros. 
2d half 
3 Wallflowers 
Haddon & Norman 


Tom Manoney 
Alco Trio 
Lalitta Davis 
STOCKTON, 
Hipp. 
Hawaiian Sextet 
Hal & Francis 


C & T Harvey 
2d half 
Hordes Duo 
Gregoire & Neville 
Olga’s Leopards 
Armstrong Co. 
(One to fill) 
TACOMA, 
Hipp. 
Mansfield & Riddle 
Juggling D’Armo 
Dancing Burtons 
Portia Sisters 
half 
(Same as Seattle, 
Ist half.) 
TAFT, CAL. 
Hipp. 
7-11 
Fern & B Boyce 
Bell & Arliss 
Doris Lynn 
La Petite Revue 
Winifred Stuart 
12-16 
“O’Lantern Girls” 
Minus & Bryant 
Irving White & M 
VANCOUVER, B, C 
Columbia 
Emil Willie 
Holland & Cath 
Allen Lindsy Co. 
Homburg & Lee 
W. & E. Bland 
2d half 
(Same as N. Yaki- 
mi, lst half) 
Liberty 
6-7 


Wheelock & Hay 
Clay & Robinson 
“Cycle of Mirth” 
Touresti 

Kurty’s pagnee ‘ 


(Same as Spokasa, 
1st half.) 


INTERSTATE CIRCUIT 


Palace Theatre Building, New York City @ 


DALLAS, 

Majestic. 
Mystic Hansen 3 
Weber & Ridnor 
Paul Decker Co. 
Helen Trix & Sis 
Regay & Sheehan 
Lew Dockstadter 
Elley Co. 

FORT WORTH, 


pajewtte. 

A & G Falls 
DeWolf Sisters 
Macart & Bradford 
Bob Hall 

“Kat Tales” 

(Two to fill) 
GALVESTON, TEX. 


es 5 am 
(Same bill lays 
Austin 9-10) 


Millard & Marlin 
Black & Odonnell 
Whipple Huston Co 
Misses Campbell 
Clark &  --', _m 
Yates & Red 
Casting Wards 


HOUSTON, TEX. 
Ma ec. 
Toleen Sisters 
Rizzo & Buff 
Valerie Bergere C 
Jean Sothern 
A Rasch Co 
Walter Brower 
Merians Dogs 
LITTLE ROCK. 
Majestic. 
Kharnum 
J & W Hennings 
Bronson & Baldwin 
“Somewhere in FF” 
(One to fill) 
2d half 
Kimiwa Trio 
Rome & Wager 
Birds of a Feather 
(Two té fill) 
Majestic. 
Jugglin Nelson. 
Fox & Ingraham 
Laurel Lee 
Deleon & Davies 
“On High Seas” 
Al Herman 
Page H & Mack 





“The Net,” which played the 48th 
Street recently, is to be reopened in 
Chicago in September, according to 


present bookings. 





The Perry & Gorman agency, in the 


Gayety 


solved partnership. 
interests to H. H. 


Gorman sold his 


Theatre Building, 


have dis- 
Captain “Nervo” 


Perry and left for Mississippi. 
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‘FEDERAL INVESTIGATION 


(Continuation from last week of the verbatim 
testimony in the proceedings of the Federal Trade 
Commission in the matter of the vaudeville investi- 
gation. 

The report below is of the proceedings WEDNES- 
DAY, MARCH 26, with EDWARD M. FAY recalled 
to the stand. 

The continuation of the deposition of MAR- 
GARET TORCAT, from last week, will be found at 


the conclusion of this matter.) 


Room 401, Post Office Building, New York City, 
Wednesday, March 26, 1919. 
The hearings in the above entitled matter were resumed 
at 11:00 o’clock a. m pursuant to notice. 
Before: EXAMINER CHARLES S. MOORE 


Appearance As heretofore noted 
Examiner Moore: Proceed, gentlemen. 


EDWARD M. FAY. 


(Resumed the stand.) 


CROSS-EXAMINATION (Continued) 


By Mr. Goodman 

Q. Mr: Fay, I ent your attorney, Mr. Fitzgerald, some 
typewritten list r name of ts that played at Fay’s 
Theatre in Philadelphia, and in Fay Theatre in Providence 
Have you examined tho lists? 

A. I will have look at the lists 

Q..What lists are you looking at now, Mr. Fay? 

A. A list of acts that played at Fay’s Theatre, Provi- 
dence. 

Q. With reference to that list did the acts enumerated 
thereon appear and play in Fay’s Theatre in Providence? 


4. I do not understand your question 
Q. Did the act on that list play in Fay’s 
Providence? 


Theatre at 


A. Some did, I guess, and some did not. 

Q. That does not answer the question. Did any of those 
acts on that list play in Fay’s Theatre in Providence? 

mm. 

Q. How many of the entire list did play? 

A. Some of them—I have not counted them. There is 
quite a number of duplicates—the names appear here twice 


Q. Of that list, which acts did not play at Providence?— 
let us get at it that way: Have you indicated on that list 
which have played and which have not? 

A. Yes. 

Mr. Goodman: I offer this list in evidence. 

Mr. Fitzgerald: I think it needs some explanation, Mr. 
Goodman. 

Mr. Goodman: The word “yes” on this list indicates the 
act did play in Fay’s Theatre at Providence, and the worg 
‘no” indicates it did not? 

The Witness: Yes. 

Mr. Goodman: I am willing that the witness make an 
explanation. 

Mr. Walsh: Let him explain what that list shows, Mr. 
Goodman, so that it may appear in the record what that list 
shows as a matter of fact. 

The Witness: In the first place it shows a list of names 
of acts that were supposed to have played at Fay’s Theatre 
at Providence. 

Mr. Walsh: That were supposed to have played? 

The Witness: Yes: some have not played there. The list 
reads “list of acts that have played Fay’s Theatre, Provi- 
dence.”” Some of them have not played Fay’s Theatre. 

Mr. Goodman: Those yow have indicated by the word 
“no” alongside the act? 

The Witness: Yes, sir; so far as we know. Some have 
played, and we have indicated that by the word “yes” beside 
the name of the act. 

By Mr. Goodman: 4 

Q. Now, when you say “so far as you know,” don’t you 
know whether these played your own theatre—what acts 
did not play your own theatre? 

A. I do when they are playing there 
of it in my mind, though. 

Q. Have you not had that list for over four weeks In your 


I cannot carry all 


+~ possession ? 


A. No; I have not. 

Q. How lone have you had it? 

A. I do not know how long I have had it. 

Q. Don’t you know that I sent that Hst to your attorney 
oe to your promise made at the last hearing? 


. Yes. 

Q. And that that list was sent within three days after 
the adjournment of the last hearing? 

A. Yes. 

Q. Who wrote the words “no” and “yes” on that lst? 

‘ A. I think the booking agency wrote it. 

Q. By booking agency you mean Sheedy’s booking office? 

A. Yes, sir. 

Q. Don’t you keep a list of the acts in your own theatre? 

A. Yes, sir; we do. However, I have something else to 
do, and I turned it over to Sheedy. 

Q. Well, are you sure that those acts alongside the name 
of which you have marked the word “yes” did play your 
theatre in Providence? 

A. A great many of them I am not sure of each in- 
dividual act, because I cannot remember every act that 
played Fay’s Theatre. Providence, any more then I can re- 
member the name of any and all acts that played Fay’s 
Theatre. at Rochester or in Philadelphia. 

. You keep a list of acts that played in your theatre? 

. Yes, sir. 

And you keep books? 

. Yes, sir. 

. You know how much money you take {in and spend 
each week? 

~ ses, sir. 

. You know how much money you spend for the services 
of actors? 

A. Yes, sir. 

Q. And still you cannot state positively whether the acts 
to which you have attached the word “yes” played at Provi- 
dence or not? 

A. If you want me to tell vou from memory I cannot 
tell who played two vears ago. 

Q. Please answer the question. Do those acts alongside 
of which is the word “yes’"—did those acts play in Fay’s 
Theatre in Providence? 

A. To the best of my knowledge, ves. 


\>O>o 


o> 


Mr. Goodman: I offer this paper in evidence, Mr. Exam- 
iner. 
The Witness: fust a moment. I was supposed to give 


an explanation. 

Mr. Goodman: You can give that later. 

Examiner Moore: Do you want to explain your answer. 
Mr. Fay? 

The Witness: I would like to; yes 

Examiner Moore: Proceed. 

The Witness: The Hst was made up by Mr. Goodman, and 


it is not an accurate or correct list. A great many of the 
acts on here are duplicated. They appear on the paper 
here several times—twice. Quite a large percentage of the 
acts on this paper here appear in duplicate. 

By Mr. Goodman: 

Q. Don’t you know that Mr. Goodman called Mr. Fitz- 
gerald’s attention to the fact that there were probably some 
acts duplicated on that list? 

A. I do not know whether Mr. Goodman did or not. 

Q. Didn't Mr. Fitzgerald tell you Mr. Goodman had called 
his attention to it? 

A. No; Mr. Fitzgerald did not. 

Mr. Walsh: Why not let Mr. Fitzgerald make a statement 
as to just how this list was made up and what happened 
in reference to it. 

Mr. Goodman: All right. 

Mr. Fitzgerald: Mr. Goodman sent me that list and said 
in his ietter, “Undoubtedly there will be some duplicates in 
it as it has been compiled in a hurry.”’ I got hold of such 
records as I could in Mr. Fay’s Theatre to check it up and 
I checked the duplicates. Then, in order to be absolutely 
accurate and answer as fully as possible Mr. Goodman’s re- 
quest, I sent the list to Mr. Sheedy who probably would have 
a better record than Fay’s office. There was also some 
question about dates—the dates given by Mr. Goodman—as 
to the dates when those acts played. They did not show on 
the records of Mr. Fay’s office and those dates have been 
corrected on that list. Some of them are almost six months 
apart, and whatever they did play, whether they played on 
the date you gave or not, it appears with the corrected date 
There were also a number of cases of acts that played not 
exactly under the name given by you. There was some 
similarity, and not being sufficiently acquainted with the 
theatrical business to know whether they played or not, I 
referred it to Mr. Sheedy, to Indicate that. The paper there 
shows in pencil the corrected date where the date is different 
from that given by you. There is some question as to dates 
that I could not make out myself. There is also a question 
of names, and I believe in some instances the name, either 
under which they played or the correct name, is added in 
pencil on that list. Mr. Fay himself had not much to do 
with preparing that list. 

Examiner Moore: By consent of counsel that statement 
is made as though testified to by Mr. Fay. 

Mr. Walsh: Mr. Fitzgerald, who made the statement, is 
counsel for Mr. Fay. 
Examiner Moore: 
By Mr. Goodman: 
Q. Then there was submitted to Mr. Fitzgerald a list of 
acts that respondents allege played at Fay’s Theatre in 
Philadelphia. Does the same explanation apply to that list? 
Mr. Fitzgerald: Except the dates are more accurate. 

By Mr. Goodman: 

Q. Mr. Fay, look at the list, with respect to acts which 
respondents claim played in Fay’s Theatre in Philadelphia. 
Is the word “yes’’ and the word “no” and the explanation 
opposite each name? 

A. Yes. 

Q. Do those words have the same meaning on that list as 
they sane in regard to the list shown you before? 

. Yes. 

Mr. Goodman: Can we have these marked now in evidence 
—the Providence list first and the Philadelphia list second? 

Examiner Moore: Without objection these papers are ad- 
mitted in evidence. 

(The papers referred to were thereupon received in evi- 
dence and marked by the stenographer ‘“‘Respondents’ Ex- 
hibits 81 and 82” respectively.) 

Mr. Goodman: I propose to show the relevancy of these 
statements, Mr. Examiner. My purpose will be to show, when 
the respondents make their case, that these acts—those that 
are conceded that played at Fay’s Theatre at Providence 
and at Philadelphia—subsequently played in theatres booked 
by the United Booking Office or the Loew office—members 
of the Vaudeville Managers’ Protective Association. I do 
not suppose it will be of use to ask this witness whether 
they played there because he does not know whether they 
did or not. 

By Mr. Goodman: 

Q. Did you produce a form of contract—artists’ contract 
—used by you in engaging performers for your theatre? 

A. I think Mr. Fitzgerald has a copy. 

Q. Is this the form (exhibiting) ? 

Mr. Fitzgerald: I have some actual contracts. 

By Mr. Goodman: 

Q. I show you a form of contract entitled “Sheedy Vau- 
deville Agency, Incorporated,” and ask you if that is the 
form generally used by you in booking acts for appearance 
in Fay’s Theatre, Providence, and Fay’s Theatre, Phila- 
delphia? J 

A. Yes, sir. ' 

Q. And also Fay’s Theatre at Rochester? 


Let the record show that 


A. Yes. 
Mr. Goodman: I offer that in evidence. 
Mr. Walsh: As I undérstand it he does not use that form. 


It is used by the Sheedy Vaudeville Agency’s office. 

Mr. Goodman: Sheedy does the booking. 

By Mr. Goodman: 

Q. Are not those contracts, a form of which I have shown 
you, signed by your company, the Arcadia Amusement Com- 
pany? 

A. Sheedy signs the contracts. 

Q. Is not the name subscribed to that contract In your 
own handwriting—the Arcadia Amusement Company? 

A. Yes, but I do not know who signs it. 

Q. I do not care who signed it. Is it not used to employ 
acts that play in Fay’s Theatre at Providence, Philadelphia 
and Rochester? 

A. By the Sheedy Vaudeville Agency? 

Mr. Goodman: All right; I offer it in evidence. 

Examiner Moore: Is there any objection? 

Mr. Walsh: None. 

Examiner Moore: 
dence. 

Mr. Goodman: I call your attention, particularly, Mr. 
Examiner, to paragraph nine in that form, paragraph eleven 
and also paragraph six. 

(The paper referred to was thereupon. received in evidence 
1 ata by the stenographer “Respéndents’ Exhibit No. 


By Mr. Goodman: 

Q. Now, you also promised to produce a list of acts to 
whom you pafd a larger salary than did other theatre man- 
agers. Have you produced that list? 

Mr. Fitzgerald: I might give you some explanation as to 
that list, Mr. Goodman, if you wish, as I was instrumental 
in gettimg it. That list was prepared 

Mr. Goodman: Just a minute, Mr. Fitzgerald, please. 

Mr. Fitzgerald: That list was prepared by Mr. Sheedy. 
Of course, we had no actual way of getting the facts and 
it shows by that list, that Mr. Sheedy paid more in booking 
them to play Fay’s Theatre than he did in booking them to 
Play others. It does not necessarily follow that that is 
more than they received in other theatres in the country. 

Mr. Goodman: I do not see, Mr. Walsh, how this wit- 
ness can testify regarding it. 

Mr. Walsh: No; he cannot. 

Mr. Fitzgerald: It was your request to get it, and I got 
it as best I could. 


Without objection it is received in evi- 





Mr. Goodman: When you testified at the last hearing that 
you had to pay acts more money than were paid to those 
same acts by other managers, you based that statement u 
statements which were made to you by Mr. Sheedy—answer 
that yes or no. 

The Witness: [I do not think so. 

By Mr. Goodman: 

Q. Did you base it upon your own knowledge of what other 
managers paid those acts? 

A. I based it on this knowledge—— 

Q. Just a moment. Please answer my question yes or no. 

A. That is what I am going to do. 

Q. Did you base it upon your own knowledge of what other 
managers paid those acts? 

A. I based it upon my own knowledge. 

Q. You did? 

A. Yes,sir. 

Q. All right. Please mark this for identification. 

(The stenographer thereupon marked the paper in question 
‘Respondents’ Exhibit 84, for identification’’). 

By Mr. Goodman: 

Q. The list produced by you and marked “Respondents’ 
Exhibit 84 for identification’ gives the name “Shepherd & 
Ott” as an act to which you paid $135 instead of $125 by 
some other manager. Please state the name of the manager 
who paid the act $125, the time when that act was paid that 
amount of money and the city where that act played for that 
amount of money? 

A. I could not do that. 

Q. Did you not, in answer to my last question, say that 
you had personal knowledge of what these acts received from 
other managers? 

A. Not those acts. 

Q. Not these acts? 

A. I answered an entirely different question from the last 
one you asked. 

Q. What question did you understand I put to you? 

A. The stenographer can give it to you. 

Q. What question did you understand I put to you? 

A. Did I understand, or did I know from my personal 
knowledge of acts that had received more money from me 
than had been paid by other managers. Is that the question? 

Q. In substance that is the question. 

A. Well, that is it. 

Q. And you said you had personal knowledge? 

A. Yes; I said I had. 

Q. Can you produce a list of atts of which you say you 
paid those acts more money than some other manager? Now, 
I am asking you for your personal knowledge of the name 
of the manager who paid less than you to this particular 
act Shepherd & Ott, when that money was paid, and where 
that act played for that sum of money. Let us have your 
personal knowledge. 

A. My personal knowledge would be in this way—— 

Q. Well, Mr. Fay, is it not a fact 

Examiner Moore: Let him explain it. 

Mr. Walsh: That is easily explained. I do not think 
there can be much confusion about it. He said the list 
held by counsel in his hand was made by his agent Sheedy, 
but he can testify to others from personal knowledge. He 
is not testifying to those on that list, so I understand it. 

Mr. Kelly: He made that statement and he should not be 
allowed to get out from under it because some other man 
made it. What we want are concrete facts. 

By Mr. Goodman: 

Q. Name any act at all. 

Mr. Walsh: He is not explaining this list. 

Mr. Goodman: He stated Mr. Sheedy made it, and on the 
basis of Mr. Fitzgerald’s explanation this witness cannot 
have any personal knowledge of it. 

Mr. Walsh: Not of that list; no. 

Mr. Goodman: This is the list of acts he produced. I asked 
for a list of acts that were paid more by Fay than by other 
managers. 

Mr. Walsh: And he produces a list made by Sheedy, but 
he says he has knowledge of other acts in addition to that. 

The Witness: I said I had knowledge. 

Mr. Goodman: I want your knowledge. 

By Mr. Goodman: 

Q. Name one act to whom you paid more money than some 
other manager? 

A. I cannot recall the name of the act. 
in my own way. 

Q. If you do not know the name of the act it will not 
help any to make an explanation. I want some specific ex- 
planation of an instance in which you had to pay more money 
for acts because of the activity of these respondents. 

Now, Mr. Examiner, I move to strike out all of the wit- 
ness’s testimony to the effect that he had to pay more money 
for acts than other managers, because of the activities of 
these respondents. There is no proof that he did, and he 
cannot produce any specific instance of any act that had been 
paid more money by him than anybody else. 

Examiner Moore: I should like to hear the witness’s ex- 
planation. 

Mr. Walsh: 
upon cross-examination. 
out. 

Mr. Goodman: Oh, yes. The witness on direct examina- 
tion made the bald and bold statement that he had paid more 
money to actors because of the action of the respondents than 
other managers paid to those same actors. If that is true, 
it is a fact susceptible of proof. Now, on cross examination 
I asked him to produce a list of those acts, and he was un- 
able to do it. 

The Witness: No. I produced a list, and I repeat my 
statement over again, if you want me to. 

Mr. Goodman: I move to strike out the statement of the 
witness. I have a motion before the Examiner. 

Examiner Moore: The motion is overruled. 

By Mr. Goodman: 

Q. Well, you testified on your direct examination in ref- 
erence to the Walton act that you had rather paid them five 
hundred dollars than to have had them appear at your 
theatre four weeks after playing Loew’s Theatre in Provi- 
dence. Have you ever paid them five hundred dollars? 

A. As I remember the testimony—— 

Q. (Interposing) Just a moment, please. 
the Walton act five hundred dollars? 

A. No. 

Q. Did you ever pay a proportionate part of their salary 
to them for the time they actually appeared in your theatre? 

A. They never made a demand—— 

Q. (Interposing) Please answer my question. 

A. Well, I have answered it. 

Q. Did you pay them? I am not asking you whether they 
mate 8 demand. You did not pay them, did you? 

A. 4 o. 

Q. That is the fact, fs it not? 

A. Yes. 

Mr Goodman: I ask the Examiner to Instruct this wit 
ness to answer my questions directly. 

Examiner Moore: He answered “no.” 

Mr. Goodman: He did after I had sparred with him. 

Examiner Moore: I suggest that we have a little less 
sparring. 

Mr. Goodman: I simply want an answer to my question. 
I am entitled to that. 


That is not what I said 





I can explain it 


He is answering questions that were asked 
That testimony cannot be stricken 


Did you ever pay 
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Mr. McCall: He did not answer the question until after 


“it was asked two or three times. 


By Mr. Goodman: 

Q. You testified that you would not expect Loew or Keith 
to book you in Providence because Loew booked a theatre 
there, and either Keith booked a theatre there or had a 
theatre there. Will you explain further what you meant by 
hat? 

A. What do you want me to explain? 
what you want explained. 

Mr. Walsh: Just explain that again. I understand that 
you testified previously that you —_ not expect Loew 
or Keith to book you because they had theatres in Provi- 
dence. Now, Mr. Goodman asks you what you meant by 
such a statement. Can you make any further explanation 
of it? 

The Witness: Why, I suppose I can go into a little more 
detail as to what was in my mind 

By Mr. Goodman: 

Q. I would like the reasons why you could not expect them 
to do that. 

A. Well, in regard to the Loew people, the Emery Theatre, 
as I understand, has a franchise for the Loew booking, and 
from my knowledge of the workings of the combination, in- 
cluding the Keith interests and the other interests, I would 
not expect to be able to give satisfactory shows if I put 
myself into the hands of the Keith interests or the Loew 
interest or some other interest that was in that combination. 
I would not expect to be able to give satisfactory shows. 

Mr. Goodman: I move to strike out that answer because 
it is not responsive. I did not ask him whether he could give 
satisfactory shows or not. I asked him why he testified that 
he could not expect Keith or Loew to book his house in 
Providence. 

Examiner Moore: 
Mr. Goodman. 

By Mr. Goodman: 

Q. Is not the real reason that you did not believe it would 
be good business policy for the Loew Theatre in Providence 
and your theatre in Providence to be booked in the same 
booking office? 

A. The reason, Mr. Goodman, is the answer that I have 
given. 

Q. Please answer yes or no. 

A. No. 

Q. Then what did you mean when you testified that you 
eancelled the Walton act because they had played in Loew's 
theatre in Providence four weeks before they appeared in 
your theatre in Providence? 

A. What did I mean? 

Q. Yes; what did you mean by saying that you cancelled 
the act because they played four weeks prior to that in 
a Loew house in your town? What reason was that for can- 
celling the act? 

A. Because they signed—the contract they signed, they 
had broken it. The contract that they signed—in fact, it 
is a general rule with all performers that they will not ap- 
pear within a block of another theatre, within a specified 
time. That is a rule of the profession. 

Q. You have a provision in your contract 
situation, have you not, in paragraph nine? 

A. I believe so. 

Q. Of Respondents’ Exhibit 83. 

A. I believe so. 

Q. What is the reason for that provision in the contract? 

A. I think the provision speaks for itself. 

Q. I know, but what is the reason for this general rule 
that you speak of ih the vaudeville profession for providing 
that an actor shall not appear in the same city within a 


I do not understand 


I think it is responsive to your question, 


covering that 


certain radius, before playing the particular engagement 
covered by the contract? 
Well, there are several reasons. I cannot answer that 


question yes or no. 

Q. Well, is one of the reasons to assure the theatre man- 
ager entering into a contract with an actor that the act 
will be fresh and new to the public or to his patrons? 

A. Why, I should say yes. 

Q. And that is one of the essential elements for the 
successful operation of a vaudeville theatre, is it not, that 
apts shall be new and fresh material, as far as possible? 

A. Well, not necessarily new and fresh. Of course, it 1s 
very essential that they shall not play within a block from 
you within two weeks. 

Q. b tome is Emery’s Theatre within a block of your theatre? 

A. Yes. 

Q. It would not make any difference whether it was two 
blocks or three blocks, would it? 

A. Yes, it would make some difference. 

Q. Is it not a fact that if Emery’s Theatre were located 
anywhere in Providence, it would be just as bad to play an 
act four weeks after it played there, as if the act played in 
a theatre only a block away? 

A. Well, no, it would not. 

Q. Do you not know that your contract, in paragraph nine, 
does not refer to a block, but refers to the same city, so 
far as that prohibition is concerned? 

A. Yes, I believe it does. 

Mr. Walsh: No, I do not think you have that right. 

Mr. Goodman: It does not refer to a block at all. 

Mr. Walsh: Within a mile. It depends upon the size of 
the city. 

Mr. Goodman: Yes, within one mile. 

Mr. Walsh: I suppose it does not make so much difference 
in a large town, if they play in different parts of the town. 

By Mr. Goodman: 


-—«Q. You testified that Gordon booked some of his houses 


in the Sheedy booking offices. 

A. Yes; I believe so. 

Q. And that he also books at the present time some of 
his houses in the B. F. Keith Vaudeville Exchange? 

A. I do not know whether I testified to that or not. 

Q. Pardon me? 

A. I say I do not recollect whether I did testify that he 
was now booking some theatres in the B. F. Keith Exchange 
or not. I might have testified in this way, that I believed 
he was doing so. I have no knowledge of it, except hear- 
Say. 

Q. Well, if it be a fdct that he is booking some of his 
theatres in the Sheedy office and some of his theatres with 
the B. F. Keith Vaudeville Exchange, formerly known as 
the United Booking Offices, and you are booking your houses 
through the Sheedy Booking Exchange, we have this situa- 
tion, have we not: that Sheedy is booking houses for a 
number of the Vaudeville Managers’ Protective Association, to 
wit, Mr. Gordon, and also booking houses for a manager 
who is not a member of the Vaudeville Managers’ Protective 
Association, to wit, Mr. Fay; is not that right? 


That is correct, is it not? 


A. That came about since the Federal Trade investiga- 
tion—— 
Q. (Interposing) Please answer my question. That is 


right, is it not? 

A. It is right, as I say. It is not right two years ago, 
and it is not right when this trouble started. 

Q. Two years ago Mr. Gordon did not book any of his 
theatres in the United Booking Offices, did he? 

A. No. 

Q. Where did he book them two years ago? 

A. He booked them in the Sheedy Vaudeville Agency. 

Q. All right. Was not Mr. Sheedy booking Gordon theatres 


before you booked your theatres with him? 

A. Was not what? 

Mr. Goodman: Please read the question. 

(Question read aloud by the reporter.) 

The Witness: Yes. 

By Mr. Goodman: 

Q. So that the Sheedy Booking Agency was booking a mem- 
ber of the Vaudeville Managers’ Protective Association be- 
fore you had any connection with Mr. Sheedy or his agency? 

A. Well, of course, I could not tell that offhand, Mr. 
Goodman. I could not say yes or no. 

Q. Does not that follow as a matter of course from your 
answer to the previous question? 

A. No, because I would have to find out the date of the 
organization of the Managers’ Protective Association in or 
der to answer that question. 

Q. How many acts do you book a week for Fay’s, Provi 
dence? 

A. Six. 

Q. And you have been booking six acts since the house 
started to play vaudeville in about June, 1917? 

A. Yes. 

Q. Do you keep your house running throughout the year? 

A. Yes, in Providence. 

Q. That would be about one year and eight months since 
you opened your house? 

A. I will take your word for it. It may be two years. 

Q. Well, from June, 1917—it will be two years next June, 
which means that in the period from June, 1917, until about 
now you have played in Fay’s Theatre, Providence, about 
150 acts? 

A. I will take your words for it. 

Q. I base that upon 70 weeks, six acts 
would be 420. 

Mr. Fitzgerald: I think that is a matter of calculation. 

Mr. Walsh: That is not a fair basis, because some of the 
acts played more than once, 

Mr. Goodman: I know, but in the parlance of the vaude- 
ville profession we will call an act an act whether it is 
played once or a dozen times, because each week’s engage- 
ment is an act. 

Mr. Walsh: 
how. 

Mr. Goodman: Yes. 

By Mr. Goodman: 

Q. Now, the only act which you could remember having 
cancelled because of the conduct of the respondents— and I 
refer now to page 666 of your testimony—was the McNally 
Sisters. Have you refreshed your memory since 
hearing as to the names of any other acts who cancelled 
Fay’s Theatre, Providence, or any of your theatres? 

A. Will you read that question again? 

(Question read aloud by the reporter.) 

The Witness: Well, insofar as the names of acts are con- 
cerned, I have not refreshed my memory any. I do not 
make any very great attempt to remember the names of those 
acts, because they are so confusing, as we play them under 
one name, and they claim another name, and so on. I re- 
member now that Boyle & Brazil were cancelled. There were 
hundreds of acts that were cancelled, but I cannot remember 
the names. 

Mr. Goodman: I move to strike out his answer, and 1 
ask the Examiner to direct the witness to please answer my 
questions. 

The Witness: You asked me two or three questions at 
once. 

Mr. Goodman: I asked whether he remembered any acts 
which were cancelled, in addition to the McNally Sisters. 

Mr. Fitzgerald: That is McMahon Sisters, I think. 

Examiner Moore: Read the question. 

(Question read aloud by the reporter.) 

Mr. Goodman: No; it is McNally. 

Mr. Kelley: What is the name? 

Mr. Fitzgerald: It is a clerical error. 
sisters except the hicMahon Sisters. 
the name. 

By Mr. Goodman: 

Q. Your reference to the McNally Sisters on page 666 of 
your testimony should be McMahon Sisters; is that right? 

A. Possibly. 

Examiner Moore: Do you wish a ruling on your motion? 

Mr. Goodman: Yes. 

The Witness: How can I answer yes or no, if I do not 
know? 

Mr. Goodman: May I have a ruling from the Examiner? 
I ask that the answer be stricken out, and that the witness 
be directed to answer the question. 

Examiner Moore: Read the question, Mr. Reporter. 

(Question and answer read aloud by the reporter.) 

Examiner Moore: I think the answer is proper. I think 
it is responsive. 

By Mr. Goodman: 

Q. Can you remember any other names? 

A. I think Mr. Fitzgeraid has some contracts there that 
have been cancelled, if that will help you. Is tbat what you 
want? 

Q. I am asking you if you remember any other names. 
If you do not, say so. 

A. I don’t remember any other names. 

Q. That is alJ I want. 

A. Well, I have said it, no. 

Q. Mr. Fay, did you play any headliners in Fay’s Theatre, 
Providence? 

A. You want that answered yes or no? 

Q. Yes. 

A. How can I answer that question yes or no, Mr. Good- 
man? 

Mr. Walsh: Answer it the best you can. 

Examiner Moore: Yes. If you know, say so, and if you 
do not know you can say 50. 

The Witness: Somebody would have to define the meaning 
of the word “headliners” before I could answer that ques- 
tion, 

Mr. Walsh: Ask him what he means by it. 

By Mr. Goodman: 

Q. Well, as headliners are generally known, in vaudeville, 
will you say that you play headline attractions in Fay’s 
Theatre, Providence? 

A. I would gay no. 

Q. Does your theatre in Providence make a point of head- 
lining acts in the billing, or do you depend upon a generally 
good show, and not upon what are known as acts that are a 
drawing card? 

A. Certainly not. We depend on the drawing power. 
is the foundation of the business. 

Q. Then you depend upon the drawing power of certain 
acts? 

A. Yes. 

Q. And you play acts that are generally well known to 
the public? 

A. Well, we try to play them. 
and some might say we do not. 

Q. Well, as general thing, you do not depend upon the 
names of headline acts to draw people into your Providence 
house, do you, in the same way that that would be true of 
a big time vaudeville house? 

A. Why, we do in a smaller way. 

Q. Do you recall the names of any people or any vaude- 
ville act which has played Fay’s Theatre, Providence, since 


a week. That 


Well, that is a matter of calculation, any- 


I do not recall any 
You might ask Mr. Fay 


That 


Some might say we do 


the last - 


its opening, that was a well known vaudeville act—and by 
“well known,” I mean well known to the public? 

A. Can I? 

Q. Yes. 


A. Why, yes, I can recall a few. I could probably recall 
more if I had refreshed my memory. 

Q. Well, recall a few. 

A. You mean exceptiona: acts? Is that the | 

Q. Box office attractions. 

A. Box office attractions? 

Q. Names that draw. 

A. Harry Bulger I would say was an exception drawing 
act. Marco Twins, Keough & Nelson; Mr sitting 
here in the room I cannot think of any more offhand 

Q. Those whose names you have just recited, did they 


play in your theatre under their own names? 

A. I think they did. 

Q. Will you name any actor or act which was a so-called 
“box office attraction’’ or well known to the public that 
played under an assumed name in your theatre? 

A. I know a number of acts, I think Bob Tenney is one of 
them. 

Q. Are you sure of that? 

A. Not positive. 

Q. Is Bob Tenney the assumed name, or is that the true 
name of the act? 

A. I, know the act. I could not teil you that. I know 
it if i see it. I cannot recall the names. There is such a 
confusion of names, so far as my memory is concerned, that 
I cannot recall them. 

Q. You realize, Mr. Fay, that we are.trying to get at the 
truth here? 

A. Well, I can give you a list of them. 

Q. Just a moment. You are under oath. 

A. I am satisfied to be under oath. 

Q. Why do you refer to Mr. Tenney, 
confused and do not know? 

A. You ask me if I was sure of it. As I remember the 
Tenney act, it is a great act—very good. 

Q. What kind of an act was it? 

A. In the act that I recall, the fellow does a little trick 
with a slide trombone and his trousers shoot up in the air. 

Q. That, you say, is an act well known to the public by 
the name of Bob Tenney? 

A. What I said was this, or what I meant to say was, in 
answer to your question about playing acts with drawing 
power, headliners, so to speak, under assumed names; that 
is the question you wanted to know if I could remember the 
names. Now, I can get a list of those names for you, if 
that will help you. 

Q. You testified that you had to guarantee Sheedy that 
if the Gordon houses withdrew their bookings from the Sheedy 
—7 you would pay them $250 a week; is that right? 

. Yes. 

Q. As a matter of fact. you never had to pay Sheedy any 
part of that $250, did you? 

Why- 

Q. (Interposing) Yes or no, Mr. 

A. Yes; I should say. so. 

Q. You did have to pay it? 

A. I will have to explain it again 

Q. Well, did you pay it or not? 
proposition. 


if you say you are 





Fay. 


That is a simple enough 


A. I would say that I paid part of it. 

Q. How much? 

A. $25 a week, 

Q. That was your booking fee, was it not’? 

A. No, an additional $25 a week. 

Q. And how often did you pay that? 

A. Paid it every week from the time this trouble started. 


That is, after the—— 

Q. (Interposing) Wait a moment. 

Examiner Moore: What trouble do you refer to? 

The Witness: The blacklisting of Fay'’s Theatre, Provi- 
dence, 

Mr. Goodman: What was that? 

The Witness: The Examiner asked me what trouble I re- 
— to, and I said the blacklisting of Fay's Theatre, Proyi- 
ence, 

Mr. Goodman: I move to strike out the answer as not 
responsive, and not proof of any fact, and merely a con- 
clusion as to what happened. 

Examiner Moore: The motion is overruled. 

By Mr. Goodman: 

Q. Now, do you remember this question being put to you 
at page 679 of the record in this proceeding, and this answer 
made by you: 

“By Mr. Walsh: 

“Q. What was the nature of that? 

“A. We guaranteed—the men in business with me, Mr. 
Leon Samuels, of Providence, Rhode Island; Mr. Meyer Horz- 
berg, of Providence, Rhode Island—we guaranteed Mr. Sheedy 
that if it became necessary 

“Mr. Goodman: Was this guarantee in writing? 

“The Witness: No; we made this direct to Mr. Sheedy 
in his office in the Putnam Building. I brought my partners 
to Mr. Sheedy’s office because I was afraid Mr. Sheedy would 
refuse to book the house, and I had these men obligate them- 
selves to Mr. Sheedy that, if necessary, we would pay the 
expenses of that office up to $250 a week; in other words, 
if the Gordon theatres, who were members of the Vaudeville 
Managers’ Protective Association, pulled out from the Sheedy 
office and left Mr. Sheedy with only Fay’s Theatre in Provi- 
dence to book, we would pay Mr. Sheedy $250 a week to book 
Fay’s Theatre. 

“Mr. Goodman: 
you? 

“The Witness: No, we did not have to pay it, and the 
reason we did not have to pay it is because we got another 
oot to protect Providence, a theatre in Rochester, New 

ork. 

Do you remember those questions being put to you and those 
answers made by you at the last hearing? 

A. Yes, they are correct. 

Q. Then your answer today was a mistake or an error? 

A. No, sir. 

Mr. Walsh: He testified in direct examination, Mr. Good- 
man, that he had.to pay $25 extra besides the booking fee. 
I have not iooked at the record, but I know it is there. 

Mr. Goodman: I do not say it is not, but I do not recall 
any such testimony. 

Mr. Walsh: Oh, yes. 

By Mr. Goodman : ; 

Q. Then you paid Sheedy $50 a week as a booking fee at 
the same time? 

A. We pay him that now. 

Q. When did you begin to pay him $50 a week? 

A. At the time this trouble was at its heicht. 

Q. It is to that you refer when you say you had to pay 
$25 a week more—the booking fee? 

A. Well, not as a booking fee. Do you want me to explain 
it? . Mr. Walsh has already told you what it ! It 1s 
easy enough to tell the truth. 

Q. That is what T am asking you to do. 

A. We originally had a contract or an agreement with 
Mr. Sheedy. He charged $25 a week booking fee, which we 
agreed to, and which he collected. When this trouble started, 
and it became almost impossible for Mr. Sheedy to securs 
acts, when it became so troublesome that it was necessary 
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on Saturday nights and Sunday nights to send men around 
in taxicabs—— 

Q. Well, whenever that was, what happened? 

A. Mr. Sheedy said: “You will have to pay some of this 


expense.”’ That was after the conversation wherein we 
guaranteed Mr. Sheedy $250 a week if the Gordon houses 
were pulled away from the booking house. 


Q. But you did not have to pay him anything—did not 


have to pay Sheedy anything: because the Gordon houses did 
not pull away? 
A. I did not testify I did. 


Q. Who had the dealings with Mr. Sheedy with regard 
to his acquiring an interest in Fay’s Theatre at Providence? 


A. The owners of Fay’s Theatre. 

Q. Who? 

A. Mr. Leon Samuels, Mr. Horzberg and Mr. Edward M. 
Fay. 


Q. Where were those transactions had; Providence or New 
York? 

A. Providence. 

Q. Was Mr. Stuart Kollins present at any of those trans- 
actions? ; 

A. I do not think so. I do not recall that he was. 

Q. Do you know Stuart Kollins? 

A. Yes. 

Q. When did Mr. Sheedy acquire the interest in Fay’s 
Theatre at Providence? . 

A. Why, I think—I could not recall the day, and I can 
not recall just whether it was—I think it was at the time we 
started to book vaudeville with him, but I can not be sure 
of it. 

Q. Did Mr. Sheedy pay anything for the interest he acquired 
in Fay Theatre at Providence? 

A. Yes, sir. 

Q. Did he pay for it in money? 

A. Yes, sir. 

Q. Well, he acquired that interest at or about the time 
he started to book for you, did he not? 

A. I believe he did; yes, sir. I am not sure about it. 

Q. Is it not a fact that Mr. Sheedy, accompanied by a man 
by the name of Stuart Kollins, came to Providence, Rhode 
Island, to solicit the booking of Fay’s Theatre at Providence? 

A. Why, I think Mr. Kollins came to Providence with Mr. 
Sheedy, at one time, but it had not anything to do with—— 

Examiner Moore: Answer yes or no, Mr. Fay. 

The Witness: Read the question, please. 

(The stenographer repeated the question as above recorded.) 

The Witness: I could not answer that question. 

By Mr. Goodman: 

Q. Did Mr. Sheedy come to Providence to solicit from you 
the booking of your house in Providence? 

A. Mr. Sheedy never asked me—no, he never solicited the 
booking at Providence from me. 

Q. Will you explain why, if Sheedy had an interest to the 
extent of twenty per cent. in Fay’s Theatre at Providence, 
why he should refuse or would refuse to book that house— 
whether the Gordon houses pulled out or not? 

Mr. Walsh: Wait a moment. There is no testimony that 
Sheedy ever threatened to withdraw the booking of Fay’s 
Theatre. I understand that this witness testified, Sheedy 
fold him he could not afford to keep the office going, at the 
rate of money he was getting; that is, if he lost the Gordon 
hotises, and that this witness and his partners agreed to in- 
demnify him to the extent of $250 a week, if necessary; and, 
in pursuance of this agreement, they gave him or have beer 
giving him $25 a week extra for booking the theatre. 

By Mr. Goodman: 

Q. Let me ask this question: Why should Sheedy have re- 
quired the guarantee, when he was interested to the extent 
of twenty per cent., for the booking of Fay’s Theatre? 

A. Because it was a case of life or death to Fay’s Theatre, 
to get the acts. Sheedy was taking a chance whether he could 
get the acts for Fay’s Theatre, but if it had not been for the 
Federal Trade Commission, he would not have gotten them, 
in my opinion, and Fay’s Theatre would have been closed 
to-day, and Mr. Sheedy—— 

Q. Right on that point: You testified you took a house in 
Philadelphia that had been a failure before you took it, did 
you not? 

A. Probably. 

Q. You took one in Rochester? 

A. Yes,sir. 

Q. That had played all kinds of theatricals in it, did you 
not? 

A. We took a theatre in Rochester, yes. 

Q, And when did you take the Philadelphia house? 

A. About ten weeks ago. 

Q. When did you take the Rochester house? 

A. A little over a year ago. 

Q. You have made a success of both of those, have you not? 

A. Well, I do not know. 

Q. Did you not testify last week that you did—at the 
last hearing? 

A. I do not remember. 

Q. Did you not testify: that conditions have improved, in 
both houses? 

A. That does not show that I testified I had made a success 
of both of them. 

Examiner Moore: Just answer the question, and you can 
then qualify your answer. 

By Mr. Goodman: 

Q. Are you prepared to testify you have not made a suc- 
cess of them? 

A. Well, I would say the Rochester house might be con- 
sidered a success. Philadelphia is not a success, I would 
not say. 

Q. You have had the protection and the benefit of the 
Federal Trade Commission since you acquired that house, 
have you not? And, since you acquired it, you have—— 

A. Yes, sir. 

Q. You can not blame your failure in that kouse to the 
activities of the respondents, can you? 

A. I have not done so, Mr. Goodman. 

Q. When an actor is engaged to appear in any of your 
theatres, where are the negotiations had for that appear- 
ance—in Providence or in New York? 


A. New York. 

Q. That applies also to the other two houses, does it not? 
A. Yes, sir. 

Q. Who, in your behalf, talks with the actor? 

A. The Sheedy Vaudeville Agency. 

Q. You, personally, do not attend the Sheedy Agency for 


that purpose, do you? 

A. No, sir. 

Q. Do you have any employe at all of the Arcadia Amuse- 
ment Company at Sheedy’s office for that purpose? 

A. No employes. 

Q. Yourself or any agent? 

A. Mr. Sheedy, I suppose. 

Q. After those negotiations are had, and a salary is fixed, 
who signs the contract in behalf of the Arcadia Amusement 
Company in New York. 

A. Mr. Sheedy, I would say. 

Q. Then, after that contract is signed and the time for 
the appearance of this act comes on, the actor appears at 
the theatre called for by the contract, does he not? 

A. He is supposed to. 

Q. He does, does he not? 

A. Sometimes he does, and sometimes he does not. 


. But as a general thing, he does? 
Yes, sir. 
And he gives his performance at the theatre? 
Yes, sir. 
And you pay the salary? 
A. Yes, sir. 
Q. And you deduct five per cent. commission and remit 
that to the Sheedy Vaudeville Agency, do you not? 
A. Yes, sir 
Q. For its services for booking the act in your theatres? 
A. Yes 
Q. If the actor is a single act, as that word “single” is 
understood in. vaudeville, meaning an actor appearing by 


himself or herself, what properties dees that act usually 


Prere 





A. Kindly repeat that. 
(The stenographer repeated the question as above recorded.) 
The Witness: You mean pertaining to the stage? 


A. It carries whatever the act calls for. 

Q. What does it usually consist of—costumes? 

A. Costumes and drops and scenery, or whatever they have. 

Q. How does the actor get that scenery and costumes and 
other properties to the theatre? 

A. From what point? 

Q. From a point in some other city. 

A. They get it over the railroads, I suppose. 

Q. You do not have anything to do with the shipping of it, 
do you, over the railroads? 

A. No. 

Q. Do you pay for its transportation over the railroads? 

A. Indirectly, we do. 

Q. How do you mean, indirectly? 

A. By paying the salary. 

Q. By paying the salary? 

A. Yes, sir. 

Q. By that indirect fashion, you would also say you paid for 
their breakfasts, their dinners and their clothes, would you 

A. I should say yes. 

Q. Do your contracts provide that you shall pay any rail- 
road transportation for the actor in addition to his salary? 

A. The contracts do not. 

Q. What? 

A. The contracts do not. 

Q. When the actor is through playing your house, and has to 
jump to another town, what do you have to do, if anything, in 
regard to shipping or transporting these properties owned by 
the actor? 

A. We sometimes have to pay them more money, to make 
the jump. 

Q. You pay them more money to make a jump to another 
town? 

A. We pay them extra money, I meant to say. 

Q. I mean where he has to go to another town and work for 
some one else. 

A. If he jumps from—do you want me to explain that? 

* Q. Well, now, he is through with you at Providence, and is 
going to work for somebody else. You do not have anything 
to do with transporting the scenery and properties, do you? 

A. Not if he has finished working for me, I do not. 

Q. Assuming that he goes from Providence to Rochester, 
what do you have to do with his transportation or his scenery, 
in addition to the salary you pay him? 

A. We do not handle the scenery. 

Q. In other words, when you said “indirectly,” you meant 
that out of his salary he pays whatever transportation ex- 
penses and railroad fares are necessary for him to make the 
jumps? 

A. Yes, sir; and we sometimes have to— 

Q. Who buys the tickets for the actors that play your 
theatre? 

A. I suppose the actor buys them. 

Q. You do not? 

A. No, sir. 

Q. And even where the actor plays three weeks in vour 
houses—Philadelphia and Providence and Rochester—you do 
not buy the transportation for him? 

A. No. 

Q. In the same way that you say you indirectly pay the 
transportation, you indirectly pay the commissions that the 
actor pays to his booking agent, do you not? 

A. We collect it for the booking agent. 

Q. But it is part of the salary, is it not? 

A. Yes, sir. 

Q. And when an actor fixes upon a salary, he necessarily 
includes, does he not, the commissions he pays, the royalties 
he may have to pay for music or material, the cost of his 
properties, his railroad fares, and the salaries he may have 
to pay to members of the act? 

A. I should say so. 

Q. These properties that are carried by an actor: are they 
used exclusively in his act, or does he carry them to sell to 
you or anybody else, if you know? 

A. I do not know about that. 

Q. So far as you are concerned, in the operation of any of 
your theatres, you have a stock set of scenery and property 
in the theatres? 

A. Yes, sir. 

Q. mn those are kept there all time, are they not? 

. roe. 

Q. If an actor comes along who needs what is called a garden 
set, showing a scene in a garden, you have a garden set there 
in the theatre? 

A. Yes, sir. 

Q. And if they need a parlor set, showing the interior of a 
parlor, you have that parlor set also? 

A. Yes, sir. 

Q. And if an artist doing a single turn, wants to appear 
as though in a street, you have a single drop or curtain show- 
ing a street scene? 

A. Yes, sir. 

Q. And those scenes you keep there throughout the operation 
of your theatre, changing them from time to time to keep up 
the newness of the properties? 

A. Yes, sir. 

Q. And are you engaged in any way in the gale of theatre 
a as abl Do you manufactureand sell theatre properties? 

. No. 

Q. What would you say your business was? Do you sell? 

A. What do TI sell? 

Q. Yes. 

A. That is rather a broad question. 

Q. I know it is. You get certain moneys from the public 
that come to your theatre. What do you sell them? What do 
you give them for their money? 

A. You want that answered yes or no? 

Q. I want you to state what you give them. Do you give 
them entertainment or sell them theatrical properties? 

A. We sell them knowledge, Mr. Goodman. 

Q. Knowledge? In each of your theatres you have an entire 
complement of sceneries and theatrical properties? 

A. Yes, sir. 

Q. For each theatre? 

A. Yes, sir. 

Q. You do not have to move the scenery or properties from 
Rochester to Philadelphia, for instance? 

A. No, sir. 


Q. And, as a general thing, you purchase your scenery and 
properties in the city where your theatre is located, do you 
not? 

A. I would not say that, no. 

Q. As a general thing? 

A. Not as a general thing, at all. 

Q. Where do you get them? 

A. In New York. 

Q. You buy them in New York? 

A. Yes, sir. 

Q. Who ships them to you? 

A. We buy our stuff from Leelash. 

Q. After you make a contract with Leelash in New York for 
scenery, they ship it to you? 

A. Yes, sir. 

Q. They are engaged in the business of manufacturing and 
selling scenery, are they not? 

A. Yes, sir. 

Q. And, if you need any other theatre properties, you buy 
them in the State of Rhode Island or some other State, from 
the manufacturer or from some one engaged in that business, 
do you not? 

A. Well, we buy them, as I said, mostly in New York, be- 
cause we do not manufacture any of them. 

Q. But when the theatrical properties are purchased, as from 
Leelash, and they reach the particular theatre, they remain in 
that theatre? 

A, Yes, sir. 

Q. For use in that theatre? 

A. Sometimes we shift the scenery after we use a set of 
scenery in one house—we may shift it from Rochester to Phila- 
delphia and use it in the house there. 

Q. You might exchange scenery from o 

A. Yes, sir. 

Q. Your own property? 

A. Yes, sir. 

Q. You are not sending it to another city to sell? 

A. No, sir. 

By Mr. Kelley: 

Q. Have you done that in your business so far? 

A. Yes; in small instances. 

Q. To what extent? 

A. I said small instances. 

Q. To what extent? What do you mean by “small in- 
stances?” What do you ship? 

A. We ship—oh, I cannot recall now, but I know we ship 
some props and different things, and films—for instance, 
trailers, and I guess we have sent decorations and different 
things. 

Q. They went there as part of the theatre equipment? 

A. We use it in different theatres. After it gets stale in 
ohne place, we ship it to another. ‘ 

Q. To stay there as part of the theatre equipment? 

A. It stays there a while and it is shipped to other houses. 

Examiner Moore: How much more have you, Mr. Good- 
man? 

Mr. Goodman: Just one more question. 

By Mr. Goodman: 

Q. Do you recall the influenza epidemic? 

A. 3o6, st: 

Q. Do you recall playing an act entitled “A Mistake on My 
Part” in Fay’s Theatre in Providence, in or about the week 
of September 30, 19138? 

A. Well, the name in familiar. I do not recall, though. 

Q. Perhaps you will recall a little better if I say the act is 
owned by a man named Henry P. Krivett, in conjunction with 
Seamour Brown? 

A. I know the act, now. 

Q. Is Jack Fauer connected with the Sheedy office? 

A. I do not know that. 

Q. Do you know Jack Fauer? 

A. I tell you the truth, Mr. Goodman, I do not know him; 
but I think one of taose young boys up there is Jack Fauer. 

Q. Do you recall that during the influenza epidemic the 
leading lady took sick the very first day, and some other 
member of the cast took her part on Tuesday? Do you recall 
that? 

A. I do not want to answer these questions yes or no. 

Q. Do you recall that? 

A. I recall the act, and I recall the trouble with the act. . 

Q. That is far as I want to go thus far. You were dis- 
satisfied with the act, were you not, after the change was 
made—the substitution of some member of the cast for th 
leading lady? 

A. I can give you all this information—we make a sworn 
statement at the time of these things, when they happen, and 
turn them over to our attorneys, and have a record of those 
cases there. 

Q. You do not remember—that is your answer? 

A. Just at this time I do not recall. 

Q. On Saturday of that week, do you recall deducting $2vU 
from the salary of that act? 

A. I do not believe the act got very much more than $200. 

Q. Do you remember deducting $200, though? 

A. I do not remember that we did. 

Q. Will you swear that you did not? 

A. Well, I would almost swear to that, but I will not swear 
to it, because I might be mistaken. 

Q. There were eleven people in the act, were there not? 

A. I do not think so. I do not rememiger. 

Q. Did not a man by the name of Harry A. Huguenot come 
up to Providence and protest to you about the deduction, and 
say that you had not paid the act enough’ money to get the 
members of the company out of Providence, and did you not 
finally give the act $75 more? 

A. I never talked to a man—I never talked to the man in 
my life. I do not know him, and I never saw him. 

Q. Is there an action now pending by this Henry P. Krivett 
against you to recover $125 of unpaid salary claimed by that 
act? 

A. I think that is so, yes. 

Q. What is that? 

A. I believe that is so. 

Q. You testified today you do not remember whether it was— 
whether that act that was canceled was McNally or the Mc- 
Mahon sisters? 

A. Well, you will have to look back and find out what I 
testified to. I do not remember. 

Q. Don’t you recall testifying to that? 

A. I remember something about it. 

Q. And you do not remember whether it was the McNally 
sisters or the McMahon sisters? 

A. I do not think I used the word “McMahon.” I remember 
some testimony about it, but it was not very important. 

Mr. Walsh: The record shows it is the McMahon sisters 

By Mr. Goodman: 

Q. Did you not testify, at page 670 of the record in this 
proceeding, “I can remember the McNally sisters, because 
they lived in Pawtucket, a city near by Providence, and I know 
them?’’ Did you so testify? 

A. Why, I might have. 

Q. If that appears in the stenographic record of this pro- 
ceeding, will you admit you so testified? 

A. I certainly will. I do not deny it now. 

Mr. Goodman: That is all for the time being. 

Examiner Moore: We will take a recess at this point until 
1.30 p. m. 

eat at 12.35 p. m., a recess was taken until] 1.30 
Pp. m. 
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AFTER RECESS. 
(The hearing was resumed at 2 p. m.) 
Present : 
Examiner Moore and counsel as before noted. 


EDWARD M. FAY. 


the witness under examination at the taking of recess, re- 
sumed the stand, and testified further as follows: . 
CROSS EXAMINATION (Continued). 

By Mr. Kelley: 

Q. Mr. Fay, you live in Providence, do you not? 

A. Yes. 

Q. And you have now three theatres; one at Providence, 
ohne at Rochester, and one in Philadelphia? 

A. Yes. ¢e 

Q. Some time ago in this proceeding you testified that it 
was necessary for a man to have a chain of theatres to give 
an actor about ten weeks’ work, did you not? 

A. That it was necessary. 

Q. For any one in the business to succeed, to have an offer- 
ing of about ten weeks’ work? 

A. I do not remember what that answer was. 

Q. Well, that is my recollection of it. 

A. There was something else that went with it, I guess, was 
there not? That is not very much of an answer. 

Q. it I put it in the form of a question, what would you say 
now? 

A. Well, put it in the form of a question. 

Q. Are you afraid to answer the question? 

A. Put the question, and I will answer it. 

Q. Did you not testify that it was necessary to have an 
offering of about ten weexs’ work for actors, in order to suc- 
ceed in the business? 

A. I might have said that against this combination. 

Examiner Moore: Just answer the question yes or no. 

The Witness: I do not remember. 

By Mr. Kelley 
. My recollection is that you did so testify. 

. Maybe I did. 

. Upon what did you base that? 

. My opinion. 

. What did you base your opinion upon; what facts; what 
reasons? 

A. For the reason that if you have ten weeks to give an 
actor, why; he can afford to take a chance and work for a mau 
that is not in the combination. 

Q. In other words, if you have ten weeks, it will be at- 
tractive to the actor to come into your string of theatres, will 
it not? 

A. Yes, I should say so. 

Q. An actor, as a rule, is a man who is in that profession 
exclusively. He does not chop meat or sell clothes one week, 
and then go out and do acting the next week, as a rule? 

A. No, not as a rule. 

Q. Once an actor, always an actor. 
the profession, is it not? 

A. I think so. 

Q. For an actor to earn his living, in a general way, it is 
necessary for him to cover a good many circuits and con- 
siderable territory of the United States throughout the yeas, 
is it not? 

A. I should say so. 

Q. So that if a theatre up here in Providence wants to get 
an actor, and they only have one theatre, it is not a very 
attractive proposition to make to that actor, to play in thae 
theatre, is it? 

A. If*the actor is loafing, it is attractive, is it not? 

Q. Grant that. In that connection, Mr. Fay, you heard Mr. 
Casey's testimony that there were, in round numbers, eight 
to twelve thousand actors beyond the number necessary to 
fill all engagements, did you not? 

A. Maybe I did. I will say yes. 

Q. That was his testimony, in a general way. 

A. All right. 

Q. So with that supply of actors—meaning those people in 
the profession of amusement and vaudeville, who devote 
themselves to that line, it greatly exceeds the positions open 
to them, even if all theatres were playing full time. 

I take it in this proceeding, that that is in the record, 
undisputed, so that there are a great number of actors— ac- 
cording to Mr. Casey’s testimony, if it is true, about eight to 
twelve thousand acters or idlers, looking for work. 

Now, with your theatre in Providence, when you offer a 
week’s work, that offer would appeal to that class of actors, 
would it not? 

A. What do you mean—the ‘idlers? 

Q. Yes. They would be anxious to fill your theatre, would 
they not? 

A. I imagine so, yes. 

Q. Why do you not take them? Why do you not go out and 
get the idlers? 

A. Because they would not work here. 

Q. Way would they not work there? 

A Because the house was blacklisted. 

Q. How? Blacklisted from idlers? 

A. Yes—or actors; whatever you term it. 
synonymous with you? 

Q. My dear Mr. Fay, are you familiar enough with the 
vaudeville business to determine how many acts have not 
played for the last four or five years in the Keith houses? 
And do you not know that there are hundreds and thousands 
of acts that have never played there in the last severa! years? 

A. Yes, I know there are some. 

Q. Let us say, then, that they are blacklisted forever in the 
Keith houses. That widens the field or the number that you 
can get to fill your theatre, does it not? 

A. It has not anything to do with it, so far as I know. 

Q. Is it not true that the more actors that are blacklisted, 
the more it makes available for your theatres? Is not that 
true? 

A. That might be true, if they blacklisted enough. 

Q. Your opinion is, then, that they do not blacklist many 
actors? 

A. I did not say that. 

Q. What is your opinion? 

A. I have not passed an opinion on it. 

Q. You are an employer of actors. I am asking you what 
your opinion is. 

A. In what respect? I do not understand yau. 

Q. As to actors actually being blacklisted. 

A. Well, you will have to explain or define what you want 
me to answer. I do not understand what you mear. 

. You have used the term “blacklisted.” 

Yes. 

. What did you mean by it? 

. Just what I said. If you want my definition of it— 
Yes. 

I meant the acts that for some reason have been black- 
listed by the combination that controls all theatres in the 
vaudeville business. 

Q. When you refer to a combination, what theatres do you 
refer to? 

A. The Managers’ 
cipally. 

Q. And that embraces about four hundred or more vaude- 
ville theatres in this country? 

A. Whatever the number is. 

Q. Your theatres are not members of that Association? 

A. No. 


OPrOro 


That is quite true of 


Are the words 


PO>OPo 


Vaudeville Protective Association prin- 


Q. How many actors, in your opinion, have been black- 
listed by the parties you speak of? 

A. I do not know. There was a warning in the newspapers 
that they would be. 

Q. Just a moment. You said you did not know. What 
source would you go to, in order to form an opinion as to 
how many there were? 

A. I would have to go to Mr. Goodman, I guess. 
know who else I could go to. 

Q. You do not? 

A, No. 

Q. You are an employer of acts, are you not? 

A. Yes. 

Q. To whom do you go when you want to employ acts? 

A. Our agency goes to the actor, or the actor goes to ths 
agency; whichever way you want to term it. 

Q. Is it not a fact, Mr. Fay, that at your theatre in Provi- 
dence you want to play the high class acts that are playing— 
the first-class acts that are playing the high class time in 
the big cities :? 

A. Is it not a fact? 

Q. Yes. 

A. I might want to, but I could not if I wanted. 

Q. You never went out into the open market to get your 
material, did you? 

A. I went out in the only market I know. 

Q. Your testimony is that you only went to Mr. Sheedy 
and you never applied to Mr. Moss or Mr. Loew or Mr. Fox? 
That is true, is it not? 

A. That is true. 

Q. The only markets, then, with which you have acquainted 
yourself, of actors available for your house, is what Sheedy 
told you? 

A. No; it was not necessarily what Sheedy told me. 

Q. Well, who else? 

A. I have been in the business a good many years myself, 
and I have some knowledge— 

Q. That is just what I am trying to get you to tell. I 
want the full story, but not your conclusions. What did you 
do with respect to going out in the open field and filling your 
theatre, and if you had any trouble, who stopped you? 

A. Which question do you want answered first ? 

Q. Any one you want, just so we get it out of you. 

A. If the reporter will give me the firet question— 

(The question was repeated by thé reporter as above 
recorded.) 

Mr. Walsh: As I understand it, this man did not go out 
in the open field, trying to employ actors. Sheedy is his 
booking manager or booking agent, and Sheedy goes into the 
open market to get actors for him, and that has been his 
testimony. 

Examiner Moore: Then let him answer to that effect, if 
those are the facts. 

The Witness: Mr. Examiner, I have answered most of 
these questions in the direct examination, anyway, that have 
been asked me. 

Mr. Walsh: That is all right. 
if you can, Mr. Fay. 

The Witness: I will have to get that question read again. 
There are three questions there, Mr. Kelley. 

By Mr. Kelley: 

Q. Let us have it read, then; 
full. 

A. Mr. Kelley, you will have to explain the term ‘“‘the open 
field.” 

Q. Any actor who holds himself out for employment, who 
is not employed by the theatres in the Vandeville Managers’ 
Protective Association. 

A. That is not employed? 

Q. Yes. 

A. I could not secure actors that were not even employed, 
if they were members of the Vaudeville Artists’ Association. 

Q. You could not? 

. According to the law. 

a. Name one you could not get? 

. I will give you a list of them. 

a. Can you name one now? 

No, I do not know that I can, “offhand. 
het attention to your questions. 

Q. You are a theatre owner, and you have madci a com- 
plaint against these respondents because of that fact, and I 
ask you now: Can you name one actor, out of the twelve 
thousand, that you could not get? 

A. I said I would give you a list. 

Q. Just answer the question. 

A. I have answered it. 

Examiner Moore: If you can. 

The Witness: I have answered it once. 

By Mr. Kelley: , 

Q. Just what means did you employ to approach this num- 
ber of actors to fill your engagements, if any, outside of the 
Sheedy agency? 

A. I never employed any means outside of the Sheedy 
agency. 

Q. Did you ever advertise for actors—that you were short 
of actors? 

A. Absolutely not. 

Q. You did not? ee 

A. No, i il | 

Q. Did you ever put in an advertisement in any paper 
offering to book direct into your theatre? 

a. No, 

Q. Have you any means of information to contradict Mr. 
Casey's statement that there are about that number of actors 
in this country in excess of the number of engagements that 
there are to be filled? 

Mr. Walsh: I object to that as not a fair question. 

Mr. Kelley: This man comes in here and makes a com- 

ylaint— 

: Mr. Walsh: (Interposing) He has not made a complaint. 

He sought to intervene, but he was not aliowed to do so. 

Examiner Moore: What do you mean by ‘“‘complaints,” Mr 
Kelley? 

Mr. Keliey: 

Mr. Walsh: 


I do not 


You just answer them now, 


and then you answer it in 


I am paying 


He intervened here in this complaint. 
He tried to, but he was not allowed to do so. 

Mr. Kelley: I do not care to press it, if he wishes to & 
excused on that ground. I will withdraw the question. .. 
he does not stand in the shoes of a complainant here, we 
might as well have it understood now. I thought he did. 

Mr. Walsh: He certainly does not. 

Mr. Kelley He does not? 

Mr. Walsh: No. 

Mr. Kelley: Then I am willing to be corrected. 

Mr. Waish: This witness was called according to mj) 
statemtnt at the opening of this proceeding, that if any- 
body had any complaint to make about the situation, they 
would be allowed to make it. I know the Commission will 
take the facts as far as this man is able to disclose them. 

By Mr. Kelley: 

Q. You are a business man, Mr. Fay, and you and others 
constructed this theatre at Providence, did you not? 

A. No, sir, we did not construct the theatre. 

Q. Well, you took it over already built, did you? 

A. Yes. 

Q. The one at Rochester, did you construct that on did you 
take it over? 

A. We took that over. 

Q. How about the one at Philadelphia? 





A. We took that over. : \ 
q. Are. you willing to state—and if you are not, I will not | 
press the question—about how much Money it took to swing \ 


these different deals in these towns? How much of an in-~ 
vestment before you opened your doors, in a general way? 

A. Before we opened the doors? 

Q. Yes. What I mean to say, your theatre as a going con- 
eern—how much of an investment? 

A. Not very much money to open the door probably five 
thousand dollars, in some cases, according to the deal, If 
you take in every phase of the business transaction— 

Q. That is what I want to take in—everything. 

A. Well, say—in the three different theatres? 


Q., Yes. 
A. Pretty close to a hundred thousand dells 
Q. Is that the amount or less than the amount that it cost 53 
you to equip these theatres as a going concern ready for i] 
‘ 


business—-what was your investment in these theatres com- 
plete, to put them on their feet and operate them? 

A. I just answered the question. 

Q. Now, Mr. Fay, it is true that the patronage of the public 
varies from time to time, depending on the prosperity of the 
times, does it not? 

A. That might be so. 

Q. Some years are better than others—is not that true? 

A. I should say yes. 

Q. And since the war was declared and the factory people 
of the East increased their plants. and the payroll has been 
enlarged in the eastern section of this country, particularly 
where you have your theatres, business has been better than 
previously to that time—is not that so? 

A. You mean in the theatres? 

Q. Yes. 

A. I would not be able to tell that. 

Q. That may be true? 

A. It might be. 

Q. It is your understanding that the amusement business ip 
general has developed and expanded wonderfully since the 
war? 

A. That is the general opinion. 

Q. That is true in the eastern part of the United States 
particularly ? 

A. Yes, sir. 

Q. I think we all understand that. Now, when you come 
to a city like New York and equip a theatre, it represents 
quite an investment of money, does it not? 

A. I should say yes. 

Q. The earnings of the theatres are limited te what they 
get in at the box offices—they are equipped with stages and 
that is the only way they have of earning money, by enter- 
taining people and getting their receipts at the box ofices—is _ 
that true? 

A. Yes, sir. ba 

Mr. Walsh : Unless the owners of the theatres haye a U. 
BS or a building for which they charge rents and fran~ ~ 
chises— Wee. 

Mr. Kelley: Would you expect them to equip a theatre 
and give it to independent theatres for nothing? 

Mr. Walsh: I would not expect them to impose upon the 
public in granting franchises to theatres and towns and say 
that such and such an act shall not play in certain theatres 
and certain towns. ? 

Mr. Kelley: Now, I will ask counsel, in order te elarify = 
the record, to give specific instances of what you mean 
that. If there is any specific instance, we might as Ww 
thresh it out right now. 

Mr. Walsh: We will certainly do it in the course of thig 
proceeding. That is what this hearing is about. 

Examiner Moore: I suggest that counsel might get te-— 
gether and agree on a statement of facts. ‘deg 

Mr. Kelley: We are here to meet these charges. We d¢ 
not hold that anybody can equip a building like the Palact : 
Theatre Building on Boradway and pay the rent gnd 6 
“Come on, Fay, from Providence, or any other town, we 
pay the rent, but we will recognize you and give you dee 
actors that perform on our stage; you are entitled to any- 
thing we get from them.”’ This is a private business. 

Examiner Moore: Let us proceed with the case, 


: pete papenaier) a: 


i Walsh: As counsel says, it is vested interest—very 
veste 
By Mr. Kelley: x, 


Q. Mr. Fay, do you think the booking office is necessary 
in the handling of the theatrical vaudeville business? " 

A. Under what conditions? tee: 

Q. Any conditions? aR 

A. Yes. Se 

Q. Do you care to mention some reasons why you think 

A. Why, I use that in the general term. Some sort of @ 
office has got to be recognized as a piace to book acts to pi 
in theatres. “a 

Q. Why? 

A. As a business proposition. 

2- Go and tell some of the reasons why? 

. That is all I have to say about it. * have nothing cise 
to a about it. 

Q. You made some reference to acts that you paid 
vou to than they received from other managers, dia" 708 
no 

A. Something was mentioned along that line. *: 

Q. You made that statement in your testimony last month | 
Now, at that time you had only one week to offer that act st 
your Providence theatre? 

A. I think that is so. 

Q. Yes. The other booking offices had theatres that ca 
an actor over a considerable period of employment, 
they not? 

A. Yes, sir. 

Q. Would you expect an act, Mr. Fay, to come clear up 
to Boston and play for you with a railroad jump, for ie 
week, at the same rate they could get from Chicago 
Philadeiphia or over the circuit they were playing? see 

A. Will you read that question once more, please? 

(The stenographer repeated the question.) ~ : 

The Witness : No; we do not expect actors to do that. 

By Mr. Kelly ‘ 

Is there engthien to stop you, as far as you know,” 
from building up a chain of ten theatres in this country? 








And they did not stop you? 

They tried to stop me. 

And you would try to stop a theatre coming next doce 
to you, would you not 


A. Not now, evedently. 

Q. Has there ever been? 4 
A. I consider so; yes, sir. ee 
Q. On what do you base that statement? Oa 
A. My experience in Providence. ; 
Q. You had a competitive house there? 

A. There are two vaudeville houses there. 

Q. They have a right to have a house there? e 
A. Yes, sir. soi 
Q. And you have a right to put up another house? a te 
A. Yes, sir. 

Q. And you did it? % 
A. Yes, sir. 

Q. 

A. 

Q. 





A. I might. 
Q.. (Continued) ——to take your business away from you ¥ 
A. I might. ae 


(Continued on page’ 40). 
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The Grand Opera House, Philadelphia; Mr. Waggleworth. 
FEDERAL INVESTIGATION A. Yes, sir. . 
“ For th i Decem 81, 19187 The Girard Avenue, Philadelphia; Mr. Miller. 
(Continued from page 37). r van, aie. ee ee aad The Sheridan Square, Pittsburgh; and the Harris, Pitts- 


Q. That is a free field of competition, is it not? 


A. Under some conditions it might be. 


Mr. Kelly: That is all. 
REDIRECT EXAMINATION, 

By Mr. Walsh: 

Q. When did you take over this theatre property in Provi- 
dence, Rhode Island? 

A. I think it was two years ago last November. 

Q. What did you call your theatre? 

A. Fay’s Theatre. 

Q. And previously to that time it had been run as a 
theatre? 

A. Yes, sir; the Union Theatre. 

Q. It was known as the Union Theatre? 

A. Yes, sir. 

Q. How long had it been run and known as the Union 
Theatre? 

A. I do not know exactly—three or four years, I should 
say, offhand. 

Q. Did you ever meet any members of this act—Boyle 
& oe 


A. No, sir. 
Q. Did you ever know the act known as Copeland & Allen? 


A. No, sir; I never met them. 

Q. Do you know of an act known as West & Peggy? 

A. Know them personaiiy? 

@. Yes. 

A. No. 

Q@. Mr. Fay, I show you a letter purporting to be from 
Boyle & Brazil, Boston, Massachusetts, December 19, 1911, 
and ask you if you received this letter in the due course of 
the mails? 

A. Yes, sir. 

Q@. Did you have a contract with Boyle & Brazil to play 


in your theatre? 


A. Our agency did. We had it, I suppose, through our 
agency. 

Q@. I .show you a- letter purporting to be from Frank 
Gardner, and ask you if you received this letter in due 
course of mail? 

A. Yes, sir. 


Q. I show you a letter dated May 3, 1918, from Copeland 
& Allen, per A. A. Copeland, and ask you if you received 
that letter in the due course of the mails? 

A. Yes, sir. 

Q. Did you have a contract with that act to play at your 
theatre? 

A. I believe we did; yes, sir. 

Q. Did Brazil & Boyle appear to give an act at your 
theatre? 

A. I do not think so—no, sir. 

Q@. Do you recall an actor by 
Canarcus? 

A. Yes, sir. 

Q. I think you testified something in 
at your previous examination? 

Yes, sir. 

Q. I show you what purports to be a-telegram or a copy 
of a telegram from Alexander Canarous to Henry Chester- 
field, secretary of the N. V. A. I ask if you were present 
in the telegraph office and saw that telegram or the original 
of that telegram written and delivered to the telegraph 
office for delivery or transmission? 

A. Yes, sir. 

Q. Who wrote the telegram? 

A. I think 1 worded the telegram. 

Q. You think you worded the telegram? 

A. Yes, sir; I think so. I helped the man write it any- 
way. 

Q. Were you there when it was delivered to the telegraph 
office? 

A. Yes, sir. 

Q@. I will show you Commission’s Exhibit No. 57 and ask 
you if you know anything about the receipt of that telegram? 

A. That was the answer received. 

Q. Did you see it when it came? ° 

A. Yeas, sir; I saw it. 

Mr. Kelley: Are these the ones we saw before? 


the name of AlexAndes 


reference to him 


Mr. Walsh: Yes, sir; I think they are already in evi- 
dence. 
Mr. Goodman: Yes, they are at page 670. 


Examiner Moore: We will take a recess at this time for 
five minutes. 
The hearing reconvened, after a recess of five minutes.) 
miner Moore: Call your next witness, Mr. Walsh. 
Mr. Walsh: I will call Mr. Wallen. 


. WALLEN. 


was called as a witness on behalf of the Commission and, 
having been first duly sworn, testified as follows: 
DIRECT EXAMINATION, 
By Mr. Walsh: 
Q@. Mr. Wallen, where do you reside, and what is your 
business? 
A. I reside at Larchmont, New York. 


Business, treasurer 
of the B. F. Keith Vaudeville Exchange. 


Q. How iong have you occupied that position? 

A. About two months as treasurer and secretary. 

Q. What business had you been in previous to that time? 

A. I have always been in the theatrical business, 

Q. By whom were you employed previous to two months 
ago: 

A. With the United Booking Offices. 

Q. In what capacity—what position? 

A. Assistant treasurer. 

Q. How long had you been assistant treasurer? 

A. Almost eleven years. 

Q. And had you also been assistant secretary ? 

A. I think so. 

Q. You think-so? 

A. Yes. 

Q. As assistant secretary, what were your duties? 

A. My duties were mainly just keeping the books. 

Q. An assistant treasurer? 

A. Yes. 

Q. Keeping the books? 

A. Yes. 

Q. And as treasurer, what are your duties? 

A. The same—keeping the books and accounts. 

Q@-Have you a copy of the financial statement of the 


United Booking Offices? 

A. No. 

Q. Mr. Wallen, I call your attention to what is Com- 
mission’s Exhibit No. 43 for identification, and ask you what 
that is (handing paper to witness). 

A. Shall I take it right down the line? 

Q. No; just generally. 

A. That is a report that I got up for the Federal Com- 
mission, I belieye it was, that came up there in the early 
part of January. 

Q. Then this is a report which you prepared for the ac- 
ce of the ¥ederal Trade Commission? 

. Yes. 

Q. And delivered it to them as a financial statement of 

the United Booking Offices? 


Q. I find, under the heading of Income, commissions from 
New York, $277,882.69. What commission does that have 
reference to? 

A. Well, that is five per cent. commission, taken out of the 
artists’ salaries at the different theatres throughout the coun- 
try, for the year. 

Q. That is five per cent. charged to whom? 

A. Charged to the different eatres, and they collect it 
from the artists. 

Q. I see. The United Booking Offices then charge the di- 
ferent theatres five per cent. of what? 

A. Of the amount of the salaries for the week. 

Q. That is, of the actors’ salaries? 

A. Of the actors’ salaries, yes. 

Q. That is charged to each theatre that books with the 
United Booking Offices? 

A. Yes, sir. 

Q. And is collected by the theatres? 

A. It is collected from the artists by the theatres, and 
then remitted to me the next week. 

> That is remitted directly to you? 


. Yes, sir. 
Q: By the theatres? 
A. Yes, sir. 
Q. The next item on this statement is ‘Booking fee, 
$44,644.71." What is that booking fee? 
A. Those are franchises charged different theatres. 


Q. Just explain what those franchises are that are charged 
the different theatres. 

A. Why, so far as I know, it is charged to them for book- 
ing acts for the theatres; for services rendered by our em- 
ployes. 

Q. Just how is that charge made to the different theatres? 
Is it all the same, Mr. Wallen? 

A. What do you mean, the same? 

Q. Is it the same charge to all? 

A. No; it is different amounts. 

How is the amount arrived at that is charged to each 
theatre? 

A. Well, that I do not know. They make a contract, I 
believe, with thé office, and I am notified how much to collect 
each week from the different theatres. 

Q. And you have an indication of how much you are to 
—s but you do not know on what basis it is arrived at? 

- NO. 

Q. How do these amounts run, as a general thing? Can 
you not give us some general idea of it? 

They run from five dollars to a hundred dollars. 

For what period of time? 

The time that the theatres are open during the season. 
Per week or per month? 

Se much per week. 

So much per week? 

Yes; for the weeks they are open. 

They run from five dollars to what? 

To a hundred dollars. 

ge five dollars to one hundred dollars? 

es 
So that for the booking fees or for the services of 
booking, the United Booking Offices get a commission of five 
per cent. on the actor’s salary? 

A. Yes, sir. 

Q, And ‘that is charged to each theatre, and collected by 
it from the actor? 

A. Yes. 

Q. Do you carry a charge upon your books for commission 
against the theatre? 

A. Yes, sir. 

Q. And the booking fee is also charged against the theatre? 

A. Yes, sir. 

= ive there any theatres that do not pay any booking fee 
at all? 

. Yes, sir; lots of them. 

. Can you not classify those that do not pay any fee? 

. Well, offhand, I can give you a few, yes. 

a Please do that. 

. I think the Halsey, in Brooklyn, does not pay a fee. 

. That is, the Halsey Theatre in Brooklyn. 

. Yes. The Fifth Avenue Theatre in Brooklyn. 
the Keith, Proctor or Foli houses. 

Mr. Goodman : Mr. Walsh, shall I give him something to 
refresh his memory? 

Mr. Walsh: Yes. 

(Paper handed to the witness “by Mr. Goodman.) 

: she Witness: The Temple, Detroit, does not pay a book- 
ng fee. 

By Mr. Walsh: 

Q. Who owns that? 

A. Mr. Moore. 

Q. Will you start at the beginning, Mr. Wallen, and tell 
us the names of those theatres that do not pay a bookin, 
fee, and whose theatres they are? 

- The Keith houses, the Proctor houses—— 

Who owns tho Proctor houses? 

Mr. Proctor. 

. Is Mr. Albee interested in the Proctor houses? 

. Not that I know of. 

Is the Keith interest interested in the Proctor houses? 
I do not think so; not to my knowledge. 

- Go ahead. 

The Poli houses; the Temple, Detroit; Jacksonville—— 

Mr. Goodman : Mr. Walsh wants you to state the name 
of the owner of the theatre. 

The Witness: Mr. Moore is the owner of the Temple, 
Detroit. I can not give you the names of the owners of the 
other houses. I do not know them. 

The Arcade, Jacksonville—— 

By Mr. Walsh: 

Q. Jacksonville, Florida? 

A. Yes. 

Q. Do you know whose house that is? 

A. No, I do not. We just charge it up to the Arcade, 
Jacksonville. I have no record of the name. 

Mr. Casey: A man named Lynch is the owner. Rather, 
he is the manager. It is a corporation—that is, Jacksonville. 

The Witness: The Bijou, Knoxville. 

Mr. Casey: A man named Trent owns that. 

The Witness: The Grand, Montgomery; Mr. de Bruler. 
The Academy, Norfolk; Wilmer & Vincent. 

The Palace, New Orleans; the Orpheum Realty Company. 

The Century, Petersburg—— 

Mr. Casey: I do not know the name of the owner there. 

The Witness: The Roanoke, at Roanoke; E. D. Heines. 
The Lyric, Richmond; Jake Wells. 

The Temple, Rochester; Mr. Moore. 

The Bijou, Savannah; Jake Wells. 

Shea’s, Toronto; the Shea Amusement Company. 

The Garrick, Wilmington, Delaware; W. L. Dockstader. 

The Majestic, Eimira; William D. Gibson. 

The Star, Ithaca; Mr. Hammer. 

The Colonial, Lancaster ; Mr. _Howell. 

The Middlesex, Middletown, Gonnecticut-—— 

Mr. Casey: I can not remember that fellow’s name. 

The Witness: The Lyceum, New London, Connecticut; 
Walter Murphy. 


OPOPOPOPOPpop 


POPrOror 


None of 


E> oPpere>rep: 


burgh; the Harris Amusement Company, both houses. 
The Majestic, Paterson, New Jersey. That is a corporation, 
and the manager is Mr. Walsh. 
The Scenic, Pawtucket. That is a corporation. 
The Playhouse, Passaic; Mr. Taylor. 
The Temple and the Crescent, Syracuse; Mr. Cahill. 


The Alhambra, Stamford; Mr. Geronimo. 
The Hippodrome, Toronto; the Shea Amusement Company. 
The Lincoln, Union Hill; Mr. Marvin. 


The Able Opera House, 
Vincent. 

The Orpheum, Altoona; Wilmer & Vincent. 

The Majestic, Harrisburg; Wilmer & Vincent. 

The Orpheum, Allentown; Wilmer & Vincent. 

The Hippodrome, Reading; Wilmer & Vincent. 

The Bijou, Woonsocket. That is a corporation. The 
Majestic, Williamsport, Mr. Gibson. The Strand, White 
Plains, Mr. Marvin. The Opera House, York, Nathan Apper. 

That is the list without the franchises. 


Easton, Pennsylvania; Wilmer & 


Mr. Walsh: Did you intend that I should use this list, 
Mr. Goodman? ; 

Mr. Goodman: It is all right, for your information. It is 
something that he got up for my information. You may 
use it. 

By Mr. Walsh : 

Q. Do you know how many theatres all tol@ book through 


the United Booking Offices? 

A. I imagine there are about 130 or so. 

Q. Is this list which you read from a list of the theatres 
that are booked by the United Booking Offices? 

A. Yes, sir. 

Q. Does this also include theatres booked by the Chicago 
branch or the Boston branch? 

A. No, just for the New York office. 

Q. New York office only? 

A. Yes. 

Q. Do you know why these theatres that you have named 
that do not pay a booking fee are exempted from the pay- 
ment of a fee? 

A. No, I do not. 

Q. Who has charge of that arrangement? 
say about that? 

A. Why, I imagine the Board of Directors would have the 
say in that. 

Mr. Walsh: 
tification. 

(The said paper, consisting of three type written sheets, 
was thereupon marked “Federal Trade Commission Exhibit 
A, for identification,” of this date.) 

By Mr. Walsh: 

Q. I show*® you Commission’s Exhibit A for identification, 


Who has the 


I ask that this paper be marked for iden- 


Mr. Wallen, and ask you what that is (handing paper to 
witness) ? 

A. What was that question? What is this? 

Q. Yes. 


A. Why, it is a list that I got up for Mr. Goodman, show- 
ing the houses that we book, and how much the average 
commissions amount to, and the booking fees charged for 
the different theatres, and the approximate cost of the show, 
with the commissions. 

Q. When you say the approximate cost of the show, you 
mean the salaries paid by the theatre? 

A. To the artists. 

Q. There is no, other cost included, other than that? 

A. No. That is just the vaudeville artists. 

Q. And these approximate commissions, how are they cal- 
culated? On a five per cent. basis? 

A. Five per cent., yes. 

Q. Is this an indication of the actual commissions that 
are collected by the United Booking Offices? 

A. Yes, but that statement was gotten up as an estimate. 
They are not the true figures. We took one particular week, 
may be, and figured up what was charged to each theatre. 
They vary from that. 

Q. — is what is charged to each theatre? 

A. Yes. 

Q. Now, as a matter of fact, does each theatre remit the 
amount that is indicated here in this Commission’s Exhibit 
A for identification? 

A. Yes. 

Q. That is, every theatre that you charge a commission 
cones pays five per cent.? 

es. 


Q. And do any of them pay any less than five per cent.? 
That * you charge them five per cent., as I understand it? 
es. 
- Do any of them remit less than five per cent.? 
. I think the Poli houses remit less than five. 
How much? 
. Half of it. 
. Half of it? 
Yes. 
. They retain half of the five per cent.? 
. Yes, sir. 
. Can you testify about the Proctor houses? 
you testified that they do not pay any commission? 
A. Oh, yes, they pay commission. 
Q. How much do they pay? 
A. They only pay one and one-half per cent., 
houses. They retain the other. 
Q. What about the Keith theatres? 
| The Keith theatres always send in the full five per 
cent. 


O>OPO>roro> 


I think 


the Proctor 





The verbatim report of the investiga- 
tion will be continued in next week’s 
issue of VARIETY. 








Deposition of Margaret Torcat. 


(Continued from last week). 


Q. On big time and little time? 
A. Big time, what he calls big time houses. 


one You told Mr. Goodman that you were not a White Rat 


A. Not now, no. 

Q. When did you resign from the White Rats? 

A. We resigned from the White Rats some time ago, about 
four years ago. 

When did you join with the N. V. A.? 

A. We joined the N. V. A. when we was playing the Har- 
lem Opera House. 

Q. You know the date of that? 


A. Yes, I have it here. That was in April, 1917. 


Q. How long was that after you had r 
White mate? y esigned from the 


A. This was about a year or six months. 
Q. How did you happen to join the N. V. A.? Why did 


you ? it? 
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Adams Rex 
Aleve Eva 
Allen Harry 
Almond Tom 
Anderson Pauline 
Appleby Nellie 
Arnold Marie 
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Artois Walter 
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Baldwin Dick 
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jandler Maurice 
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Cc 
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Cardo John Ford Sisters .. Oakford Edward Thompson Miss C Germaine Fiorrie town 10-12 Grand Trenton 14 Empire Ho- 
Carnes Esther Ford June La Belle Cora Oakley Harry Grant Daisy __boken N J. ie 

Carr Eddie Francis Ortha La Chert S Old R Vv Gish Leo Follies of Day” 7 Gayety St Louis 14 Star & 
Casey Fred Freeborn Hudson Laddie Walter Oliver Gene Valentine H R Helmar Lou _aarter Chicago. 

Casey Wm Frick & Adair La Maze Chris Ollen Downing Van Aken Alex Haney Emmett ‘Follies of Pleasure’ 7 Gayety Louisville 14 
Chariton Frank Futch Dan LaMarr Olga Olsen & Johnson Van Goldie Rinehart Holt Harry K Lyceum Columbus. 

Claire Marion G Lambourne Lou Olson Mr & Mrs C Van Arthur Harrison Charles “French Frolics” 7 Crown Chicage 14 Gayety 
Claire Nell Galbrum Blanche La Monte Jackie O’Neill Nance Vert Hazel Heale Emma vlilwaukee. 

Clark Nellie Gallon Jimmy Lamsen Joesphine Ortha Francis Vincent Nat Irwin Blanche Frolics of Night’? 6-8 Gayety Sioux City 4 
Clark Larry Gardner Grant Lane Henrietta Osgood Beatrice Virger E Kelly Ed Mr & Mrs Century Kansas City Mo. 


Clay Bobbie 
Clifton & Dale 
Cole & Denahy 
Collins H D 
McColm Bernie 
Connors Marty 
Cook Joe 
Cornell Christopher 
Conrthope Jane 
Coutrey Helen 
Craig Betty 
Curtis Wm 

~ D 
Q’Arcy Harry 
Dallas Ethel 
Darling Eva 
Davis. Hal 
Dawes Arthur 
De Louler Dollie 
DeMille Goldie 
Dennis Homer 
Desmond E M 
Devere Margaret 
DeWintérs Jack 
Diamond Carolina 
Dinkins Sonnie 
Dollini 
Dooley Jimmey 
Dore Monroe 
Downing Ollon 
Draper Bert 
D’Ball Frank 

E 


Eary & Eary 
Edwards Jack 
Emerson Chas 
Errico Joe 
Everett Gertrude 


F 
Falls Billy 
Farrell Peggie 
Fears Peggy 


Gautier Leonard 
Gaynor Jane 
Gaylord Bonnie 
Genaro Marie 
Gladiola Florence 
Glenn Carrie 
Glenn Myrtle 
Glover Norma 
Glynn Harry 
Gordon Betty 
Gray Alma 
Gray Jack 

Gray Vera 
Green Harry C 
Grey Clarice 
Guest Al 


H 
Halback Winifred 
Hahn Leon 
Hammond Madge 
Hanlon Eileen 
Hannon Wm T 
Harer Andy 
Harris Bobby 
Harris Virginia 
Hartley Flo 
Harvey Zella 
Hashimoto Frank 
Hatfield Wathrvn 


Hatfie! @ Kathryn 
Hawley Helen 
Hays Ed 

Heeley Kathryn 
Heider Fred 

Heller Billy 
Herman Jay 

Hill Emma 

Hill Hamilton 
Horper F T 

Horton & La Trisks 
Hufford Julia 
Hughes Walter W 
Humphrey Doris 


J 
Jackson Jerome 
Jardon Dorothy 
Jennings Fred 
Jerome & Herbert 
Jordon Betty 
Junker Mr D E 


K 
Kane Eddie 
Kearns May 
Keating Larry 
Keating Clara 


La Pollita 

La Vanere 

La Vier Mrs J 
Lee Geneva 

Lee Harrieta 
Leighton Bert 
Lenhart Josephine 
Lennora Herbert 
Leonard & Manning 
Leonard Jean 
Leonard Frank 
Leondar Louis 
Leonard Louis 
Littlejohn F P 
Lloyd T L 

Loos Bros 

Lord Jean 

Lorenz Myrtle 
Lorraine Edna 
LuBelle Jacqueline 
Lyons Edythe 
Lynne Oral 


M 
McCarthy Mae 
McGuire Mae 
McLaughlin L C 
MacLean Ted 
McNally Happy 
Mack Wilbur 
Maddison Ralph 
Mallory Burton 
Mallette Billy 
Mangean Jack 
Marcus Folly 
Marshall Ed 
Mason Gene 
Mathews Miss 
Maurer F C 
Mayne Elizabeth 
Meadows Elsie 
Melvern Babe 
Merrifield Don 
Miller Bertie 
Mingino Carl 
Mirano Mirano 
Montague Miss M 
Mowatt Thos B 
Morrell Frank 
Morten Jack 


N 
Nealand Walter 
Nelson Clifon 
Netta Madame 
Ney Frances 
Nelson Gus 


P 
Pardo Eddie 
Parkes Edward 
Pearl Jack 
Philips Harvey 
Pideon Ed EB 
Pielert & Scofield 
Pitson Pete 
Plummer Mr & Mrs 
Powell Julius 
Pollack Jean 
Potter Wm 
Powell Harry 
Prince Arthur 
Pryor Irene 
Quealy Mrs H 
Quinlan Dan 
Quirk Wm 


R 
Raffin Alf 
Randolph Fanny 
Ray Foy & Jule 
Reaves Ruth 
Rent Rosa Trio 
Revault Francis 
Ruberg Inez 
Rifle Rosie 
Rinehart Mr M F 
Robb & Robinson 
Robinson Mildred 
Roderguies Inez 
Rose Ivy 
Rossitto Anthony 
Rull Alex 
Russell Alvine 
Russell Bijou 
Russell Clifford 


8 
Sadler Wm 
Saxon Chas 
Saxon Tressa 
Schmidt Jack 
Schoen Mae 
Sherman Orris 
Shoene Hermine 
Skatelles The 
Slattery J F 
Smith Peggy 
Staats C L 
Snyder Miss V 
Stanton Babette 
Steppers White 
Stokes Betty 
Strewel Harry 


Ww 


Walker H 
Wallace Harry 
Walsh May 
Walters Ollie 
Walters Frank 
Webb Porothy 
Webb Mr C 
Wells Harry 
Weston Verna 
White Joe & Verna 
White Flo 
Whitford Florence 
Whitehead Joe 
Wigre Kathryn 
Williard Chas D 
Williams Ebs 
Williams Betty 
Williams Peg 
Wilson Charlie 
Wilson Frank 
Wong George 

Ww Lyman W 
Woods Geo A 
Woods Oliie 


= 


Yaito Duo 
Yule Arthur 


Z 
Ziegler Nat 


CHICAGO 


Anderson Lucille 
Allen & Moore 


Kublick Henri 
Lueoll Corrine 
Lubin Lew 
Lorella W 
LaMert Sam 
Lincoln Corrinne 
May Hailo 
Mercier Blaine 
McClure D Mrs 
McArty Grace 
McCoy Cookie 
Nason F M 
Nelson & Berry 
O'Neill Bva 
Penn Jack 
Richards Edward 
Richards Pearl 
Rull Alexis 
Rosemond Pauline 


Stanton Walter 
Shuman L & B 
Stowe H F 
Stuart Arthur 
Tate Otto 
Thompson R W 
Terry Walter 
Taylor Chas 
Vanderbilt Irene 
Vert Hazel 
Varr & Tunis 
White Winifred 


SAN FRANCISCO 


Browne Melville W 
Karloff Boris 

Lyle & Harris 
Roberts Prof J 


BURLESQUE ROUTES 





(April 7 to April 14) 


“Americans” 7 Olympic New York 14 Gilmore 
Springfield Mags. 
“Auto Girls” 7 Standard St Louis 18-14 Grand 


Terre Haute 15-19 Majestic Indianapolis. 


“Aviators” 10-12 Camp Dix Wrightstown N J 


14 Trocadero Philadelphia. 


“Beauty Revue” 6-7 Grand Terre Haute 8-12 
Majestic Indianapolis 14 Gayety Louisville. 
“Beauty Trust’ 7 Orpheum Paterson 14 Ma- 


Armstrong jestic Jersey City. 

Bimbo Chas Behman Show 7 L O Orpheum Paterson. 
Brazee J C “Best Show in Town” 7 Lyric Dayton 14 
Bronson P V Olympic Cincinnati. 

Bennett Chas “Blue Birds” 7 Gayety Philadelphia 14-16 


Babington Barbara 
Crawford Bob 
Couzan Geo 
Chandler C Mrs 
Cowan Hiram 
Darrell R Mrs 


B’way Camden N J 17-19 Casino 
York. 


chel Des Moines. 


Dring Phyliss sank. 
paino elmore “Broadway Belles” 7 Gayety Mil 
DeMart Trio Gayety Minneapolis, yey waukee 14 


Deland Charles 
Del Vecchio C Mrs 
Frankleno H Mrs 


“Burlesque Review” 
Casino Philadelphia. 


7 am hester Pa. 
Bon Tons” 7 Casino Boston 14 Columbia New 


“Bostonians” 7 Columbia Chicago 18-15 Ber- 
“Bowerys” 7 Casino Brooklyn 14 Empire New- 


7 Empire Newark 14 
“Burlesque Wonder Show” 7 Casino Philadel- 





A. The manager asked us to join the N. V. A., the managers 
did, and we have to join it. 

Q. What manager was it? 

A. The first manager who asked us was down in Rich- 
mond, Virginia. 

Q. Richmond, where? 

A. Richmond, Virginia. 

Q. You say ‘“‘we have got to join it.” 
by that? 

A. Well, you know, we have to have a card to work. 

Q. To work where? 

A. In the theatre, to play in Richmond. 

Q. When you took out your N. V. A. card, what is the 
fact as to whether or not you are required to make any 
affidavit or written statement as to whether or not you are 
a member of the White Rats? “ 

A. I don’t remember it. 

Q. Well, the card that you spoke of, the N. V. A., where 
did you have to show that? 

A. Well, most of the stage managers ask us to show them 
when we come into the theatre; they ask us if we have 
a Vaudeville card, and sometimes it was the manager himself. 

Q. What is the fact as to whether or not that is the prac- 
tice generally throughout the country now, in the different 
theatres? 

A. Well, it was—not all over the country, 
around here, around New York. 

Q. Now, Madam Torcat, that contract e- 7" when you 
were canceled on the Keith time by Mr. Hughes and played 
at the Olympic, was that Olympic time big or littie time? 

A. Small time. 


What do you mean 


but it was 


Q. How many times a day did you have to play? 

A. Four. 

Q. How many would you play in Keith’s? 

A. The Berlingross, the Apollo and the Wintergarten. 

Q. What theatres did you play in, in Paris? 

A. Follies, Mariaquin. 

Q. Any others? 

A. The Olympia. 

Q. Any others? 

A. The Alcazar, the d’Elite, Ambassadores, de Palace and 


des Ecoleti. 

Q. These theatres in Paris and Berlin that you speak of, at 
that time, were they small time or large time theatres? 

A. Big theatres, first class. 

Q. What theatres did you play at in London? 

A. London, we played the Moss house; that is, the Moss 
Circuit, and the Oxford, that is all in London. 

Q. These London theatres, are they large theatres or small 
theatres? 

A. All large theatres. 

Q. When you played or when you booked through the U. B. 
O., prior to May, 1914, what did you pay them, if any, as a 
fee for booking? 

A. I paid five per cent. to them, and five per cent. to the 
agent. 

Q. You told Mr. Goodman that when you played the Pan- 
tages Circuit last year, as I recall it, that you received 
$225? 

A. They offered us $225, but we cannot take it. 

Q. They offered you $2257? 

A. Yes, sir. 

Q. Was that an increase or a decrease over what you had 
been having before? 

A. A decrease of $50, $50 less. 

Q. What is the fact as to whether or not the railroad fares 
had increased at that time? 

A. The railroad fares had increased at that time. 


Q. What is the fact as to whether or not the cost of carry- 
ing your baggage had increased or not? 

A. Yes, the cost of excess baggage had increased more than 
the cost of the tickets, at that time. 

Mr. Goodman: I will concede, Mr. Hawkins, that all these 
things increased. On the other hand, it is conceded that our 
rents and taxes and everything else increased, on the part of 
the managers. 

The Witness: Expressmen’s charges increased. 

By. Mr. Hawkins: 

Q. Everything increased? 

A. Everything increased except the wages. 

Q. You spoke to Mr. Goodman about this Delmar time? 

A. We called it Delmar time, because it was Mr. Hugh 
Delmar who booked us for a few weeks. 

Q. When was it that you played Delmar time? 

A. We played in that, when we came back from Cuba. 

Q. Yes, but when was that? 

A. We started in at Atlanta, Georgia, jumped to New Or- 
leans—that is, from New Orleans to Atlanta, the 19th of Feb- 
ruary, 1917. 

Q. Whom did you book through for the Delmar time; who 
books that time? 

A. Mr. Delmar took it; at that time we had Mr. Bauhaupt. 

Q. Does he book through the U. B. O.? 

A. Yes, he booked through the U. B. O. 

Q. Where were his theatres—that is, his time—located? 

A. Atlanta, took in the American Theatre, and then at 
Nashville, Tennessee, and one in Birmingham, Alabama, and 
one in Norfolk and one in Richmond and one in Roanoke; that 
is all that we have there. That is in the order in which we 
played them. 

Q. Over six towns? 

4. Yes; that is all split weeks, only three or four days in 
a place. 

Q. How many weeks did it take you to play those six towns? 

A. Three weeks. 

Q. The question I asked you just before I turned you over 
to Mr. Goodman for cross-examination—I asked you why you 
were going in South America, and you replied that you could 
get no work here. What did you mean by that? 

A. Because we tried everything, everybody, to get work 
here, and we cannot get it. We could not get it, or be worked 
in any but small time; all big time was not open to us. 

Q. And do you mean that you could not get any big time? 

A. No, we have no time, we could not get any. We are 
ong Srerenee now and we had to do something. 

Q. Do you mean, when you say now that you could not get 
any big time, that you could not get booked for any? 

A. Cannot get any big time, and I tried to. 

RECROSS EXAMINATION. 

By Mr. Goodman: 

Q. There is no such thing as small time theatres in Berlin 
and Paris. 

A. Yes, there is—some what we call, what they call cafe 
concerts. 

Q. That is what they call small time? 

A. Small time. 

Q. Down in Richmond, Virginia, when you played there did 
that manager tell you that you had to be a member of the 
N. V. A. or you could not get any work? 

A. He did not tell me I could not get any work; he said, 
“You must be a member of the N. V. A.” 

Q. Tell me everything he said, and everything you said. 

A. I cannot remember, word for word. 

Q. About what he said? 

A. I said, “If we must, we will; that fs all. If that is vhat 
we have got to do, why, all right, we will do it.” 


Q. Were not you a member before you went to Richmond, 
Virginia? 
A. No, sir. 
Q. Then the next jump you played, and you received your 
arg, there? 
es. 


Q. And when you got to Richmond, because of what the 
manager said, you joined the N. V. A.? 

A. Yes; he said it was necessary. 

Q. How much did you pay the N. V. A.? 

A. We paid $5.00 on the application, and $5.00 after. 

Q. This was your annual dues, was it? 


A. Yes, sir; it was for the three ef us, my daughter, my 


husband and myself. 
Just what did th 
. Just what the manager say when you te Rich- 
a A the best of your recollection, about ee 


A. He said it very kindiy. 

Q. What did he say, I asked you? 

A. I cannot remember, exactly, word for word. 

Q. What did he say, about? What do you remember? 

A. He said it was best for us to join right away, so we 
was willing to join, when we got to New York, anyway, but 
we said, if it is like this, then really we would join right 
away, and we got a paper, he had a paper, he showed us a 
paper on which to make out our applications. 

Q. What sort of a paper was it? 

A. I cannot remember, exactly. 
on it, you know. 

Q. What did you get tn return? 

A. Well, we got it when we got in to New York here, 
got our cards. ‘ 

Q. What kind of a card was it, a blue card? 

A. I don’t remember that. 

Q. Did you ever receive any blue slips? 

A. I don’t remember whether it was a blue—I don’t remem- 
ber—yes, I do remember, there was a blue—it was blue, or is 
blue now. It was then, yellow. 

Q. Have you ever taken out your cards, then? 

ry aa sir. . . 

i er you had taken out your cards, were you 
on to show your cards? . TOR Over Oe 

A. Yes. 

Q. How frequently? 

A. Quite often. 

ae expressly waived by counsel for the Respond- 
ents. 

It is hereby stipulated and agreed between counsel for the 
Commission and the Respondents that there shall be general 
objections made to all questions on behalf of both the Com- 
mission and the Respondents, and either side is to 
specific objection to any question which it deems objectionable, 
when the deposition is offered in evidence before the Com- 
mission or Examiner, and hereby expressly waiving the time 
of making the objection. 

Mr. Driscoll, of the firm of O’Brien, Malevinsky & Driscoll, 
counsel for the respondent, Sime Silverman, advised the coun- 
sel for the Commission that he did not care to be present at 


oo 


It had just some pri 





The verbatim report of the investiga- 
tion will be continued in next week’s 
issue of VARIETY. 
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Al Miller, 
Phenomenal 
Soloist. 
: ¥ 














Plays Read and Criticized 


Fee on application. WM. E. BARRY, 108 West 
Jist St.,. New York City. 





“Girls de Looks” 7 
ety Buffalo. 

“Girls from Follies’’ 7 Gilmore Springfield 14 
Worcester Worcester Mass. 


“Girls from Joyland’’ 7 Lyceum Columbus 14- 


Gayety Toronto 14 Gay 


15 Wheeling 16-17 Steubenville 18-19 Can- 
ton. 

“Girls of U S A’”’ 7 Grand Hartford 14 Jacques 
Waterbury. 

“Golden Crook’’ 7 Empire Toledo 14 Lyric 
Dayton. 


“Grown Up Babies’ 7 Empire Cleveland 14 
Cadillac Detroit. 

Hastings Harry 7-9 Bastable Syracuse 10-12 
Lumberg Utica N Y 14 Gayety Montreal. 

“Hello Americe’’ 7 Peoples Philadelphia 14 
Palace Baltimore. 

“Hello Paree’’ 7 Akron 8-9 Watertown 10 Os- 
wego 11-12 Inter Niagara Falls N Y 14 
Star Toronto. 

“High Flyers” 
New York. 

“hip Hip Hurrah” 6-8 Berchel Des Moines 14 
Gayety Omaha. 

Howe Sam 7 Star & Garter Chicago 14 Gayety 
Detroit. 

“Innocent Maids’’ 7 Lyceum Washington D C 
14 Gayety Phiiadeiphia. 

Irwin’s “Big Show’ 7 Empire Albany 14 Ca- 
sino Boston. 


7 Star Brooklyn 14 Olympic 


“Jolly Girls’ 7 Empire Hoboken 14 Star 
Brooklyn. : 

Kelly “ew 7 L O 14 Gayety St Louis. 

— y Girls” 7 Gayety Buffalo 14 Gayety 


ester, 
Lifters” 7 Pottsville 8 Easton 9-12 Ma- 
ic Wilkes-Barre 14 Majestic Scranton. 
ds of America” 10-12 Park Bridgeport 14 
ylonial Providence R I. 
ajestics’” 7 Jacques Waterbury 14 Hurtig & 
Seamon’s New York. 
darion Dave 7 Gayety Rochester 14-16 Bas- 
table Syracuse 17-19 Lumberg Utica N_Y. 

“Merry Rounders” 7 Gayety Boston 14 Grand 
Hartford. vs ae 

“Midnight Maidens” 7 Gayety Brooklyn 17-19 
Park Bridgeport. ; 

“Mile a Minute Girls” 7-9 Casino Chester Pa 
10-12 B’way Camden 13-16 Camp Dix 
Wrightstown 17-19 Grand Trenton N J. 

“Military Maids” 7 Garden Buffalo 14 Empire 
Cleveland. 

“Million Dollar Dolls’ 7 Empire Brooklyn 14 
L oO. - “tf . 

“Mischief Makers” 7 Penn Circuit 14 Gayety 
Baltimore. 

“Monto Carlo Girls’ 7 Victoria Pittsburgh 14 
Penn Circuit. 

“Oh Giris’’ 7 Gayety Omaha Kan- 
sas City Mo. : 

‘urientals” 7 Howard Boston 14 Gayety Brook- 
lyn. 


14 Gayety 





WANTED 
10-Classy Chorus Girls-10 


for Revue opening May 3 at Terry’s Casino, Coney 
Isle Apply Tuesday and all week, 2:00 to 4:00 
P. M,, for rehearsal, to WALTER WINDSOR, Holy 
Cross Lyceum, 321 West 43rd St., New York City. 











LAYMAN = KLING 


WHIRLWIND DANCERS—An Individual Hit in John Cort’s ‘‘Fiddler’s Three’’—Representative, Morosco & Hughes 


SOLLY WARD 


Sincerest thanks to 


Mr. James 


E. Cooper 


and to the 


Columbia Amusement Co. 


for many, many kind courtesies extended to me 
during six consecutive years—terminating the end of 
this season—of the most pleasant engagement of my 
entire stage career. 


Featured Comedian with 


“ROSELAND GIRLS” 


at 


At Hurtig & Seamon’s Theatre, 
West 125th, New York City 
NEXT WEEK (April 7) | 


Address all communications to 
SOLLY WARD, 819 E. 163rd St., New York City 





Pace Makers’’ 7 Star St Paul 13-15 Gayetv 
Sioux City. 
Paris by Night’ 7-9 B’way Camden N J 10- 


2 Casino Chester 14 Pottsville 15 Easton 
16-19 Majestic Wilkes-Barre Pa. 
“Parisian Flirts’’ 7 Gayety Baltimore 14 


Lyceum Washington D C. 
“Pennant Winners’ 7 Century Kansas City 
Mo 14 Standard St Louis. > 
APirates’ 7 Cadillac Detroit 
Chicago. 

“Puss Puss’ 7 Gayety Washington D C Gay- 
ety Pittsburgh. 
“Razzle Dazzle’ 7 
Howard Boston. 
“Record Breakers” 7 

Star St Paul. 
Reeves Al 7 Majestic Jersey City 14 Peoples 
Philadelphia. J 
“Roseland Girls’’ 7 Hurtig & Seamon’s New 
York 14 Casino Brooklyn. 


14. Englewood 


Worcester Worcester 14 


Gayety Minneapolis 14 


“Sight Seers’’ 7 Palace Baltimore 14 Gayety 
Washington D C. 

“Social Follies’ 7 Trocadero Philadelphia 
14-16 Casino Chester Pa 17-19 B’way Cam- 
den N J. 

Social Maids’ 7 Colonial Providence 14 
Gayety Boston. 

‘Speedway Girls’ 7 Majestic Scranton 14-16 
Armory Binghamton 17-19 Hudson Schenec- 
tady N Y. 


Sporting Widows” 7 Columbia New York 14 
Empire Brooklyn. 


“Star & Garter’ 7 Gayety Detroit 14 Gayety 
Ts , 
“Step Lively Girls’’ 7 Gayety Kans i 

iL Oo yety as City Mo 


— Rose 7 Star Cleveland 14 Empire To- 

edo. 

“Tempters” 7-9 Armory Binghamton 10-12 
Hudson Schenectady 14 Akron 15-16 Water- 
> 17 Oswego 18-19 Inter Niagara Fails 


“Trail Hitters’ 7-8 Wheeling 9-10 Steubens- 
ville 11-12 Canton 14 Victoria Pittsburgh. 
“20th Century Maids” 7-9 Grand Akron 10-12 

Park Youngstown 14 Star Cleveland. 
Watson Billy 7 Olympic Cincinnati 14 Colum- 
bia Chicago. 
Welch Ben 7 Gayety Pittsburgh 14-16 Grand 
Akron 17-19 Park Youngstown. 
White Pat 7 Star Toronto 14 Garden Buffalo. 
Williams Mollie 7 Gayety Montreal 14 Em- 
pire Albany. 
“World Beaters’ 7 


Englewood Chicago 14 
Crown Chicago. 


LOS ANGELES. 
By GUY PRICE. 
Joe Howard is negotiating for Pantages 
Theatre, which will be vacated when the new 
Pantages is completed. 





It is almost certain that the Wilkes Co. will 








Brief and Secretary Cases for 
Theatrical, Purposes 





11x15, $4.00 12x16, $4.75 


The Brief Case illustrated in this ad. is well 
made in every particular and an exceptional bar- 
gain. It is made of good quality heavy smooth 
Cowhide, Black and Brown, two-inch 
nickel-trimmed, handle reinforced by steel bar 
underneath, handle loops supported with solid 
rivets and washers. Our guarantee goes with 
every Case. Price $5.00 with one Pocket. 75c.— 
extra for each additional Pocket Kindly send 
Postal or Money Order, if Cash, have letter regis- 
tered. Money will be refunded if not satisfactory. 
Will be sent f.0.b. your address. 


SAMUEL SHERMAN 


9 Desbrosses Street New York City 


gussets, 











come to Los Angeles. 
tioned as the star. 


Crane Wilbur is men- 





L. E. Behmyer is handling the route of 
Tamaki Miura, Japanese prima donna, in the 
West. The company was organized in the 
North. 

“Fit to Win,” the Government health picture 
which points the dangers of sexual diseases 
among soldiers, did a fair two weeks at the 
Majestic in spite of terrific newspaper panning. 





A. Marks, an Eastern artist, has come to Los 
Angeles to paint special designs and portrait 
posters for the lobby of the Superba Theatre. 





A new team of playwrights. Hale Hamilton 
and Luther A. Reed believe they have a stage 
play that will prove a hummer. The plot by 
Hamilton, the dialog by Reed. 





Winifred Westover has taken a new bunga- 
low in Holywood. 





Walter McNamara is writing the history of 
ie Sanees rug which adorns the Alexandria 
lobby. 





Ken O’Hara is now with the American in 
Santa Barbara. 
——————— 


SAN FRANCISCO 
V. 


ARIETY’S 
SAN FRANCISCO OFFICE 
PANTAGES THEATRE BUILDING 


Phone: Deuglase 2213 
en 


PANTAGES.—March 31. The bill this week 
depended upon Ned Norworth, assisted by 
Evelyn Wells, for practically the entire com- 
edy, and the pair succeeded admirably, prov- 
ing the hit of the show as well as being its 
punch. Norworth’s nut antics and clever ec- 
centric piano playing made a big hit. The 
Dixie Four, an excellent colored string aggre- 
gation, made a decided hit and were a feature 





























HAVE YOUR SAGGING FACE LIFTED WHEN 
IT BEGINS TO “SAG” 
Lifting keeps it from ever sagging. 


cue Wk, ee 


os 





Shove upward and backward on your face. 
Makes face smooth and pleasing. 
Removes “jowls” or ugly outline. 


Done at Once Without Showing 
immedtate, Invisible, Scientific, Lasting Method 
BEDFORD ’S FACIAL stupios 


253 Fifth Avenue 
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VARIETY 


Yt ! WE'VE ALWAYS PUBLISHED | 
| THE BEST SOUTHERN SONGS | 


SING THE LATEST 
AND THE GREATEST 








|" WHENTHEBEESMAKEHONEY : 
Dow IN SUNNY ALABAM 


By Those Three Musketeers of Songdom 


SAM LEWIS, JOE YOUNG | 


AND 


| WALTER DONALDSON 
GREAT FOR SINGLES, DOUBLES OR QUARTETTES 


Address all Communications to 


MAURICE ABRAHAMS, Prof. Manager :. 
WATERSON, BERLIN & SNYDER, Inc. | 


STRAND THEATRE BUILDING, NEW YORK CITY 


MAURICE ABRAHAMS, Prof. Manager FRANK ms Prof. Man “tt r, Chicago 
81 W. Randolph 

DETROIT 
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Don Ramsay, Mor. 


, 235 Loeb Arcade g§ ___ Billy Downs, 711-12-13 Holland Bldg. #22 +§| Charlie Dale, 
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TILL WE MEET AGAIN” 


Come in and hear it—or send for a copy today. 
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JC by Arthur Jackson WL Saaidaon 


Not since our famous hit, “And They Called It Dixieland,” have we had such a wonderful novelty song to offer 
aaa to our friends in the profession. Send for a copy today. 


IF YOU HAVE A SINGLE SINGING ACT, 
IF YOU HAVE A DOUBLE SINGING ACT, ee vee Nee wae 











. 
IF YOU HAVE A TRIO OR A QUARTETTE 66 9 
—OR ANY SORT OF A MUSICAL ACT— | SOME SUNNY DAY 
EVERYTHING READY FOR YOU 
Professional Copies Special obligato and harmony arrangements for Dance Orchestration and 
Vocal Orchestrations . doubles, trios and quartettes Band, in work 


Call at one of our offices if you can—if not, write or wire: 


JEROME H. REMICK & CO. 
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JEROME H. REMICK & CO. 
6 WONDERFUL SONG HITS! 


“TILL WE MEET AGAIN” 


By WHITING & EGAN—The Best Popular Waltz ballad of the season 


“AFTER ALL” “MADELON” 


ROBERTS & CALLAHAN’S LATEST BALLAD I’m True to the Whole Regiment) 


By BOUSQUET, ROBERT & BRYAN 
The only successor to “SMILES” 
, The French Soldiers’ Marching Song 


“A LITTLE BIRCH CANOE AND YOU” 


By ROBERTS & CALLAHAN—The High Class Waltz song hit of the season—A wonderful “Harmony” number. 


“?M F OREVER BLOWING BUBBLES” 


Don’t Miss This One. It’s Another “'M ALWAYS CHASING RAINBOWS” 


“OUT OF THE EAST” 


By JOE ROSEY—JEAN HAVEZ 


Stands right out of the great mass of Oriental numbers offered this season. . It’s the song different, with an 
Oriental melody that will appeal to you and to your audience. 


11 GREAT NOVELTY SONGS 


A SONG TO FIT EVERY SINGER 
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“On the Road to Calais” By JOLSON & BRYAN “You Don’t Know” By ROBERTS & CALLAHAN 5 
Al Jolson’s big “‘Winter Garden hit” which he has released to the profession. A ballad that will appeal to the singer of “Out of the Ordinary” songs. og 
“Tackin’ "Em Down”’ .3y vesyiva & GuMBLE “You Cannot Shake That Shimmee Here” i 
The best song and dance number we have ever published. VAN SCHENCK & WELLS wrote this wonderful Novelty song, and it sure td 
“Cry Baby” EL & SOPHIE TUCKER ; ward . 
By KILGOUR, SIEG ° x 
The song that Sophie Tucker is making so popular at Reisenweber’s famous “T’ve Got the Blue Ridge Blues” ze 
Sophie Tucker Jazz Room. By WHITING, MASON & COOKE a 
“A Little Drop of Irish and a Wee Bit of a Tem Tear Se Saas de cates Kata ie, Seaton Seta < 
Scotch” sy carrout & BRYAN “In the Land Wh 9 nS 

ere Poppies Bloom oe 

Two sure-fire hit writers. Sure to be popular with all the “Wets.” Another melodious ballad by VAN “oppic & BASKETTE. * ee 

“My Choc’late Soldier Sammy Boy” “Girls” ay av BRYAN & HARRY CARROLL . 


A corking good fast song by EGBERT VAN ALSTYNE, writer of “Hits.” A delightful little Novelty song that is sure to please everybody. 


And the greatest novelty of the season 


“SPANKY, WHIPPY (What Did You Do?)” 


By JIMMY LUCAS and ALBERT GUMBLE 





aa EVERYTHING READY FOR YOU 
r . _ a _ i 
Vocal Orchestrations Call at one of our offices if you can—if not, write pened Seneeenen 
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A. Ratkowsky, Inc. 


SPRING 
FURS 


We have just completed our Spring 
collection of scarfs, coatees, stoles and 
novelty fur pieces. If you are thinking 
of furs, we urge you to see this unusual 
display. The values will urge you to 
buy. 


As manufacturers, we offer you the 
best values at the lowest prices. 


Special discount to the profession. 
34 WEST 34th STREET 
NEW YORK CITY 











of the bill. The World Wide Revue, a sing- 
ing and dancing act in five scenes, featuring 
Ollen Downing, Renne Rayne and Dorothy 
Bard, is an ordinary straight singing affair, 
in which, however, Downing secured an indi- 
vidual hit. The Golden Bird, an added at- 
traction, is a novelty which found big favor, 
this being an act with Master Paul playing 
the violin, accompanied by the singing of a 
bird. While it found favor with the audience, 
interest slackens owing to too frequent repe- 
titions with the feathered assistant. Majory 
Lake, billed as “The Girl With a Big Voice,” 
did nicely, which was due to a surprisingly 
deep baritone. Delton, Marreno and Delton, 
athletes, opened the show. They are good 
acrobats and contortionists, but give a lot 
ot pointless talk which detracts from their of 


fering. A screen comedy closed the bill. 
HIPPODROME.—March 31 A good show 
and a rather unusual bill. All the acts, ex- 
cept the headliner, being doubles The Choy 
Hang Wah troupe, a stereotyped Chinese magic 
act, closed satisfactorily. Hal and Francis 


easily won show honors, proving themselves 
tc be the classiest team seen here in a long 
time. They have big time routine and scored 
a hit. McCree and Ledman opened the show. 
A clever colored dancing team they spoil big 
applause prospects by using a poor line of 
taik and songs. Manella and Partner is a 
regulation balancing act which did well. Dick 
Gardner and Anna Revere have many unnec- 
essary side remarks during their act. Gardner 


DERFORMERS- INVEST 








WE HOLD THREE ACES! 


The Ace of Spades—On Account of the Color 
of the Lady in the Song—is 


AUS) 





“HINDU 
a=aEa=eEaeaEaESaESSS 


A Novel Comedy Number by Neil Morét and Louis Weslyn 


A Genuinely Humorous Lyric and an Unforgettable Melody. 


The Ace of Diamonds is 





“SOME DAY IN ARABY” 


The Vocal Version of Vincent Rose's Wonderful Instrumental Hit, 
“ORIENTAL,” a Diamond of the First Water that will Sparkle 


lorever. 


we 


“ROSE OF 


And the Ace of Hearts is 


ROMANY”’ 





A Beautiful Love Song with a Gypsy Atmosphere 
By Moret and Weslyn 
As an Instrumental Number It Is a Fascinating Fox-Trot. 


Write or Call for Copies or Orchestrations 


DANIELS & WILSON, Inc. 


SAN FRANCISCO 
233 Post Street 
Kerl Fuhrmann, Professional Mer. 


is clever, versatile and a hard worker as well 
as a good entertainer, but he stays too long 
on the stage. The side remarks detract from 
the work of the pair. Jermon and Mack, and 
Harry and Kitty Sutton, though billed, did 
not appear, and their places were taken by the 
Clemenso Brothers, who scored with a good 
novelty musical turn. And the Russell Sisters, 
formerly the Watson Beef Trust, a heavy 
weight singing sister team, which was very 
well liked. Anna Case in “The Hidden Truth” 
was the screen attraction. 

in Oakland 


Business for road attractions 


NEW YORK 
145 West 45th Street 
Leuis Weslyn, Professional Mgr. 





has shown a decided boom, but stock there is 


gasping. 


The Will King Co., at present playing a 
stock engagement at Clunes Auditorium, Los 
Angeles, is due to return at the Hippodrome 
here April 20. 





Crane Wilbur, who recently completed a 
stock engagement at the Ye Liberty, Oakland, 
will appear in person at the Tivoli next week, 
presenting the “Love Liar,” a sketch written 
by himself, in conjunction with the photo- 
play ‘Unto the End,” in which he is featured. 








La Bstrellita, the Spanish dancer, is appear- 
ing as a society entertainer in this vicinity 
Her new “shawl dance,’”’ which she is featur- 
ing at these swell functions, has been receiy- 
ing much praise in the soaiety columns of the 
local press. - 





The Ed Armstrong musical comedy company, 
in stock for several weeks at the Hip, Sacra- 
mento, has been moved over to the Acker- 
man & Harris house at Stockton. 





Arrangements were completed this week by 
the Linnard Hotel enterprises with the Acker. 
man & Harris offices, for the latter to supply 
all the talent for yarious reyues which wil} 
be installed in the several hotels under their 
management. The hotels mentioned comprise 
the Palace and Fairmont, in this city, Mary- 
land at Pasadena, Belvedere, Santa Barbara 
and Alexandria, Los Angeles. Rudy Seiger is 
the amusement director for the entire string 
of hotels. 





Dave Lerner, one of the features with the 
Fahchon-Marco Revue, “Let’s Go,” at the 
Casino Theatre, has started divorce proceed- 
ings against his wife, professionally known 
a? Viola Ward. 





Loloa Williams will rejoin her husband and 
vaudeville partner next season, Chesier 
Spencer, at present playing the Pantages cir- 
cuit, with Dolly Wilson in the act. 

Kitty Gordon arrived here last week from 
Los Angeles. Miss Gordon will remain here 
indefinitely and may be the star attraction 
of the second edition of the Fanchon-Marco 
Revue scheduled for April 20. 

Helen Collier, who had the leading role with 
“Turn To The Right,” when that company 
played here last season, has filed annu!ment 
proceedings against Frank V. Valiant, army 
aviator, whom she married, she says, on a 
threat he would commit suicide unless she be- 
came his wife. According to the complaint, 
Valiant already had a wife when he married 
Miss Collier at Seattle Christmas day 1917. 





The third season of the Mailand Players 
will close April 19. The fourth season will 
commence late in September. 





The Taylor Triplets, who have been doing 
a boxing act in vaudeville for the past ten 
years, have given up the stage for the prize 
ring and will have their first fight April 9. 
William and Jennings Taylor will be matched 

















Congratulations 














N. V. A. CLUB 

















Well Done, Mr. Albee, 
The Profession Is Proud of You. 


—Edw. S. Keller 
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T WE? LL SAY IT’S SOME HIT 


The Danciest and Singiest Number Published 


|“SINGAPORE” 


If you get a chance, hear Victor, Columbia, Emerson, Pathé, Edison Records 








The new Song language. You “talked” it when a child. Grown-ups also 


“PIG LATIN LOVE” 


I-YAY OVE-LAY 00-YAY EARIE-DAY 


A wholesome comedy song 








Sung by more headliners than any other five songs on the market 


“BRING BACK THOSE 
WONDERFUL DAYS” 


A Topical hit—The authors write ten new choruses a day— especially for “you” 











We discovered Cliff Friend, Al Jolson’s protégé. He wrote 


“HINDOO LADY” 


Los Angeles may well be proud of this new hit writer 








ANOTHER TULIP AND A ROSE 


“RAINBOW TRATL” 


By EDWARD MADDEN and EUGENE PLATZMAN 
An Excellent March Ballad 


GILBERT & FRIEDLAND, Inc. 


MUSIC PUBLISHERS 
New York City, 232 West 46th Street - - - - - - - «- - - - MAXWELL SILVER, Gen’! Mgr. 
Chicago, Grand Opera House Bldg. - - - - - - - = += = += = = += MORT BOSLEY, Mer. 
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OFFERS GALORE! 


NOW (April 3-4-5-6) KEITH’S HARLEM O. H., NEW YORK 


“The Army’s Versatility” 
Receiver, PETE MACK 





CELEBRATING OUR 25TH YEAR IN SHOW BUSINESS THIS WEEK (March 31) 
B. F. KEITH’S PALACE, NEW YORK 





N. B.—We thank our many friends for their kind congratulations 
and wish them the same. 


- ROEDERS -4 


“THE ACT OF ART” 


H. Roeder 





Direction, ALF. T. WILTON 





for that date, and Bryan will have his first 
fight a week later. 





Peggy Arthur left the Richard Carle Co. 
here last week and will join the Kolb and 
Dill show. 


Mitchell Leichter, who has been here for 
several months, will return to New York next 
week. According to a report, he expects to be 
married shortly. 








The matinee prices at the Casino have been 
reduced to 50 cents for all seats. 


The Colombia, Oakland, is being remodeled 
and a glass runway will be installed. The 
chorus has been increased to 16 girls and a 
jazz band added. George White, the present 
producer and one of the principal comedians, 
will retire from the show next week. 





The American Comedy Four were withdrawn 
from ‘‘Let’s Go” last week, and will resume 
their vaudevilfe tour of the Hippodrome the- 
atres. 





ATLANTIC CITY. 


By CHARLES SCHEUER. 
Ross Gorman’s Syncopation Orchestra has 





LOOK OUT! 








You’ve all heard tell of Jimmy Valentine, but that cuss 


isn’t to be compared with me. 
Who am If The Sheriff of Hicksville. 


CHARLES ALTHOFF 


A RELIC FROM THE FARM 








J. M. GUERRA 


Director Compania 
Internacional de Variedades 





WANTED 


ALL KINDS OF NOVELTIES, 
MUSICAL AND SINGING ACTS 


For MERIDA, Yucatan 


TRANSPORTATION PAID BOTH WAYS 


Salaries Advanced—Lengthy Engagements 
BRING PHOTOS 


WIRTH, BLUMENFELD & CO. 


Suite 219, Strand Bidg. 


Phone Bryant 284 








been engaged for the Martinique, to begin 
April 7. They will replace the formerly 
booked engagement of the Original Dixieland 
Jazz Band, which canceled. At the Beaux 
Arts a novelty has been added in what is 
called the first ‘‘Czecho-Slovak’ Orchestra. 
lt plays opposite Bert Kelly and his ‘‘Jazz- 
band” for continuous music. 





The Million Dollar Pier begins its season 
April 14, with C. V. Hill as manager. Mr. 
Hill has been associated with the Pier for a 
number of years, and his succession to W. E. 
Shackelford, recently resigned, is in line with 
a promotion. Dancing will start on this date 
with a specialty orchestra. The Hippodrome 
vaudeville season will not start until June. 


Leo Ditrichstein, playing the Apollo this 
week, is offering two plays, “The Marquis de 
Priola’” and “The Matinee Hero,” the latter 
being revived for the cast of the former play. 
The performance of the former play on Mon- 
day night made a profound impression on a 
crowded house. 








Cohan & Harris are to offer the “Cave Girl,” 
a new production, with Lola Fisher, next week 
at the Apollo. George Middleton is the author. 
It is classed as a whimsical fancy. 





April 14 the new Dillingham musical piece, 
with Jerome Kern music, is to be heard. “A 
New Girl” is the title. It will play against 
Ai Jolson in “Sinbad,” which will reopen 
the Globe the same date. 


AUSTRALIA. 


By ERIC GORRICK. 
Sydney, March 5. 

For five weeks the theatres in Sydney and 
Melbourne have been closed owing to the 
outbreak of Spanish Flu. Although the out- 
break in this country has only been mild, the 
authorities at once closed all places of amuse- 
ment when it was discovered that the dreaded 
disease was here. Speaking for the theatrical 
profession, Hugh J. Ward pointed out that 
during the epidemic in London and New York 
the theatres were not closed, and the death 
rate was not as high there as in other cities 
where the theatres were closed. 


—_—_— — 


Gerald Henson, leading man of J. & N. Taits’ 
“Peg O’ My Heart,” and husband of Sara 
Allgood, has died in New Zealand, of in- 


INERS 
AKE-UP 


Cot. HENRY C. MINER, Ine. 

















Now that the restrictions have been removed, 

““Maytime,” will open at the Criterion March 

The cast includes Florence Young, Reggie 
Roberts, and Leslie Holland. 

“Bubbly,” the latest in London Revues, will 
open at the Palace March 9. Billy Reigo, Joon 
Junior Beattie Holloway, and Marie Eaton 
head the big cast. 





“Three Faces East” will be presented in Mel- 
a by the Muriel Starr Co. during the 
month. 





“Hello Everybody” is a very big hit at Her 
Majesty’s, and will continue till the panto- 
mine “Goody Two Shoes” finishes its run in 
Melbourne at Easter. ‘Smiles,’ introduced by 
Minnie Love, is a success, also “Yacki Hicki 
Doola,” sung by Jack Cannot. 





Fuller’s new theatre opens March 9. It is 
on the site of the old National. It will be 
the only theatre in Sydney playing vaudeville. 
The opening bill includes Joe and Eva White, 
Faverley Sisters, Eva Kellend, and Bert Le 
Blanc’s Revue. 





Allen Doone is to open a season of Irish 
plays at the Theatre Royal during April. 


M. B. Figman and Lolita Robertson have 
scored a corking hit with ‘‘Nothing but the, 
Truth” in New Zealand. The critics speak 
very highly of the play, and a good season 
in the Dominion is assured. 








Current Attractions. 


TIVOLI.—“‘My Lady Frayle.” 
HER MAJESTY’S.—‘Hello Everybody.” 
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BUY PUBLICITY 


| VARIETY’ N. V. A. NUMBER 


: (the Special Issue) 








Vaudeville people who follow the testimony in the Federal 
Trade Commission proceedings will read 





What Managers and Agents say about publicity in testifying 
before that body. 








' MANAGERS AND AGENTS ADVOCATE ARTISTS’ ADVER- 
ak | TISING, to inform managers what they have and who represents 
sean them. 
awa | Proper publicity is the foundation of two important items to 
a | vaudeville artists, i. e.: securing time and raising salary. 
aS : An act may be made as important in the eyes of others as it 

a deems itself to be, if properly publicized. 

ig Advertising in VARIETY goes a long way toward this end. It 
Pa gets the acts before the managers, stamps their names upon mem- 
oe | ory and gives the managers information they always are ready to 
Ce receive. 


Go on record as a member of the National Vaudeville Artists 
in the SPECIAL N. V. A. NUMBER of VARIETY. 


Buy publicity of the proper kind. 





Send copy now. 











The advertising rates remain the same for the SPECIAL N. V.A. NUMBER. Forward your 
copy for early attention to any of VARIETY’S offices, at New York, Chicago or San Francisco. 
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BEST PLACES 0 STOP AND DINE AT 





LEONARD HICKS »» HOTEL GRANT 


“The Keystone of Hotel Hospitality” 
Offers Special Weekly Rates to the Profegsion 


Madison: and Dearborn Streets 


CHICAGO 











500 Housekeeping Apartments 


(of the better class, within reach of economical folks) 


der the direct supervision of the owners. Leested in the heart of the city, just off 
TOR. + anally pe me te all beeking offices, principal theatres, department stores, traction 
lines, “L” road and subway. we “ eR | 
t maintainers ef heusek ins farnis apartments sp z 
te Shevtnieal ne dae —y the ground daily. This alone insures prompt service 
and cleanliness. 
ALL BUILDINGS EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHTS 


HILDONA COURT 


S41 te 347 West 45th St. Phene: Bryant 6255 
A Baliding De Luxe 


ELEVATOR APARTMENTS ARRANGED IN SUITES OF ONE, TWO AND THREE 
ROOMS, WITH. TILED BATH AND SHOWER, TILED KITCHENS, KITCHENETTES AND Mer tt ty 
SYSTEM. THESE APARTMENTS EMBODY EVERY LUXURY KNOWN TO MODERN SCIENC 


$50.00 Up Monthiy; $15.00 Up Weekly 


YANDIS COURT HENRI COURT 


241-247 West 43d St. Phone: Bryant 7012 312, 814 and 816 West 48th St. Phone: Gryant 85) 


1 

One, three and four-room ments, with kit- An up-to-the-minute, new, firepreof bulld 
nett rivate bath and telephones. The privacy |] arranged in apartments ef three and four reems wit 

these apartments are noted for le one of its attrac- kitchens and private bath. ‘Phone In ench gpert- 


ent. 
‘ani 1 $15.00 Up Weekly 


$11.00 Up Weekly 
IRVINGTON HALL THE DUPLEX 
Phone: Columbus 7162 1) 525 and 330 West 43d St. Phone: Bryant 4293-6131 


355 to 359 West Sist St. 
An elevator, a buliding of the newest type, f reoms with bath, furnished te a 
Lag ar Jernmess that excels > le thie 


having every device and convenience. Apartments modern 
ere Seeutitelly ar arranged, and consist of 2, 3 and 4 cooree. chloe. These 
rooms, with kitchens and kitchenettes, tlied bath modate four or more adults. 


_- $15.00 Up Weekly $8.00 Up Weekly 
ress all commenicatiens te M. Claman 


Add 
Principal Office—Yandis Court, 241 West 434 Street, New York 
y tere ena apm be seen evenings. Office in each building. 








“THE RENDEZVOUS S OF THEATRICAL’S BEST 


Lunch 60 Cetts a 
Dinner $1.00 $1.00 
108-11 0W.49ihSt. NEW YORK CITY 


THE BEST ITALIAN DINNER IN THE CITY 





SMARTEST OF 


Merrick Road, Lynbrook, L. I. 
Open All Year 











Tel.: Bryant 554-555-7833 One Block te Times Square 


The Edmonds Furnished Apartments 


. GEORGE DANIEL, Bis 9a . j ' —s 
h sedi Summer Rates from June to 
— 176-78-80 EIGHTH AVENUE 
Between 47th and 48th Streets 
Private Bath and ’Phone NEW YORK 


Office: 
in Each Apartment 778 EIGHTH AVENUE 








Phone: Bryant 1944 Geo. P. Schneider, Prop. 


THE BERTHA 


FURNISHED APARTMENTS 
Complete for Housekeeping—Clean and Airy 
323 West 43rd Street, NEW YORK CITY 


3-4 Rooms Catering to the comfert and convestonce of the profession 
oe eee. cmap Heat and Electric Light - - - - 9.50 Up 








THE ADELAIDE 


754-756 EIGHTH AVENUE 


47th Streets One Block West of Broadway 
a _— = iveDoe High-Class Furnished Apartments—$10 Up 
Strictly Professional MRS. GEORGE HIEGEL, Mgr. Phenes: Bryant 8950-1 








: REILLY, Proprietress 
ine 'X 2, 23 ras | f eomns from $3.50 per Week Upveideiditembenping Privileges 


MARION HOTEL 


Private Baths Newly Renovated 


156 West 35th Street, off Broadway, New York City 














zan” (pictures). 





. 
. pais ES 9 ‘ 
To the Profession: a reatest Show on Earth” (pic 
Contrary to all reports, we have not - “Shoulder Arms” (pictures), 
peat. 


raised rates at this hotel. Still catering 
to artists at same old rates. 


Seymore Hotel, Rochester, N. Y. 





Melbourne. 
HER MAJESTY’S.—‘‘Goody Two Shoes.” 
ROYAL.—‘“Three Faces East.” 
KINGS.—“‘Jack and Jill.’ 











HOYTS.—Pictures. 
MELBA.—Pictures. 


BALTIMORE. 


By F. D. O’TOOLE. 


CRITERION.—‘‘Maytime.” 
ROYAL.—“Wearing of the Green.’ bad 
PALACE.—‘‘Bubbly 

FULLERS. -Vangavitle and Revue. 
GRAND.—‘“Babes in the Wood.” 


CRYSTAL PALACE.—‘‘Romance of Tar- 


FORD’S—For the last three weeks sex plays 
at this house and the fall-off in attendance 
is noticeable. Last week the show dealt with 


, diseased men and this week’s production deals 
ERFORMER - T with a woman who has dodged the issue of 
motherhood by malpractice. Undeniably this 


play has ztrong moments and it is well acted 
throughout and received whole-hearted ap- 





plause from the small audience. This is the 


MOTOR RESORTS PELHAM HEATH INN 


Pelham Parkway, at Eastchester Avenue: and 


BLOSSOM HEATH INN 


Unequaled in Cuisine and Service. 


Under direction of H. & J. Susskind 








first presentation of “The Good Bad Woman” 
in the cast and as a piece of stagecraft it 
has tov many loose ends, and seems pecu- 
liarly }tacking in literary finesse. In order 
to provide “action” too many entrances and 
exits are made by the characters. Too many 
bells are rung. Miss Illington repeats cer- 
tain characteristic bits of business, notably 
her posturirg at the door of her bedroom, too 
frequently. Visitors come and go at ‘will. 
The latch-string seems to be always out for 
anyone who may happen along, no matter at 
what hour. It is a clear expression of a 
point of view but is handled wi: but a fair 
amount of delicacy; the woman's failure to 
realize and the man’s sense of outrage at 
her conduct forming the drama. The last 
act is the only one that arouses any real 
interest. The play is by William Anthony 
Maguire and has an excellent cast, including 
Margaret lIllington, Robert Edeson, Wilton 
Lackaye and Katherine Kaelred, all of whom 
give earnest performances. 

AUDITORIUM—Robert Mantell began his 
local engagement before a crammed house 
last night in “King Lear.” The engagement 
holds promise of being well worth seeing be- 
sides being able to draw out better crowds 
than have turned out yet this season. The 
presentation was enthusiastically received 
and in Mr. Mantell’s production it is the play 
that is given entire consideration ahd no 
effort is made for the spectacular effect and 
sumpt'lous setting that many of the modern 
presentations of Shakespear have offered. 
Genevive Hamper, the leading woman is beau- 
tiful and graceful and has a fine voice, and 
while her acting lacks fire, prebably due to 
immaturiiy, she is finished and restrained. 
Mr. Muntell’s portrayal of unhappy old Lear, 
of course, left nothing to be desired. Several 
other of the Bard of Avon’s masterpieces will 
be presented befure the end of the stay here. 

MARYLAN D—Vaudeville. 

COLONIAL—The Stock Company its trying 
their hands and also their voices in a musical 
comedy this week, “Alma, Where Do You 
Live?” The play kept the audience highly 
amused last night. “Alma,” played by Mil- 
dred Florence, makes a big hit with her voice 
oe eee also the leading man, Douglas Dum- 
rille 

GARDEN—Vaudeville. 

ACADEMY—Dark. 

PALACE—That rare treat—something new 
in burlesque—is really true this week when 
Jean Bedini , presents a unique offering, billed 
“Puss-Puss.”’ The name signifies nothing, 
it is almost a misnomer, for the production 
rerembles a miniature ‘‘Follies,”” more than 
it does the average burlesque show. Clarke 
and McCullough furnish most of the humor 
and bring forth many good laughs with dia- 
logues and jokes that are really new. 

LOEW’S—Pictures and vaudeville. 

GARDEN—Vaudeville. 

GAYETY—“Innocent Maids Company.” 

VICTORIA—Pictures and vaudeville. 

NEW-—-“The Belle of New York,” with 
Marion Davies proves effective on the screen 
here; several pictures of local interest are 
shown in the Pathe Weekly. 

FOLLY—‘“Merry Lassies” with Florienta, 
an Oriental dancer, as the chief attraction. 

PARKWAY—A dramatic photoplay, in which 
Elsie Ferguson wears many beautiful gowns 
and most of the scenes of which are laid in 
a millionaire’s home, is “The Marriage Price,’ 
the attraction for all this week. In addition 
to the main picture Mr. and Mrs. Sidney 
Drew are seen in their latest comedy, “Once 
a Mason,” this picture attracts more favorable 
comment than the feature. 


For the first time in many moons the same 
headliner is held over for two weeks at the 
Maryland, but Belle Baker is by far the best 
drawing card that this house has all season 


WESTERN LAND 





b THe ONLY ICE SRATING | 
| SHOW IN NEW MORIC 






VICTORY REVUE 
bo | 
GOLDEN GLADES 


(4th FLOOR) 


TWICE NIGHTLY 


7.30 P. M.—11.30 P.M 


FEATURING WORLD’S 
GREATEST ICE SKATERS 
AND ICE BALLET 


Thomas dcaly: 


Moadway f& 66tPSt. Ty. 

















and her reception for the second week is sur- 
passing her first week. 


The New Belnord Theatre will be erected at 
Fayette street and Belnord avenue and will 
cost $80,000. It will have a 75-foot front 

















P. DODD ACKERMAN 
SCENIC STUDIOS 


INC. 
STAGE PRODUCTIONS 


Productions of Distinction 
(P. DODD ACKERMAN, Designer) 


STUDIO: 140 WEST 39TH STREET 
NEW YORK CITY 








Phone: Greeley 3000 
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: s  =—~Private and Confidential Dialog Between 
ABE POTASH & MAWRUSS PERLMUTTER 


(BARNEY BERNARD) (ALEXANDER CARR) 


The Profession ts respectfully invited to Eavesdrop 
















































ABE: I got to surprise you, Mawruss— 

MAWRUSS. What are you gonna do, Abe, maybe pay for the lunch this time? 

ABE: Schmoos. This is business. I’m gonna run it a competition to John D. Rocken- 
heimer. I’m in the oil gesheft. 

MAWRUSS: It takes a smooth promoter to get away on an oil deal, Abe. What's the 
name of the swindler? 

ABE: His name is Lou Macloon, and he ain’t no swindler. Macloon is fishgull agent. 

+; MAWRUSS: You mean fiscal agent. 

ABE: Yeah. Anyway he’s agent of the Texas Prairie Oil & Gas Company. 

MAWRUSS: Oh, there’s gas in this, too, eh? I can understand why Macloon is in on it. 
I’m out. 

ABE: Sure you’re out. Nobody is home by you. Listen, rosher, I’m not selling you, 
I’m just telling you. Listen! A feller a few months ago wants to buy for me stock in 
this here Hog Creek oil company—$100 a share. And my religion wouldn't let me do it. 





If it was only a company by some other name. The same stock today ABE: Well, if you promise not to let it out, I’ll tell you. It’s $10 a 
is worth $5500 and me with the no cents a share. But, now comes this share. Everytime the oil spouts it costs more. And oil is spouting 
Texas Prairie Oil & Gas. They have a place to drill a well in Ranger, now worser than Louis Mann in the Friars’ Club. 
Texas, where the oil gesheft makes millionaires overnight—just like MAWRUSS: ’Tsnuff. More spouting than that, ain’t. Well, I don’t be- 
cascarets. And since I’m in the oil business I can’t sleep nights, I’m lieve in gambling, but where can I get some of this here easy money if 
' afraid I’ll be made a millionaire and won’t know it. But, I ain’t a sales- stock? & 
i j . irector. Honestly elected director. , ik ; : p 1 
man in this firm. I’m a director ‘ ABE: Koosh. This ain’t gambling, anymore than playing poker with AP 
MAWRUSS: If you're a director, then I want to be a director. You Walter Kelly is gambling. You just cut out the coupon from the ad- On 
ain’t got no right to invest in anything and get elected a director vertisement in Variety and send the money to Macloon at Dallas. He’s iit 
without I’m in on it. playing the oil circuit. But, be sure and don’t let it get out among the "i! 
. ¢ . » ’ € y . ’ bd 4 ¢ « P’ 
ABE: Why don’t you keep your eyes open like I do? This T. P. com- — or I’ll have to put a stock breaker’s tickler in the dressing i 
pany ain’t an investment, anyall. It’s, now, what you call it, a gift. a 7 b 
Them Texas fields has got more oil that Al Woods is got productions. _MAWRUSS: Did you ever know me to give anything away? 
MAWRUSS: How much is stock in this here, now, concern? ABE: Absolutely not. 
0 if : ivi ki i , 1 E p 
} rines, yspapers, the movies have been spreading PAR ($10 a share) to raise money for drilling the Ranger start drilling and all money will be returned that has beén 
My oy Gis Gondartel new ofl field far and wide. It property. We all expect this lease to make us fabulously subscribed. We won’t start anything we can’t finish. 
is probably the greatest and most sensational oil strike in rich. You can share our hopes and our profits by helping we are confident that there are at least 9,000 people whe 
the history of this country. us realize our dream and furnishing part of the money will gamble $10 eaoh with us to drill this Ranger we 
Fabulously rich wells are being bought in as fast as the we need. . , Ou men believe this is a SURE SHOT. And we think you 
drillers can drive their tools to the phenomenally rich oil INVEST YOUR SPARE MONEY. NOW_IS_ THE TIME will gamble with us. Honest, we don’t think this stock will 
sands deep down in the bosom of old mother earth. WHEN YOUR MONEY MUST EARN MORE. If you have last ten days. Our leases are all paid for; we have no debta; 
Ranger, Eastland, Burkburnett, Hog Creek are some of dividends coming in every month, you don’t have to worry there are no prior claims on our earnings. We have ne 
the names made famous by this wonderful find. Ranger is about lay-offs, cuts and split weeks. Think, during the sum- salaried officers. We offer you the same stock as we hold 
P a forest of derricks. Acre lot drilling sites have been sold mer, if you have a regular income, you can run down to ourselves. 
for thousands of dollars. The Texas & Pacific is said to have the ocean with the family every day. But, remember, this If you want to join us, write TODAY reserving the number 
refused FORTY MILLION DOLLARS from the Standard Oil is a gamble. We are ene with you. If we get oil, of shares you would like. We will then send you full par- 
for HALF its Ranger holdings. we get dividends and YOU get dividends. So why not take ticulars about the leases, their locations, the prospects for 
Wells that are pouring out thousands of barrels a day are a chance with real oil men—no promoters—all experienced each, the men behind the company and bank references. 
common. And oil is selling for $2.25 a barrel. producers? Gamble from $10 to $1,000 with us. Right All you will want to know. If you are satisfied that this is 
We have three wonderful leases: RANGER, DUKE-GOR- next to our holdings are those of the Texas & Pacific Coal an exceptional opportunity, then you can take up your reser- 
MAN, SHACKLEFORD COUNTY. At Ranger we adjoin the & Oil Co. Several months ago their stock was selling from vation. If not, you are under no obligations. 
townsite. We want to drill it right away. We are sur- $80 to $105. Then came the great oil strikes, and the stock NOTE: To INSURE your getting the stock you want, we 
7 rounded by production and it looks like a SURE SHOT. of that company is today quoted at $1,575 per $100 share. should suggest that you send a reservation Paes of $1 id 
At DUKE-GORMAN we are in direct line with the Knowles So you see} it is being done every day. We are in Dallas share. If you decide not to take the stock, we will ref ie 
- well, famous for coming in 2,800 barrels, or at the rate of and if you know someone playing in the town, ask them to this reservation fee, upon request. It is only asked as an ; 
over $2,000,000 a year profit FROM ONE WELL. In Shackle- call on us and investigate our holdings. : evidence of good faith and to bind the stock you want. 
ford we are surrounded by Empire, Sinclair, Cosden, Okla- We will sell only 9,000 SHARES. If we sell it ALL, é€ Unless reserved by a first payment, we cannot guarantee 
t homa Producing and The Sun Companies properties. will give us enough money to drill to the Ranger oil sands, to hold the stock for you. First come, first served. In event 
1 We are offering a small block of stock in our company at down nearly 4,000 feet. If we don’t se it ALL, we won't of oversubscription we reserve right to return reservations. 


TEXAS PRAIRIE OIL AND GAS COMPANY 


BARNEY BERNARD, Director SOUTHLAND LIFE BLDG. LOUIS 0. MACLOON, Fiscal Agent | 
DALLAS, TEXAS = 





se 


TEXAS PRAIRIE OIL & GAS CO. 


USE 315 Southland Life Insurance Bldg., Dallas, Texas USE ai 
Please reserve for me t 





Pinta Rae ee shares of the stock of your company and send me full particulars 
about your company, holdings, leases, officers, etc. It is understood that if I am satisfied I bs 
shall have the privilege of buying these shares at $10 a share (par value), no matter what the price ie 

y HIS of these shares may be at the time. If I am not satisfied, this request in no way obligates me to H Hie = 

take this stock. e (Vv) cas 
ME aXGGS scan ses isakhaekes steal cbed dep bes eecdhs s4xdasoessbbedvs ineeeeennc abuse a 
cou r Oo hy RS eh Pee ry Ae Sere ny Cor Ten mr Ly os Mi chaasei ewes Cou aa ON amt 
SNES ENN IR a Sel a | EPR eee fee fener, fo pe 


NOTE: In view of the par price offer, this must be accepted within fifteen days from date 
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52 VARIETY 
E. F. ALBEE, President J. J. MURDOCK, General Manager F. F. PROCTOR, Vice-President 


B. F. Keith Vaudeville Exchange 


[AGENCY] 


(Palace Theatre Building, New York) 


B. F. KEITH EDWARD F. ALBEE 


Founders 
Artists can book direct by addressing S. K. HODGDON 


A. PAUL KEITH F. F. PROCTOR 
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Marcus Loew’s 
Enterprises 


General Executive Offices 


Putnam Building, ‘Times Square 


New York 


JOSEPH M. SCHENCK 


General Manager 


J. H. LUBIN 


Booking Manager 


Mr. Lubin Personally Interviews Artists Daily 


Between 11 and 1 


Acts laying off in Southern territory wire N. Y. Office 


CHICAGO OFFICE: 
North American Building 


J. C. MATTHEWS in charge 








BERT LEVEY CIRCUIT 
VAUDEVILLE THEATRES 


ALCAZAR THEATRE BUILDING 


SAN FRANCISCO 











ARTHUR J. HORWITZ-LEE KRAUS, Inc. 


Representing the Best in Vaudeville 
1493 BROADWAY (Putnam Bldg.), NEW YORK 


Phone: Bryant 557-558 














9 ® of 1,500. Charles Nolte will be the manager. 

FULLER S Australian . ~ —_ } 1 open the house on Labor ee. 

. Jalter ndsor is president of the company, 

and N. Z. Vaudeville George A. Finch, vice-president; Charles 

Governing Director: BEN J. FULLER Nolte, secretary and treasurer, and Eugene 
BOOKINGS ARRANGED on 

For all sailings from po he pa and Vancouver. Pins ay which have been distributed 

rough the mails for signing, to protest 

Western Vaudeville Mgrs.’ Assn., Chicago against further meetings of the Open Serum 

at the Auditorium Theatre Sunday afternoons 








and be 150 feet deep with a seating capacity 





AMALGAMATED| 


VAUDEVILLE AGENCY 


Bb. Ss. MOSS 


President 

General Executive Offices: 

729 SEVENTH AVE., at Forty-ninth St. 
M. D. SIMMONS 


General Booking Manager 














ARTISTS can secure long engagements by booking direct with us 











Feiber & Shea 


1493 Broadway 


(Putnam Building) 


New York City 























The Western Vaudeville 
Managers’ Association 


MORT SINGER, Generai Manager—TOM CARMODY, Booking Manager 
Majestic Theatre Building CHICAGO, TLL. 

















Harry Rickard’s Tivoli Theatres, ‘'2rparta 
HUGH D. McINTOSH, Governor Director 


Registered Cable Address: “HUGHMAC,” Sydney. Head Office: TIVOLI THEATFE. Sydney. Austral 


American Representative: . : oe we 
ETHEL HOPE WILLIAMS, 6 West 48th Street, New York 
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Ft SHAPIRO, BERNSTEIN & C0., LOUIS BERNSTEIN, President 


We offer to the ses a song which was tried out last week 
by one of America’s most famous artists to the most 
stupendous success ever heard of in the history of popular songs 


TAKE CARE OF 
THE MAN 











LT TY PTET BTS 


ae 


— 


UE RRR OT PT 


IN A UNIFORM 


By JIMMIE CONLIN and FRANK WESTPHAL 


This is absolutely a psychological song. It’s impossible to fail, 
ho matter where you will put it in the act it will stand out over 
and above everything else on the entire bill. The intelligent artist 
will readily see this and promptly write or wire for this number. 


SHAPIRO, BERNSTEIN & CO., *?vew'vom'ciy 


CHICAGO MINNEAPOLIS BOSTON 
Grand Opera House Bidg. Suite 3, Lyric Theatre Bidg. 240 Tremont St. 


SAN FRANCISCO—209 Pantages Theatre Bldg. 
PHILADELPHIA-—-25 So. Ninth St. 
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Sailed for France, April 2 


TO ENTERTAIN OUR BOYS 


CLARA HOWAR 


“THE MUSICAL COMEDY GIRL” 


Oversea’s Theatre League 


HAZEL 








Oversea’s Theatre League 


MORAN 


‘THE GIRL WITH THE ROPES” 
Sailed for France, April 2 


TO ENTERTAIN OUR BOYS 











Boards 


have been pouring into the’ Police 
office. Nearly one hundred of the papers, 
each one filled with the names of the protes- 
tants, were received this morning. The man- 
agement of the theatre has come in for severe 
criticism for allowing seditious speeches to 
be made and is expected to take action before 
they are notified to do so by the Police. 


By LEN LIBBEY. 

ORPHEUM, LOEW.—tThere isn’t anything 
spectacular or startling about the bill for the 
first half of this week. It is an evenly bal 
anced, fairly good small time show and that 
is about ali that can be said for it. None 
of the acts flopped and none went over very 
big. 

The show opens with the Lelands, an act 
that has played the big time house here in 
the past. It is a very fair opener, being one 
of those trick painting acts in full stage with 
a man and woman wielding the brushes. Jack 


and June Laughlin follow and this act is some-, 


what of a puzzle. He has a fair voice and is 
a good dancer, but she appeared awkward and 
her voice is of the variety often referred to as 
“cracked.”” There doesn’t seem to be much 
excuse for her participation, and Laughlin 
would gu better in a single. Despite three 
changes of costumes—al!l of which were 
bizarre, but none of which were attractive 
she couldn't make the house. 

Emmett and Moore have one of those old 
time Irish acts. Open in one with a special 
drop and act for the most part consists of 
singing with some comedy Went rather slow 
until the finish of their skit, when they pulled 
the house over by a song based on the freeing 
of Ireland, evidently a popular chord for them 
to strike. The voices of both are good for 
small time, but their choice of material rather 
poor. 

Harry Tate’s company put on the star act of 
the bill. It is a comedy act, full stage, with 
an automobile and its pecularities as the 
“piece of resistance.”” Four persons are used 
in this sketch and the fun is fast. In fact 
some of the comedy is shot over at such a 


rapid pace that the audience muffs it. t is 
an exceptionally good number and has original- 
ity. 


Joe Darcey worked hard and woke the house 
up. He is in blackface and makes an appear- 
ance that reminds one of Al Jolson. In fact 
Darcey’s stuff seems to be an imitation of that 
used by Jolson in past season, though not the 
same material, and he sings his songs and 
kids his audience in much the same manner. 
He tells fairly lively stories. 





“COULD I CHANGE 
YOUR NAME? 


FROM DREAM GIRL TO BLUSHING BRIDE” 
Lyrte by Musto by 
JAMES KAUFMANN wm. J. LEWIS 


Call, Write or Wire for a copy 


GILBERT & FRIEDLAND 


SOLE SELLING AGENTS AND “DISTRIBUTORS 


232 WEST 46TH STREET, NEW YORK MAXWELL SILVER, Gen. Mgr. 
GRAND OPERA HOUSE, CHICAGO MORT BOSLEY, Prof. Mgr. 











- Sterling and Marguerite closed the show. HOLLIS.—George Arliss, now on the fourth 

They are about as good as anything else on week here to very good business. Still using 

the bill, in fact they handed the house a sur- for yehicles ‘“‘The Mollusc” and “The Well Re- 

prise on Monday membered Voice.” Last named play is ob- 
BOSTON.—Pictures and vaudeville taining wide publicity. 

WILBUR.—Collier in “Nothing But Lies’’ on 


BIJOU Pictures ° 
BOW DOIN SCOLLAY OLYMPIA GOR- the fourth week. Engagement as far as an- 
DON’S OLYMPIA GORDON’S CENTRAI nounced is indefinite, but there is a rumor that 
WALDORF.—Vaudeville and pictures. Pre Little Simplicity” may return to this house 
: ' later. 
ST. JAMES.—Quigley. Pic ss £ fau- ; ; } 
deville . ™ ar ane, yee COLONIAL.—Sensation of the season is 
. _ . . —_ . - Fred Stone and “Jack O’ Lantern.” It is the 
GLOBE, COLUMBIA, STRAND, LANCAS 15th week of attraction and house is sold out 


TER, MODERN, BEACON, FENWAY, EX- at the end of the week. Seats two weeks in 





announcement that the arrival of Al Jolson 
in “Sinbad” to the Boston Opera House will 
mark the transfer of the Winter Garden pro- 
ductions here. 
whether smoking will be permitted. 


One of the points discussed is 





BUFFALO 
By RAY C. MEYERS. 


SHUBERT.—Teck. ‘“‘The Crowded Hour.” 
MAJESTIC.—Mitzi in “Head Over Heels.” 


OLYMPIC.—Musical tab, “Mixed Nuts”; 
Maggie Le Clair in “The Unfair Sex.” 
GARDEN ‘: (Burlesque).—‘“‘The Grown Up 
Babies.”’ 


ACADEMY.—Musical tab, “Almost A Hero’; 
Lawrence & Gilbert. 

STAR (Stock).—Knickerbocker 
“A Pair of Sixes.” 

GAYETY.—Dave Marion and Co. 

SHEA’S HIPPODROME.—Anita Stewart in 
“A Midnight Romance.” 

STRAND.—Dustin Farnum in ‘“‘A Man in the 


players in 


Open.” 

FAMILY.—Theda Bara in “Under Two 
Flags.” 

PALACE.—Lina Cavaleri in “A Woman of 
Impulse.” 


PLAZA.—Tom Mix in “Treat "Em Rough.” 

CENTRAL PARK.—Bryant Washburn in 
“Venus in the East.” 

ELMWCOCOD—D. W. Griffith’s “A Romance 
of Happy Valley.” 





Lewandy, circus man, reported as_ losing 











ETER STREET.—Pictures. 
PARK.—Pictures and songs. COPLEY.—Henry Jewett Players are using 
SHUBERT.—Had the only new show at the “Arms and the Man” for an attraction, in 

legitimate theatres in town, “Oh, Look!” a stock, 

musical play with the Dolly Sisters and Harry ARLINGTON.—Stock company at this house 

: ox ‘a’ fe hod the attraction. ‘‘Take It presenting “The Witching Hour.” 

“rom Ng” finished up strong after a long run. a j , , 

> sa oF STY.—“ tirls of th » &. A.’ - 
PLYMOUTH.—The second week of “She wee te Oo ye 
Walked In Her Sleep,” i go fe 
. — getting over in good CASINO.—“The Sporting Widows.” 


style. 
HOWARD.—“Midnight Maidens” company. 


TREMONT.—“The Rainbow Girl,” return, 
now on second week. Original cast still with TREMONT TEMPLE.—Last week of the film, 
‘The Heart of Humanity.” 


it and show is making money. 
PARK SQUARE.—‘“Adam and Eva,” a light 
comedy, for the third week. Has _ received The Wilbur, one of the Shubert houses here, 


advance. 











good treatment at the hands of the discerning has a large electric sign on the front now. 





PMarvbelle 


MODISTE 


Announcing 
Our 


Spring 








critics and is evidently due to stay here for a For some time the “big guns” In New York 

while. tried to have a sign placed on the house, but 
MAJESTIC.—‘“The Big Chance,” also on the as the resident manager, E. D. Smith, ap- 

third week to big business. Shaw has been preciated the beauty of the facade of the house, 

endorsed by the big fellows in the army and he stalled off the action. 

navy stationed here and is being heavijy ad- 

vertised e 


There is considerable interest shown in the 











Attractive Country Homes For Sale 
BARTON LODGE, AT HOT SPRINGS, VA. 


A wonderful place for entertaining. Owner now in Europe and the property 


is offered at a sacrifice. 


| AT NYACK, N. Y. 


A very attractive home on the Hudson River, 


AT SAG HARBOR, L. I. 


Cost about $75,000; land has 1,000 feet front on the Sound. 
Offered at a sacrifice. 











The Havens Mansion. 
Owncr living in California. 


AT PLAINFIELD, N. J. 


A 20-room mansion, at a sacrifice. 


Telephone: 
Rector 6500 


31 Nassau St. 
New York City A 
Agen! 























Fashions 


Both for Street and Stage 
Act or Production 











145 North J f 
Clark 8. ZH E EL 
Suite 563 cr &: 


BERT’S 
BOUDOIR REQUISITES 
HAND MADE TEDDIES 
TO FIT YOUR FORM 


$3.25 


Ideas for Exclusive Lingerie 
Carried Out 


List sent on request. 


Suite 502, 145 N. Clark St. 


CHICAGO, ILL. 
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AND THE GREATEST OF THEM ALL IS 








Orchestration Service, Inc. 


306 Gaiety Theatre Bldg., New York City 


ARRANGING 


MAIL AND WIRE ORDERS SOLICITED 
SEND FOR BOOELET 
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valuable trick dog, while traveling 


through 
buffalo, 


Dog got away in railroad yards. 





W. Bielanski, 785 Fillmore avenue, building 
a $00,000 house at that Buffalo address, will 
not only show pictures but will feature vau- 
deville. 





Ira Masher, of the Buffalo Exhibitors’ Asso- 
ciation, announces that film managers here 
are planning to become a unit of the Chamber 
of Commerce as have the exchange men. 





J. A. Abrams, of the home office of Famous 
Players, New York, has become affiliated with 


the local branch office in the sales department. 
The local office is now maintaining a night 
shipping service up to 2:30 A. M. 





BUTTE, MONT. 


By DAVE TREPP. 
Some good bills have been showing in 
Bette the past few weeks on both the Pan 
and Hip time. Result—good houses. 





Peggy Hardy, entertainer at the Finlen 
cabaret, left March 26 for Salt Lake, to appear 
at the Newhouse. 





(Miss) Dixie White, of Seattle, is bringing 
a dash of joy to Finlen dinner and cabaret 
patrons. She is on her way to New York to 
enter vaudeville, but is making some towns 
on the way East. 





George Warren has succeeded R, N. Welling 
as manager of the Liberty Theatre. 


DENVER 


By EDWARD T. GAHAN. 

Corbett Morris, with the Wilkes Players 
since they began their engagement at the 
Veham, has resigned following a spiendid offer 
to return to vaudeville. Mr. Morris is spend- 
ing two weeks in Los Angeles before returning 
to New York City. 








Several city officials throughout the East 
have written here seeking information about 
Denver’s municipal commissioners of music, 
who provide musical entertainments and operas 
for the city. In this respect, Denver is far 
ahead of many big Eastern cities. 





Vaudeville seems to be getting by nicely 
at the Tabor, where Pantages was booked for 
a number of years. Pantages acts, now play- 
ing the Empress, are showing to capacity 
houses,which is an Empress habit. 

Following a protest on the part of the 
American Bank and Trust Company, court ac- 
tion has been started here in an effort to de- 
termine how Hugh A. Joplin, late head of the 
Mountain and Plain Theatre Supply Co., came 
to his death. He was found dead in a chair 
at his club. Opinion was divided as to whether 
death was natural or whether the theatrical 
man was a suicide. The trust company con- 
tends that if death was due to Joplin’s own 
hand, the company is to be relieved of the 
responsibility of a $12,000 loan which Joplin 
secured on his life lmsurance. 

A number of Denver clergymen have en- 
dorsed the Barbary Coast film. ‘“‘The Finger 
of Justice.” It is a crusade against vice and 
had a good run at the Broadway last week. 





By S. R. HENRY, D. ONIVAS and FRANK H. WARREN 
WRITERS OF HITS ONLY—‘INDIANOLA’—‘KENTUCKY DREAM’—‘TEARS’—‘PAHJAMAH’ 


A one-reel film, reviewing the life of Theodore 
Roosevelt, preceded the feature. 





Her divorce suit against Allan De Remer 
stil: pending, Ruby De Remer is remaining in 
Denver as the guest of her father. 





Henri Keats, the organist, who operates the 
giant orchestra organ at the Isis, wins more 
applause than any other artist in Denver. 





A number of vaudeville acts are being fea- 
tured at the big Automotive Show, in the 
Stockyards Stadium this week. 

Denver police have broken up the loitering 
habit of youths aboyt theatre fronts. For a 
time, this loitering was a decided nuisance, 
but the authorities lost no time in answering 
the appeal of the managers to break up these 
crowds of young men. 

Rae Samuels, who has friends by the score 
in Denver, was accorded some wonderful re- 
ceptions upon her appearances at the Orpheum 
last week. In a brief curtain talk, Rae heart- 
ily thanked all her good old friends in Denver, 
as well as her new ones. 


DETROIT. 
By JACOB SMITH. 
“Girl Behind the Gun” at the Detroit. Next, 
‘Fiddlers Three.” 








“Chin Chin Chow” coming to old Detroit 
Opera House for two weeks, opening a 





Mr. and Mrs. Sidney Drew in “Keep Her 
Smiling” old Detroit Opera House this week. 
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“Leave It to Jane” at Garrick. 
second week. bs 

Al Lichtman, general manager, and John C. 
Flinn, manager of advertising for Yamous 
Players-Lasky Co., were here for several days 
on their way to Chicago for a district man- 
agers’ meeting. 


May stay a 





Charles Branham, former Majestic manager, 
has connected. with S. A. Lynch Enterprises of 
the South. He will exploit special attractions 
at theatres. } 


Paul Bush has resigned as Universal man- 
ager. W. D. Ward now in full charge. 








National Theatre will have new cast of prin- 
cipals in musical tab June 1. 


INDIANAPOLIS. 


ENGLISH’'S.—Cyril Maude in “The Saving 
Grace,”’ first half; King Baggot in “The Viola- 
tion,” last half. 7, ‘“‘Polly With a Past,” 10, 
“The Canary.” 

MURAT.—Dark until 14, when ‘“‘Keep Her 
Smiling,’’ for week. 

PARK.—“Sociable Maids.”’ 

LYRIC.—Orpheus Comedy Four, Mlle. Ber- 
ris’s Models, Aerial Macks, Vivian and Nagle, 
International Trio, Jones and Marley, Wilhat 
Troupe and “Money Talks.” 

RIALTO.—Belle Trio, Meyers and Weaver, 
Fairfax and Sanders, Flying Howards, Al Wells 
and picture. 








CIRCLE.—Pictures. 


Manager Black, of the Majestic, has leased 
the Park from Fred Dickson and Henry M. 
Talbot for ten years beginning July 1, 1920, 
when the lease to Anderson & Ziegler expires. 
The Pivot City Amusement Co. will continue to 
operate the Majestic. 





John H. Wise and W. D. Cullen, of the Amer- 
ican Amusement Co., have announced building 
@ picture house with a capacity of 2,000 at 
Noblesville, It will cost $40,000. 


MONTREAL. 


By ARTHUR SCHALEK. 

HIS MAJESTY’'S.—‘The Better ‘Ole,” with 
Edmund Gurney, Leon Gordon and Percey Jen- 
nings. Next week, ‘‘Oh, Boy!’ return. 

PRINCESS.—Vaudeville. 

ORPHEUM.—Frencbh Stock, management of 
Gustave Scheller. This week, ‘‘Chamillac.” 

LOEW’S.—Vaudeville and pictures. 

IMPERIAL.—Pictures. 

ST. DENIS.—Vaudeville and pictures. 

GAYETY.—Irwin’s “Big Show.” 
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It is announced the old Royal will again play 


Chinese drama. 





The Becman French Stock has ended its sea- 
son at the Orpheum. The company has gone 
into liquidation. Now reorganized it is under 
the management of an oid member of the com- 
pany. Gustav Scheler. Edgar Becman is out 
of the new company. 


NEW ORLEANS. 


By O. M. SAMUEL. 
CRESCENT.—Typical Loew show at the Cres- 
cent the last half, with dogs to open, acro- 








ALBOLENE 


7 he safe 
make-up 


“Remover 


QUICK descent of the final cur- 

tain—then ALBOLENE—and the 
make-up disappears in no time. Your 
skin is Sant in x cP condition by 
this pure, agreeable make-up ré naover, 
the Seveulan of the stage for years. 
For the make-up box 1 and 2 ounce 
tubes. | Also in % and 1 Ib. cans. 


ALBOLENE is sold by any druggists or 
dealers in make-up. Free sample on 
request, 





McKESSON & ROBBINS 
incorporated 


Manufacturing Chemists 
ist. 1883 ( 


91 Fulton Street, New York 





GRETCHEN EASTMAN 


in a “Song and Dance Surprise” 








At KEITH’S COLONIAL, New York 
THIS WEEK (March 31) 


VAUDEVILLE’S NEWEST TREAT 


Stage Decorations and Effects 


By THE H. ROBERT LAW SCENIC STUDIOS 
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SHOES & 


MANUFACTURERS INTHE WORLD. 


WE FIT ENTIRE COMPANIES 
OF ANY SIZE 
ALSO INDIVIDUAL ORDERS , 


he. WE FILL EVERY STAGE REQUIREMENT & ) 
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Guerrini & Co. 
The Leading and Largest 
Accordion 


Factory 
fn the United States 
The only Factory that makes 
any set of Reeds, made by 
hand 
277-279 Columbus Ave. 
San Francisce, Cai. 
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NO MATL ORDERS 


. 45th 


East of Bway., Opp. Lyceum 











Beautify Your Face 


You must leck geed to make geod. Many 
@ the “Prefessicn’’ have ebtained and 
retained better parts by having me eer- 
rect thelr featural impertections and re- 
meve biemishes. Consultation free. Fees 
reasosablie. 

F. E. SMITH, M.D. 
247 Fifth Avenue, N. Y¥. C. 


(Opp. Waildert) 








REDUCE YOUR BUST 


or other FAT 2 to 4 inches with ONE JAR of COSI 
OBESITY CREAM External. Absolutely harmiess. 
Reduces fat om amy part of the body. No dieting, 
starving, exercising nor taking dangerous drugs. Have 
tho modish figure. For men and women. Price, post- 
paid, $7.00; sample, 10c, CURRIE & CURRIE, Drue- 
glets, 2909 Avenue G, Breokiya, M. Y.—Phene: Kea- 
mere 4842. 








Charles Dillingham presents 


“EVERYTHING” 


A Mammoth Masical Spectacie by R. H. Burnside 


HIPPODROME 


Matinee Dally, 2:15; Evening, 8:15 
*Bnough of ‘Everything’ to equip 2 dozen musi- 
cal comedies.”""—-LOUIS DE FOE in “World.” 


NEW MATERIAL 


By a Contributing Editor of ‘Lite’ and “‘Judge’’ 


1. Rube-and-Girl Talking Act. 
2 Taiking Act for Two Nut Comics. 
8. Talking Act for Straight and Comia 


Scripts Written te Order 


NEAL R. O'HARA 


638 LITTLE BLDG. BOSTON, MASS. 














FEMALE IMPERSONATORS 


Piaylet, melodramatic comedy for two men and 
female Impersonator whe can aet as well as do 5; 
elalty. ypical Interior set. Address BRIGGS, 
VARIETY, New York City. 








HAVE FROM 
$3,000 to $5,000 to invest 


WHAT HAVE YOU TO OFFER 
GIVE FULL DETAILS 


L.. Lichenstein, 417 Granby St. 
NORFOLK, VA. 











pats to close, a comedy sketch in the middle, 
and a couple of singing acts interlarded. 
Sherman, Van and Hyman were most ac- 
claimed. The boys are doing much the same 
act as formerly, but it seemingly served as 
the Alpha and Omega of entertainment to the 
popular-priced habitues, who pounded their 
palms with unwonted vigor during its allotted 
period. Busse’s Dogs, small canine posing 
to view conventional feats, save in the In- 
stance of the hula-hula demonstration, proved 
enjoyable. Nelson and Castle have some 
matter that Is quite bright, doing rather well. 
The comic might pay attention to this facial 


make-up and cease doing Stuart Barnes’ boob. 
at the Crescent, 


“In Wrong’ was in right 
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Evening Gowns—Street Costumes 


36 West Randelph 8t. 


THEATRICAL COSTUMES 


Lingerie and Hats 
SKETCHES FURNISHED 
CHICAGO, ILL. 
Phone: Randolph 1720 











RESERVE THIS SPACE to tell all artists that we are still arranging 


Steamship Transportation to Europe 


ON ALL LINES AT SAME PRICES AS MAIN OFFICE 


PAUL TAUSIG & SON, 104 East 14th St.. New York 
Central Savings Bank Buliding—Phone: 


Stuyvesant 13960 











(IRENE DUBUQUB) 


HATS, GOWNS, 
COSTUMES 


HAZEL’RENE 


Formerly with Edith Strickland 
Tel. Central 1899 
(HAZEL RANOUS) 
145 North Clark Street, Chicago 











CORRESPONDENTS WANTED 


VARIETY wants correspondents, newspaper men preferred 


Address VARIETY, New York 











H. HICKS & SON 


557 Fifth Avenue, at 46th Street 


HAVE A LITTLE FRUIT DELIVERED TO YOUR HOME OR YOUR 
FRIENDS—TAKE IT TO YOUR WEEK-END OUTING 














GIRL WIRE-WALKER AT LIBERTY 


Age 16—Height, 4 ft. 8 in.—Weight, 114 lbs. 
Address GIRL WIRE-WALKER, VARIETY, NEW YORK 





bringing forth peals of proletarian laughter. 
The elderly male member behaves like a 
regular actor. Real two-dollar histrionic de- 
portment from this fellow. Pless and Rector 
extended and distended their museles in much 
the same manner as countless thousands of 
acrobats who have preceded them. They sug- 
gest the thought, ‘“‘We must have closing acts, 
and it might as well be them.” 
PALACE.—While the last half show begot 
applause from the more obstreperous, it is to 
be doubted whether it gave satisfaction to 
the majority. A slight drop in attendance 
would argue it did not. Evelyn and Margaret 
began it. They look like cborus girls who 
are trying. One can skate a little and the 
other bikes some. Nice looking girls, it looks 
like Evelyn and Margaret can go right along 
opening small time bills pleasantly. Some 
little pianist was revealed in the act of Wai- 
man and Berry. She slips her fingers over 
the ivories like a born musical masseur, ulti- 
mately landing the turn an applause winner. 
Howard and White, with “The Gadabouts,” 
furnished all the class the show possessed, 
expediting, explaining and elaborating the 








Jack L. Lipshutz 


theory that beds, twin and otherwise, provide 
high lights and side lights. If this bed stuff 
keeps up it would not surprise anybody to 
find sheet music printed on sheets, merely ip 
order to keep pace—or peace. Billy Rodgers 
imitates things—things, unfortunately for the 
audience and for Billy—that have been imi- 
tated before. Simulates is a much better 
term, but vaudeville has approved “imitates.” 
Fred Ardath presented a closing act called 
“The Decorators.” It is built around paste 
and mush. The interpreters (7?) skid around 
in it and hurl it, so to speak. It takes nerve 
to pull one of these. 

TULANE.—"Come Out of the Kitchen.” 

LYRIC.—Clarence Bennett’s Colored Carni- 


val. 

STRAND.—Anita Stewart in “A Midnight 
Romance.” 

LIBERTY.—Mae Marsh in “Spotlight Sadie.” 





Although “Come Out of the Kitchen” is the 
final legitimate attraction at the Tulane, the 
theatre is to install a supplemental season of 
pictures. 





Arthur White is printing the Orpheum pro- 
grams in different colors, weekly. 

Tony Kennedy, who has been appearing at 
the head of the Dauphbine’s stock during the 
greater part of the season, is to head a tab 
in which he will tour the South. Kennedy is 
to make New Orleans his permanent home. 





Lew Rose will spend the greater part of the 
summer motoring, accompanied by Mrs. Lew. 
They will shortly start for Wisconsin in their 
“peerless” car, which isn’t a Peerless, there 
to spend a month with relatives. 





Bob Hall was made an honorary member of 
the Kiwanis Club, of this city. Hall also took 
up a collection among the profession for a 
stranded actress, getting enough money to 
purchase a ticket to her home in New York, 
and about $20 for incidentals. 


DERFORMERS - INVEST 











JAMES MADISON 


1498 BROADWAY, NEW YORK 
WRITING FOR MANY OF THE 
BEST ACTS IN VAUDEVILLE 
My newest MADISON’S BUDGET Is No. 17—Price, 81, 


\ ¥ \ y es 

ty wi E.Galizi& Bro. 
=e Sat Greatest Professional 
{ RNC Accordion Marufao- 

turers and Repairers, 

Incomparable Special 

Works. New Idea 

Patented Shift Keys, 


215 Canal Street 


MACK, The Tailor 


1582-1585 BROADWAY 
(Qppesite Strand Theatre) 


722-734-726 SEVENTH AVE. 
(Oppeatte Columtiea Theatre) 
NEW YORK CITY 


WARDROBE PROP. 
TRUNKS, $5.00 


Big Bargains. Gave been used. Also a few 
Seeend Hand Innovation and Fibre Wardrebe 
Tranks, $10 and $15. A few extra large Preop- 
erty Trunks. Also old Taylor and Bal Trunks, 
Parlor Floer, 38 W. 3ist St., New York City 


WARDROBE TRUNKS 


ePeciaty ett PROFESSION 


AT % PRICES 
Many Bargaise ta Gecond Mand Wardrobe and 


Property Trunks 
P. KOTLER, &7@ Seventh Avo. 
Phene: Sryant 8736 Mear 4ict St. 


GOWNS 


High Class—New and Used 
L. Goodman 


2315 Seuth State St. CHICAGO 


The Empire Shoe Store 


707 8TH AVENUE 
Highart Short Vamp Footwear 


OUR SPECIALTY 
Stzes | to 9—ali widths. 
Mail orders given prompt attention, 















































Marion Norwood left “The Riviera Girl” 
here to lend her pulchritudinous presence to 
the revue in “The Cave,” the engagement of 
which has been extended two weeks. The 
revue may be placed at Tranchina's, the fash- 
fonable roadbouse on Lake Pontchartrain, for 
the summer months. It is stated that if the 
revue is transferred, Helen Thomas will be 
featured in the bathing girl and seaside stuff. 


Four girls from the Dauphine joined “Chin 
Chin” here, while another quartet was added 
to “The Riviera Girl.” Speaks well for Lew 
Rose as a picker. 


The local lodge of Elks bought the Or- 
pheum Friday night, that is, the seats, for 
one performance. Their beautiful new e lub 
house was opened during the iatter part of 
last week. 


Old Dector Jake Oppenheimer, who man- 
aged the Lafayette for the Shuberts during 
the past season, is promoting a scheme with 
the Association of Commerce for three months 
of opera next year, beginning Nov. 11 and 
erding Feb. 10, 1920. 


PHILADELPHIA, 


NIXON’S GRAND.—Four of the six acts on 
this week’s bill recently played Keith’s Chest- 
nut Street Theatre, offering an unusually strong 
bill for the “pop” price patrons of the tp- 
town house, and the mammoth playhouse was 
well crowded Tuesday evening. The 14th epl- 
sode of the Houdini picture, ‘‘The Master Mys- 
tery” is being shown this week. Next week 
will be the final episode of this picture, which 
has proven a strong drawing card at this 
house, The honors are well distributed this 
week. Lillian Herlein, the former musical 
comedy prima donna, scored a good sized hit 


WES TERN LAND 




















EVERY TUESDAY IN NEW YORK 
Note NEW PERMANENT ADDRESS, 162 West 48th Street 
Behrens, Phone, Bryant 935. 
PHILADELPHIA—908 Walnut Street. 
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NOTICE FOR 
EUROPE 


Players in Europe desiring to advertise 
in VARIETY, and wishing to take advan- 
tage of the Prepaid Rates allowed, may 
secure the same, if at the time of mailing 
advertising copy direct to VARIETY, New 
York, the amount in payment for it is 
placed in VARIETY’S credit at the 


PALL MALL DEPOSIT AND FOR- 
WARDING CO. * « 
Carlton St., Regent St., S. W., London 


For uniformity in exchange, the Pall 
Riall Co. will accept deposits for VARIETY 


at four shillines, two pence, on the dollar. 


Through this manner of transmission, 
all danger of loss to the player is averted; 
VARIETY assumes full risk and acknowl- 
edges the Pall Mall Co.’s receipts as its 
own receipts for all money placed with 
the Pall Mall to VARIETY’S credit. 











WESTERN LAND 





with her vocal program, being accompanied 
by Harry Thomas at the piano. She wore 
some beautiful costumes. The blackface act 
of George and Paul Hickman was a big laugh- 
ing hit. The Le Grohs mixed some laughable 
comedy stunts with the remarkable contortion 
work of one of the trio, and the act got over 
in splendid style. Billy Shoen, with a mono- 
log somewhat out of the ordinary, got a liberal 
share of the laughs. He has added a girl to 
the act, which has improved the finish. Lady 
Alice’s Pets furnished the bill with a pretty 
closing act, and Minnie Faust and Bro. held 
down the opening position in satisfactory style. 

ALLEGHENY.—The management’ spread 
himself this week with an “Old Home Week” 
bill, offering one of the biggest shows ever pre- 
sented at ‘“‘pop’’ prices. Business has been 
very big at this house the past year, but began 
taking a drop recently, and Manager Cohen 
booked in this special show to give things a 
boost. The Four Mortons headlined the bill, 
with Ruth Roye, special, added feature, and 
the remainder of the bill included Cook and 
Savo, Red and Blondy, Kluting’s Entertainers, 
and the film feature was Anita Stewart in 
“Virtuous Wives.’ 

STANLEY.—D. W. Griffith’s new film, “The 
Girl Who Stayed at Home,” was strongly fea- 
tured this week, and played to big houses on 
Monday. 

PALACE.—William 8S. Hart in “The Poppy 
Girl's Husband.” 

VICTORIA,—William Farnum in “The Man 
Hunter.”’ 

STRAND.—Billie Burke in “Good Gracious 
Annabelle’ and Wallace Reid in “Alias Mike 
Moran.” 

LOCUST.—Same bill as at the Strand. 

BELMONT.—Gladys Leslie in “Miss Dulcie 
from Dixie,’’ Pauline Frederick in “Sold,” and 
Lila Lee in “Puppy Love,” two days each. 

RIVOLI.—Fred Stone in “Johnny, Get iour 
Gun,”’ Dorothy Dalton in “Extravagance,” and 
Clara Kimball Young in “Cheating Cheaters,”’ 
two days each, 


PORTLAND, ORE. 


ORPHEUM, Pantages.—Vaudeville. 
HIPPODROME—Pop vaudeville. 
STRAND.—Vaudeville and pictures. 
HEILIG.—Dark. 

BAKER.—30. Baker Players in “The Squaw 
Man,” with Albert McGovern and Olive Tem- 
Pieton in the leads. 

ALCAZAR.—30. Alcazar Players in ‘Kick 
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cities as they are in the smaller ones. That 
is believed to be the reason. 



















The current program at the Orpheum is the 
first eight-act bill at that theatre this seasea@, 


PROVIDENCE 


By KARL K. KLARK., 
SHUBERT MAJESTIC (Col. Felix R, Wen- 
dieschaefer, mgr.)—‘‘Sleeping Partners” opem- 
ed under very auspicious conditions, the play 
going big. 


orld’s Largest Theatrical: Baggage Dealer 


| WARDROBE TRUNKS f 


MY GUARANTEE PROTECTS YOUR PURCHASE FOR FIVE YEARS 

















OPERA HOUSE (Col. Felix R. Wendle- } 
oe | “Bal” “Likly” “Murphy” {| EVERY Vales ce “MoGennelly” stonday nighicaaa ei 
_MAKE [ “Hartmann” “Indestructe”  “Taylor® | SIZE | nOrAY’S (Edward M. Fay, mer.)—Franele 4 

LEATHER GOODS AND TRAVELERS’ OUTFITS ot Keng” heads fairly” good bill. Sport and 
Sherman, Rober and Gotham, Hazard Brothers 











and Bill Connors, Grace Gordon, Hack, Loser 
and Hack. 

COLONIAL (Robert J. MacDonald, mgr.)-= 
The last few weeks of burlesque before Klaw 
& Erlanger take over the house are proving 
exceptionally good ones. Fiqgence Mills and 
Abe Reynolds in ‘“‘The Merry Rounders” draw- 
ing good houses as the week opened. 


|-HALF REGULAR PRICES || 


Note These Remarkable Values: 
+18 ad tank, «= 9.75 #0 combination” «= $29.50 
Po fe truk.. $14.50 $60 Guaranteed §=$38.50 
vi, estan. $19.50 | #8 pete in $48.75 

were $26.75 $85 Dreadnought $56.50 


EDWARD GROPPER 


<< 
Original | 
+4 \ BRYANT sos 208 W. 42d St., New York City JA¥ ; a 
In,” with Sauaea Horton and Alice Fleming _ Billy Caine (Caine and Odom) has accepted I deas “| 





Brussius and Brown at the Emery the first 


























in the leads. the position as manager of the Cancouver TY. 
LYRIC.—Musical comedy stock. branch office of the Reliable Investment Co. * 
p LIBGRTY. — Beary Walthall in False We have numerous 
~y P George Garrett Co. (Mr. Garrett, Ruth and . es 
COLUMBIA.—Dorothy Phillips in “The Merie Garrett) in a musical act titled “The new ideas for Stage ie 
Heart of Humanity. i Doll’s Frolic,” tried out for the A. & H. time “s 
PEOPLES.—Billie Burke in “Good Gracious, here at the Hippodrome on the last half of last Gowns and Dresses hav- | 
Annabelle. . week’s bill. The act is breezy and well pre- ; = + ‘ 66 ‘ 
ae -—Mabel Normand in “Sis Hop- ented. They should have no trouble. ing an individuality all : 
wy. 4 3 ca] 
eet ee enere “Ven & Ge Leone A. Baer, critic on “The Oregonian,” their own. : 
re and well known theatrical writer, became the ” a 
on nnkeupeare, on @ scale thet will relegate — Re pg = jt Our creations are dis- & 
otion-picture magnitudes e vanishing , “ . : 3 
point, amar be tages tn Portland's coming for the paper under her former name. tinctive and by our own 2 
Rose Festival, plans for a mammoth pro- = °C e 
duction of “Julius Cassar” in an open alr Pr. ee oo pA maasont fre of designers who are here 
theatre of several hundred acres, find approval. 6 Fantages, an ust recently scharge 
The proposal is now before the Festival board from the army, has signed a contract with to develop any sugges- * 


for consideration. If it should go through, the Baker Stock Co. to play bits. 
the cast will include theatrical celebrities. 





tions you may have. 





Instead of going South “Turn to the Right” 


Following a suggestion of Sam Rothapfe!, is now doubling towards Canada. They are m - 
to pe film ag — = 2 not doing as good a business in the large If you are conte plat 
n town W plans calling for the making o Ww m 
three outdoor super-features during the next ing a ne act, come in 


six months. Lew Zehring and Lyman Hinck- 


ley are already here and will play tmportant ) 
parts, and an additional force of 20 people F FO MER ~- hh / ays 
will be imported from Los Angeles including 


one or two popular women stars. Robert A. 
Brackett has been made Oregon representa- 
tive for the distribution of Select pictures. 


WANTED—FOR NEXT SEASON | BEHRENS 
“BOSTONIAN BURLESQUERS” Theatrical Costumer i 


162 West 48th Street ; 
A good trio or quartet, team of men, one capable of playing good straight; two NEW YORK CITY he 
principal women, good novelty musical act. ' 


ADDRESS 
CHAS. H. WALDRON, Waldron’s Casino, Boston, Mass. 


and we will build clothes j 
around it. as 


PRICES RIGHT ib 
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SUCCESS! 


SUCCESS! 


NEW ACT—A SURE-FIRE HIT 


HaRRY—DE,VINE ax WILLIAMS- tzu 


in “WHAT DOES THE PUBLIC WANT?” 


This Week (March 31)—KEITH’S ROYAL, NEW YORK 
Next Week (April 7)—KEITH’S BUSHWICK, BROOKLYN 


OUR 


ALL THE OTHER HOUSES TO FOLLOW 


THANKS TO MR. EDDIE DARLING 


BOOKED SOLID 
Direction, HUGHES & SMITH 


SUCCESS!) 
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half of the week are filling their second en- 
gagement since returning from France where 
they served with Pershing’s forces. 





Francis C. Chatereau, a Boston composer, 
introduced two of his new war songs at the 
Emery this week, the pieces being sung in 
public for the first time. Chatereaux is com- 
ing here in May to appear in an amateur pro- 
duction of ‘‘Mignon.”’ 





Capt. ‘‘Eddie’’ Rickenbacker, America’s ace 
of aces, appeared here at Fay’s Sunday before 
a packed house in his lecture together with 
pictures. He appeared here under the auspices 
ot the Town Criers of Rhode Island. 





Rocky Point, the largest and most popular 
ef Rhode Island’s summer amusement parks, 
owned by the late Col. Randall A. Harrington, 
who died several months ago, was leased last 
week to Pau! and Alfred Castiglione, former 
pFoprietors of the Newman Hotel here. The 
lease is for three years at an annual rental 
of $25,000. 





Plans are on foot in Taunton, Mass., not 
far from this city, to introduce a children’s 
theatre. The Strand here has conducted a 
children’s theatre for the past few years on 
Saturday mornings with much success. 





Permission to useethe Providence armory 
for a film ball is granted in a resolution in- 
troduced in the Legislature last week by Rep- 
resentative Sanderson, of Johnston. The pur- 
pose of the ball is to raise funds for the 
Rhode Island Motion Picture Operators’ Union 
No. 233 and the French Orphan Fund. The 
ball is to be held April 24. 


Private Harry ‘Handcuff’ Ellis, Rhode 
Island’s magician and a member of the Rhode 
Island Magician Association, has escaped the 
Hun bullets overseas, according to a recent 
letter received here from him. At present he 
is head of the ‘Merry Entertainers’ Unit,” 
composed of  soldier-vaudeviliiians. The 
magician battled against the Germans at St. 
Argonne, Metz and smaller engage- 
ments and is now at Bendorf, Germany, 
counting the miles from that point to his 
home at 64 John street, this city. 





The re-engagement of three players for the 
1919 season of the Albee Stock Company was 
announced this week. The players are Anne 
Hamilton, Raymond Bond and Berton Church- 
ill. This will be Mr. Churchill’s 13th season 
and Mr. Bond’s second. 


ROCHESTER, N. Y. 


LYCEUM.—“‘Come Along,” first half; ‘‘Sev- 
enteen,’’ last half. 

GAYETY.—Hastings’ Big Show. 

FAY’S.—George Reilly and Girls; Fulton 

















during the Summer. 


LICENSED AND BONDED PAWNBROKER 
On this same spot since 1880 


Do You Need a Temporary Loan? 
EXCEPTIONALLY LIBERAL LOANS 
TO THE PROFESSION, 
on Diamonds, Watches, Jewelry, Rugs 


Furs and Musical Instruments, 


; IN FACT, ANY ARTICLE WORTH WHILE 
(Courteous treatment) no matter how gmail or large the amount 
required. 

Special facilities fer the eare of Furs and Winter Garments 
Sterage System en Premises. 
All Pledges Kept One Year—but can be redeemed at any time prior. 


’PAWRENCE: 
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Troupe, O'Neil and Gibson, Prince and Seal, 
Alfred Gordon, Thomas Hart and Co. 
FAMILY.—Danny Lund and Dream Girls. 





Charlies W. Mayer, of 446 Alexander street, 
Rochester,has been elected vice-president of 
the Gold Coin Motion Picture Co., with of- 
fices in New York. 


SALT LAKE CITY 


The entire equipment and fixtures of the 
Rialto, one of the first picture theatres in 
Salt Lake City, are being advertised for saie. 
The old building will be razed to make room 
for the Clift structure and a new Rialto The- 
atre, 





The Varsity Players presented a splendid 
production of “The Nigger’ at Social Hall 
Theatre last week. Edith Barlow and Moroni 
Olsen were cast in the leading parts. 





During the appearance of Alexander, billed 
as “The Man Who Sees All,” at the Salt 
Lake Theatre, last week, the human oracle 
answered hundreds of personal questions 
through the columns of the Salt Lake Herald. 
Questions and answers were printed. 





With Kyra, the oriental dancer, playing at 


118 THIRD AVE. iiss. 






NEW YORK 


the old Pantages last week, lending a mystic 
and oriental atmosphere to the occasion, the 
stage of the new Pantages Theatre building 
was christened at noon last Friday. The cere- 
mony was rather impressive. Mayor W. Mont 
Ferry and members of the city commission 
were the guests of Manager Frank Newman, 
and Kyra executed a number of her difficult 
and intricate dances. The new theatre has 
been in the course of construction since Nov. 
18. The foundation is completed and the en- 
tire lower floor ready for final boarding. When 
completed, the new playhouse will seat 2,000. 
It will be opened about Nov. i 





An enterprising picture company was on the 
job last Saturday afternoon when 2,300 gal- 
lons of contraband liquor, confiscated from 
bootleggers, was poured into the street in 
front of police headquarters. The liquor 
destroyed was valued at $92,000. i 





The Tamaki Miura Opera Co., featuring the 
little Japanese star in ‘‘Madame Butterfly,” 
is billed to appear here at an early date. 





New courses in harmony and history of 
music and opera have been started at the 
university here. Twenty operas by eleven 
different composers will be studied and il- 
lustrated. 





“Interstate” 





RECIPE 


To one mite of a girl—add a dash of rare style, 
Mix abundance of pep—then a flavoring smile— 
Take equal amounts of bright chatter and song— 
Stir in quickly a dance—now if we’re not wrong, 
Here’s a dish to your liking—a real delicacy— 
Tried—and found tasty—we recommend 


LAUREL LEE 


The Chummy Chatterer 


ROSE & CURTIS 








SEATTLE 


By W. E. BURTON. 


METROPOLITAN.—Camp Lewis Portman- 
teau Players, 27-30; 30-Apr. 3, “Pollyanna”; 
next “The Better ‘Ole.” 

WILKES.—Fourth year of Wilkes’ Stock 


Company here; current offering, “The Dum- 
my,’ with Howard Russell in stellar role. 

OAK.—88th week of Monte Carter Musical 
Comedy Company in “Too Many Wives.” 

ORPHEUM.—Musical comedy, ‘The 
of Kokomo.” 

LYRIC.—Burlesque and vaudeville. 

MOORE.—Paul Dickey & Co. tops current 
Orpheum vaudeville bill. 

PANTAGBS.—“Million Dollar Girls’ 
regular Pan vaudeville road show. 

PALACE HIP.—‘‘Gellner,’’ impersonator, is 
star act of W. V. M. A. road show for first 
half of week. 

ARENA.—Hockey tournament. 

COLISEUM, LIBERTY, MISSION, CLEM- 
MER, STRAND, REX, COLONIAL.—Films. 


King 


heads 





Pictures of Monday’s wreck on the Everett 
Interurban, in which a score were seriously 
injured, were shown at the Colonial Tuesday 
matinee, demonstrating the speediness of the 
news weeklies in filming current events. 





Maude Powell gave two concerts here Sun 
day to capacity business. 





A week's “Jazzarimbo” show is being staged 
at Fremont this week to raise funds for a 
library site there. $10,000 has been secured 
through the carnival attractions. 

C. S. Jensen, president of the Greater The- 
atres’ Corporation, and manager of the twe 
houses controlled by that corporation in Port- 
land, was here first of the week on a short 
business trip. 





H. Hurn, manager of the local Fox offices 
prior to going to Camp Lewis, has _ been 
mustered out of service and is again with 
the Fox office. 





The Dream, Bremerton, has been remodeled 
and new equipment put in. 


Jack Kelsall is again with the Johnson 
Theatre Supply Co., Seattle, after being re- 
leased from Camp Lewis last week. 








This week the McKenna Logging Co., of 
McKenna, Wash., purchased a complete mov- 
ing picture outfit from a local supply house, 
and intend to give their employes a movie 
show twice a week. Other big lumbering 
concerns on the Coast are doing likewise. 





Fred Mercy, owner and manager of all the 
theatres in Yakaima, won the fight waged by 
the Ministerial Association of that city to 
close all showshops on Sundays. The City 
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VARIETY 





THE INITIAL PRESENTATION OF 


“THE SONS OF POTAS 








AND PERLMUTTER” 


IRWIN 


PROCTOR’S, 


By HERMAN TIMBERG 


BARNEY 


Direction, HARRY WEBER 


NEWARK, NEXT WEEK, FIRST HALF (April 7-8-9) 
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Council voted in favor of Mercy, but not 
until after the battle had been for. six 
months, and some 12,000 people had signed 
petitions against Sunday closing. 





Howard Russell is playing the leading role 
at the Wilkes this week in “The Dummy.” 





Monte Carter is in his 89th week of mu- 
sical comedy at the Oak and drawing ca- 
pacity business. No mats are given on Tues- 
days and Fridays. 


Bob Sandberg joined the Monte Carter Co. 
this week as leading man. 








Blanche Gilmore is oyt of the cast at the 
Oak this week. 





Jacob and Rose Gilbert appear at Masonic 
Temple, 30, in Yiddish classics. 


Chief Yeoman Frank Spoulding, of the 
U. S. Navy, is organizing a band of 40 pieces, 
which will tour the coast soon. Ample re- 
muneration and expenses are promised the 
one who volunteer for service in the 
and. 


WES TERN LAND 





DOUGLAS 


SYRACUSE, N. Y. 


By CHESTER B. BAHN. 

EMPIRE.—Monday night Syracuse Drama 
League Players in “Alice-Sit-By-the-Fire.”’ 
Benefit performance for the Syracuse Boys’ 
Club, and netted upwards of $1,000. Artis- 
tically, the performance ranked as one of the 
best amateur productions of the present sea- 
son. Last half, ‘Come Along.” 

WIETING.—“ the Water's Fine,” 
with May Irwin. Opened its week’s engage- 
ment Monday night to excellent business, with 
a good advance for the rest of the week. 
Stands out as one of the most pleasing musi- 
eal comedies to come here this year, and is 
especially noteworthy for the dancing talent 
in the cast. Next week, Tuesday-Wednesday, 
Gus Hill’s Minstrels. Last half, “Sleeping 
Partners.” 

BASTABLE.—First half, “Mollie Williams’ 
Greatest Show,” which is just what Mollie 
calls it. Presented in two acts and four 
scenes, the “Greatest Show” has all the es- 
sentials that go to make a burlesque success- 
ful. It offers clever women principals in 
Ruth Hastings, prima donna; Eveleen Ram- 
say, soubret; Frankie Burns, ingenue, in ad- 
dition, of course, to Miss Williams; funny 
comedians in Ted Burns, late of “The Candy 
Shop,” and Emil ‘“‘Jass’’ Casper, of this city, 
the Bert Williams of burlesque; and a chorus 
that captures the beauty prize for the sea- 
son. The show is elaborately dressed, from 
start to finish. 





Musically, the show does well, for the 
company can sing. The audience even en- 
cored “Yama Yama’ Monday night. One of 
the best numbers is the “‘March of the Blug 
Devils,’’ for which the chorus uses a unique 
airplane formation. Frank Lucy and Billv 
Purcella are the straight men. Both are 
capable artists. Purcella has a dancing num- 
ber with Miss Ramsay that had Monday’s 
audience clamoring for more. Incidentally, 
it migth be added that the Bastable broke the 
matinee house record Monday afternoon and 





tied the night record Monday night. Last 
half, Graham Stock Co. 
TEMPLE.—Vaudeville. 
CRESCENT.—Vaudeville. 
Shannon Webster, society girl, just home 


here after American Red Cross work “over 
there,” has received an offer to appear in pic- 
tures as the result of her appearance in a Gov- 
ernment propaganda fim produced in France. 
Miss Webster is undecided as to an acceptance. 


Belief that Dr. Walter K. Wilkins is inno- 
cent of slaying his wife is expressed in a letter 
written by Audrey Munson and made public 
here Monday by her father. The Syracuse girl 
wrote: 

“Dr. Wilkins is not guilty and I am positive 
that he did not kill his wife. I never saw a 
more devoted and loving couple than they were. 
All the time that we lived there (in the ac- 
cused physician’s town home) they seemed in- 
fatuated with each other.” 





Jack Dempsey and his cohorts will 
Syracuse Saturday, at the Arena. 





The Lyceum, Ithaca, had Raymond Hit 
on Tuesday, with “Seventeen” (original 
pany), following Wednesday. 





The Strand here is doing record-breakin 
business with ‘‘Salome” this week, despite the 
handicap of unpleasant weather the first couple 
of days. 


The Richardson, Oswego, had “‘The Slacker” 
on Monday-Tuesday, ‘‘The Brat,”’ with Cecil 
Spooner on Wednesday and Pat White's 
“Gaiety Girls’ on Thursday. 


The Lumberg, Utica, offered ‘‘Seventeen” 31 
and 1, and Mollie Williams the last half. 


Richard W. Russ, one of the original United 
States Navy Four, playing here this week with 
May Irwin’s show, put in'a busy Sunday look- 
ing up old friends. Russ is a former well 
known Syracusan and has a host of chums and 
school day pals here. 
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LEAVITT 


WITH 
JOS. M. GAITES’ 


“TAKE IT FROM ME” 


44th STREET THEATRE, NEW YORK, NOW 


Business Rep., LEWIS & GORDON 


Palace Theatre Bldg. 
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Warning 


to 


American 
Performers 


It has come to the knowl- 
edge of the 


Variety 


Artistes’ 
Federation 


That certain English Agents 
or their representatives are 
holding out inducements to 
American performers to go to 
England. 


In most cases, contracts for 

a few trial weeks are offered, 

nd a promise given that 

‘her engagements will fol- 

.w. Such statements should 

accepted with the greatest 
serve. 


The condition of the market 
tin Great Britain at the pres- 
ent time is such that the ful- 
fillment of the promises given 
is very unlikely. 


THE PLACES OF AMUSE- 
MENT PLAYING VARIETY 
CANNOT GIVE EMPLOY- 
MENT TO MORE THAN 
2,000 ACTS PER WEEK, and 
there are already in the coun- 
try at least 5,000 ACTS COM- 
PETING FOR THE 2,000 
PLACES. 


Men who have been serving 
with the Forces are now being 
demobilized, and, consequent- 
ly, the congestion is increas- 
ing. 


The prices of commodities 
are extremely high, and ac- 
commodation in the large 
centers is very difficult to 
obtain. 


American artistes are 
strongly advised not to take 
the trip unless BEFORE 
LEAVING THEY HOLD DE- 
FINITE AND BINDING CON- 
TRACTS TO COVER THE 
ENTIRE PERIOD THEY IN- 
TEND TO REMAIN IN THE 
COUNTRY; OTHERWISE 
THEY MAY FIND THEM- 
SELVES UNABLE TO OB- 
TAIN WORK AFTER THE 
FIRST FEW WEEKS. 
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1556 Broadway. NYC. 

Harry Tenney - Mor. » 
119 No.Clark St. Chica3o 
Sig. A. Bosley — Mgr 


‘The City Opera House, Watertown, had Pat 
White’s show on Tuesday, its only road book- 
ing for the week. 





Sam Rosenburg, treasurer of the Bastable, 
returned on Monday from a trip to Hartford, 
Conn. 





Summer plans for the Wieting (Shubert-con- 
trolled) are still unsettled. Last summer the 
house was dark. At least two of the local 
ewes will have stock—the Empire and Bas- 
taDle. 





The Thousand Island House, at Alexandria 
Bay, of which the late Col. O. G. 
Staples, once Washington Theatre owner, was 
the proprietor, will reopen this summer, it is 
definitely assured; but whether the Staples 
estate or others wfil run the hostelry is un- 
certain. Polo will be resumed at Alexandria 
Bay this summer, it is said. 

William Gault, connected with the Pierce- 
Arrow Motor interests at Oswego, has an- 
nounced an option has been obtained om a 
Bidgre street site for the erection of a new 
theatre at a cost of $100,000. This will give 
the Starch City its seventh house. 





The latest Central New York theatre to be 
secured by boxing promoters is Rorick’s Glen 
Theatre at Elmira, which has been leased by 
the Elmira Moose Club. The first fight card 
will be put on Friday night, April 4, with 
Tommy Robson and the Zulu Kid, of Brook- 
lyn, in a ten round bout as the headliner. 
George Pottinger is matchmaker for the new 
club. 





Campbells Point, on the St. Lawrence, which 
fur years hase been the summer home of a 
colony of professionals, bas changed hands 
again. This time the purchaser is J. B. Bo- 
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land, of North Adams, Mass., who purchased 
the property from Charles A. Phelps for $16.- 
C00. A few months ago the Compbells Point 
Summer Resort Association parted with the 
Point for $12,000. Professionals who hold 
cottage leases will be permitted to use the 
cottages this season. The resort association 
will be dissolved, the necessary legal formali- 
ties being under way. 





" Jack Dempsey is booked for the Armory 
at Watertown, April 9. 





The case of Neil Henry, the house attache 
of the Richardson, Oswego, pinched by Chief 
of Police Mowatt on the charge of admitting 
children under 16, went over to April 10. 
Meantime the Oswego papers are continuing 
to roast Chief Mowatt for “raiding” the 
Richardson and at the same time winking at 
burglaries, wide open saloons, bowling al- 
leys and pool rooms Sundays. 





The Park Players at the Park, Utica, are 
presenting “St. Elmo” this week. 





Syracuse has another theatrical gold brick 
handed it last week when ‘“Charley’s Aunt,” 
or what Louis Miller and Felix Risser are 
pleased to term ‘‘a new musical version, 1919 
edition of the world famous comedy,” held 
sway for the lIast haif at the Bastable. 
“Charley’s Aunt” once was amusing, but that 
was before producers sought to “improve” it 
ty Americanizing the locale and adding music. 
It must also have been about the time that 
the present “great cast’”’ was ‘great.’ 

Instead of an English university, the locale 
ef “Charley’s Aunt” is now Harvard. In- 
stead of referring to London, the characters 
refer to New York. This apparently gives the 
1919" atmosphere. “Some Little Bug Is 
Going to Get You Some Day,” made famous 
some years back by Syracuse’s own Roy At- 
well, ‘‘The Older They Get, the Harder They 
Fall,” and similar ‘‘new” melodies furnish the 
excuse for the “musical version.” 

The set, showing the gardens adjoining 
Harvard, resemble a Cicero, N. Y. artist’s 
idea of what Versailles might look like. Was 
there a wave of applause in the audience 
that saw the show? Hardly, the only wave 
was the marcel in Eric Dressler’s hair. 

“Charley’s Aunt” proved on par with the 
“Ship-A-Hoy Girls,” recently at the Bastable, 
which also posed as a musical comedy. If 
anything, the “Ship-A-Hoy” aggregation was 
better; it had six chorus girls; “Charley’s 
Aunt” had narry a chorine. ‘Tis alleged that 
the cast gave “Charley’s Aunt” at some of 
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JACK 


Cliford, 


and 


MIRIAM 


Wills | 


“At Jasper 
Junction”’ 
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April 


“ 


7—Orpheum, Winnipeg 
14—Grand, Calgary 
“  21—Orpheum, Vancouver 
“ 27—Moore, Seattle c 
May 4—Heilig, Portland 
“ 11—Orpheum, ’Frisco 
“ 18—Orpheum, Oakland 
Then home— 
1116 Georgia St. 
Los Angeles, until— 
July 20—Orpheum, ’Frisco 
“ 27—Orpheun, ’Frisco 
Aug. 4—Orpheum, Los Angeles 
“ 11—Orpheum, Los Angeles 
“ 27—Orpheum, Salt Lake 








City 
Sept. 2—Orpheum, Denver 
“ 10—Orpheum, Lincoln _ 


“ 14—Orpheum, Omaha 
“ 21—Orpheum, Kansas City 
“ 28—Orpheum, Des Moines 
Oct. 5—Orpheum, Sioux City 4 
“ 12—Orpheum, St. Paul 
19—Orpheum, Minneapolis 
“ 26—Orpheum, Duluth 
Nov. 3—Majestic, Chicago 
“ 10—Majestic, Milwaukee 
“ 17—State-Lake, Chicago { 
Dec. 1—Orpheum, Memphis 
“  8—Orpheum, New Orleans 
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Gilbert « Friedland, /nc 
232 w.46.St.~ Grand Opera House. 


New. York. Chicago. _ 
Maxwell Silver, Ger Mor 











is president. The Strand will be closely pat- 


terned after the playhouse of the same name 
HERBERT, SMITH and MALMROSE at Scranton, and will represent an itavestment pat 


of $275,000. Work on the Strand will be started desl 
about the middle of April, and will be rushed. om 
The house will have a seating capacity of ere | 


1,876, 1,000 on the main floor. 
pam | ea post as 
Aots Diagnosed—Personalities Brought Out—Directers, Let us bolster up that weak spot. When Gilles will leave his present . 


Room 1626, Masonic Temple Building pencest K the Goene oper House Ml - 
amton is unsettled. e is not requ 

OPPOSITE NEW STATE-LAKE THEATRE, CHICAGO, ILL. go with the new combine until August 1, asd 
he may stay at the Stone until that time. The 
owner of the Stone, O. 8. Hathaway, of Mid- 
the army camps. The press dispatches say David 8S. Cohen secretary-treasurer, and Fred dietown, is now in Florida and will not retura 
there are 5,500 Yanks still missing. Maybe J. Gillen, vice-president and general manager. here for at least a week. 
they saw “Charley’s Aunt.” The plans for alterations to the Armory were It is said that Gillen will probably be sue- 
completed this week by Architect Leon H. ceeded by Miss Mary Adiemaa, of Middle- 


Lempert, of Rochester, and the work will 
Ed. Weil, manager of the Strand bere, is jryoive an outday of $20,000. Just 18 years 


prominently mentioned on the local Rialto apo Kornblite was running a small junch 
in connection with the managership of the new wagon in Binghamton. Today he practically 


Keith Theatre here. cuntrols the theatrical field there. ) “ 
At the initial annual meeting of the newly Architect Lempert was also retained this f ERFORMER$ ra 4 / ave 

















incorporated Armory Theatre Company, of week to prepare the plans for the new Strand 
Binghamton, which takes over the Armory at Binghamton, which will be erected by the 
there, Ned Kornblite was elected president, Kodeko Realty Company, of which Kornblite 


FIFTH AVENUE PROCTOR’S, NOW (April 3-7) 


WHEELER 


in “It’s Out,” by James Madison 
Direction, EDW. S. KELLER 
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WESTERN LAND 





town, who has been secretary to Mr, Hathaway 
for a number of years. 


D. J. Bondy, who is back of the new Majes- 
tic Theatre project at Binghamton, an- 


nounced, following a conference with officials 
of the Binghamton Chamber of Commerce, 
that that playhouse will be up and in opera- 
tion before snow flies. Bondy emphasizes the 


fact that the Majestic will offer no opposition 
to the legitimate houses in Binghamton, and 
will limit its policy to vaudeville and pic- 
tures. 


TORONTO ° 
By R. G. LYB. 

ROYAL ALEXANDRA.—Return engage- 
ment of “Oh Boy,” with Anna Wheaton, Hal 
Forde, Eileen Wilson. April 7, Booth Tarking- 
ton’s ‘‘Seventeen.”’ 

PRINCESS.—Florence Nash in “Remnant.” 
April 4, “Ziegfeld Follies. Prices are boosted 
a dollar for this show, and three matinees. 

GRAND.—‘“The Bride Shop.” April 7, “The 
Rosary.” 

GAYETY.—“Liberty Giris,” with Jack Con- 
way. 

STAR.—‘“Military Maids.” April 7, Pat 
White and his “Gaiety Girls.” 

LOEW’S, SHEA’'S, SHEA’S HIPPODROME. 
—Vaudeville. 

ALLEN’S, REGENT.—Films. 

Madge Evans, one of the most popular 
juvenile picture stars, has been at the T. 
Eaton Co., Ltd., to exploit the hats which 
are named for her. 





H. J. Burney, formerly connected with the 
original Biograph, Mack Sennett, Harold Lock- 
wood, has been in Toronto the past few weeks 
quietly investigating the advisability of pro- 
ducing pictures in Toronto. 





Navigation on the Great Lakes opens to- 
morrow, although there has been a regular 
service between here and Hamilton for al- 
most a month past. 





Miss Julia Arthurs, the Canadian actress, 
will be at Allen’s on Thursday, April 
She is also visiting Alien’s other theatres at 
Montreal, Hamilton, London, Ottawa. Since 
her marriage she has retired from the stage, 
but during the war she has been giving pa- 
triotic performances. 





R. J. Harrison, formerly treasurer of the 
Majestic, London, has been moved to Allen's 
Toronto, to take Mr. Dallyn’s place. Mr. 
D. Dallyn has been appointed manager of Al- 
len’s Royal. 





COUNT 


VARIETY 


COLONIAL, NEW YORK, THIS WEEK (March 31) 


Miss TRIX 


PERONNE ~ OLIVER 


A Recital A La Vaudeville 


Direction, HARRY WEBER 


KEITH’S ORPHEUM, BROOKLYN, NEXT WEEK (April 7) 





COSTUMES 


137 N. WABASH AVE. 


NEW YORK COSTUME Co. 


LARGEST COSTUME 
MANUFACTURERS IN WEST 


CHICAGO 


GOWNS 


CENTRAL 1861 








COVERS FOR ORCHESTRATIONS 


ALL STYLES—SCRAP BOOKS AND MUSIC CASES 
UNION HINGE BINDING CO. 


120 West 42nd Street, New York City 








WEEK MARCH 24 





Frank BARRETT CARMAN 


PLAYING FOR OUR SAMMIES 


LITTLE. PLAYHOUSE, COBLENZ, GERMANY 








A 8t. Mary’s, Ont., exhfbitor recently can- 
celed his contract with Famous Players, and 
signed a contract with the Universal for one 
picture a week for a year. However, the 
contract called for two pictures only. In the 
suit judgment was in favor of Universal and 
the exhibitor had to stand cost. 





It is rumored that in Toronto before the 
end of the year there will be fifteen new 


picture houses, all seating from 800 to 2,500 


and mostly in the downtown sections. 





E. A. Batchelder and his wife are in Toronto 
ahead of the Mitzi company. 


Robert J. Kirk, formerly of the Wm. A. 
Brady forces, is taking “The Bride Shop” 
through Canada. 








Chas. H. Haystead, formerly of Toronto, is 
ome manager for Dr. Girdwood, the noted 
ecturer. 





Harry Dahn, formerly of Toronto, formerly 
treasurer at Grand Opera House, has been 
appointed manager for Mr. Swall at the Grand, 
in Peterboro, Ont. 


VANCOUVER, B. C. 


By H. P. NEWBERRY. 


EMPRESS.—‘“Believe Me, Xantippe,” with 
Edythe Elliott doing her usual splendid work 
in the leading feminine role, with Byron Al- 
denn playing opposite. Cast also includes 
Marie Baker, Margaret Marriott, Sherman 
Bainbridge, Robert Athon and Louis Wiethoff. 
Capacity. Next: 31, a play which will be 
given without any title, being billed as simply 
a question mark. 

AVENUE.—28. Attraction which is billed 
entirely in a foreign language. Price $1 top. 
Next: 2-5, “The Better ‘Ole,” with Paul Gil- 
more heading the cast. The film production 
of “The Better ‘Ole’ has already played two 
weeks in this city, but this will be the first 





representation of the play here. Large ad- 
vance sale. 

ROYAL.—Emily Stevens in ‘Kildare of 
Storm,” first half. Viola Dana in “Blue 


Jeans,’ second half. Business good. 
IMPERIAL.—Dark. 
ORPHEUM, PANTAGES.—Vaudeville. 
COLUMBIA.—First half, Prince Karmi, 
Selma & Co top bill. Welling & Levering, 
Greenhoff & Tina, Jam-Bon Quartet, Musical 
Sullivans, ‘““‘Woman In the Web” (film serial), 
and feature photoplay, ‘‘A Mother’s Sin.” 
REX.—Constance Talmadge in “The Les- 


son,” and ‘“Fatty’’ Arbuckle in ‘Camping 
Out.” 

DOMINION.—D. W. Griffith film “The 
Greatest Thing In Life.” 

COLONIAL.—First half June Elvidge in 


“Joan of the Woods.” 


GLOBE.—Dorothy Gish in “The 
Chest.”’ 

MAPLE LEAF.—‘Borrowed Clothes,” with 
the star Mildred Harris billed as Mrs. Charlie 
Chaplin. 

. PPOADWAT.—“Sperting Life” (film), first 
alt. 

HOTEL VANCOUVER AUDITORIUM.—27, 
Ceci! Fanning, baritone; F. W. Dyke of the 
Vancouver Hotel orchestra is in charge of 
these concert attractions which are drawing 
very well. Pablo Casals on the 2lst drew a 
capacity house. 


Hope 





Lethbridge Alberta has again been placed 
under the ban on account of the flu. All the- 
— are closed. The ban was placed March 





Ray Collins, leading man and part owner of 
the Empress Stock, has left for Chicago on 
a business trip. He will be gone about one 
month. Byron Aldenn, the juvenile, is taking 
his place this week in ‘‘Believe Me, Xantippe.” 
This is the first time this play has been seen 
here, except as a photoplag. This attraction 
will be followed by a play which will be put 
on without any title being used. April 7, the 
attraction will be ‘‘Pals First,” which is also 
new here except that it has been seen in this 
city as a film. Another play to be given will 
be “Yes or No.” “Capital Vs. Labor,” was 
to have been given this week, but was not 
reproduced. 





The third concert of the Vancouver Sym- 
phony Orchestra will be given Sunday, March 
3U, at the Orpheum Theatre. 





The Spot Light Club, an organization con- 
sisting of theatrical people and which was 
just recently formed, will give an Actors’ Ball 
April 23, at Lester Court. Members of the 
company at the Empress are taking a prom- 
inent. part in the affair, and from present in- 
dications it will be a success. 





From present indications it is certain there 
will be no daylight saving law put into effect 
in Canada this year as was the case last year, 
when it was put in operation at the same time 
it was in the United States. 





George B. Howard, director and one of the 
owners of the Empress Stock, has been ab- 
sent from the company for the past few 
weeks, taking a rest. He returned this week. 
During the time he was away, Mr. Collins, 
the leading man, directed. 





Trouble recently developed between the Pic- 
ture Operators’ Union and one of the returned 
soldier organizations on the one hand and 
Walter Hepburn, the picture censor, on the 
other. The censor gave a permit in December 
for a civilian as an apprentice after the 






Union had agreed to only take returned men. 
The matter was finally adjusted by the cen- 
sor agreeing to let the permit he had given 
stand over for awhile. The returned soldiers 
and the censor have been having a number of 
difficulties lately as it is alleged that Mr. Hep- 
brrn has made statements derogatory to the 
Great War Veterans Association; whereas the 
censor says that he has done whatever he can 
at all times to help the returned men. These 
troubles recently came up in the legislature 
at Victoria. In addition it was charged that 
the censor was not capable and that films 
were not being censored properly. 





A permanent injunction has been granted 
to restrain W. S. Ramsey and W. S. McLen- 
nan and their associates from using the name 
“Pantages”’ in any way in the advertising of 
the Theatre Royal, which they are operating. 
The Royal was formerly the home of the 
Pantages Circuit in this city, and the present 
lessees in order to give the location of the 
house, wanted to refer to it as “The Old 
Pantages Theatre,’’ but the Supreme Court 
have upheld the claim of Alexander Pantages 
and denied them this right. The judge said 
that the name Pantages was a man’s name 
which had been conferred by him on the place 
where he carried on his business, and that 
he was entitled to take the name with him 
if he moved his place of business. He said 
that it was a different case to that in which 
a theatre is named Lyceum or Garrick as that 
is an impersonal name, and even though a 
theatre was named after a celebrated actor 
that name might in time come to be an im- 
personal name and would pass with the build- 


ing. 
WASHINGTON, D. C. 


By HARDIE MEAKIN. 

NATIONAL (William Fowler, mgr.)—James 
K. Hackett in “The Better ’Ole,”’ presented by 
Mr. and Mrs. Coburn. Mr. Hackett gives an 
excellent performance in this low-comedy role. 

SHUBERT-BELASCO (L. Stoddard Taylor, 
mgr.).—The Shubert’s new production, “‘Susan 
Lenox,” dramatized by George V. Hobart. 
Notice elsewhere. 

SHUBERT-Garrick (L. Stoddard Taylor, 
mgr.) —A. H. Wood's ‘“‘Business Before Pleas- 
ure” playing another return engagement to 
this city. Business is excellent. 

POLI’S (C. J. Harris, mgr.)—Al Jolson in 
“Sinbad.” .Nuf Sed! Business capacity. Here 
for two weeks and three Sundays. 

GAYETY (Harry Jarboe, mgr.)—Ben Walsh. 

COSMOS (B. Brylauski, mgr.)—Vaudeviile 
and pictures. 

LYCEUM (F. Thomasheskey, mgr.)—‘‘The 
Social Follies.” 

LOEW’S PALACE (Lawrence Beatus, mgr.) 
—Griffth’s latest, “The Girl Who Stayed at 
Home.” 

LOEW’S COLUMBIA (Frederic Klein, mgr.) 
—Charles Ray in ‘‘The Sheriff's Son.” 

MOORE’S RIALTO (Robert Long, mgr.)— 
Sessue Hayakawa in “The Courageous Coward. 

CRANDALL’S METROPOLITAN (R. Robb, 
mgr.) —‘What Every Woman Wants.” 








Persistent rumor had it that Al Jolson was 
again vacationing in Florida. At Poli’s The 
atre they were ‘‘mum” and would give no in- 
formation one way or the other. 
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MOVING PICTURES : 





NEWS OF THE FILM WORLD > 





Famous Players-Lasky has acquired the 
Universal studios at Fort Lee, N. J 


Mark Stone is the reported purchaser of a 
picture house in Utica seating 80U. 

Philip H. White has been engaged as film 
editor for the Louis S. Stone productions. 

Harry Rapf is at Lakewood recovering from 
his recent illness. 

Sol. Lesser isn’t reaching New York as 
goon as he expected. At his local offices it 
is said he will be here the last week in April. 





Conrad Nagel has been engaged to support 
Alice Brady in her next Select, entitled ‘“‘Red- 
head.”’ 


Jack Lloyd, D. W. Griffith's personal press 
representative, started back for the Coast this 
week, after a visit to the loca! Griffith offices. 


“Fatty” Arbuckle’s next Paramount release 
bas been entitled ‘“‘The Bank Clerk.’ The 
star will be supported by Molly Malone. 

“The Strongest Vow,’’ set for release April 
27, is the next feature in which Geraldine 
Farrar will appear for Goldwyn. 

Two million feet of film will be employed 
in the coming Victory Loan drive to explain 
the necessity for purchasing bonds. 








Mrs. Vernon Castle is in Florida, where she 
will remain several weeks during the filming 
of her coming release for Paramount. 


Arrow Films is increasing the personnel of 
its staff. P. B. Dana will have charge of 
advertising and publicity. 


The Arrow will move to Candler Building 
on May 1. In the meantime the Times Build- 
ing offices will remain open. 


“The Tiger’s Trail,’’ Pathe’s latest 15-episode 
serial, starring Ruth Boland, will be released 
April 20 


Antonio Neuzo, who beats an extraordinary 
likeness to Charles Chaplin, is being sought 
in connection with the murder of his wife, who 
was slain March 28. 


V. H. Hodupp is again connected with Pathe 
Exchange, Inc. as special representative. His 
duties will be to visit the Pathe exchanges 
throughout the country. 


“Come Out of the Kitchen” is the title of 
Marguerite Clark’s next Paramount release. 
It is being directed by John S. Robertson. 
Eugene O'Brien is her leading man. 


The first of the Christie two-reel special 
comedies will be released April 20, and is 
entitled ‘“‘Sally’s Biighted Career.’’ It will 
bring Fay Tincher back to screen comedy. 


Houdini, under contract with Famous-Lasky, 
will appear in spectacular ‘“‘specials.’’ Houdini 
2 rod about four at the Coast studios in Cali- 
ornia. 





Leonce Perret’s romantic production, “The 
Unknown Love,” in which Dolores Cassinelli 
is starred with E. K. Lincoln, will be released 
a: a Pathe special, April 27. 


T. Daniel Frawley is reported on his way 
back from Australia not only to obtain a new 
playing company for his new season in that 
country, but also to line up some new plays 
for the new year. 


The new film spectacle, ‘“‘The Betrayal” that 
J. J. McCarthy, Theodore Mitchell, et al, are 
interested in, may not be shown in New York 
as soon as expected. The final scenes may 
undergo revision. 


National Films has secured the screen rights 
of “The Lamb and the Lion” for Billie Rhodes, 
a8 an Exhibitors Mutual release. Mrs. E. 
Magnus Ingleton, author of the play, is writ- 
ing the scenario. 


Jack Lloyd, head of the D. W. Griffith pub- 
icity department, returned to the coast last 
week after a fortnight in New York. Epping, 
the Griffith personal accountant, accompanied 
him to the coast and will remain for six weeks. 





“Square Deal Sanderson” is the title of Wil- 
‘am S. Hart's latest Artcraft, which will be 
completed next week. The story was written by 
Charles Alden Seltzer. Mr. Hart and Lambert 
Hillyer are doing the directing. 


Shirley Mason’s next Paramount, scheduled 
for release April 6, will be “‘The Rescuing 
Angel,” an adaptation of the play of the same 
Name by Clare Kummer. Walter Edwards did 
the directing. 


“The Veiled Adventure” is the title of the 
Rext Constance Talmadge Select. Included 
in the cast are Stanhope Wheatcroft, Vera 
Doria, Rosita Marstini, T. D. Crittenden, Eddie 
Sutherland, Margaret Loomis, Vera Sisson. 


James T. Rourke, owner of the Empire, 
Bridgeport, has leased the Park in that city 
for the summer. Davis J. Lustig (La Veilma), 
Present manager of the Empire, will have 


charge of both houses. 
pclicy in both houses. 


Pictures will be the 


R. D. Burdge, of the Triangle, returned to 
New York, March 2%, after having made a 
fiying trip through the middle west inspecting 
the company's exchanges. He reports that 
the picture business is in a very healthy 
condition. 


The first strictly dramatic role in which 
John Barrymore will appear on the screen 
will be “The Test of Honor,’ a Paramount 
picture, which will be released this week. It 
is founded on E. Phillips Oppenheim’s novel, 
ee screen adaptation by Eve 
Insell. 








World Pictures makes the announcement that 
in future Evelyn Greley is to be exploited as 
an individual star. Her first release uader 
the new arrangement is called “Relations.’’ 
Her connection with the World began under 
William A. Brady, when she was merely of the 
ensembles. 


Carey Wilson, general manager of the Effano 
Film Co., last week put over a deal for his 
firm whereby the screen booking rights to two 
features, “‘Peggy,’’ with Billie Burke as the 
star, and the Louise Glaum-Charles Ray pic- 
ture, ‘“‘The Wolf Woman,” umong the Triangle’s 
first releases when those stars were under its 
contract. 





The largest ballroom ever used in pictures 
was erected at the Paragon studio, Fort Lee, 
recently, for the filming of Norma Talmadge’s 
Russian feature, which will be released 
previous to ‘‘Nancy Lee.’’ The picture is now 
being made with a cast including Ethel Kaye, 
Pedro deCordoba, Mare MacDermott, Marguer- 
ite Clayton, Matilda Brundage, Stuart Holmes, 
Harry Sothern, Charles Gerrard. 


“The Bishop's Emeralds,’”’ the first of the 
Virginia Pearson pictures that the newly or- 
ganized Virginia Pearson Photoplays Co. has 
made under Sheldon Lewis’ direction, will be 
released May 18 by Pathe which will distribute 
all of the Pearson subjects through an ar- 
rangement by Louis Meyer, president of the 
Pearson Co.. Miss Pearson has recovered from 
her recent auto accident. 


J. J. McCarthy, general manager for ‘‘The 
3irth of a Nation,”’ is proceeding with a new 
feature which he will shortly exploit on a 
large scale. It is entitled “The Betrayal,” 
written by John Barry, former scenario man 
for D. W. Griffith. McCarthy is understood 
to have secured a theatre in New York late 
in April and it will be shown about the same 
ve in Chicago. It is approximately 8,500 
eet. 


While no title has been given the new mys- 
tery picture B. A. Rolfe is having made, some 
of the phases of its general making have come 
to light. The film, which looks like it will be 
a seven-reeler, is being finished at the Biograph 
studio after having all its exteriors shot in 
Miami, Fla., and is expected to be ready for 
showing within the fortnight. Ruth Budd, 
vaudevillian, is being starred in a freak part, 
with Ralph Kellerd as the leading man. The 
general direction is being handled by Burton 
King. The Rolfe offices plan to show it at a 
Broadway house for an indefinite exhibition. 





“The Unpardonable Sin,” the Clara Kimball 
Young picture, which Lawrence Weber and 
Bobby North took over for New York State and 
city exploitation, will not open at the Broad- 
way for its New York local premiere, as re- 
perted. Instead Weber & North will keep it on 
the shelf until a legitimate theatre is obtain- 
able along Broadway. It’s also reported that 
the tenancy figures of the Broadway were con- 
sidered out of the question. Abe Warner, who 
handled the general exploitation for ‘‘My Four 
Years in Germany,” was engaged last week by 
the Weber & North offices to perform a similar 
duty for “‘The Unpardonable Sin.” He left 
Monday night for Buffalo to arrange for its 
exhibition there. 





In order that -.ell Shipman, picture actress, 
might be notified of the death of her father 
in Los Angeles, March 2%), and as she is at 
present in the North Hudson Bay district of 
Canada, dogs were utilized to convey the in- 
formation for the last lap of the route. Her 
husband, Ernest Shipman, was first notified 
of the death by wire, at Calgary, where he 
now is and, with the end of the telegraph line 
reached, dogs were then utilized to assist the 
courier to convey the information. Miss Ship- 
man is being screened in the first all-Canadian 
picture now being made in Canada to satisfy 
the fast-growing demand by Canadians for 
Canadian-made pictures. Her trip to the far 
north is the first one ever taken by a motion 
picture company to secure scenes for a com- 
plete picture. 


Dr. William F. Doyle, chief of the Bureau 
of Fire Investigation; Captain Frank Me- 
Ginnis, head of the department of Public 
Assemblages of the Fire Department; Leon 
Wallace, manager of Healv’s restaurant, and 
Frank McGooey, of Far Rockaway, were in- 
icted March 27 by the Grand Jury on charges 
of conspiracy and bribery in connection with 
graft said to have been obtained for immunity 
from prosecution for violation of laws pro- 


hibiting overcrowding in theatres. Evidence 
was adduced before the Grand Jury to show 
that the Colonial Film Exchange was organ- 
ized, with Wallace in charge, and that the pur- 
pose of the concern was to collect money 
from certain motion picture houses on the un- 
derstanding that this money would protect 
them should they overcrowd in defiance of 
the laws. The fees paid ran from $10 to. $30 
weekly. It was further stated that Captain 
McGinnis had given Wallace a list of the 
theaters which could be approached in con 
nection with the payments for such immunity. 
McGinnis was suspended from the department 
Feb. 27, pending the investigation. Wallace 
was freed on $1,000 bail. 


Louise Glaum, the picture star, recovered 
judgment for over $1,100 against Paraita 
Plays, Inc., on an action for alleged breach 
oi contract, begun last Fall, through her at- 
torney, Arthur Butler Graham. The plain- 
tiff, in her complaint alleged that by an agree- 
ment, dated May 20 last, the star was to pose 


to 


nr ane enaee nic - ris e - ’ e nes z -% 
sOf S2NGQ CUamipicre @& series Oi iuur live-reel 
feature films for the defendant For her ser- 
vices rendered she was to receive weekly 


$500 until her work on the pictures was com- 
pleted. Should they not be finished at the ex- 
piration of 20 weeks, it was understood her 
employment was to terminate unless the Par- 
alta people chose to continue employing Miss 
Glaum until all four pictures are completed. 
This extra session, above the 20-week period, 
was mutually agreed not to exceed six weeks. 
The complaint continues that from the sign- 
ing of the contract, May 20, to August 31 of 
the same year, she had completed three fea- 
tures. The contract had another five weeks 
to run in which to do the fourth picture. Al- 
though willing to carry out the covenants of 
the agreement, Miss Glaum alleges, the de- 
fendant refused. Upon asking the $2,500 cov- 
ering the period at the agreed salary, she was 
al:o denied that. Paralta, answering by Her- 
man Katz, its treasurer, through Attorney 
Gabriel L. Hess, denied the last two state- 
ments and entered a separate defense, alleging 
that an agreement executed August +1 between 
Paralta and the star, had cancelled the prev- 
ious contract, in question. 


Suing Over Chimps. 
Los Angeles, April 2. 

E. & R. Jungle Film Co. is suing 
Theodore F. Bentel, A. H. Pratt, E. A. 
Martin and others for alleged breach 
of contract. 

The suit is over a contract for “Na- 
poleon” and “Sally,” chimpanzees. 
“Napoleon” is now dead. 


ANDY RICE’S COLD WEEK. 


Andy Rice had a “cold” week re- 
cently at the Temple, Hamilton, Can- 
ada. Opening there at the Monday 
matinee, in his Hebrew monolog, and 
without make up, Mr. Rice found it 
necessary to address the audience be- 
fore finishing his turn. While going 
through the monolg, a woman in the 
rear of the orchestra exclaimed: “Why, 
he’s a German.” The remark spread 
all over the theatre, and the resulting 
tumult brought out Rice’s speech. 
That did not appease the house and 
Rice retired. Refusing to cancel the 
engagement, Rice appeared for the re- 
mainder of the week with a mustache 
on, but found an unresponsive audience 

ance. Monday night 
the resident manager addressed the 
audience just before Rice’s turn, €x- 
plained the occurrence of the after- 
noon and said he had known Rice for 
eight years in the States; knew that 
he was of Hebrew parents and Amer- 
ican born. Rice voiced a note of 
thankfulness when ending the engage- 
ment on Saturday night. 


at each nerfoarmance 
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Diamond Co. Asks for Receiver. 


New Orleans, Apr. 2. 

The Diamond Film Co., of this city, 
has asked for a receiver. It is alleged 
failure of the General, through whom 
it released, to make returns made ne- 
cessary the receivership application, 

The Diamond made one-reel com- 
edies. 


Stedman’s Reason for Divorce. 
Los Angeles, April 2. 

Alleging his wife would rather live 
in New York and he in Los Angeles, 
Marshall Stedman, director and actor, 
has filed suit for divorce from Myrtle 
Stedman. 

They have been separated for two 
years. 
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1493 Broadway, New York City 





Ordered To Fire the First Gun! 


HEALTH FILMS ANNOUNCES 
DESIGNATION BY THE U. S. PUBLIC HEALTH 
SERVICE TO PRESENT THE FAMOUS FILM 


FIT TO WIN 


As the Opening Shot of the Big Battle to Make 
The World Clean and Safe for Posterity 


with 


SGT. RAY McKEE 


as 


BILLY HALE 
Personally directed by Lieut. E. H. GRIFFITH 


The Picture that Warns the Foolish Man l 
Against the Unfit Woman 


AUTHORIZED BY 


PUBLIC HEALTH FILMS 


ITS 





Suite 211 Phone: Bryant 9496 
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Produced by Mayflower Photoplay Corp. . 


Isaac Wolper, President 
Founded on the novel “COMRADES” 
By THOMAS DIXON 


Book Now through all Select Exchanges 
for Immediate Profits! 
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MOVING PICTURES 









MARIE, LTD. 
RE SSRRIERO aw hc scccceccesceees Alice Brady 
Stel LMMUS... cccccccccesecs Frank Losee 
a) CMPOGR cccocccccesccescses Leslie Austen 
Marie Hilliard.........Mrs. Gertrude Hillman 
PD abcdeedervcenceses Josephine Whittell 
DE Gadvatevesatecseccenadead Gladys Valerie 


Alice Brady is the star of this Select k:c- 
tures production, which might have had any 
one oi a hundred other tities as weil as the 
one that is now on it. It is a five-reeler, with 
Louise Winters responsible for the story, which 
was adapted by Jane Murfin. Kenneth Webb 
handled the direction, and did as much as pos- 
sible with the material at hand. 

The story is a decidedly unpleasant one, be- 
ing an expose of petty graft, and the star has 
the role of the daughter of one of the prin- 
cipal grafters, a Fifth avenue milliner, whose 
business trademark is ‘‘Marie, Ltd.” The 
mother is away from her place of business on 
a vacation when her daughter unexpectedly re- 
turns from school and takes a position in the 
shop under an assumed name. There she gets 
to learn all of the insides of the trade, at least 
as far as overcharging a “John” is concerned, 
and then dividing the overcharge with the girl 
who “steered” him to the place. This offends 
the young member of the “Marie” family, and 
she protests to her mother. 

The development of the story shows the 
mother trying to marry the daughter to a 
millionaire roue, who has been one of her 
best customers, and her final failure, the young 
hero stepping into the picture at the right 
time to save the girl and marry her, which 
leads mother to make a promise that in the 
future her establishment is going to be a “one 
price store’ in the future. 

The story is not a particularly strong or in- 
teresting one, and while Miss Brady does about 
al) that she can with the role assigned her, she 
had rather a too much story to contend with 
to make her impression a lasting one. 

There are several very beautiful shots in the 
photography, one especially, that of Clare- 
mont, where the camera has really turned out 
an exceedingly clever piece of work, for which 
Al. Liguori deserves credit. As a feature, on 
the whole, ‘“‘“Marie, Ltd.,” is not up to the Se- 
lect standard. 

In the direction Kenneth Webb has worked 
in several exceedingly effective comedy touc: 3 
that get over, and he has tried to give the story 
as much snap as possible. 

The supporting cast had Frank Losee as 
the millionaire roue who delivered with his 
usual finished: acting. Leslie Austen was a 
pleasing enough lead, but the honors went to 
Gladys Valerie as a tough chorus member. 
Mrs. Gertrude Hillman played the character 
role of ‘‘Marie’’ very well indeed. 

The only way that this one will pull business 


fact that some interest might be worked up 
on the strength of the expose of the grift 
conditions in many small ways in New York. 
As a@ matter of fact, the story and the picture 
are not of the type that will do anyone any 
good. Fred. 


FIGHTING FOR GOLD. 


Jack Kilmeny......... TUTE CTT Lee -Tom Mix 
DN. Stu eiede 1064 c6 eeeeeeese Teddy Samson 
Curley Brandon.......«-sseee++--Jack Nelson 
Bi | See eee .-Harry Lonsdale 


A Fox picture featuring Tom Mix in a 
scenario written by Charles Kenyon and di- 
rected by E. J. Le Saint: 

Some more fine horsemanship is shown 
by the star, some good rope work, some re- 
markable falls and some all round fine acting 
in a corking good Western picture that equals 
anything this boy has done. The support is 
good, the locations well selected, but in at 
least two places the photography is not worthy 
of the worst efforts of an dmateur photog- 
rapher. These are the scenes in the moon- 
Shine and are both semi-close ups showing 
Mix asking himself who the girl is and the 
girl asking herself who Mix is. The idea is 
novel, but the photography is so bad and the 
lighting so poor that the characters are 
barely recognizable, and these scenes should 
be ripped out of the footage. 

The picture is one that will draw and 
should have a good after draft too. The 
story coincides with Fox's departure for Eng- 
lund and is evidence of the efforts of the firm 
to make a strong bid for the British market, 
iMasmuch as the appeal in the story is Eng- 
lish right through, and shows Mix as an Eng- 
lish cowboy, the heir to a dukedom and 
with an Eastern language to take the place 
of the breezy Western sub-titles with which 
his pictures were synonymous. A wonderful 
Piece of horsemanship is displayed in a ride 
down a mountain side, which is the last thing 
in thrills. With the exception of the two 
awful pieces of photography referred to, there 
is but one weak spot, and that is the direc- 
tor’s idea of an English peer. The make-up 
is somewhat amusing, and since the effort is 
to make the peer a real man and a gentleman 
is appearance is sso<what against him. 
However, when Fox revarns from England he 
Will doubtless be abie to correct such errors. 

The story deals with the heir of a duke 
Who is out West with another Englishman as 
& partner in a mine which continual efforts 
are being made to jump. Lord Verender 
comes from England to examine his property 
and assists in the jumping of the claim. 
With him comes Moya, and she meets Kil- 
Meny in a run away well staged. From then 
On it is love at first sight. 
mixed up with the woman, robs a lone man 
of a widow's role and runs off with the 
Woman. Mix is accused and goes after him, 
Bets the money back and sends the boy off, 
who, however, returns and is shot in a well 
directed affray in Mix’s hut by the men who 
have jumped his claim. Then comes con- 








His partner, y 


fession and the eJinch. No resume eould de 
justice to the exeellent story and the equally 
excellent filming of the tale. 

There is, with every picture, a decided im- 
provement in Mix, who is fast becoming a 
star of the first magnitude. Natural to a de- 
gree, his work impresses at all times. 

The supporting cast is excellent and the 
whole picture one which will from every 
angle please the exhibitors and the public. 


dreams have a greater effect on moral devol- 
opment tharm actual experience is the basis 
ef the Paramount photoplay written by John 
Lynch, in which Dorothy Dalton is starred. 

A woman is drawn into reekless extrava- 
gances until her conscience is awakened by a 
dramatic dream. It pictures her husband 
paying with his life for the gratification of 
her social whims. 

“‘Extravagance” is a picture with a punch 
and the subject is one that will interest, 

Miss Dalton has a highly dramatic part, as 
the selfish wife and as the woman who has 





EXTRAVAGANCE. 


seen a new light. The star handles what 
Helen Douglas........ e+eeee-Dorothy Dalton is almost a dual role in a finished manner. 
ME re Charles Clary The picture is filled with beautiful and spec- 
Hartley Crane............J._ Barney Sherry  tacular scenes and the settings are unusually 
Billy Braden....... eeseeees-Philo MacDorald handsome. The smart gowns worn by the wo- 
William Windom......... --Donald MacDonald men are one of the features. 


The contention by some psychologists that Miss Dalton is supported by Charles Clary 


eee ae 


as leading man. He is & maniy ehap and 

plays the husband with intelligenee. The 
other members of the cast have all been 
earefully chosen 

The directing was done by Victor L. Schert- 
zinger. 

Mae Murray received word March 81 that 
Mae Murray, the race horse named after her, 
cleaned up $20,000 at Cuba, Sunday, as a 
result of winning anecther race. 


T. A. Edison, Inc., through their attorney, 
Gregory, Stewart and Wrenn, recovered judg- 
ment for $67,968.26 against the Lincoln @ 
Parker Film Co., on the foreclosure of a mort- 
gage held on the Edison picture studio which 
the Lincoln and Parker people had taken over. 
The failure to pay the interest caused the fore- 
closure. 
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You Today. 


FOR TEN CENTS” 


that’s the line exhibitors everywhere can use in their advertising of 


“THE BETTER 


A $2.50 Show for 15c., 25c. or 50c. 


That’s Your Opportunity with the Greatest Audience Picture Offered 


OLE” 


—WIRE WORLD NOW. 





Photographed in Natural Colors 


THE SUPREME 


PRIZMA 


ACHIEVEMENT 
Prizma Presented Only in Premier Playhouses 





KINOGRAMS 


THE VISUAL NEWS 
OF ALL THE WORLD 





THE WORLD CALLED HIM CRAZY! 


But he accomplished the impossible. He made his dreams 
come true. He fought a great battle and won! And today 
the world hails him as a genius. 

Herbert M. Dawley went back to the Dawn of Time to 
bring before our very eyes the animals that lived when 
history began. How did he do it? Where did he go? How did 
he return? The answer is ‘The Ghost of Slumber Mountain’ 





The 100% 





Produced by McCLURE’S 


Showman’s 


Picture 


Distributed by WORLD 





WORLD PICTURES 


present 


LOUISE HUFF 
| “THE LITTLE INTRUDER” 


with JOHNIE HINES and GEORGE MacQUARRIE 
By H. 8. SHELDON Directed by OSCAR APFEL 


PRESS COMMENT— 

“It is high class."—New York 
Review. a 
“Should delight spectators every- 
where.”—Moving Picture World. 
“May be counted upon to fill any 
manager’s bill.”—Motiton Picture 
News. 

“Good attraction. Unusual draw- 


ing power.” — Exhibitors’ Trade 
Review, 
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“AMERICA’S ANSWER” 


U.S. A. 
SERIES 
(2 reels) 
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INTRUSION OF ISABEL. 
Isabel Trev Mary Miles Minter 


Jones 








2 Harris 
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whe yea 
i y Ww r if 
r I child 
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wil i ( i a 
nna t he € f 
the r ( ous 
‘ i a 1 which 
ha ‘ b VOTR ii k in be 
ing her DO ding 
“ bound 
y ¥' té 
be ed it 
if tl ‘ lacks 
the tl forms 
t \ of two 
, kr I + 
€ out oO 
t k Mammy 
\ 1 f iliy 
be I 1 we I imily 
While tl y< h is very drunk the vatei 
steals mi j ror I pocket, and then be- 
r e t tir tl it would be a good 
idea ft pe e, the boy runs away 
But I ter he is a partner of 
this man \ 1 they do not hear from him 
the M ) t I ku and go and 
ore ny r I | to belong to her 
brother She i a pted by the other man 
and live n the home He, however, is sup 
posed to have been married while drunk, and is 
not sure The ipposed wife annoys him. He 
finds he lov h partner's” sister and pro 
ceed to ( eT I intruder Enter hi 
sister wit | I who is a prosecuting at- 
torney it marriage gam«é blows up” and 
all is well The usual clinch closes 
The cast good right through. 
Ts, 
LIFE’S GREATEST PROBLEM. 
**Life Great t Problem" bears the produc- 
tion trad irk of J. Stuart Blackton Mitch- 
ell Lewis i tarred e war is responsible 
for thi t itten by Anthony Paul Kelly 
There is evidence t was made while the war 


There is no proof of effort to re- 
give it a later aspect. 
re is interminably padded. 








Prevents the married stenog from end- 
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THE UNKNOWN QUANTITY. 


Frederick Buckley 


...Jack McLear 


directed by Tom 
the same name by O 


again, from the ruck of the numerous 








far above the average in points of excellence as 
to be In a class entirely by itself. The pity of it 
is that being just an ordinary program release, 
such pictures, when they do arrive, are sent out 
and fail to attract attention by lack of the ad- 


vert ig so ten given to medioc pictures, 
“ t ( them in the Class of super-features 
when they do not come near meriting such 


be Unknown Quantity” is one of those fea- 


wl h come ty near being a cla c 
y ] ] acting 
I i cu | 
u i e W ha l 
Henry short t 3s among the greatest 
of modert terature Tr b Corrinne Gri 








is featured, h rs are taken from her by 
erick Buckley as Peter Kenwitz, and he 
a performance of this sympathetic, gentle char- 
acter which will stand a long time unsurpassed 
for naturalness and absolutely convincing qual- 
ities His work is singu reposeful and his 
strong personality is felt at all times. The one 
eally beautiful little of- 
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Marring spot in this r } 
fering is in the work of Jack McLean as Sammy 
Boyne He comes far from measuring up to 
the standard of the ilance of the cast, which 
i \ y trong and even all through Miss 
( t | +} 
sum! ma er wi he port yS a very 
diffic charac To 1 tion other would 
b erely ft tall the work of in all-round 
exce t ¢ t 

A | t well worthy not the manner 

W Mi \ { various 
< Lx¢ tl story! - urs Avoiding 

1 the le I " trial scens 
iove-!I I i ink a 
old as the hi he jumps right to the vital re- 
sult, and this is most satisfying Exhibitors, 
by playing this feature up trom every angle, will 
benefit their box offices, for, whether their the- 
atre be crowded or not, tho who see it will 
long remembe it, and it will be to a certain 
exte! n lver 

rhe story is merely that of a millionaire who 
or r flour, bankrupts some baker among 
th the Boynes The son, falling heir to his 

r’'s wealth, realize what his father has 
done and tries to counteract it The sorrows 
of the Boynes reach his heart, and on this 
develops the story And it is a powerfully 
convincing story, too 
THE SILK-LINED BURGLAR. 

Doris Macon ‘ates Priscilla Dean 
Robert Melchoir , .»+.-AsSbton Dearholt 
Boston Blackie _— --5am De Grasse 
Michael Delano ‘ .--5am Appel 


Mary ve ’ Lillian West 





Attraction.” It has Priscilla Dean as the star 
of a rather interesting spy story, entitled “The 
Silk-Lined Burglar,’”’ in six parte. The sto 

was written by Jack Boyle and adapted by 
Fred Myton Jack Dillon directed. The leader 


» tl picture carries the line “‘R. H. Cochrang 





Present which i rather unusual, and it 

may be taken as indicative of the fact that R. 
H olds a personal contract with the star. 

The most i ting feature is the lead to it 

ther than the spy theme itself Miss Dean 

t r {f a young girl in love with a 

eT {[ the secret service She knows of a 


he S on, but which he cannot cinch be. 

that time the United States had not 
ieciared war on Germany, and any arrest inp 
the case might lead to unpleasant com plica- 
tions. To help she advertises for a safe 
cracker, and when one replies she engages bim 
sist her in opening the safe of the spy 
ct So that she might obtain the necessary 
ers to bring about the conviction. 





Just as the job is about completed the spy 
returns to his home and catches the girl and 





the crook on the job In the tussle that fol- 
lows the two make their escape with the papers 
da serie of graphaphone records as well, 

, t the rds bec of the 

cabi the first 

t he T records 

t to t tl real evidence, and as a re- 
t the German is arrested and the crock be- 


of the secret service, and the 


girl has helped her sweetheart to win a case 


The tory s rather badly assembled and 
r re tin when a scene flashes in with 
out any the ht of continuity There is one 
ut-back, that never was explained There are 
o little touche in the direction that are 
lightly faulty, tl principally being due to 


the act that there was an attempt to cloud 
everything in mystery during the eariler reels 


of the picture, therefore several things that 


came up later seemed vague because of the 
ct that there was no reason planted for 
them earlier 
In the tinting of certain scenes there is al- 
ways the difficulty of showing the blue night 
scenes and then turning on lights only to 
have them swallowed up in the tints. This 


occurs at least twice during the picture. 

The cast supporting Miss Dean is a good 
one, with Sam De Grasse, as the safe cracker, 
running the star a close second for the honors 
he picture Ashton Dearholt plays the 
DI Miss Dean, and does fairlv well, 
Appel as the Chief of Police and Fred 
y as the spy aiso give good perform- 
ances. Lillian West plays a minor part rather 


“The Silk-Lined Burglar” isn’t really a 
pecial attraciion but it is a fairly good 
| ram offering It held up the long end of 


double feature bill at Loew's New York last 
week Fred. 

















announces 


GUY EMPEY 


. 


“HELL ON EARTH” 


A forthcoming production—watch the 
papers for announcements! 
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—: NEW YORK. parents’ wishes and they having eventually of smoke in the offing, have become stale, swag. She escapes, as does Lord Chesterton, 
“The alte. ol tik -Gaet: thas th ' contrived to part him and his wife. The wife and marching troops taken from weeklies have who follows her to a bungalow retreat 
story u - a ty Ang th a N 1€ ga sn’t a musi- kills herself after having first placed the chile 1 become and are legion So the second half Meantime the police. havir reat ack iti wikis 
ed by cal I ros frond I n l€ yg ork unde r the of the ir ur on in other hand It » ff the of the picture draws its wearying footage to and unabl to oe ’ we 
leaded ; Marcus aot Management , the Sur day bill, as d that is W rying Th id friend on the Kaiser’s call before a tribunal of Allies tochel but tr : ib 1 
me far as pic ires are concerned, measure up beine i need o " ttle ready i er " represented by various female figures | ' aed ore 
irane fairly well with the other houses aiong the chance to palr off ar - tar ail ' } A ens osainn tins e ¢} and 
and it oe Prt Reid nae el . ; I } } in ‘ € and olle he irst pa wa a pl irization of 1e - 
main eet he usual Sunday business at ron tor th ata -« _ +} : . 
hat R : tl T wai ‘ » 4 r a , ~ “ - cgeati Book I mo »é followed by excerpt from - ; 
ar . hou a we ay, and tas oundgay 7 wa in one of t cabarets of Monmarte he dis the life of ‘hrist a very dangerou and del ! ‘ ] y ws 
d tot exceptionally large with | rool and ti ‘ \ lancer e | a cate nF adn to handle, unless: done with ex ty nd tl lewels back " 4 
1 to it downstairs theatre rut ng there was a col } ther w ae Se , ' , , : , , . rugrie 
Des f . 3 . . ad . , ( ‘ 3 ! quisite care and taste and grave selection of with } 
“ean stant group of several hundred waiting in the , ; , . 5 ver 
witk é i é ca it is difficult to trace the ar y N 
aha lobby rom the late after n on thr ighout as , h for t} : the —e © f +} , when 
of a he evening . I Of ] i econd hal ave ha re sub-title i ‘ , he 
ch b the ev le 7 W t ’ the public if in the view of much, the K y :; 
06- The bill held as its feature the Metro re- } a h hed ¢} “a sae , ‘ 1 + ‘ F 
ad : ‘ , (ro. 1 bed e secret pla l red by is not the anti-Christ With the arriv ft} letactt n't 
ad not leas¢ The Parisian Tigeress (reviewed in the nobleman ¢ mp ot w Dae pee Prtene A . ; I I ‘ T ind his 
est in this issue), with Viola Dana as the star It the ire crew. wi h ' pe ae No vast is given, but Satan was played by innouncement that rd Che I Eng- 
my £ , at. e! ( ereupc ¢ rot 0 Ke ieh ary noror , a 
“O° proved a very interesting picture and won ap- 1 confession to t effect that th rlis r ~ : a man whose facial contortions were amazing lish Harry, a notor the girl has a 
; A. J , t i c é n t ‘ ffe< tha le girl i eally ‘ he preaatilite . > bh Pr. antatoan ¢ Mar nom<s it} LET : 
safe plause There was also a Pathe Frank Lloyd the missing heiress. and brings proof of it in their versat lity. Most of his face gym OW hard rs I “tp Ww herse¢ believing 
es him ecmedy entitled ‘“‘Next Aisle Over,” which won [ihn Calis Wie wintinen om the lest counts nastics were amusing when not meant to be, Harry | - double-crossed her: but he turns 
“4 - Li nol ne spense ) ] ast couple 0 . caunle ar u ue blue } ' s Shave . | 
he spy any number of laughs. For real slapstick of hundred feet of the picture and keeps row: but he at least worked hard : “at ores a ue by whipping Shaver, recovering 
essary laughs the Lloyd comedies are developing into audience keyed up rhe little heroli . tae Wl The production is inelined to be shoddy the je wels and returning them to the detective 
a class by themselves. This release had the the sympathy from eae he eh es ‘fer ‘it oP though there are well-dressed spots here and with the statement: You've got the only 
: pathy iron ee ing i re 1, } rs 
he spy New York's audience if roars. shown she {fs not really bad at heart and that there. , 3 D Je wae ; ; 
rl and The educational touch was given a Burton she does nct want to be a party to the dceccption . — es toast. is made clear amid many ia ch oe . oian to are Jochen | am the 
at fol- Holmes-Paramount Travelog of India, showing on the old man ’ cheers of the screen crowds, and that is the jewels are left on the table and the loving pair 
7 . : : 7 : oe t li P an aat y | . on me ’ escane to lead a < rht ifs vc the ‘ . 
papers the Britisa-East Indian troops, entitled Tur- Miss Dana gave a corking performance in final and lasting triumph of Democracy +} eed , - ie ; + he 1 they taken 
= well, pant l Tommies this rol and ‘ the baret sian ve : 7 a ee é WwW ) Yn t helped 
of the "ne ‘Loew's Up-to-Date News onsisted en herself more ¢ his aomah sf Pag teensy Fe r tare t : ta} 
ie firs ely of Kinogram World re ised, whicl TT ee Pg a aoe ae eS } +} : ' with 
. tirely of ns, World released, which Playing opposite Serothes THE EXQUISITE THIEF. el , ¢ : 
ecords contained fasnes ¢ he 2:th Division on Pa- D'A? y, who alto wor hard in the dance Oo with 
a re- rade and also about 150 feet of Jack Lait, the and makes a very acceptable character heavy “R, H. Cochrane presents” the newest Pris- pie s Suu i. e | : :hiel : there- 
ck be- i short story writer. A Mutt and Jeff cartoon of the role Henry Kolker as the schemer Cc la De an-Universal feature, ‘‘The Exquisite tore n € I nit a re Jolo,. 
nd the j comedy concluded the bill however, carries off all the honors A charac inietl It is an adaptation of a story by 
a case This house makes a day-to-day change of t bit by Edw wear aa cnt wine Charles W. Tyler called “‘Raggedy A ~ S 
; : : } 3 er bit | dward Connelly is very well played, - 43 é vaggedy Ann A 
d and bill, and on Friday, which is designated as and Clarissa Selwynne liso gives a ezeod per « feature production it is a rather pretentious v, REE MEN AND A GIRL. 
n with double feature day, all of the short reel sub- formance. Darre Fo is the fuvenile lead one for Universal, with a gorgeous ballroom Feuer . ' tari in this Para- 
is one jects are cut out and just two five-reel sub- but dos not have anything to dc outside of and a number of quite well dressed people mount . ‘ o ru il five reels, 
ere are jects are shown in the downstairs theatre, about two ecenes < Mis Dean is capably supported by Sam it A : le story, the theme deat. 
at are while there are two single reeler usually a All of the ts used in the picture are very DeGrasse Thurston Hall Milton Rossa and i with hy I ( iter who 
due to comic and an educational shown on the roof, heavy and show that the productic w riy others of the Universal tribe. ire brou t r sé es by the beauty and 
. cloud where the admission charge is five cents extra maple. Lie = — a oe T , charm of the he played by Mi Clark, 
a ( ‘ harg f nee ; . every attention ; ; rhe story itself is a corker for general ap- The hotoplay i based upon Edward Childs 
> .t Wwe As a feature the title would lead one to ex- peal, constantly twisting and squirming until Carpenter play The Three Bears,” which 
é en pect al! sorts of rough stuff. but instead the an average auditor would find it difficult t i 
of th - ‘ 1 a co. & “ : ys =. os as ith oO was een In New Yor two y t izo 
ed for | THE PARISIAN TIGERESS. picture is one that is deeidedly entertaining guess the finish. It strikes half a dozen differ- The d'minutive star give 1 delightful char- 
A very effective story has been built around Fred. ent leads, any one of which might progress to acterization and makes the most of her part 
. ° - an - saan 4 >? + , : - « t . . ° : 
i | the Apache Dance, and a touch of the Paris a melodramatic conciusion, and each time re- as Svivia Weston. a sprightly young woman 
nigh } underworld by Albert Capellani and June WHAT SHALL WE DO WITH HIM? a — itself, very much as did “Cheating who resents her propoved marriage to an old 
ly *t Mathis for the use of Viola Dana as a picture i Cheaters, finally winding up as should all man, whem she despises and deserts at the 
oThis / feature under the title of “The Parisian “What Shall We Do with Him?” is a World regulation pictures. altar. There are many amusing scenes, the 
/ Tigeress.”’ Finis Fox adapted the story f r release and a departure from picture tradi- A clever female crook is baffling the police. ones in particular where Sytvia breaks Into 
- good the screen and Herbert Blache directed. With tions. It is allegorical and calls for a high She works alone, aided only by “Shaver.” who her own country bome and finds it has been 
. ches Capellani and Blache there need be no doubt standard of intelligence to grasp the signifi- drives her auto She enters a millionaire’s leased to three old grouches who have come 
honors i as to the sufficiency of Parisian atmo:phere. cance of many of its points it is a moot home during a dinner party, binds and gags the up to Toom Lake to get away from thelr 
ys the There is a lot of it, and its decail is without question, too, if a resume of the Book of detectives on watch, holds up the guests at women folks 
, well fault. : Gene sIS, followed by a picture life of Christ, dinner and escapes with all their jewels. Among The picture was directed by Marshall Nelilan, 
i Fred The production was prepared under the per- both of which combined take up more than the guests is ‘‘Lord Chesterton,”’ who is en- and every detail ha been carefully worked 
.rform- gona! supervisien of , Maxwell Karger The half the footage of the entire picture, are gaged to marry the rich man’s daughter. He out It would have been hard to fine a more 
rather photograp yhy = 1andled by John Arnold The matters whic h will appeal to the picture pub- among others gives chase She holds up the picturesque local for the film. and the settings 
latter has secured some very good lighting lic; primarily, because the picture theatre pursuers and compels them to return, though are unusually handsome the photography 
’ effects, and some of his outdoor shots are very is not a place where the general public con- Chesterton clings to the side of her auto and beine clear and sharp H. Croniager was the 
ally 8 oretty. A night street scene is particularly well gregates to see and learn Biblical history. arrives at her home. She discovers him and cumeraman 
y good handled The second half of the feature is devoted to at the point of her trusty revolver takes him Miss Clark has an excellent supporting com- 
end of The story has real melodramatic values An a resume of the Kaiser's responsibility for inside, binds and gags him He manages to pany The leading man its Rickard Barthel- 
rk ast aged Cx unt, at out to die, relates the story of the world war untie his bonds, but doesn't acquaint her with mess Jerom Patrick has the same part in 
Fred. is early life to the son of an intimate triend Battle scenes po rly done, merely flashes of the fact Police break in, capturing a quartet the picture which he played in the stage pro- 
: It is the yarn of having married against his light on a dark screen with rolling volumes ot “‘stool pigeons” that were trying to get the duction. 
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STRAND. 


A well-balanced show with lots of comedy 
puneh was the offering for the eurrent week 


at the Strand. The feature was ‘Good 
Gracious, Annabelle,’’ with Billie Burke as the 
star, a gladsome comedy that was very much 
liked by the audience. ; 
In addition, the film section held an Outing 


Chester Scenic under the title of ‘“‘Guided or 
Miss Guided,”’ with an interesting set of titles 
that enhanced the value of the views rhe 
Strand Topical Review, selected and compiled 
by Jos. L. Plunkett from the Pathe; Universal 
Current Events, and a touch of bird life from 
@ screen magazine. Two of the forceful 
touches was the showing of the American 
troops in Germany and scenes of the retreat 
of the German Army from the front. The 
Literary Digest’s smart newspaper sayings, 
under the title of “Topics of the Day,’ were 
very well received and brought laughs. 

The educational moment showed the Pathe- 
Ditmars Polar Bear pictures and an analysis 
of motion of “Turns and Twists” showing the 
amount of effort that an acrobat requires to 
do front and back somersaults The First 
National released Christie comedy, ‘Hard 
Luck,” closed the bill. 

The musical program opened with Rhapsody 
No. 2” by the orchestra and a single vocal 
selection by the Strand Ladies’ Quartet. The 
ladies were dressed in Colonial costume and 
appeared before a set in keeping with the 
dressing. The organ solo was “The Melody 
of Peace,” by Martin, which concluded the 
performance. The quartet app ared only at 
alternate shows, with Redferne Hollinshead, 
tenor, singing at 2 and 7.30 P. M. perform- 
ances. Fred 


THE SHERIFF’S SON. 


Royal Beaudry............ .....Charles Ray 
Beulah Rutherford................Seena Owen 
Dave Dingwell.......... ...John P, Lockney 
MMO cco egcceseces ..Clyde Benson 
Hal Rutherford............. Charles K. French 
WD EMO. cc ccccccccccccers .Otto Hoffman 
Brad Chariton...............Lamar Johnstone 

This is an interesting “Western” in which 
Charles Ray is starred by Paramount. The scen- 
ario has been adapted from a story by William 
McLeod Raine. The photeplay was made under 
the direction of Victor L. Schertzinger, while 
Thomas H. Ince had a general supervision over 
the construction of the picture. 

The theme is unusual in many respects; it is 
out of the beaten path of pictures of this type, 
and while there are a pair of young lovers who 
live happily ever after, and the final scene is a 
clinch, the two are so far apart at the start 
that it is difficult at first to see how they are 
going to be brought together. 

His mother receives a shock at the time of 
his birth and Royal Beaudry (Charles Ray) is 
inflicted with hereditary fear; the story is built 
around his efforts to overcome this timidity, 
which he does after a hard struggle, and he 
turns out to be as fearless as his father, who 
was the sheriff of the county in the Southwest 
where cattle rustling was the chief occupation 
of the natives. 

Mr. Ray has a role of unusual dramatic 
power and he handles it excellently. There is 
not a trace of over-acting, and it is only by 
degrees he finally overcomes and rises superior 
to the supposedly inexorable law of pre-natal 
influence. Seena Owen, as Beulab Ruttherford, 
the daughter of the leader of the band of rustl- 
ers, is opposite the star, and she plays in con- 
vincing manner. Miss Owen is a wonderful 
horsewoman and has many opportunities of 
displaying her skill. 

Picturesque scenery, a careful selection of 
types and typical Western atmosphere, tend to 
make “The Sheriff’s Son’ an unusually attrac- 
tive program feature. 


ee 


NEVER SAY QUIT. 


Disregarding all consistency and reasonable 
probability, Fox has a story for George 
Walsh that sets out to tell in comedy-melo- 
dramatic fashion a tale devoid of all likell- 
hood and tries to take the ‘“‘curse’”’ off it by 
having the titles written for pure farce. Its 
name is ‘“‘Never Say Quit,’’ directed by Edward 
Dillon; cameraman, R. Schellinger. 

The idea attempted to convey is that a 
young man, wealthy, bubbling over with 
health and strength, is suffering from a jinx, 
hard luck following him from the time he was 
born, on a Friday, the 13th of the month. i0 
change his luck he visits an underworld dive, 
asks a girl to dance, her feller quarrels with 
her, he knocks the tough down and the girl 
slams him one for interfering. At his club, 
he matches coins and loses, is sold out in the 
stock market, because he can’t borrow $5,000 
from his uncle to cover his margins; he falls 
heir to $999,998.60, from an aunt on condition 
he attends the funeral, gets mixed up in a 
badger game and is arrested and in so doing 
misses the funeral and so loses the inheri- 
tance. 

Uncle casts him out and he ships on a sail- 
ing vessel manned by a gang of crooks who 
have persuaded a wealthy man and his daugh- 
ter to locate a sunken vessel containing bul- 
lion, but which in reality is but a scheme to 
hold the old man for ransom Walsh has 
some terrific fistic encounters with the entire 
crew, saves the girl and her father and wins 
the girl. 

The direction, acting and production are 
suitable to the development of the tale, and 
the picture is an average Walsh release. That 
means it is suitabie for popular priced film 
houses. If the Fox people expect to build 
up Walsh into a eontendor for Fairbank’s 
popularity they will have to furnish him with 
better stories than ‘‘Never Say Quit.” ta 

oto. 


RIALTO. 


“Tickets purchased now are subject to a short 
delay,’’ was the announcement made by the uni- 
formed sidewalk attendants, at 9 P. M., Monday, 
at the Rialto The “short delay’ meant 20 
minutes, by which time those who wished to 
see the final show of the evening, were packed 
in the small lobby, like so many sardines. 

There were interesting numbers on the pro- 
gram which opened with selections from ‘‘Ma- 
dame Butterfly.”” This was followed by a George 
Wright-Educational film, “With Carranza in 
Mexico,’’ which showed all the bright side of 
this troublesome country, it seemed almost like 
a propaganda picture. The “Rialto Magazine” 
was well received, particularly the pictures of 
the 27th Division parade, as seen from an 
aeroplane. 

The laughs were furnished by a Harold 
Lloyd-Pathe comedy, entitled “Just Dropped 
In,” in which the hero dropped down from an 
aeroplane among the savages of the Cannibal 
Island and entertained the chorus of a burlesque 
company which had been stranded there and 
held prisoners. ‘The Sheriff’s Son,” with 
Charles Ray starred (review in this igsue), was 
the feature. 

A number of other musical selections made 
up a well-balanced program. 


GOOD GRACIOUS ANNABELLE. 


et | eee ae Billie Burke 
| Herbert Rawlinson 
Harry Murchison............. Gilbert Douglas 
George Wimbledon.............. Graufurd Kent 
pay i ee Frank Losee 
Migs. | |e Leslie Casey 
Alfred Weatherby..........ceee. Gordon Dana 
ES ea eke aod bao 0d oa wees Delle Duncan 
CSWONGRIFO MOUSER. 60 icc st tise cies s Olga Downs 
James Ludgate............ Thomas A. Braidon 
eo i re, rT Ie nk Billie Wilson 


That extremely lively comedy, “Good 
Gracious Annabelle,” by Clara Kummer, has 
been adapted for the screen as a starring ve- 
hicle for Billie Burke. At the Strand this week 
the feature more than pleased. It is a fast 
moving picture, with the titles playing a verv 
important part in getting it over with the pub- 
lic. There are any number of laughs in the 
lines and the whimsical personality of Miss 
Burke seems to be delightfully fitted to the 
role of the irresponsible girl-wife, who is lo- 
cated in New York with nothing on her mind 
excepting the spending of her quarterly allow- 
ance from a “hermit’’ husband. 

With a play that was so recently a hit all 
over the country, and the name of Billie Burke 
as the star, there is no reason why this pic- 
ture should not attract big business for al- 
most any exhibitor. Nét only that but it will 
really entertain the audiences after they have 
been drawn in. 

George Melford, who directed the production, 
handled it in a manner to give it speed from 
end to end, and this is one of the good points 
of the production. They are all large and 
the hotel scenes are particularly well handled. 

The cast is a corking one, with Merbert Raw- 
linson playing the lead opposite the star. Gil- 
bert Douglas playing a character bit and Crau- 
ford Kent as the heavy. Frank Losee in the 
role of an attorney figured in several of the 
scenes. It remained for Miss Burke and Raw- 
linson to carry the greater part of the action, 
which they did to perfection. 

“Good Gracious Annabelle” is a corking fea- 
ture built for entertainment and laughs. Fred. 


THE SCAR. 


SEV eee eee Th eee Pee or ee Kitty Gordon 
George Reynolds............ Irving Cummings 
BENG, DOOM 66660 cbscddecasera Jennie Ellison 
eer eer ee Erie Mayne 
SONNE h.d:b.0 600 00064440065 Charles Dungan 
Thaddeus Tabor...... ....Frank Farrington 
PD $5.:66400-06445060560800 en «4 Ruth Findlay 
BE Shak ony ts dss de 4 6eaSawe sae Paul Doucet 
a ee David Herblin 
So Serre rere ree re Herbert Bradshaw 
GOONS GR cic ccssccccscdenes Amelia Barleon 


A World release, starring Kitty Gordon. The 
scenario was written by Hamilton Smith. 
Frank Crane did the directing. Miss Gordon 
is seen in a highly emotional role, that of a 
Spanish adventuress whose main object in life 
is to get men into her clutches and then break 
them. 

The story is hopelessly artificial, but it is of 
the type that has a certain appeal. Tech- 
nically the production has been well done and 
all the settings, as is always the case in Miss 
Gordon’s pictures, are unusually handsome. 
There are many picturesque scenes and the 
details as to location and other minor points 
have been carefully worked out. 

Cora (Miss Gordon) is a courtezan, and 
among the victims is George Reynolds (Irving 
Cummings), a wealthy young American, who 
induces her to come to the United States with 
him. Marriage is not proposed. He sets her 
up in a fine country place in the South, and she 
immediately starts up a violent love affair 
with Caryl Haskill, Reynold’s best friend. 

Reynolds comes in one day and catches 
them in each other's arms, then follows a scene 
in which Cora makes belleve she has been shot 
by Reynolds. The result is the hero is sent 
to prison and Cora goes to live with Haskill. 
She soon tires of him and seeks other lovers. 

Meanwhile, Reynolds returns and marries a 
perfectly respectable young woman, without 
telling her his past. From then on everyone 
knows how the story Is going to end. 

Miss Gordon has a well-balanced cast sup- 
porting her. “The Scar” will appeal to a cer- 
tain class of film enthusiasts. 


“The Fall of Babylon” that bears the D. W. 
Griffith trademark has been completed for ter- 
ritorial distribution, the picture to be routed 
out of the New York offices. 
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DISSATISFACTION CAN’T MAR HIT. 


There are reports of dissatisfaction 
between Blanche Sweet and Marshall 
Neilan, respectively star and director 
of “The Unpardonable Sin,” and, Harry 
L Garson, producer, on the other end. 

According to the rumor the star and 
director have a financial interest in 
the production and are not altogether 
in accord with Garson’s method of 
exploitation. 

This does not alter the fact, from all 
available sources, that the picture is 
proving one of the sensational suc- 
cesses in filmdom. Garson has dis- 
posed of some $300,000 worth of terri- 
torial rights in the United States, and 
at the same time retaining an interest 
in the profits of most of the sales; said 
profits, of course, remaining the prop- 
erty of the producing company. 

Jones, Linick & Schaefer open the 
picture Easter Sunday at one of their 
houses in Chicago. It starts a run at 
the California theatre on Sunday and 
at the Majestic, Los Angeles, Easter 
Sunday, Jentzen & Von Herberg have 
secured the rights for the Northwest. 

The syndicate controlling New York 
State has among its personnel Law- 
rence Weber, Bobby North and Warner 
Brothers. They are at present nego- 
tiating for a Broadway showing for an 
indefinite run. 


TURN DOWN SUNDAY BILL. 


Harrisburg, Pa., April 2. 

The House of Representatives to- 
day refused to place on its calendar the 
Rorke bill, which would amend the 
Blue Laws so that concerts and motion 
picture shows could be held after 7 
o’clock Sunday evenings in Pennsyl- 
vania. 

The vote was 20 ayes to 139 nays, 
but it was not taken until after a full 
debate of the whole question. Rep- 
resentative Rorke, Philadelphia, 
charged John R. K. Scott, chairman of 
the committee, that had the bill, with 
being unfair, saying that he opposed 
it openly before he named the sub- 
committee that held hearings in Phil- 
adelphia, Pittsburgh and Harrisburg. 

Representative David Fowler, Lack- 
awanna county, said he had been 
threatened while attending the Pitts- 
burgh hearing by men who said they 
would oppose him if he ran for re- 
election in his home district. He 
urged the placing of the bill on the 
calendar. Other members said they 
were opposed to the measure but that 
they believed it should come to a vote 
of the House. 

Representative William T. Ramsey, 
Delaware, said the vote on the ques- 
tion to place the bill on the calendar 
would give members the privilege of 
voting on the bill according to their 
Own sentiments in the matter and the 
roll call was taken. 


Empey Sues The “Call.” 

The publication of an article in the 
New York Call, attacking Arthur Guy 
Empey, author of “Over the Top” and 
publisher of “Treat 'Em Rough” mag- 
azine, in which Empey was represented 
as having been “fired” from the 
army for the good of the ser- 
vice, resulted yesterday in a summons 
and complaint being served upon the 
ublishers of “The Call” in a suit for 
100,000 for libel and defamation of 
character instituted by Robert Spear, 
of 220 West 42nd St., attorney for the 
author. 


New Star Ill in Hospital. 

Ann Forrest, the new picture star 
placed under contract by Lee A. Ochs, 
is in the Broad Street Hospital, Phil- 
adelphia. 

Immediately on her recovery she will 
_ for the coast to take up her film 
work. 


Picture Daily in Paris. 
Paris, April 2. 
Pathe Freres propose issuing a 
aris picture journal, publishing daily 
views on current events. 


THANHOUSER SALE. 


The public sale of the assets of the 
Thanhouser Film Corporation took 
place yesterday. Prior to the actual 
sale there were more than a dozen 
offers made to the stockholders for 
a private deal. 


“Right of Conquest” in Bermuda. 


The next Norma Talmadge picture, 
to be taken from the novel, “By Right 
of Conquest,” will be partially filmed 
in Bermuda. 


“Company in 


CANADIAN COMPANY. 


Calgary and Edmonton business men 
have organized a cempany called the 
Canadian Photoplays, Limited, to coe- 
operate with the Shipman-Curwood 
financing and exploiting 
the filmed stories of James Oliver Cur- 
wood. Four feature pictures will be 
produced a year, to be marketed 
throughout the world. 

Nell Shipman will be starred and 
David M. Hartford will have charge of 
the direction, with Ernest Shipman 
sales manager. 


BERST’S ENGAGEMENTS. 


Los Angeles, April 2. 
J. A. Berst has signed Owen Moore 
and Elaine Hammerstein for United 
Pictures. Berst is now en. route to 
New York. 


“Number 17” Has Quick Sale. 
Thomas H. Ince has purchased the 
picture rights to “Number 17,” a novel 
by Louis Tracy, which has been on the 
stands but four weeks, with a large 
sale reported. 
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- PRODUCTION P 
OH, YOU WOMEN! 
With Ernest Truex snc/ Louise Huff 


The time, the place and the girls 


HE time is A. D. 
year, this month, this minute. 


The place is any motion picture theatre 


The girls are there—all sorts—the fluffy, 
lingerie-fluttering beauties and another 
kind, the ones in the men’s jobs. 





Right Now—this 


The time—treleased May 4th. 


Prints are now in your exchange ready for your inspection. 
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John Emerson and Anita Loos are as up- 
to-the-minute with this rollicking, wallop- 
ing comedy as it’s possible to get without 


” bubbling over into the future. 
wise enough to book “Oh, You Women! UDDIINE re 


The place—your theatre. 
The girls—oh, you women! 


Presents A 
ANITA | 
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What “THE MAN FR 





MY DEAR MR. EXHIBITOR: 
I saw a picture at the Strand Theatre in New York. 


It sent me back to the days when I was thrilled by the story of “The Prisoner of Zenda” and 
“Graustarck.” 


It recalled the delightful romance which filled my heart in boyhood, the romance which 
makes youthful years the happiest of all. 


The picture was called “A MIDNIGHT ROMANCE” and the spirit of the romance was ANITA 
STEWART. 


I have never viewed such wonderfully realistic scenery in any picture. The mighty ocean 
was as real as if I were gazing at it from the beach. The jagged rocks were real. The angry 
surf was real. In fact, the very sands on which I seemed to stand were real. To those who 
have never seen the ocean what pleasure these scenes must give. And that shipwreck and 
rescue were the best I ever saw. 


Then there was the great big summer hotel. It was a real hotel with its massive onyx pillars 
doing their double duty of support and decoration. There was the wonderful desk so famil- 
iar to the man rich enough to patronize such a place, and there was a clerk who surely knew 
his business. Such photography it has never before been my pleasure to see. 


It was such a RELIEF to find MISSING the neglected wife, the drunken husband, the ruined 
girl and, need I say it, the eternal triangle. 


But there was a beautiful creature who radiated sunshine at every step. At first she posed as a 
maid in the hotel, but she did not make beds like a real maid, and one instinctively felt that 
she was something more. In fact, she looked like the Princess which she afterward turned out 
to be. But this did not prevent her from falling in love with an ordinary every-day man, 
and renouncing her title to marry him. In this she exemplified the spirit of Democracy 
which now rules the world. It is the first. picture I have seen which so strikingly paints the 
changed conditions brought about by the war. It made me think of the case of Princess Pat, 
grand-daughter of a king who has just married a man without a title, and with the King’s 
consent. 


It is a picture I want my wife and children to see. I am enjoying now the thrill of pleasure I 
know they will have on seeing it. It is clean, wholesome and romantic—romantic in the way I 
want my children to be. 


Why can’t there be more pictures like “A MIDNIGHT ROMANCE,” pictures that not only 
thrill and entertain, but educate as well. 
Sincerely, 
A. MOVIEFAN 


P. S.—I almost forgot to tell you the Production was directed by a woman, LOIS WEBER 
and the story was written by Marion Orth. LOUIS B. MAYER presented it and a concern 
called THE FIRST NATIONAL EXHIBITORSCIRCUIT supply the theatres in the UNITED 
STATES WITH THIS ATTRACTION. 
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COAST PICTURE NEWS. 
By GUY PRICE. 
Los Angeles, March 29. 
George Beban has gone East. 





Klean Kut Comedies has begun 
‘Confucious Puts One Over.”’ 


production 
ol 





Tom Mix and Flagstaff, 


Ariz. 


company are at 





Ruby de Remer is to be featured in a series 
of pictures by Metro, 


Frank Condon is now writing for Douglas 


Fairbanks. 





William Parker, who went East for Jesse 
Hampton, is due in Los Angeles next week. 





Phillip H. White has been engaged as film 
editor for the Lewis S. Stone film productions. 





Harry S. Northrup has been engaged by 
Goldwyn to support Pauline Frederick. 
Warde, foreign film buyer, is in 
being entertained by Charles 


Frederick 
the city He is 
Christit 





Eugene H. Kaufman, representing the Inter- 
Ocean Export Co., was in the city last week. 
He returned East via San Francisco. 





Sam H. London, the producer, has recovered 
from a long siege of influenza and is back on 
the Rialto again. 


Ralph D. Robinson has resigned as pub- 
licity man of the Metro studio. He has gone 
East. 

Harold Lioyd and Bebe Daniels are planning 
a trip through Mexico to film a number of 
comedies 

George Larkin has gone into the snow coun- 
try near Fresno with director, two cameramen 
and company of cowboys to “can” a few thrills 
for the tenth episode of Astra’s serial, ‘‘The 
Tiger Face.’’ 

Mitchell Lewis has secured another story of 
the rugged type which has characterized his 
most recent work, and has left Los Angeles to 
go on location northeast of Mt. Shasta. 

Mabel Condon, who operates an exchange in 
Hollywood, leaves next week on her annual 
junket to New York. She will be away four 
weeks. 





Herbert Standing has been engaged by Gold- 
wyn to create an important screen part In 4 
production now under way at Culver City. 

The Robert Brunton studio is completing a 
commissary building at itg plant on Melrose 
avenue, 








Jack Dillion is directing Vera Stedman, 
former member of the Sennett beauties, and 
Neal Burns in one-reel comedies. 





The book business has been incerased ap- 
proximately 100 per cent. since pictures be- 
came so much a part of our social life. 





Al. Nathan has purchased the Pacific Coast 
rights to ‘“‘And the Children Pay,” featuring 
Bliss Milford and Gareth Hughes. 





William O. Dowlan has been engaged by Sol 
Wurtzel, manager of the Fox plant at Holly- 
wood, to direct Peggy Hyland in her next pic- 
ture. 





Ben Wilson, who starred in “The Voice on 
the Wire’ and ‘‘The Mystery Ship,” has re- 
turned to Universal to star in one-reel come- 
dies under the direction by Roy Clements. 





Mary Pickford and Olive Thomas doing 
things a little better than their rival sisters. 
They have bungalow dressing rooms at the 
Brunton studio. 





Lew Cody appeared in two films on Broad- 
way the past week. One (‘‘Mickey’’) took a 
year in the making, and the other (‘‘Are You 
Legally Married?) consumed a week in pro- 
duction. 





Give the pictures a chance to clean house. 
They are doing it more rapidly than any other 
institution. Very soon the films will be indis- 
pensable to religious and educational propa- 
ganda. ‘ 





Ruth Roland, who recently got a divorce, 
has her own ideas regarding bridegrooms. ‘‘The 
groom is just a groom,” says she, ‘‘he’s just 
there like the wedding march, the bride’s 
bouquet and the parson. Tradition has made 
it the custom to have the groom at a wedding, 
So he’s there.”’ 





One of the busiest of the Jesse D. Hampton 
Studios is Walter Perry. He gets practically 
ho time to himself because as soon as he is 
finished with one picture in support of William 
Desmond, H. B. Warner or J. Warren Kerri- 
gan he finds himself cast for another part. 


A well known bishop visited Los Angeles re- 
cently. ‘There is one man I would like to 
meet,” he told a friend. ‘‘He’s Charlie Chap- 


lin.” The meeting was arranged in the Alex- 
andria. “I am so glad to make your acquaint- 
ance,” said the bishop, as he sized up the 


comedian from head to foot, ‘“‘but tell me 


_where are those bally funny trousers of yours?” 





Thomas H. Ince has enlarged his scenario 
department by the addition of several writers 
and readers and the department under the 


direction of C. Gardiner Sullivan, now numbers 
ten people. The new members to the scenario 
staff are Eugene B. Lewis, formerly editor of 
the Universal scenario department; George C. 
Hull, F. Ely Paget, Adele Buffington and Ethel 
Gillette Thorpe. The older members of the 
writing are Sullivan, John Lynch, Ceci! Smith, 
Julian Josephson and Verne Hardin Porter. 





Albert Ray has found a way to live on noth- 
ing a day. When his mother arrived in Los 
Angeles from the East last week Ray’s ma 
chine was in the garage being repaired, so he 
took a taxi. The only money he had with him 
was a $50 bill. He rode half the day in the 
taxi giving I. O. U.’s for tips. When he finally 
arrived at his bungalow he gave the driver a 
check for his bill. Wherever he went nobody 
could change the $50 bill. 


ITALIAN “REDEMPTION.” 
Paris, April 2. 
Harry E. Aitken has acquired the 
American rights to an Italian eight- 
reel picture, entitied “Redemption,” 
and carrying the mark of the Medusa 
Films. 


TAKES “HARVEST OF SHAME.” 

J. A. Berst, president of the United 
Picture Theatres, while in Los Angeles 
recently, read a story submitted to 
him by Tom J. Geraghty and after 
conference with Lee Ochs, vice-presi- 
dent and Dustin Farnum, their star, 
accepted it under the title “The Har- 
vest of Shame.’ Robert Brunton will 
produce it. 

Ochs, after a business sojourn in Los 
Angeles, has gone to Frisco and ex- 
pects to visit all the Pacific Coast ex- 
changes before returning to New 
York. 


Tonsils. 
Los Angeles, April 2. 
William Farnum was operated on at 
the Clara Barton Hospital and his ton- 
sils removed. 


Farnum Loses His 


Samuel Goldwyn 


presen a 


THE ETERNAL 


INCORPORATIONS. 


New York Producers Theatrical Cir- 
cuit; $60,000. A circuit of picture 
houses. H. H. Holcomb: Standish Chard: 


John J. Kling, White Plains, N. Y. 

A Night Off Co., Ine.; $100,000; Man- 
hattan. Theatrical and motion pictures. 
Richard Lambert; M. B. Raymond; L S. 
Leavitt, 1476 Broadway, N. Y. 


Charles Miller Productions, Inc.; $100, - 
000; Manhattan. Motion pictures. Harry 
P. Diggs; William WBisenhardt; Frank 
Drumm, 426 East $8d street, N. Y. 


The Henken Theatrical Corporation; 
$2,500; Westchester County. Theatrical, 
motion pictures. George K. Henken; 
George W. Olvaney; J. A. Mulvihill, 2 
Rector street, N. Y. 

Alton Amusement Corporation; $15,000; 
Manhattan; general theatrical; Thomas 
F. Garrity, Gabrielle Brock, F. W. Pin- 
ner, 32 Broadway, New York City. 

Juveniie Phetepiay Distributers, ime.: 
$1,500; Manhattan; Arthur D. V. Storey, 
Samuel F. Matthews, Robert Netter, 220 
Broadway, New York City. 


MAGDALENE 


From the big stage success 


by Robert H. Mc Laughlin 





She strikes at the heart and the sympathy 
of humanity. 


She is the ever-present sinner of all ages from 
the birth of the world till the end of the 


world. 


She is in every city, town and village on earth 
—openly and boldly, or secretly. 


She is civilization’s greatest mystery. 


The hunted woman. 


The strange woman. 


The painted woman. 


All America will know her remarkably fasci- 
nating story in an unusual Goldwyn produc- 
tion, which begins its showings in the leading 
cities and theatres of the nation April 20. 


GOLDWYN PICTURES CORPORATION 


SAMUEL GOLDWYN President 


16 East 42nd Street 





New York City 
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Sad 


P. SCHULBERG RESIGNS AS 
ASST. GEN. MAN. OF BIG FOUR 





Reason Given Being That Greater Opportunity Awaits Him 
New Venture Contemplated Involves 


Elsewhere. 


Organization of American End of Big Inter- 


national 


Distributing Concern. 


Much Mystery Surrounds 
New Venture. 





Benjamin P. Schulberg has resigned 
as assistant general manager of the 
United Artists’ Distributing Corpora- 
tion, the newly formed alliance of the 
“Big Four” film stars, comprising Mary 
Pickford, Charlie Chaplin, Douglas 
Fairbanks and D. W. Griffith. 

This has already gone into effect, 
and Schulberg is making his temporary 
office in the Fitzgerald Building, 
where he will organize the American 
link of a new international film organi- 
zation, as yet unnamed, which will 
operate distributing centers through- 
out the world outside of the United 
States and Canada. 

Hiram Abrams and Schulberg empha- 
size the assertion that the change in 
the latter’s plans is actuated only by 
his securing a “greater personal oppor- 
tunity” through the new association, 
which is shrouded in mystery for the 
time being, though it is understood an 
announcement will be made shortly of 
a novel angle of international distribu- 
tion. 

Mr. Schulberg said: 

“It would take much to cause me 
to sever my relations with the United 
Artists, and Mr. Abrams in particular, 
but the opportunity which has come 
to me to become identified with the 
large European financial interests is 
so attractive as to command my in- 
terest and dictate the course I am 
pursuing.’ 

This was verified by Abrams’ com- 
ment on the severance of official rela- 
tions. He remarked: 

“I am gratified that such an oppor- 
tunity has again come to Mr. Schul- 
berg, and in regretting his departure 
I also rejoice with him in the chance 
he now has.” 

Henrietta Cohen, private secretary 
to Schulberg for the past six years, 
who resigned from Famous Players- 
Lasky coincidentally with Abrams and 
Schulberg, joins the latter in his new 
venture. 


CENSOR KNAPP DISGUSTED? 
Philadelphia, April 2. 
Harry L. Knapp, dramatic editor of 
the Philadelphia Inquirer, also chair- 
man of the Pennsylvania State Board 
of Censors, will, it is reported, shortly 


resign his censorship post, which car- 
ries with it a salary of $3,000 per an- 
num. The Board is about to remove 
its headquarters to Harrisburg, which 
will give Knapp the opportunity of 
withdrawing. 

It is understood Mr. Knapp is wholly 
disgusted with the attitude which his 
associates on the censor board takes 
toward pictures. The recent ruling of 
the Common Pleas Court that the 
Board had overstepped its authority 
in refusing to permit the showing of 
the Rex Beach feature, “The Brand,” 
is believed to be “the last straw.” 


LARGE ITALIAN COMBINE. 
Paris, April 2. 

The large Italian concerns, Itala, 
Film d’Arte, Gloria, Caesar and Ital- 
iana, have formed a combine with a 
capital of $6,000,000 to produce pictures 
together. 

Prince Prospero Colonna, Mayor of 
Rome, is president of the new com- 
pany. 


STARRING HE-VAMPS. 


Los Angeles, April 2. 
Elliott Dexter is to be starred by 
Jesse L. Lasky. 
Lewis J. Cody, the “he- vamp,” 
Dexter’s closest rival, is also to be 
starred by Louis Gasnier. 


CARMEN ACTION STANDS. 


Rogers & Rogers were refused a dis- 
missal of the action which Jewel Car- 
men has pending against the Fox Film 
Corporation and the William Fox 
Vaudeville Co. On the complaint in 
the action, Miss Carmen _ secured 
through her attorney, Nathan Burkan, 
an injunction restraining Fox from 
interfering with her in obtaining em- 
ployment. A dismissal of the com- 
plaint would have automatically can- 
celed the injunction. 


Pathe’s Artistic Director. 
Paris, April 2. 
M. Galliot has been appointed artistic 
director of the Pathe Freres studios 
in Paris. 


SYNDICAL RENTING RULES. 
Paris, March 20. 

The final regulations for renting 
drawn up by the Syndicate of French 
Renters states that the loaning of 
reels is prohibited, and the film must 
be shown in the hall for which it is 
booked. The projection of a film for 
a greater number of times than stipu- 
lated in the contract is illegal. Films 
lost or damaged must be paid for at 
2 francs per metre for features (first 
14 weeks after release) and francs 1.50 
per metre for so-called stock (from 
fourteenth to twenty-ninth week). 

Subscriptions are payable in advance, 
and films are charged according to 
length when seen at trade show unless 
local regulations prohibit projection 
of any particular portion of a film. 
Exclusive rights to a certain mark for 
a specified district do not convey the 
privilege of naming a picture hall 
after that mark. Contracts are per- 
sonal, but transferable to heirs or 
successors, who are obliged to accept 
conditions when assuming the take- 
over. 


WAR SCENES GO BACK. 


While “the war is over” slogan 
threatened at one time to place the 
Julian Eltinge picture, “Over the 
Rhine,” out of commission, for the 
same reason, it seems now to have an 
excellent chance of getting on the pic- 
ture map. 

Fred Balshofer, who bought the fea- 
ture film, has been in New York. It 
is said he will release the picture, with 
all the original war scenes returned to 
the film. 


BALSHOFER AND BUSHMAN. 


There is a possibility a deal may be 
closed this week whereby Fred Bal- 
shofer will take over the active man- 
agement of the affairs of Francis X. 
Bushman and Beverly Bayne. Bal- 
shofer and Bushman have been in con- 
sultation several tumes during the last 
week with a view to closing the 
contract. 


Significance in Selznick’s Return. 

Myron Selznick and his producing 
staff, after making two Olive Thomas 
pictures on the Coast under the direc- 
tion of Charles Giblyn, return to New 
York next week and some further de- 
velopments in the expansion of the 
concern are forecasted. 

At the Selznick office on Fifth ave- 
nue, it was stated the reason for My- 
ron’s return was the decision to make 
the next two Thomas productions in 
the East, but there are those who in- 
timate it has a greater significance. 


Pearl White Corporation. 

A new film corporation is being 
formed for the purpose of starring 
Pearl White in a series of new serials, 
which are to be exploited on a large 
scale. 


FOR S. MASTBAUM’S MEMORY. 


Philadelphia, April 1, 

Several hundred persons, many rep- 
resenting various branches of the the- 
atrical world, visited the Eaglesville 
Sanitarium for tubercular patients, 
near Norristown, Pa., Sunday to honor 
the memory of the late Stanley V. 
Mastbaum, formier president of the 
Stanley Amusement Co. of this city, 
The first of what is planned to become 
annual exercises was held on or near 
Mr. Mastbaum’s birthday, which occurs 
April 1. 

The introductory was made by 
Richard J. Bemish, managing editor of 
the Philadelphia Press, and the open- 
ing address by Hon, John M. Patter- 
son, both close friends of Mr. Mast- 
baum. Mrs. Fannie E. Mastbaum, 
mother of the former theatrical mag- 
nate, presented the committee with a 
$1,000 Liberty Bond, to be used what- 
ever way the authorities of the in- 
stitution may decide. 

Following the addresses there was 
a musical and vaudeville program 
under the direction of A. L. Einstein, 
The combined orchestras of the Stan- 
ley and Palace theatres furnished the 
overture. Miss) Kathryn McGinley 
sang a soprano solo, and the following 
vaudeville acts were presented: Harry 
Antrim, in songs and imitations; Frank 
Bush, the veteran monologist; Emma 
Krause, black-face specialty; Slim, 
Klaiss and Saxe, musical act; Weber, 
Beck and Frazer, songs and instru- 
mental music; Gus Mohm, magic. 

The  sanitarium is wonderfully 
situated in the open country, with 
beautiful and spacious grounds, and 
several memorial buildings fully 
equipped for the care of tubercular 
patients, of which there are possibly 
100. The late Mr. Mastbaum was very 
much interested in the sanitarium, and 
before his death arranged specific 
details for its maintenance. 


House at Hamilton, O., to Cost $130,000. 
Hamilton, O., April 2. 
James Terburg and Harry Silver, 
both of Chicago, have closed negotia- 
tions -for the construction of a new 
theatre in this city. The estimated cost 
will be $130,000. The house will be 
named the Palace, and have a seating 
capacity of 1,000. 
The contemplated policy is a com- 
bination of legitimate and pictures. 


Songs in Film Houses. 
Paris, March 20. 


A trial case of some interest may be 
attempted in Paris by the fiscal 
authorities against a manager of a 
picture house who has been present- 
ing filmed songs in his program. The 
license for a musical hall pays a some- 
what higher tax than a picture house, 
and the collector has classed the pic- 
ture hall where filmed songs are 
rendered as a music hall. 





L. LAWRENCE WEBER & BOBBY NORTH, 220 West 48th St., New York City 


HARRY GARSON rzesents BLANCHE SWEET 


in Maj. Rupert Hughes’ Astounding Story 


“The UNPARDONABLE SIN" 
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TRADE COMMISSION CLOSES CASE 


. IN REISSUE INVESTIGATION 





Government’s Testimony Completed. 


W. H. Productions 


Attorney Asks For Dismissal of Complaint. Matter 


Referred To Commission. 


Defense 


May Be Entered Later. 





The case of the Federal Trade Com- 
mission against Joseph Simmonds, do- 
ing business as the W. H. Productions, 
Inc.. was closed as far as the com- 


mission’s side was concerned at the 
last hearing, which was held in the 
Post-Office Building last week. 

At that time Simmonds was not pres- 
ent, but his attorney, W. M. Seligs- 
berg, of Seligsberg, Lewis & Strouse, 
represented him, and stated that he 
was out of the city. The attorney 
asked at the same time that his client 
be given sufficient time to present a 
defense to the case in the event that 
the commission did not grant his 
motion to dismiss it on the grounds 
that the attorneys for the commission 
failed to uphold the complaint. 


Examiner John R. Dowlan, before 
whom the testimony was taken, stated 
the matter would be placed before «he 
commission, and in the event the 
motion for a dismissal was denied the 
respondent would be informed suffi- 
ciently in advance by the commission 
of a resumption of the hearings, and 
that until such time the matter would 
stand adjourned. 

The initial hearing took place Feb. 
26 in the United States Court No. 2. 
Gaylord R. Hawkins represented the 
commission and Mr. Seligsberg for 
Simmonds. There were also present 
William Grossman and Frederick Hem- 
ley, both of House, Grossman & Vor- 
haus, who were called by the commis- 
sion. During the hearings Mr. Seligs- 
berg sought frequently to impress the 
examiner that the hearing before the 
trade commission was brought about 
by House, Grossman & Vorhaus simply 
as a fishing expedition so that the 
testimony which was obtained might 
be used in a suit pending against the 
W. H. Productions, Inc., the Western 
Import Co. and the New York Motion 
Picture Co., brought by this firm of 
attorneys in behalf of the Otis Litho- 
graph Co. 


At that hearing, with Simomnds as 
the witness, it was brought out that 
he was doing business under the name 
of the W. H. Productions, Inc., and 
that he was obtaining the pictures 
which he was reissuing from the West- 
ern Import Co., which in turn obtained 
them from the New York Motion Pic- 
ture Co. The latter company owned 
the negatives of the pictures and 
leased them to the Western Import 
Co. The officers in both corporations 
were similar persons in certain in- 
Stances. 

Hyman Winick, one of the officers 
of the Western Import Co., is the 
brother-in-law of Simmonds, and the 
latter gave that as his reason for doing 
business under the W. H. title, stating 
that he had taken the initials of his 
brother-in-law and transposed them. 
The Western Import Co. was to re- 
ceive a stated sum for the use of each 
negative loaned for the purpose of 
having prints made, and it was also 
to receive 50 per cent. of the profits 
of the W. H. Productions, Inc., busi- 
ness, 

In trying to obtain a line on exactly 
what Mr. Simmonds knew of the pic- 
ture business the questioning in part 


by Mr. Hawkins brought out the 
following information, the question 
being whether cr not Mr. Simomnds 





was aware that pictures were made in 
Los Angeles: “The only way I ever 
know that is by reading the trade 
If they tell the truth—I don’t 
know whether they tell the truth or 
not—maybe they are producing pic- 
tures in California.” 

When questioned as to whether he 
understood what a star was he stated 
he did not understand the reason for 
calling any one in the theatrical or 
picture business by such a title. It 
might just as well be moon or any 
other planet as far as he was con- 
cerned. But immediately’ after that 
he stated that he thought William S. 
Hart ranked about seventh in his esti- 
mation in drawing value as an attrac- 
tion. When asked to name those that 
outranked Mr. Hart in this particular 
in the order of their popularity he was 
able to find only three names. They 
were Chaplin, Pickford and Fairbanks. 

There was next introduced by the 
commission’s attorney a list of the 
pictures in which William S. Hart 
appeared that were turned over to the 
W. H. Productions, Inc., with their 
original and the new titles that were 
given them when they were reissued. 
The list is as follows: 

TWO REELERS 


Old Titles New Titles 
“Tools of Providence” ‘Dakota Dan” 
“Cash Parish’s Pal” ‘Doubled Crossed”’ 
“Keno Bates, Liar’ “The Last Card”’ 
“A Knight of the Trail” “A Knight of the Trail” 
“The Ruse” “A Square Deal” 
‘Pinto Ben” *‘Horns and Hoofs”’ 
“Bad Buck of Santa 


papers 
} mp wa we 


Ynez”’ “The Bad Man” 
“Taking of Luke 
McVane” “The Fugitive” 


“The Gentleman from 
Blue Gulch” 


“The Roughneck”’ 


“The Man from No- 
where” 

“Mr. Silent Haskins” 

“The Grudge” 

“Passing of Two-Gun 


“The Silent Stranger” 
“The Marked Deck” 
“The Haters” 
“Taming the Four- 


Hicks” flusher” 
“In the Sage Brush 
Country” “Mr. Nobody” 
“Conversion of Frosty 
Blake” “The Convert” 
“Grit” “Over the Great 
Divide” 


“The Scourge of the 
Desert “A Reformed Outlaw” 
FIVE REELERS 


“The Two-Gun Man in 
the Bargain” 

“The Bandit and the 
Preacher” 

“The Hell Hound of 
Alaska” 


TWO REELERS RE-ISSUED IN SOME TER- 
RITORIES AS TWO, IN OTHERS AS FIVE. 
“Conversion of Frosty ‘‘The Convert” 

Blake” (2 reels) 

“Staking His Life’”’ 
(5 reels) 

After the introduction of the list Mr. 
Hawkins brought out an admission on 
the part of Simmonds that three addi- 
tional reels had been made at the Tri- 
angle studios at Culver City, which 
were used as a leader to the two-reel 
production, “The Conversion of Frosty 
Blake,” and after the picture had been 
reassembled it was issued as a five- 
reeler under the title of “Staking His 
Life.” Simmonds stated that the 
scenario had been prepared by the 


“The Bargain 
“On the Night Stage” 
“The Darkening Trail’”’ 


. Triangle people. 


This practically concluded the big 
points of the initial hearing. The next 
day Simmonds was cross-examined by 
his own attorney, after which William 
Grossman took the stand and gave the 
information that he was a member of 
the corporation known as the William 
Productions, Inc., and that the 
whole was owned by Thomas H. Ince, 


Hart 


Mrs. Thomas H. Ince, William S. Hart 
and himself. It was at this point that 
Mr. Seligsberg, representing Simmonds, 
tried to show that the entire investiga- 
tion was brought about by House, 
Grossman & Vorhaus; but Mr. Haw- 
kins, representing the commission, 
stated that the Examiner was fully 
aware how the case was brought to 
the attention of the commission, which 
caused Simmonds’ attorney’s requests 
for a striking out of certain testimony 
to be overruled. 

On the occasion of the hearing 
which was held March 1 there was 
admitted as a matter of record an 
exhibit, which showed that the W. H. 
Productions, Inc., had sold the rights 
to the state of Wisconsin to the Wis- 
consin Film Corporation for “The 
Bargain,” “On the Night Stage” and 
“The Darkening Trail,” and with one 
print of each subject, and that they 
had obtained $1,250 for each of the 
first two pictures and $1,000 for the last 


named. Additional prints were to be 
furnished at 5 cents a foot. 
Harry S. Shepard, who stated that 


he was employed by the W. H. Produc- 
tions as a sort of general assistant 
to Mr. Simmonds, was next examined, 
and admitted to having written certain 
publicity matter and advertising matter 
which had appeared in the trade 
papers, which had been previously 
entered as evidence in the testimony. 

It was at this hearing that Mr. 
Seligsberg moved for a dismissal of 
the case. 

The complaint in the action was to 
the effect that the W. H. Productions, 
Inc., was guilty of unfair competition 
and of violating the Interstate Com- 
merce Law, inasmuch as they were 
perpetrating a fraud on the public by 
reissuing certain William S. Hart pic- 
tures under new titles and not inform- 
ing the public that they were old pic- 
tures renamed. 


In the testim« ny giv en by Mr. Gross- 


man the fact was brought out that 
Hart had been in receipt of a large 
number of complaints from his follow- 
ing all over the country, calling to his 
attention the fact that they had been 
hoaxed into believing that new pic- 
tures with him as the star were being 
presented when the old reissues were 
shown under their new titles. 

While it is not a matter of the 
official record of the investigation, the 
postponement of a defense on the part 
of the attorneys of Mr. Simmonds is 
said to be due to the fact that they 
pleaded that their client had been 
called abroad because of the illness 
of his mother and that as she was not 
expected to live they asked that the 
final hearings be postponed until stich 
time as he could return. 


SELECTS “HELL ON EARTH.” 

Select has signed Arthur Guy Empey 
for a big special feature, to be called 
“Hell on Earth,” which it is stated 
will be a picture of great timeliness, 
ind present present-day conditions—in 
no sense a war film. 

Work will be started immediately 
and Wilfred North, who directed Em- 
pey in “Over the Top,” will have charge 
of the production. 

$800 Weekly fer June Elvidge. 

The Smith-Foley Motion Picture Co. 
of Toronto, through its attorneys, 
House, Grossman & Vorhaus, have 
signed June Elvidge, the World star, 
for one year at $800 per. 

Miss Elvidge will make a series of 
features for the Smith-Foley people. 


JACK CUNNINGHAM 


Staff Writer Robert Brunton Studios, 
Los Angeles 





Recent Releases for 
Barriscale, Keenan, Glaum and Kerrigan 
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P. S. Harrison, in Mo- 
tion Picture News, 
March ist issue, says 
of the last William 
Russell release: 


“With ‘Where the West 
Begins, Russell adds 
another good picture to 
the long list of his suc- 
cesses. The plot is full 
of action and it has 
been handled well. It 
holds the interest un- 
diminished from start 
to finish.” 







































By STEPHEN FOX 


WILLIAM 
RUSSELL 
* BRASS 2 
BUTTONS 











Directed by HENRY KING 





at the 
way Russell woos and wins 
the society girl he thought 
a ladies’ maid. 


LADIES will gasp 


MEN will thoroughly en- 
joy the scenes in which 
Russell, as a New York cop, 
bluffs the gunmen of Saw- 
tooth, Arizona, who had 
boasted that no_ sheriff 
could tame them. 


EXHIBITORS will proclaim 
this picture one of the pep- 
piest they ever screened 
and make arrangements to 
repeat it. 


WILLIAM RUSSELL 
PRODUCTIONS 


Distributed by 
PATHE 


Willlam Russell Successes Now 
Available: 
“Hobbs in a Hurry” 
“All the World to Nothing” 
“When a Man Rides Alone” 
“Where the West Begins” 
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SELZNICK BUYS OUT ZUKOR; 


PAYS HIM $500,000 PROFIT 





Differences Between Picture Men Culminate With Sell Out. 


Assets of Select Estimated at $3,000,000. 


Zukor 


Selling Price Approximates $1,000,000. 
Most To Be Paid in Cash. 





The outcome of the differences be- 
tween Lewis J. Selznick and Adolph 
Zukor, over the starting of the Myron 
Selznick Pictures Corp., as announced 
in Variety a fortnight ago, culminated 
early this week in a deal whereby 
Selznick buys the half interest in Se- 
lect Pictures held by Zukor. 

Zukor bought into the Lewis J. Selz- 
nick enterprises a year and a half 
ago. When the papers are signed he 
will receive back his investment plus 
$500,000 profit. The assets of Select 
are estimated by those in a position 
to know at $3,000,000. 

There was much speculation in film 


circles at the time of VARIETY’s an- 
nouncement of the likelihood that 
Selznick buying out the Zukor hold- 
ings in Select as to where Selznick 
could raise so large a sum of money. 
Selznick was offered the wherewithal 
by Wolff Brothers, of Philadelphia; 
Harry Rosen, of the Harriman Na- 
tional’ Bank, and S. A. Lynch, of the 
Triangle Distributing Co. It is said 
Selznick was not compelled to seek the 
support of any one of this formidable 
financial trio, but controlled resources 
of his own. 

While the purchase involves approxi- 
mately $1,000,000, a goodly portion of it 
will be paid over in cash on the signing 
of the agreement. 

Up to Wednesday afternoon neither 
parties to the deal would make any of- 
ficial announcement for publication. 

When Selznick started the Clara 
Kimball Young Film Corp., some three 
years ago, on retiring from the World 
Film Corp., he was practically with- 
out funds. Before getting things run- 
ning smoothly he enjoyed a more or 
less tempestuous career and it was 
not until Zukor stepped in and financed 
the undertaking that the Selznick en- 
terprises assumed a sound financial 
footing. Zukor had a double purpose 
in “buying in”—a good investment and 
the control of what he considered at 
the time as an aggressive competitor. 
Conditions have changed so that such 
a course is not now deemed necessary 
and with the differences of opinion 
which have arisen recently the turn- 
ing over of full control to Selznick 
is believed to be a good business deal 


for both sides. Their personal rela- 
tions are believed to be most cor- 
dial. 


OCHS CLAIMS NAZIMOVA. 


Los Angeles, April 2. 

Lee Ochs, who has been here, is re- 
ported to have stated he had signed 
Nazimova for the United Pictures 
Theatres Corp. There are no details 
concerning the alleged arrangement, 
but if he has made such a deal itis 
certain he is paying a big price for 
the star’s film services, as she has 
been in receipt of offers from several 
important concerns. 


At the Metro offices it was stated 
nothing was known of such a deal 
and that Nazimova is under contract 
to it until next December, or until she 
appears in four more features. R. A. 
Rowland, president of the Metro, is on 
the coast at present. His return is ex- 
pected shortly. 


SHOWED FOR WRITERS. 

For the first time in picture history, 
a special showing of J. Parker Reed’s 
first feature film production, “Forbid- 
den Fire,” with Louise Glaum, directed 
by Allan Dwan, was given to an in- 
vited assembly of novelists and play- 
wrights, at Miles Projection Room, 
Candler Building, one morning this 
week for the purpose, as expressed in 
the invitations issued by Edgar Selden, 
to the authors he represents. 

The writers accepting Selden’s invi- 
tation included Prince Pierre Trou- 
betskoy, Carolyn Wells, Porter Emer- 
son Brown, Louis Tracy, Charles Bel- 
mont Davis, Louis Joseph Vance, Wil- 
liam Johnston, Virginia Terhune Van 
de Water, Max Marcin, Arthur Somers 
Roche, Samuel Shipman, Maximilian 
Foster, P. G. Wodehouse, Will N. Har- 
ben, Dr. Louis K. Anspacher, William 
J. Hurlburt, Guy Bolton, Gouverneur 
Morris, Charles A. Logue, Cosmo Ham- 
iltan, together with a sprinkling of 
publishers, editors and actors. 

Release Serial April 20. 

The first episode of the new Pathe 
serial, “The ‘Tiger’s Trail,” is to be 
released on April 20. 

The serial 1s a 15-episode picture, 
with Ruth Roland starred. 


FILM GUBERNATORIAL NOMINEE. 


A film man for state governor, 
backed by film men and his campaign 
agitated by wholesale film propaganda, 
is the gubernatorial novelty that New 
Jersey offers in the nomination last 
Saturday of Mark M. Dintenfass, of 
“My Four Years in Germany” exploita- 
tion, for the highest state office. 

The Single Tax Party of New Jersey 
projected Dintenfass as its candidate 
at its annual convention, and his 
nomination met with instant acclama- 
tion. 

Dintenfass is the acknowledged dis- 
coverer of Lewis J. Selznick and 
Coytesville, N. J., and was the first to 
introduce both to filmdom when he 
got Selznick a job with the “U.” 
Dintenfass built the Champicen studio, 
the first of the cluster of more than 
25 film producing plants that now dot 
the hills of northern New Jersey. 


NEW SAVAGE SCENARIOS. 


Henry W. Savage has turned over to 
a trio of well-known builders of stage 
drama, and responsible for some of 
the most profitable of the Savage 
dramatic successes, his musical suc- 
cesses “Pom Pom,” “Little Boy Blue” 
and “Have a Heart,” as well as the 
Savage comedy-drama, “The Great 
Name,” for translation into picture 
form. e 

Savage will film the scenarios this 
spring and summer in conjunction with 
one of the big releasing firms. 


MAYER’S ALL-STAR CAST. 


The cast for the next Anita Stewart 
feature, in work under the direction 
of Marshall Neilan, is to be an “All 
Star” aggregation. 

At present there are Anita Stewart, 
Tom Schantez, Anna Q. Nillson, Kath- 
leen Williams, Thomas Jefferson, Ed- 
win Stevens and three additional roles 
to be filled. Star names are to be 
used for these also. 

No title has yet been selected for 
the picture. 


MAY INVADE S. AFRICAN FIELD. 


Several of the larger film releasing 
concerns here are understood to be 
considering the feasibility of combin- 
ing for the purpose of releasing their 
output in South Africa, which terri- 
tory is now virtually controlled by the 
South African Trust, Ltd., which also 
enjoys -a monopoly of all other 
branches, of show business in that 
country. 

At present all the American con- 
cerns have been disposing of their 
output in that territory through the 
African Trust concern, and while their 
dealings have always been scrupulous- 
ly honest and above board, they feel 
they can get a larger return by hand- 
ling their pictures independently. 

J. D. Williams, of the First National 
Exhibitors’ Circuit, is said to be a 
prime mover in the plan. 


INVESTIGATING 15-CENT REEL TAX 


The Government has been making 
an investigation of the local film ex- 
changes respecting the returns made 
on the tax of 15 cents per reel, on 
the supposition the returns were made 
on a less percentage than collected. 
It is stated that approximately three 
cents per reei on rentals was return- 
ed to the Government, the difference 
being so marked as to invite an in- 
vestigation. 

Officials of the Government have 
found that, as far as they can discover 
upon cursory examination, it is not 
the fault of the film exchanges, but of 
the exhibitors who have failed to re- 
mit to the exchanges the reel tax. 

Washington, April 2. 

The Treasury Department, Internal 
Revenue Bureau and Department of 
Justice decline to make any comment 
upon the 15-cent tax return at this 
time. 


Montreal, Can., April 2. 


A delegation representing the Can- 
adian Motion Picture Association will 
go to Ottawa to lay the objection to 
the 15-cent film tax imposed by the 
Canadian Government, before acting 
premier, Sir Thomas White. 

The Association’s case has been ex- 
plained by the secretary-treasurer of 
the organization and is as follows: 

The fifteen-cent film tax (Federal) 
was imposed purely as a war tax. 

It was unfairly imposed, in that it 
rated small and large theatres alike. 
(In this connection the Association ad- 
mits that it would probably have been 
difficult at the time to have imposed 
a graduated tax that would have dis- 
tributed the burden fairly). 

The tax in question has been « seri- 
ous menace to the motion picture in- 
dustry throughout Canada. The sum 
total averages $350 per annum to every 
exhibitor, irrespective of the size of 
his house. 

It is in addition to the following 
taxes that moving picture exhibitors 
have to pay: Provincial license fee, 
civic license fee, Federal license fee, 
civic business tax, fee for examining 
film (censorship), customs duty on each 
reel of film exhibited; amusement tax. 


Pat Powers Is Back in New York. 


P. A. Powers, of the Universal, re- 
turned to New York last Sunday, after 
having spent about a month on the 
Coast. He will remain in New York 
for the present and look after his raw 
stock interests. 


Boost Comedies 100 Per Cent. 


The Pathe Company has inaugurated 
a 100 per cent. boost in the cost ol 
the Frank Lloyd comedies to the ex- 
hibitors. 

The comedies have been scoring 
heavily recently and all of the advances 
were met. 
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St. Peter’s in Rome was 176 years under 
course of construction. Cornerstone laid, 
1450; finished and dedicated, 1826. 


GABBERTS 


America’s Ingenious Athletes 


will play Europe with their nifty novelty 
act sometime and visit Rome and Paris 
and see St. Peter’s and Notre Dame. 


PAUL and MAE 


NOLAN 


This Week (March 31), Or- 
pheum, Oakland. 


Next Week (April 7), Orpheum, 
Oakland. 


Sacramento, 
Fresno, Cal. 


Stockton and 


JIM and MARIAN 


HARKINS 


DIRECTION 


NORMAN JEFFERIES 








| “WORRIES OF 1919” 


Routes. 

How to keep hair on your head. 

Criticisms. 

Shoes at $15. 

Papier maché suits. 

Keeping girl acts together. (Benny Bar- 
ton please write.) 

Sam Hearn worrying about Ben Schae- 
fer’s future. 

Second-hand cars. 

Obtaining wet goods. 

Night jumps without sleepers. 


FENTON and FIELDS 


Nurses, ROSE & CURTIS 








SELMA 
SELLS 


60 INCHES OF MELODY— 
ONLY A HALF HUNDRED 


BU T—Oh, my! 


Direction, SAMUEL BAERWITZ 








Watch this baby grow 


Bobby “UKE” Henshaw 
The Merry Mimic 


Been working for a year and 
a half next to closing with only 
four weeks’ lay off for the 
W.V. M.A. B. F. Keith Vaude- 
ville Exchange. 


ORPHEUM TO FOLLOW 








JACK 


AND m 


NELLIE 


DIXIE 


“The Jack of Hearts and the 
Queen of Spades” 


Return engagement on the Leew Cirenit 


FRED DUPREZ 


Still going strong 
in “Seldier Boy” 
at the Apollo The- 
atre, London. Now 
in its ninth month. 


Representatives 





American: 
; a SAM BAERWITZ 


Sil 1493 Broadway 
ol \ New York 
f \ 
European: 
uA JULIAN WYLIE 
PigXs 6, Lisle St. 


London, W.C., 2 


APPLE SAUCE 
BOB.—Say, Chris, let me have a “FORGED CIG- 
ARETTE.”’ 
CHRIS.—What do you mean, ‘FORGED CIGAR- 
ceTTE’’? 


E 

BoB.—““BULL’’ DURHAM 

CH RIS.—Aw, gowan, you're suffering from a round 
of applause 

BOB.—I guess I'll take air and visit the “NO” 


CHRIS.—I bite; what are the ‘‘NO’’ buildings? 

BOB.—PALACE, PUTNAM, COLUMBIA and 
STRAND. ‘*Venga V. ACA Manana.”’ It’s Spanish, 
deah. 

We know a Broadway Hound who says, ‘Don't 
mention my name in ‘VARIETY’.’’ 

Alright, Jack ENGlish we won't 

WANTED 

Knapp and Cornalla’s Big Tent Show Good all- 
the-year Med. people; sister team; both must be 
true blondes. Also a good A-NO. 1 NOVELTY MAN 
to FEATURE; who can make himself useful around 
the COOK HOUSE. Salary low, but you get it 
**LONGSEASONSOUTH.” 


KNAPP and CORNALLA 


This Week (March 31) CAMP MILLS and STATE 
ST. THEATRE, TRENTON 
CHAS. POTSDAM, Agent. 






Auburn- 
dale, L. I. 








THREE 


ARLEYS 


Now with Circus SANTOS y ARTIGAS 


CUBA 


Many thanks to MR. JOHN RINGLING 
(Barnum & Bailey and Ringling Show) 
for offering us contract far Season 1919 











LEONARD 


SMITH 


AND 
ARSCEOLA 


TOSEL 


Pep, Ginger and Jazz 


Direction, ARTHUR HORWITZ 


- 








Stan Stanley, Jr., occupies all my 
thoughts; I even forgot to write copy for 
this space in VARIETY. 


STAN 
STANLEY 


MORRIS & FEIL, Guardians 





























Pauline Saxon 


SAYS 


I walked right under a lad- 
der today 

To prove that I’m not super- 
stitious; 

I really did it just for a 
laugh— 

Gosh! now, what if I lose the 
first half? 


VICTORIA 
FOUR 


Topnotchers of Song and Funland 


STORM—BRENNER 


SMALLEY—HENDRICKS 
BOOKED SOLID 


CORRINE TILTON......... Moss Time 





They Hated New York 


AND WHY? 


After “Knockin’ ’em Cold” for 3 Years 
in the West, this “Bench Act” was 
*“Borderin’ ” on Starvation 
awaitin’ an Eastern Opening. 

Then a Miracle Happened: 

One Wednesday they landed the Last Half 


And Behold! An Angel Appeared 
And Granted Them 


3—WISHES—3 


(1) Hurriedly the Wife wished for a 
Loaf of Bread 


(2) The above Request made her Husband 

so mad, he wished someone would 

Hit her Over the Head with it. 
(And the Blow Killed Her.) 


(3) He had only one wish left and wished 
her Back to Life 
(In order to Play the Last Half). 
FINIS 


P. S.—Next day after Rehearsal, the Theatre 
Burned down. That Night they had 


Toast for Supper 


NIXON and SANS—Loew Circuit 
Direction, MARK LEVY 


DU BOIS « MILLER 
“SQUIRREL FOOD” 


Direction, 
HAYMAN & CANTOR 





Headlining Pantages Circuit 


KYRA 


Sensation On 
The Pacific Coast 








TneLMA 
CARLTON 


Booked Solid—July 1, 1919 











“A Mite of Mirth” 


Little Jerrp 


The Biggest Little Singer 
3u Bavdeville Direction, O'Neal & Busey 








BRENDEL and BERT 


in 
“Waiting for Her” 


Direction, H. BART McHUGH 











SYNCO 


MARIMBA MARVEL 
MASTER OF SYNCOPATION 





DONNA TRIXIE 


Montran ... Bressler 


Donna,—Say, Trix, how many shows at Keeney’s, 
Newark, next week will we do? 


Trix.—Oh, only four. 


Donna.—-Great; we get a rest there. Continuous. 
No stop for sppper. 

Trix.—-If we live through the date we will save 
some money, won't we? 


Donna.—-You bet; we will make a LITTLE go a 
LONG WAY, as Pat Casey said when he booked 
Major Deyle in Red Bank. 


(Apologies to Freddie Allen) 




















THE FAYNES 


Fuller Circuit, Australia 








THE SURVIVAL 


KALALUHI’S 


OF THE FITTEST 


HAWAIIANS 


STILL GOING STRONG 
BOOKED SOLID BY GEO. SOFRANSKI 











ARCH 


IN “JUST OUT” 








ENDRICKS 


ARTHUR 


and EVANS 


Direction, LEE MUCKENFUSS 
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An Unedited Appreciétii of Work atid Art. “Many 
Thanks. Laugh and the World Laughs With You 
j 
rE JOHN A. FOX, Presivenr elt 
= GREAT LAKES AND GULF TRANSPORTATION C0 " 
THE ALL WATER ROUTE ge east con 
CHICAGO NEW ORLEANS ssoscabate.feaa. 
ya WEST COAST, CENTRAL ano SOUTH AMERICA Nom. Weeeven Davie, 
olf M. GENERAL OFFICE. Suite 741-743 W.H. Sreans 

3 bt RGA gh? at agg ON ee “Chicagir 2. WeS. REWETSON, 
: March 28th., 1919. Le 
| Van & Bell, 

ef Chicago, Illinois, 

4 ° Gent lemen: 

q As a compliment to you on the wonderful act that~you 

4 presented at the State-Lake Theatre last week, I wish to say it 

aye is a most wonderful act and one which I, together with the bal- 

ae eS 

iW .-aace of the audience that was there in the house, enjoyed hugbly 

1B § 

he ‘ which no doubt was apparent to you by the applause you got. 

1 I hope that you willget the attention of theatre man- 

Abas 

Hae agers that your act justly deserves, as I heard very high com 

fie. 

AEE pliments passed by those sitting near me. 

Tats 

His I don't know whether it is Van or Bell who does the 

ite laughing but that in my estimation, is one of your strongest points. 

fi I certainly will see the act again where ever it is advertised. 

hay : Yours very truly, 

we 

ih, 


i wab/MFM Jt : a CS 8 


Eastern Representative ' Western Representative 


HARRY WEBER SIMON AGENCY f= 








